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Migration, Automation, TV Heft 
Prompt Secret All-Union Conclave 7) SCH|7(PHRENIA 





the unions engaged in ‘network 
television, some of them having 
fought each other for years, has 
been called for tomorrow (Thurs.) 
in N.Y.’s Belmont-Plaza Hotel. 
Fear of increased program produc- 
tion abroad and dread of automa- 
tion and several other less press- 
ing, but interelated, problems 
prompt some dozen labor groups 
to sit down together. 

Meeting, called without fanfare, 
will bring together actors, en- 
gineers, stagehands, musicians and 
writers to map a solid front vs. 
management. It will reconcile, 
temporarily at least, unions like 
International Brotherhood of Elec- 
trical Workers and the Interna- 
tional Alliance of Theatrical & 
Stage Employees and perhaps even 
American Federation of Television 
& Radio Artists and Screen Actors 
Guild—unions which have spent 
nearly as much time disputing 
each other in the last decade as 
they have battling the networks. 

Besides IBEW, IATSE, AFTRA 
and SAG, other unions attending 
will be American Fegeration of 
Musicians, Writers Guild of Amer- 





ably there will be representatives | 
from Coast-based operations like | 
Screen Directors Guild. 

Rundown of the “guest list” was | 
not available at Variety's press | 
time yesterday (Tues.), but it is} 
believed the invitations also went | 
out to smaller unions which would 

Continued on page 42) 


YANKS STILL PEND FOR 
LONDON PALLADIUM 


London, March 31. 

Although the London Palladium | 
is to be dominated by British head- | 
liners until the end of the year, | 
Val Parnell has no intention of 
dropping Yankee names. Indeed, 
in the new layout which opened 








last night (Mon.) two American | 
acts were featured. | 
The new Palladium bill, which 


is in for an eight weeks’ run, has 
been staged by Robert Nesbitt and | 
stars Frankie Vaughan, one of} 
Britain's top names, in his Palla-| 


um,” will also be making his bow | 
at London’s ace vaude theatre. The | 
other U. S. act in the bill is the 
juggling Peiro Brothers. 

The Frankie Vaughan season, 
which is billed as “Startime,” will | 
be followed by “Swinging Down 
the Lane,” also devised and pro- 
duced by Nesbitt, with Max By- 
graves as the star.» This bill, too, 
will feature U. S. performers. The 
show, described as a revusical, is 
expected to run through until the 
pantomime season in December. 








Historic first time conclave of allé—— 


The TV Age 
Columbus, March 31. 

Mrs. Esther Delenbach, reg- 
istrar of the Bureau of Vital 
Statistics in Columbus, said 
parents would give their chil- 
dren names like John, James, 
William, or Edward, but now, 
many of the batch of popular 
mames. are patterned after 
their parents’ favorite televi- 
sion heroes, with an abundance 
of Wyatts, Brets, Barts, and 
Rickies being noted. 

In addition, other current 
favorites are Brian, Warren, 
Keith, Clark, Douglas, Mark, 
Debbie, Kimberly and Kelly. 


0’Keefe Centre, Toronto, 
$12,000,000 Theatre, 
Opens in Sept., 1960 


Toronto, March 31. 











A new theatre, the O'Keefe 
Centre, is being built in midcity 
| Toronto to house touring legit 


city varying from 1,200 to 3,200, 
with adjustable accousties. The 
spot is being built and will be op- 
erated by Keefe Brewing Co. (Old 
Vienna Beer and Old Stock Ale), 
a subsidiary of Canadian Brewer- 


ies, Ltd., whose U.S. subsid is 
Carlings Brewing. 
Construction began in March, 


1958, and should be completed in 

the early summer of 1960. The 

opening is scheduled for Septem- 
(Continued on page 61) 


ALLROADSLEAD 


By HERM SCHOENFELD 


The music biz is now in an acute 
schizophrenic stage. One part is 
pulling toward rock ‘n’ roll, an- 
other toward the standards and 
still another is trying to combine 
the most commercial elements of 
both idioms. Pro cleffers trying to 
write for the current market don’t 
know whether to rock, swing, cha 
cha, get folksy or go classy. The 
same goes currently for most of 
| the disk artists & repertoire execs. 
| The split in the music biz out- 
look is now clearly defined on the 
|broadcast airlanes. While the 
| smaller indie stations are still ham- 
|mering away at the rocking beat, 
the network and larger indies, par- 
| ticularly in New York, are trying 
;to program a “better” or “more 
| adult” brand of music. The small- 
ler indies plug one category artist, 
|/namely the juve singers and com- 
bos, while the larger stations are 
riding with the more polished 
singing pros. 





MUSIC: CLASSY, SASSY & FOLKSY 





‘Give People What They Want’ Junk: 
Jesuit Hits Shallow ‘Image Industries 





Jungle Ziegfeld 
Lagos, Nigeria, March 31. 


When “Ziegfeld Follies of 
1946” (MGM) plays nearby 
Accra, Vi Phillips, former 


Ziegfeld Club officer now liv- 
ing here, is set to do a per- 
sonal appearance. She'll spiel 
about glorifying the American 
Girl and the current welfare 
program of the club. Natives 
have never seen a “Follies.” 

Films here are al frecso 
and patrons attend in casual 
African garb. 

Miss Phillips is in the coun- 
try for two years doing public 
relations for Mobil Oil. 


Casire Biog Out Pronto; 
Editor Waiting for Text; 











See Publishing Record 


Indianapolis, March 31. 


Television, meantime, continues | 


its established policy of accenting 
the standards and better ballads 


ica, National Assn. of Broadcast | shows, opera, ballet and symphony. | for the most part, while occasion- 
Employees & Technicians, the Ra-/It will cost $12,000,000 (including «ally bringing in one of the current 
dio-TV Directors Guild and prob- | jand) and will have seating capa-| young hit personalities to do a 


guest shot. 

The current incoherent pattern, 
however, is believed by many trade 
execs to be cnly a prelude to a 
“better” type of music. No one is 
risking a prediction that rock 'n’ 
roll is leaving the stage, but there 
are substantial indications that the 
quality of songs in all idioms has 
improved and will continue to im- 
prove in the next period. 
| Virtually gone from the biz is 

(Continued on page 55) 


; 


Some sort of new publication 
record is being set for what is be- 
lieved to be the first American 
book about the life and career of 
Premier Fidel Castro, leader of the 
Cuban revolt, according to spokes- 
man for the Bobbs-Merrill Co., In- 
dianapolis. It was said that produc- 
tion of the book, from writing to 
printing and binding, took little 
more than a month. The book is 
titled “Fidel Castro—Rebel, Libe- 
rator or Dic or?” It will go on 
sale April t week before Castro 
is sche? ‘o visit the United 
States. He has tentatively agreed 
to come to Indianapolis and visit- 
ing the publishing firm on April 
13. He is also scheduled to speak 


e 


\ (Continued on page 15) 








By ROBERT J. LANDRY 


Ringling Circus Goes Into N.Y. Orbit 
And Junior May Find It Too Speednik 











Having in recent years survived|the splashy colors and costumes,|set when “the daring gymnast,” 


disaster by fire, rain, family feuds, 
labor strife, pressagent cannibal- 


cus, which opened on Good Friday 
night (27) at Madisoa Square Gar- 
den, N.Y., is, like its big cat and 


high wire acts, truly “death-defy- | 


ing.” It comes out this year a sub- 
dued super-colossus, with a pid- 
dling menagerie and inflated con- 
cessions, but still circus-like if not 
always as circusy as of yore. 
Scaled to $6.50 for the best seats 
—itself an inflated concept of fam- 
ily entertainment—opening attend- 
ance was light on the top shelves. 
Amidst the familiar values and 


the much-to-be-noted absence 
of great individual (i.e., costly) 
turns. At the very end there are 


dium debut. Charles Manna, who|!8™, musical chop suey, society |two to remember, Harold Alzana 
has already been seen on tv’s “Sun- | chi-chi and short seasons, Ring-|on the high wire and the cannon- 
day Night at the London Palladi-|ling Bros.-Barnum & Bailey Cir- | ading Zacchinis. Mostly the stand- 


|out characteristic of the perform- 
jamce is speed. The show gets on. 
|So much so, that performers have 
their bows and the smiles on their 
faces ruthlessly blacked out. Man 
does not live by bread alone, to 
coin a proverb, and Ringling no 
longer operates a food tent, either. 

More than perfunctory applause 
|always was a rare thing for most 
|of the performers in a three-ring 
circus. This one, comprising 27 dis- 
plays, naturally has psychological- 
ly good and bad spots. At the out- 





is | Manfred, does a chair balance rou- 


| tine on high, a platoon of red- 
| capped roustabouts down below in 
ithe dark is knocking down the 
| tiger cage. Hardly an ideai setting 
jor moment. Manfred is buying 
|time so that the housekeeping may 
| be completed and the show go for- 
| ward. 

The intention in the American 
three-ring circus is to bombard the 
viewer with impressions, often to 
the detriment of the individual 
performer. The issue has been de- 
bated for about 75 years. Who may 
render justice in an outpour of 
talent? Where five acts perform 
simultaneously, individual turns 
are likely to exist on meager rec- 

(Continued on page 58) 





Though there exists quite a con- 
siderable library dealing with the 
“popular” side of the motion pic- 
ture, comparatively few books have 
been written on its larger function 
in American society and its inner 
meaning as “morality.” Such a 
study, on a highly philosophical— 
and severely critical—level appears 
in book form this month. Title of 
the volume is “The Image Indus- 
tries,” by the Rev. William Lynch, 
S.J. (Sheed & Ward, 184 p., $3.50). 

Father Lynch is primarily con- 
cerned here with films and televi- 
sion. He finds them empty, devoid 
of direction and a liability at a 
time of national crisis. As a theol- 
ogian, he takes issue with the at- 
titude of “give the people what 
they want” and the tendency for 
| shallowness in the arts. Yet, the 
| writer also feels that the “thinkers” 
|have not yet reached the point 
{where they influence 
mass media. 

“At the moment art and theology 
are making an insignificant con- 
tribution to the imaginative life of 
the people; their representatives 
spend too much time in futile 
snipings at each other's positions. 
Meanwhile, the mass media... 





profoundly 


grow stronger, not influenced in 
any important way by either 
group,” he writes. What he advo- 
cates is a closer union between 


the “true” artist and the “creative” 
theologians. And he concedes: “The 
work of the moralist and the cen- 
sor may be occasionally necessary, 
but it is limited. Precisely like the 
art it worries about, it can at 
times get out of hand.” 

There are a great many levels on 
which Father Lynch finds fault 
with the visual mass communica- 
tion media, whether it is their con- 

(Continued on page 17) 


‘PORGY & BESS’ MAY 
GO $3.75 HARD-DUCAT 


What is expected to be a new 
high for a _ hardticket film on 
Broadway—a top of $3.75—is being 
| considered for the roadshow pres- 

lentation of Samuel Goldwyn’s 
| “Porgy and Bess” when it opens 
at the Warner Theatre late in J*" 
The previous high for a re- 
served-seat film was jointly held 
| by “Around the World in 80 Days” 
and “South Pacific.” both of which 
|had a top of $3.50. The top price 
| for the current “The Diary of Anne 
| Frank” at the Palace is $3, the 
same peak charged ior “The 
Bridge on the River Kwai” at the 
same theatre. During its Broad- 
| way run, “The 10 Commandments” 
| asked a top of $3.30. 
| “Porgy,” scheduled for an ex- 
clusive showing in the New York 
area at the Warner, will be shown 
every evening at 8:30 p.m: with 
matinees Wednesdays, Saturdays, 
Sundays and holidays. 
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Humphrey Squawks About Bunching 
All Pubservice Shows on Sunday 


Washington, March 31. 
Hubert Humphrey 
Minn.) sharply reminded tv 
radio station owners that their 
right to operate is a government 
gift—“repeat G-I1-F-T’—and_ they 
should conduct their pregramming 
with this in mind. 

“Maybe a gross earnings tax 
should be placed on the earnings 
of stations, just as many franchises 
in the public utili ies fie!d require 
such a tax.” Humphrey = said. 
“While I'm not advocating this, I 
do advocate that the indusiry con- 
duct itself to warrant public 
trust that has been placed in it.” 


Sen. (D- 


the 


Humphrey’s remarks were made | 


at a panel program given by the 
Washington chapter of 
Women in Radio 
which invited three 
Senators, frequenily seen 
to unload their ‘Broadcast 
in Brief.” 

The battlecry 
phrey and Mike 
Mont.) was for more 
ice shows, on other days than Sun- 
day. 

“The public 
get too bunched, 
some get spoiled,” 
“Sunday happens to be 
day for most normal people, out- 
side the communications field, to 
do normal] things, like enjoy their 


well-known 
on tv, 
Beefs 


of Senators Hum- 
Mansfield ‘(D- 


service 
like grapes, and 
Humphrey said. 
the best 


families. I see no reszson why all 
public service time should be on 
Sunday.” 


Mansfield summed up his beefs 
as follows 
1. A little less emphasis on the 
headlines, a little more on the 
(Continued on page 46) 


How Cheerful — 
Is ‘Anne Frank? 


What is the moral fairly to be 
drawn by “The Diary of Anne 
Frank?" Countries and peoples re- 
act differently. One film ending 
tried out at the San Franeisco 
sneak, which showed the girl in 
a concentration camp uniform 
swaying in a numb, miasmic fog 
vas deemed too tough in audience 
impact and against 20th-Fox’'s de- 
sire to have the film 
“hopeful” despite all. 

Israel, populated with many a 
survivor of Hitlerite Germany, had 
its own reaction to «the tag-line 
which ends the film. 

As Otto Frank returns to the 
attic after the war, the voice of 
Anne is heard to say: “In spite of 
everything, I still believe that peo- 
ple are really good at heart,” and 
her father closes her diary with a 
soft “She puts me to shame.” 

When the stage piay was given 
in Israel, Frank’s response to his 
daughter's expression of faith in 
human goodness was: 

Both in Italy and in France, the 
last line was left out all together. | 
The French claimed they couldn't 
find an adequate translation. 








LS LTR sn 








he | 


American | 
& Tetevision 
' 


public serv- | 


programs | 


considered 


“IT wonder!” | 


— 


Soviet Accepts ‘Diary’ 

Soviet Union, after initially 
hesitating on _ ideological 
grounds, are putting on the 
stage version of “Diary of 
Anne Frank” after all. Remun- 
eration to Albert and Frances 


Hacketts, who adapted the 
play: Zero. 

Soviets originally felt that 
“Diary” represented only ‘“pas- 
sive resistance” to she Ger- 
many of Hitler. ° 














NIX HEIDT FOUNDATION 
ON TAX-EXEMPT STATUS 


A foundation set up by band- 
leader Horace Heidt to aid young 
talent has been dealt a tax death- 
blow by the U. S. Court of Claims 
The Government rejected’ the 
foundation’s application for tax ex- 
emption. When the Heidt outfit 
appealed, the court upheld the 
Government. 
| Beneficiaries of the foundation 
were largely people discovered 
{through Heidt’s radio program 
|\“Youth Opportunity,” and who 
{later became part of his regular 
troupe. Through the foundation 
they were provided with medica! 
assistance, general education and 
special professional instruction. 

The court held that Heidt him- 
self was a beneficiary because it 
was to his advantage, on his radio 
program, to have the youngsters 
| get services that were furnished by 
the foundation. Thus, the founda- 
tion didn’t really exist for public 
benefit, but for private gain. 

Court’s decision, according to 
J. S. Seidman, of the CPA firm of 
Seidman & Seidman, has consider- 
able significance. “For in the en- 
tertainment field,” he points out, 
“there are all sorts of. foundations 
set up to help youngsters, and 
there may be a spillover of benefit 
to those -responsible for creating 
the foundation.” 


The Dial ‘Comeback’ 
After Its Entombment 


The Dial, avant garde literary 
mag of more than three decades 
ago, will be revived beginning in 
October on a quarterly basis with 
emphasis on fiction. Dial expects 
to publish all schools and styles 
and from time to time may devote 
an entire issue to one or two pieces 
as well as sections from unpub- 
lished novels. 

James H. Silberman, editor, also 
says Dial will sponsor $1,000 award 
for best piece of fiction. Besides 
fiction, mag plans to republish 
| Selections from files of old Dial. 
New Dial will be sold in book- 
stores. It will not be available on 
news stands nor will it contain ad- 
| vertising. 
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Party Murray Schumach 


Bunch of the press and trade 
boys are whooping it up at the} 
Blue Ribbon off Times Square this 
Friday (3) to ginspeed Murray 
Schumach on his way to Holly- 
wood where he will be the film re- 
porter for the N.Y. Times. 

Schumach succeeds Tom Pryor 


vho recently became editor of 
DarLy VARIETY in svecession to, 
Joe Schoenfeld now returned to 


William Morris Agency 


Blasts Conductor’s ‘Libics’ 


But Stokowski Answers: 
Opera, Symph Not Rivals 


Philadelphia, March S38. 

In a blast at the “ethics of can- 
ductors,” Donald L. Engle, man- 
ager of the Philadelphia Orches- 
tra, assailed Leopold Stokowski's | 
acceptance of a contract with the 
Philly Symphony for next season | 
and then beating the gun on his! 
return appearance by signing to 
direct the opening double bill of 
wrestling promoter Aurelio Fabi- 
ani’s Lyric Opera Co., which kicks 
off the season Sept. 29 

Adding to the discord was the 
fact. that Stokowski will give the 
first big league local performance 
of Carl Orff’s “Carmina Burano” 
for the Lyric. The work has been 
skedded in concert form as one 
of the Orchestra's major offerings 
of the 1959-60 season, complete 
with soloists and chorus 

Engle expressed “shock” and 
‘surprise” at the Stokowski-book- 
ing in a letter to the members of 
the Philadelphia Orchestra Assn. 
The maestro’s manager withheld 
this information from me when I 
signed Rudolf Petrak for our ser- 
ies. At least then Eugene Ormandy 
could have decided whether he 

Continued on page 19) 


TOUR COSTS COSTING 
SVENSKAS MET OPERA 


Minneapoiis, March 31. 

Rudolf Bing’s decision to extend 
the Metropolitan Opera Co.'s New 
York season one week because of 
the home City’s increased attend- 
ance the past several years and 
touring’s increased transportation 
costs are a blow for Minneapolis. 

It means that the Met which has 
played three-day engagements here 
14 consecutive years and which 
will appear again next May 15-17 
to present the usual four operas 
will not come in 1960 and, perhaps, 
not thereafter. 

A jolt for this area’s opera| 
lovers, the decision of the opera | 
company’s general manager to drop | 
Minneapolis from the tour is ali} 








the harder to take because the 
local grosses have been among 


the largest garnered by the Metro- 
politan on its tours. 

Bing explained to the Minneap- 
clis Symphony Orchestra associa- 
tion, which has been the local en- 
gagements’ sponsor, that the neces- 
sity of curtailing the tour by one 
week meant dropping either the 
southwest or northwest area. Be- 
cause of higher transportation costs 
to the northwest and Minneapolis, 
the company will go to the south- 
west in 1960, he said 

Hope is held out by Bing that 
after 1960 there’s a chance that the 
Metropolitan may play Minneapolis 
every other year. 


| Bizet-Bees for BBC 


York. 























New 
Editor, VARIETY: 

May a hive of bees nest in the, 
ears of the Nice-Nellies-at BBC 
who banned Nat King Cole's ver- 
sion of the habanera from Bizet’s 
“Carmen” as in “poor taste”! 

Bizet himself must have felt dif- 


ferently. Of the Toreador Song, 
he said, while composing it: “So 
they want trash (de l’ordure)? All 


right, I'll give them trash.” 

After Micaila’s aria in the third 
act, during the premiere (Opera 
Comique, March 3, 1875), Gounod 
leaned forward in his box so all 
could see him applauding, then 
sank back and said: “That melody 
is mine. Georges has robbed me. | 


| Take the Spanish airs and mine 


out of the score and there remains | 
nothing to Bizet’s credit but the | 
sauce that makes the fish.” j 
The above quotes are from the} 
recently published “Bizet and His; 
World,” by Mina Curtiss (Knopi). | 
Leonard Louis Levinson 


Respect Authors, Not Conventions Of 


Other Media, ANth- Fox Tells Writers 


‘Nudist’ OK Except el 
London, March 2 
Magistrates at Taunton, Som- 





erset, solemnly previewed the 
color pic, “Nudist Paradise.” 
They decided that it cou'd be 
shown from Monday to Satur- 
day. But they refuse to allow 
the film to be exhibited on 
Sundays. 

“It’s a week decision,” some 


wags observed. 


SAN FRANCISCO OPERA’ s 
MORE OF EVERYTHING’ 


San Francisco, March 31. 
First U. S. perforn of Rich- 
ard Strauss’ “Die Frou Ohne 
Schatten” (“The Woman Without a 
Shadow”) will be given by the San 








lance 


Francisco Opera during its Sept. 
11-Oct. 22 season in Frisco, Gen- 
eral Director Kurt Herbert Adler 


revealed. 
Principal roles go to Leonie Ry- 


sanek, Eleanor Steber, Irene Dalis, 
Sebastian Feiersinger and Otto 
Egelmann. Leopold Ludwig w ill 
conduct. Paul Hoger will direct and 
Jean-Pierre Ponnelle will do the 
sets and costumes 

Forthcoming season will be the 
company’s longest ever. In addition 
to the six weeks locally, the com- 
pany will perform three weeks in 
Los Angeles and a week in Port- 
land, Ore., the latter an innovation 

Repertory will consist of “Aida,” 


“Madame Butterfly,” “La Boheme,” 


“Lucia di Lammermoor,” “Don 
Giovanni,” ‘“Meistersinger,” ‘“Otel- 
lo,” a “Carmen” newly designed by 
Howard Bay, Strauss’ “Ariadne auf 
Naxos,” the double bill of “Pagliac- 
ci” and Orff’s “Carmina Burana,” 
Montemezzi’s ‘Love of Three 
Kings” and “Die Frau Ohne 
Schatten.” 


Hired for American debuts have 
been Yugoslav soprano Sena Juri- 


nac, Italian tenor Guiseppe Zam- 
pieri and Welsh baritone Geraint 
Evans. 

Those making Frisco Opera de- 
buts are, sopranos Lucine Amara 
and Mary Costa; mezzo Edith 
Evans; tenor Jon Vickers, and 


baritone Mario Zanasi. 





Gypsy’s Casa Cugat 


Gypsy Rose Lee will make her 
first N. Y. nitery appearance in 
some years with a date at the Casa 
Cugat, N. Y., starting May 
She'll come in with her Royal 
American Beauties, an act she did 
when she was on the carnival tour 
with the Royal American Shows 

The Casa- Cugat, presently head- 
lining Abbe Lane and the Xavier 
Cugat orch, is still to find head- 


|liners for bill starting April 10. 
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ABEL GREEN, Editor 


Hollywood, March 31. 

Twentieth-Fox, theorizing the 
screen is its own special art form 
and that merely photographing a 
play or recreating a novel does 
not necessarily satisfy its require- 
ments, has cautioned its 30 current 
screenwriters against undue rever- 
ence for source media when adapt- 

jing it for the screen. With a pro- 
gram of best-sellers and literary 

| works being prepared for filming, 
studio has told writers to be faith- 
ful to the spirit and intentions of 
the authors but not at the expense 
of cinematic values. 

In confirming new approach, ex- 
ecutive studio’story editor David 
Brown declared, “No studio has 
greater respect for the written 
word than 20th, as evidenced by ils 
continuing purchase of fine literary 
and dramatic material. In adapting 
the material to the screen, how- 
ever, we have found that over-fidel- 
ity to the structure of the stories 
written without the screen in mind 
can result in films that will please 
neither the public nor the authors.” 

Brown emphasized that the ap- 
proach “does not mean we will 
change a story for the sake of 
changing it.” Specific changes will 
be suggested when the need for 
dramatization demands it, he said, 
explaining, ° ‘We don't want people 
to moan, “Why did they change the 
book?’ when there not a de- 
fensible answer to that question.” 

The story exec pointed out when 
William Faulkner's “The Hamlet” 
was acquired by Jerry Wald, ‘the 
heretical decision was made to 

(Continued on page 17) 


No Pasternak Film, 
Rights Unavailable 


Giangiacomo Feltrinelli, the 
Italian publisher who holds the 
publishing rights to Boris Paster- 
nak’s “Dr. Zhivago,” emphatically 
stated over the weekend in N.Y. 
that not only does he own the film 
rights to the work, but also that 
he hasn't sold them to anyone. 

Moreover, he doesn't for the mo- 
ment intend to sell them. 

Feltrinelli termed “absurd” the 
proposition that the picture could 
be made on the assumption that 
the book is in the public domain 
in the U.S. He promised that his 
company would prosecute “vigor- 
ously” anyone going ahead with a 
film project on “Dr. Zhivago,” and 
noted that, even if this were done, 
there'd be no*question of the Eu- 
ropean courts stopping such a pic- 
ture. 

Asked why he wouldn't want a 
|film to be made now, the Italian 
said “political considerations” 
played a part in his decision. He 
|had only a “no comment” in an- 
swer to the question of whether or 
{ (Continued on page 15) 
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“VOLUME PLAYOFF’ LOSES MAGIC 





78 Finished, 32 Nearing Completion; 
Hollywood Spring Supply Down 


Hollywood, March 31. 


ye 





With only 78 features canned 
and ready for release and another 
32 on which principal photography 
has been completed, Hollywood 
enters the spring season in poorer 
product situation than some 10 
months ago when studio backlogs 
included 116 completed films and 
48 being readied, 49% more prod- 
uct than currently is in reserve. 


Last year’s total of 164 pix put) 


all producer-distributors in better- | 
than-average production position, | 


and in many cases companies were 
in their best position in recent 


years. This year only two firms— | 


and Buena Vista—list 
backlogs numerically comparable 
to last year’s, and 10 companies 
have fewer pix in reserve than last 
year. 

United Artists again leads thé 
pack with 17 pix ready for release 
and eight others being edited. Co- 
lumbia lists 13 features in the can 
and eight in the cutting rooms. 
Warner Bros 
its 1958 position with 10 pix ready 
for release and a single feature 
being edited. Paramount's backlog 
consists of six completed films and 
three being readied, while Metro 
has nine completed pictures and 
two in the editing rooms. Univrsal 
has five completed films and pres- 
ently has none editing, with Allied 
Artists listing eight finished and 
one editing. Twentieth-Fox has 
three films completed and three 
being readied for release with As- 
sociatd Producers Inc., releasing 
through 20th, listing an additional 
pair in the editing stages. 


Columbia 


Buena Vista has one film ready ; 


to go out and is preparing two 
others. 
tures, while editing none, has four 
in its backlog, with Roger Corman's 
The Filmgroup listing one com- 
pleted pic and two in the editing 
stage. 

Bolstering the picture in some 
part will be Lopert Films, which 
has taken over U.S. distribution of 
Rank Film Distributors of Amer- 
ica, and several other indie outfits 
which have not yet set definite re- 
leasing skeds for 1959. 


Albert & Jack Warner 
Pay WB $45,000 Stock 


Profit in Settlement 


A minority stockholder — suit 
brought in behalf of Warner Bros. 
was settled by Albert and Jack 
Warner for $45,000 last week. Fed- 
eral Judge Sidney 





proved the arrangement. Action 
was filed by Isidor Blau who 
claimed that profits which two 
Warners as well as WB director | 
Charles Allen Jr. had made! 
through buying and selling WB 
stock in violation of SEC rules 


should go to the company’s treas- 


ury. Agreed sum will now be so 
paid in. 
Profits on the trio's tronene-| 


tions, according to the complaint, 
amounted to about $75,000. Blau 
contended the deals took place in} 


less than a_ six-months period | 
which SEC regulations prohibit. | 
Although Judge Sugarman okayed 


the settlement, 
plication for 40° of the settlement 


amount to cover fees for Morris J. | 


Levy, Blau’s attorney. 
Court directed Levy to file a sep- 


arate motion for an allowance, stat- | 


ing full details of his services 
which led to the settlement, 





Par Appoints Harrison 


London, March 24. 
Howard Harrison of Export Asso- 
ciated has been appointed by Para- 
mount International 
the acquisition of British and for-| 


eign films made by outside pro- | 


ducers in all parts of the world 
for Par distribution. 


| 
Arrangement was confirmed last 


week by James E. Perkins, the Par | 


International prexy, H.rrison head- | 
qua.ters in  London’s Wardour 
Street, the Film Row here. 


is in approximately | 


American International Pic- ' 


Sugarman ap-| 


he rejected an ap-| 


to negotiate | 


. 


ABSENTEE VOTES ISSUE 


N. Y¥. State Retains Profit-Taking 
From Censorship 








Albany, March 31. 

Months of effort by Commerce 
and Industry Assn. of New York 
|(supported by important segments 
|of the motion picture industry) to 
win a “fairer deal” on the fees 
charged for censoring motion pfc- 
tures, paid off, in the Senate, on 
|the second last day of the legisla- 
tive session, but went for naught 
in the Assembly early Thursday 
morning (26), when the Lower 
|House voted 63-62 on the Marchi 
bill. 
| Since a majority of 76 was re- 
quired, the measure went down to 
defeat. Whether the result would 
have been different, were it pos- 
sible to round up most of the 25) 
|absentees, remained a question. 

One veteran observer expressed 
doubt. Commerce and _ Industry 
Association spokesman, Attorney | 
Robert E. Littlefield, of Albany, 
thought victory might have been! 
won, if the absentees cast their 
ballots. 


Ex-Tea Caddy’s 
Room At Top’ In 
Creamy N.Y. Deal 


“Before film can become inter- | 





national, it first of all has to be ex- | 


tremely national, or else it has no | 
roots.” 

Quote came this week from Jack | 
Clayton, director of the British 
“Room at the Top,” which opened 
Monday (30) at the Fine Arts The- 
|atre, N. Y., and shapes as one of 
the hottest British pictures to hit! 

the States in years. It's released by 
Continental Distributing. 

Clayton, who's been active in the 
British film ‘biz since he was 15 
| (“I made tea for the people at the 
|Korda studios”), with “Room” got 
| his first chance to make a feature | 
| film. It’s won the top awards of the 
| British Academy and has the U. S. 
trade buzzing. Picture rated one of 


he highest guarantees from the | 


| Fine Arts, ie. the first three 
weeks’ receipts. The newspaper re- 


views yesterday (Tues.) were tops. | 


Clayton said European filmakers 
had to be cautious in latching on 
| to what they conceive to be Ameri- 
| can values. He attributed the surge 
| of British quality production after 
| the war to a release of emotion and 

__ (Continued | on page 1S) 


sEE 2.500 DATES 
Ao GRAVY-GIVER 


By FRED HIFT 


“Lopsided” economics of the film 
business are becoming more so 
every day. Distribution execu- 
tives are saying, quite frankly, that 
if the current trend continues, 
something—or someone—will have 
to give. 

What is happening, in essence, Is 
that a good picture today is getting 
a disproportionately high share of 
its total U. S. revenue from a com- 
parative handful of houses. It still 
plays the rest of the theatres, of 
course, but in the light of current 
figures, there’s a serious question 
whether it pays to service them. 

According to some sales toppers, 
a major release gets as much as 
85°% of its total revenue from 
around 2,500 houses. This means 
that the remaining 12,000 or so 
| dates will deliver only 15%. Yet, 
the costs of reaching these ac- 
| counts, and of servicing them— 
| ayaa, sales-wise and account- 

ing-wise—run well above that per- 
centage. 

A picture like Walter Wanger's 
“I Want to Live” for UA did about 
| half of its total expected U. S. busi- 

H | ness in only 1,876 dates. It grossed 
' $1,720,000 in these bookings and | 
should do a total of $3,500,000. | 

“Trapeze” did $7,000,000 in 14,400 

bookings. It grossed $2,200,000 in 
its first 300 dates. 

Here's the progression of another 
major release, expected 
j}about $7,000,000. It took in 
| $2,005,000 in 648 dates; $3,068,000 
in 1,382 dates; $4,104,000 in 2,400 
dates and $5.900,000 in 8,000 dates. 

| It’s expected to play about 12,000 

| theatres. 

Still another, smaller release: 
/ It'll do about $4,000,000 in 11,000 
dates. It’s grossed $3,000,000 so 
|far in 9,900 dates. But—it got) 
| $794,000 in 659 houses; $1,267,000 
in 1,439 bookings; 





5,300 accounts. 
| Of course, the situation becomes | 


even more pronounced with the|of Buena Vista. 
films like “Around | tion 


“blockbusters,” 
the World in 80 Days,” 








| ro 





ture productions for national re-| 
$1,825,000 in|lease in a six-month period—will 
| 2,584 theatres and $2,636,000 in| | be the subject of a three-day mer- | 


|Oddities of Share 


‘Scarcity’; 


Rise on Very Limited Sales; 
Buyers Think ‘Worst Is Over’ 





FOREMAN IN HOLLYWOOD 


He and Rubine Confer With 
Briskin, Frankovich 








Hollywood, March 31. 

Carl Foreman and Irving Rubine, 
v.p. of former's Highroad Produc- 
tions, are here from England to 
confab with Columbia Pictures pro- 
duction topper Samuel J. Briskin 
on indie unit's $11,000,000 program 
for Col. M. J. Frankovich, Col 
managing director in England, is 
due in this week to join in meet-| 
ings. 

With one film, “The Mouse That 
Roared,” already completed, and a 
second, “Guns of Navarone,” slated | 
to roll in the Greek islands with a 
$5,000,000 budget, Foreman has 
added two more pix to complete | 
sked. Duo include “The League of | 
Gentlemen” and “Holiday.” 

While here, Foreman will scan | 
such widescreen processes as Tech- 
nirama, Todd-AO, Cinerama and | 
others for possible use on “Nava: | 
ne.’ 





5 Disney Films 


to do} 


Hitting Market 
Within Half-Year. 


Largest concentration of product | 
jin Walt Disney history—five fea- | 


|chandising and exploitation meet- | 
ing of homeoffice and field execs! 
Disney's distribu- 


subsidiary. Takes place at} 


which re-| New York’s Warwick Hotel begin- | 


portedly has earned $16,000,000 in| ning next Tuesday (7). 


2,400 situations. 


| are aware of this situation. Some 
openly admit that there’s a dis- 
| crepancy between the way the dis- 
| tribution outfits are now set up and 
| the realities of the market, where— 
on a pro-rate basis—it costs more 
to service accounts than the dis- 
tributor can recoup in. rentals. 
Yet, the film biz has always been 
geared to the concept of volume. 
|In Hollywood, some of the pro- 
|}ducers in choosing 
treatment, appear 


(Continued on | page 15) 





¥ 


Sales executives at the majors} Beauty,” 





to have come} | national, 
around to the notion that there’s no|of MGM Records, 
use any longer seeking the abso- | New 


Lineup comprists “Sleeping) 
which is now out on pre- 
release, “The Big Fisherman,” 
“Darby O’Gill and the Little Peo- | 
ple.” “Third Man on the Moun-} 
tain” and “The Jungle Cat”—all in 
Technicolor 

National distribution of the pro- 

(Continued on page 17) 





Loew's chief, | 
“Red” 


Joseph R. Vogel, 
accompanied by Maurice 


theme and | Silverman, veenee ot J oew’'s Inter- | 


and Arnold Maxin, head | 
1s due back in 
London today | 


York from 


_| Wed.) J 


Britain’s Guia Wi ‘th States’ Tres Said 


| 
Gala Film Distributors of Brit- 


ain and Trans-Lux Pictures Corp. | 
in the U.S. have joined forces and | 


will acquire European films for dis- 
tribution through both organiza- 
| tions. 

Move, the first of its kind since 
the war, is seen greatly strengthen- 
{ing the buying power of both out- 
fits and, eventually, may widen 
| into joint coproduction ventures. 
| The Continental product will be 
| dubbed in the States, which makes 


the English versions acceptable on 
both sides of the Atlantic 

Deal was made by Kenneth Rive, 
managing director of Gala, and| 
Richard Brandt, Trans-Lux prexy. 
Both outfits are exhibitors as well 
| as distributors, which further im- | 


the deal “an ideal tieup.” It’s fig- 
ured that Trans-Lux needs three 
to four pictures a year. Company 


is cutting down on releases and 


proves their position, Rive called | 


concentrating on 
uct. 


While in 


“important” prod- 


N.Y., Rive also ap- 


In Scratch-As-Scratch-Can Mutuality 


number of independent American | 


| pictures. He said he had excellent 


pointed Richard Gordon of Gordon | 


Films as liaison between Gala and 
| T-L. Gordon also will handle other 
| upcoming deals for Gala in the 
states. 

Gala is the leading distributor of 
European fiilms in Britain and it 
operates a chain of theatres, in- 
cluding three firstrun houses in 
London. Its release sked includes 
about 25 pictures a year. It has a 


longterm tieup with Pathe Over-| 


seas of France, guaranteeing it Far 
East distribution, and also with the 
| German UFA, 

| Rive said last week that, in the 
face of a general decline in the 
British film business, his outfit in 


| port can get 2,500 dates. 


| 1958 had the best year in its his- | 


tory. “Continental films are ‘red 
meat’ entertainment 
audiences,” he said. 
today is all on sex.” 


While in the States, 


“The accent 


Rive, who 


also went to the Coast, acquired a 


for British | 


results in Britain by coupling a 
foreign film with an American ex- 
ploitation picture. He cited one 
strong combination of a Swedish 
film and an American nudist film. 
“We've had no complaints,” Rive 
reported, adding that Britain at 
the moment had an “excellent cen- 
sor, the best we've ever had.” 

“We give our audiences some- 
thing that they can’t get on tele- 


vision,” he said. “Maybe that’s 
why our attendance is up.” Brit- 
ain doesn't take well to dubbed 


imports, Rive said. A subtitled im- 
There 
are four distributors of European 
films in Britain of which Gala is 
the largest. 

Rive, who’s never been to the 
States before, stressed the practi- 
cal advantages of Gala's tieup with 
Trans-Lux since the combination 
could guarantee a European pro- 
ducer access to two vital markets. 


-+ 


By GENE ARNEEL 


A number of film shares have 
become the “hard tickets” of Wall 
Street. They're hard to come by 
unless the buyer wants to invest 
top money. 

It’s strictly a case of supply and 
demand and, clearly, the latter is 
greater than the former. One 
major company’s issue recently 
was eyed by an investment trust 
which instructed its broker to pur- 
chase 25,000 shares at up to $3 
above the then current big board 
| quotation. By the time the trader 
bought in only 3,100 shares the 
| price had gone over the stipulated 
|price and that was the end of the 
| buying. 
| Walt Disney Productions one 
| day last week rose $1.50 per share, 
jalthough only 1,200 shares were 
|exchanged. Disney, one of the most 
jattractive of all film securities on 
| the Exchange, hit another new 
jhigh, of $58.25 per share, but for 
jthe entire four-day trading week 
j}only 8,500 shares were traded. 

Paramount, also among the fav- 
orites, being quoted at around the 
$50 level, had only 5,300 shares 
| swapped in all of last week. 

Remarkably, on!y 300 shares or 
Universal were bargained for, yet 
, too, is at a high level. 

The apparent lack of buy-&-sell 
|activity at first glance would indi- 
|cate an absence of investor inter- 
jest. But this is not the case. Fact 





SS 


|of the matter is it's a “thin mar- 
ket” for most of the film shares. 
There are not too many shares 


available, in comparison w.th other 
| industries, and when just a small 
| amount of buying does take place 
it tends to send the prices up. 
|This has been happening for over 
the past year. 

Per, Disney and Warner Bros. 
each has only about 1,500,000 
| Shares outstanding. Impressed with 
|appreciation gains so far, and not 
anticipating any drastic decline, 
|the holders for the most part are 

(Continued on page 15) 


British Film Business 
Feels Govt. Will Kill 
Admission Tax in Toto 


London, March 31, 

| With just a week to go to Budget 
|Day (April 7) the Bvitish film in- 
‘dustry is looking to the Chancellor 
of the Exchequer to concede its 
|claim for total abolition of admis- 
sion taxes on picture theatres. The 
|toll has been removed from all 
other forms of entertainment and 
the burden is now carried alone 
| by motion pictures. 
Last year, the industry's claim 
| for abolition was met half way, 
Privy the tax was cut 50%. While 

hat has been a substantial help, 
the relief has more than been 
swallowed up in declining attend- 
}ances and rising costs. The 50°% 
tax cut saved a few theatres from 
going dark, but many were unable 
to carry on and shuttered during 
the year. Statistics given in the 
House of Commons only a week or 
two back showed that altogether 
260 picture theatres closed their 
doors in 1958. 

The concession, if granted, would 
cost the Exchequer round about 
$35,000,000 to $40,000,000 a year, 





jconsidered a minute item in the 
nation’s Budget. But it would be a 
\life-saver to the industry, would 
help exhibitors and would be a 
great encouragement to British 
production, * 

The industry's case has been 


widely recognized by a substantial 
'group of Members of Parliament, 
/who are backing a motion in favor 
of total abolition. The motion is 
‘considered to be a non-Party pro- 
posal and has been widely sup- 
ported from al] parts of the House. 
The Chancellor will make his 
Budget statement as soon as Parli- 
jament resumes after the short 
| Easter recess. 
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‘Sleeping Beauty’ Dominates March; 
2d-Tops in ‘Variety’ Estimates Is 
Tables’; Lent Usual Downbeater 


By MIKE WEAR 


Variety’s regular weekly 
boxoffice reports are summar- 
ized each month, ‘retrospec- 
tively. Based on an average of 


24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength in the 
U. S. - Canada market, the 
monthly report does not pre- 
tend to express total rentals. 


Seldom a strong month at the 
boxoffice, March this year suffered 
from the disadvantage of having 
Lent and pre-Easter influences to 
contend with mych ef the month. 
Actual arrival of Easter last Sun- 
day (29) was so late in the month 
that it had little influence at the 
wickets. However, several pix 
launched in the Jast 10 days tipped 
a better period ahead for first-runs 
currently running well ahead of 
last year. The past 31 days, too, 
suffered from an odd combination 
of severe cold, blizzards. rain and 
a touch of unseasonably warm 
weather. 

Champion in the March national 
b.o. sweepstakes was “Sleeping 
Beauty” (BV), attesting to the pop- 
ularity of Walt Disney’s cartoon 
factory. It was at the top or near 
No. 1 spot all month. “Separate 
Tables” (UA), second-place win- 
ner, was only crowded out of top 
laurels by the remarkable strength 
of “Beauty.” “Tables” was third in 
February. 

“The Journey” (M-G) was win- 
ner of third position, a spot it held 


nearly all month in VARIETY’s 
weekly ratings. “South Seas Ad- 
venture” (Cinerama) wond up 


fourth as compared wit) sixth 
place in the preceding month. 
“Rally Round Flag, Boys” 
(20th), which started rather cis- 
appointingly in N.Y., proved much 


s.ronger around the couniry. It) 


wound up fifth. “Gigi” (M-G), 
which was eisthth in February, 
s2owed such substai ed ‘onvth 
that it pushed up to six. Icst 
month. 

“Auntie Mame” (WB), clamp 


in February and No. 1 grosser also | 


in January, still showed remark- 
able vigor in the big first-runs to 
wind up seventh, “South Pacific,” 


(Magna), seventh in the preceed- | 


ing month, copped eighth spot. 

“Stranger in My Arms” (U) 
edged out “Hanging Tree’ (WB) 
for ninth-place laurels. It showed 
nice strength for two weeks in a 
row. “Tree,” which had the un- 
fortunate utle that led many to be- 
lieve it was about a hanging, was a 
strong 10th-position winner. 

“House on Haunted Hill” (AA) 
wound up llth while “Horse's 
Mouth” (Lopert) rounds out the 
Top 12. It also finished 12th in 
February. 

“Black Orchid” (Par), “Wind- 
jammer” (NT), which was 11th in 
the preceding month; and ‘Night 
To Remember” (Rank) were the 
runner-up pictures. 

“Rio Bravo” (WB) shapes as 

(Continved on page 15) 


Norris, Mosxowitz Given 
Asst. Gen’l Sales Mgr. 
Positions at 20th-Fox 


Glenn Norris and Martin Mosko- 
witz have been promoted to the 
posts of assistant general sales 
managers at 20th-Fox, under Alex 
Harrison, 20th sales topper. Duo 
not only will continue to aid Har- 
rison on national sales planning, 
but also will be concerned with 
selling specific pictures. 

Norris, previously Ceneral-Cana- 
dian division manager, will be con- 
cerned with selling “South Pacific,” 
which goes into general release fol- 
lowing a series of Todd-AO engage- 
ments. Moskowitz, who was eastern 
division chief, will devote himself 
to supervising the sale of “The 
Diary of Anne Frank.” 

20th recently reorganized its do- 
mestic sales setup to give greater 
autonomy to the branches. Accord- 
ing to Harrison, this will leave Nor- 
ris and Moskowitz free to function 
on a higher national level and to 
devote maximum time and effort 
to the top films. 


L. A. to N. Y. 


Donn Arden 

Desi Arnaz 
Malcolm Atterbury 
Theodore Bikel 
Chuck Blore 

John H. Burrows 
Sid Caesar 

Chips Cleary 

Nat King Cole 
Vice Damone 





Ralph E. Dorfnelly 
William Fadiman 
Henry Fonda 
Sally Forrest 


March’s Top 12 





1. Sleeping Beauty” (BV). Milo Frank 

2. “Separate Tables” (UA). Mitzi Gaynor 

3. “The Journey” (M-G). Leonard H. Goldenson 
4. “South Seas” (C’rama) Sidney Gordon 

“5. “Rally Round Flag” (20th Harry E. Gould 

6. “Gigi” (M-G). =o Kathy Grant 

7. “Auntie Mame” (WB). Jack Haley 

8. “South Pacific” (Magna). Pat Harris 

9. “Stranger in Arms” (U). 


Tab Hunter 

| Irving Lazar 
Frank Liederman 
Maureen O'Hara 
Walter Pidgeon 
Jane Powell 
Robert Purcell 
Jonas Rosenfield Jr 
Samuel Schneider 
David O. Selznick 
Roger L. Stevens 
Franchot Tone 
Spencer Tracy 
Eihel Waters 
Franz Waxman 
Ed Wynn 


New York to L. A. 


Red Buttons 
Richard Eastham 
Richard Gehman 
Hal Landers 

Jean Martin 

Jerry Pickman 
Manny Reiner 
Maximillian Schell 
Sol A. Schwartz 
Elena Verdugo 


Europe to U. S. 
Dirk Bogarde 
Don Cummings 
Finlay Currie 
Glenn Ford 
Carl Foreman 
Arnold Maxim 
Rai Purdy 
Basil Rathbone 
Maurice Silverman 
Joan Summers 
Joseph R. Vogel 


U. S. to Europe 
Mario Colombo 
George Brandt 


10. “Hanging Tree” (WB). 
11. “Haunted Hill” (AA). 
12. “Horse’s Mouth” (UA). 


MC Plans More 
Prod. in Britain 


London. March 31. 


Metro is planning to step up its | 
| British production. Joseph R. Vo- | 
‘gel, the company prexy. revealed | 
|this during-a visit here last week, | 
lafter he had confabbed with com- 
|pany toppers and met with Brit- 
|ish producers. 
| He said it made sense to make 
|fuller use of the M-G studios in 
{Elstree and “now that we have a 
{little money” he felt it was im-| 
|portant to increase the volume of 
| the company output in Britain. 
The company was considering the 
jappointment of an executive pro- 
ducer at the studio to work in as- 
‘sociation with Matthew Raymond, 
|the studio manager. 
| The Metro prexy confirmed that 
‘the company would like to dispose 
|of the Empire Theatre, its princi- 
|pal West End showcase, but would 
want to lease back a smaller thea- 
itre. He denied, however, that the 
studios had ever been on offer. 

In regard to “Ben Hur,” Vogel 
said the leasing of a West End 
theatre was being corsidered. The 
'pie is not expected to open in Lon- 
con until the end of the year. Vo- 
el spent the weekend in Germany | 
‘o look over company’s theatre op- : “ae 
erations there. He planes back to | a age Regge 
New York tomorrow (Wed.). | psthee Pisnian 

Gordon Craddock of the Rank| Stefani Hunzinger 
organization is joining Lopert| Emil J. Lustig 
| Films to help sell the Rank product | Kenneth Rivers 
being taken over by that company.! Renata Tebaldi 

















National Boxoffice Survey 


'Easter Booms Biz; ‘Some Hot’ No. 1, ‘Rio’ Second, 
‘Beauty’ 3d, ‘Life’ 4th, ‘Shaggy Dog’ 5th 


Easter holiday week and new,/ winding up 11th. “South Pacific” 


strong product are booming trade | (Magna) rounds out the Golden 
|in virtually every key city covered | Dozen. 

by Varrety this session. Favorable! “Gidget” (Col), a newcomer 
weather in many keys was a plus | which shows promise; “Separate 
factor but it was the solid pull of | Tables” (UA), “Rally Round Flag” 
the new fare which made for such | (29th) and “Horse’s Mouth” (Lo- 


;excellent returns. In some cities, 
| biz was well ahead of last year 

“Some Like It Hot” (UA), which 
landed third place last stanza on 
a few scattered playdates, is soar- 
ing into No. 1 spot currently. The seems to be “Al Capone” (AA) 
Marilyn Monroe starrer, playing in etiieh le cutting 6 tour betes aie 
some 11 key cities came in with ord , 


pert) are the runner-up films. 
Besides some of the newcomers 
which landed in the listings this 
week, there are other strong pix 
just being launched. Outstanding 


. , . at N.Y. Victoria openin 
biz ranging from hot to mighty. | 4an7q “Diary of Anne ae 
“Rio Bravo” (WB), first last round, | (99th) is rated terrific on second 
finished second. . . session at N.Y. Palace where on 
“Sleeping Beuaty” (BV), long jocorved-seat policy. 
high in the ratings, wound up “y y” (M-G). out of th t 
third. “Imitation of Life” (U), teal, ~“G), out of the rat- 
ings for first tme in about a 


starting in only four keys a week 
ago, is showing enough on seven 
playdates to cop fourth money. 
Additionally, it looks like a new 
high in Miami and is great in New 
Orleans. 

“Shaggy Dog” (BV) is 
fifth place with some _ unusual 
strength in some cities. “Green 
Mansions” ‘(M-G) is winding up 
sixth, with the mammoth take at 
N.Y. Music Hall helping, naturally. 
“Tempest” (Par) is capturing 
seventh position. 

“Mating Game” (M-G) is finish- 
ing eighth while “South Seas Ad- 
venture” (Cinerama) will land 
}minth place. “Sound and Fury” 

is winding in 10th slot 


month, is good in Minneapolis, wow 
in Toronto and hefty in Philly. 
“House on Haunted Hill” (AA) 
looms neat in Minneapolis. “Giant 
Behemoth” (AA) is good in K.C. 

“Windjammer” (NT) shapes 
stout in Minneapolis, tall in L.A. 
and robust in Boston. “Never Steal 
Anything Small” (U) is torrid in 
Boston. “Night To Remember” 
(Rank), big in Philly, is hotsy in 
Boston. “Auntie Mame” (WB) is 
hot in Chi, wham in Toronto and 
big in L.A. 

“Around Wor'd in 80 Days” 
(UA), hep in St. Louis, is rated 
smart in L.A. “Sad Horse” (20th) 
looms light in KC. 


taking 





| (29th) 
| “Ctr” (M-G), which has been high 


(Complete Boxojffice Reports.on 
on the list for many weeks, is 


P1ges 8-9) 





New York Sound Track 


POOeeerre+ FEO Fe hoe eee 


Allied Artists tried drilling for oil on the Coast lot. AA president 
Steve Broidy’s report: “If there were a market for mud we'd be the 
richest company in the business.”. .. Sandy Abrahams, AA’s new ad- 
pub director, in town from the west this week, relates that “The Big 
Circus” is going to be sold just like a tent show—-the Barnum & Bailey 
way (of yesteryear) with posters, parades, etc. 

Edith Lindeman, film and drama editor of the Richmond Times-Dis- 
patch for the past 25 years, was feted by friends in the entertainment 
and newspaper business. On hand at the historic Hanover Tavern in 
Virginia, home of the Barksdale Players, were Oscar Doob, Ernie Em- 
erling, Orville Crouch, Jack Foxe, Johnny Mercer and Morton Thal- 
heimer Sr., Muriel McAuley and Pete Kilgore of the Barksdale Players 
were the hosts. 

Guarantees on the top films are going up. The Fine Arts, N.Y., guar- 
anteed first three weeks’ receipts to Continental Distributing for “Room 
At the Top,” and the Little Carnegie is offering $100,006 for “En Cas 
de Malheur,” the Brigitte Bardot film. Pic’s new title is: “Love Is My 
Profession.” Kingsley-International is the distributor Producer 
Raoul Levy and Miss Bardot go to Moscow July 14 to present the 
French star's latest, “Babette Goes To War.”. . . For the record: “Mid- 
dle of the Night,” picked as the U.S. entry for the Cannes fest, was 
produced by George Justin. Paddy Chayefsky gets writer's credit. Del- 
bert Mann directed. MPAA picked the film on the hasis of a rough 
workprint screening . . . French director Geerge Clouzot to the Coast. 

Harold Klein, of Columbia Pictures’ legal department. promoted to 
the rank of major in the U.S. Army Infantry Reserve. He's the S-2 of- 
ficer of the tst Battle Group of the 1605 Training Center in New York 
. .. Glenn Ford enroute to the Coast after completing location shoot- 
ing in Spain for Metro's “It Started With a Kiss.” Filming will be re- 
sumed at the Metro studio on April 6. Debbie Reynold’s Ford's co-star, 
will return to the Coast after a brief vacation in Rome. 

According to Dorothy Kilgallen, the audience at the “Some Like it 
| Hot” opening at the refurbished Loew’s State was a “bomb.” It “bare- 
ly chuckled,” she said. That’s not the story others tell who were at 
the same preem and who insist the audience howled much as it did at 
the previews. Explanation 20th gives for Miss Kilgallcn’s temper: She 
was kept waiting by Marilyn Monroe’s delayed arrival. 

Arthur S. Abeles Jr., Warners managing director ‘n Great Britain, 
now on the Coast for his every-so-often onceover of ‘new product and 
talks with United States brass, due in New York fémorrow (Thurs.) 
enroute back to his London base . . . Paul Raibourn, Paramount v.p. 
vacationing in Puerto Rico, due back in Gotham Monday (6). 

Edwin Silverman, head of Essaness Theatres, visited the location 
of Otte Preminger’s “Anatomy of Murder” at Marquestee, Mich., after 
returning from the Coast, leading insiders to believe that the picture 
is set for Silverman’s Woods Theatre in Chicago. Pie has already been 
booked at the Criterion, N.Y. and Stanley-Warner, Beverly Hills ... 
Leo Fuld, head of N.Y.’s Sahbra nitery, has acquired the western hem- 
isphere rights to ‘“Hatikvah,” first full-length tinter cver made in Is- 
rael. Film stars Shoshana Damari and Shai K. Ophir and features the 
Israel Philharmonic Orch . . . British actor Kirk Bogarde, set to play 
the lead in Columbia's “The Magic Flute,” film story uf Franz Liszt, in 
Gotham for a few days before heading to the Coast to confer with pro- 
ducer William Goetz and director Charles Vidor. 

Ruth Leuwerik, German Bambi winner of 1958 (most popular Ger- 
Man screen actress) at a Berlin press reception in conjunction with 
the Gloria’s “Trapp Family in America” said of her 14-day stay in New 
York (last June) where “Trapp” was partly shot that she most enjoyed 
the legit theatre. She was particularly fascinated by ‘“‘West Side Story.” 
She complimented Tony Perkins, and Anne Bancroft. Another highly 
impressive personality: Elia Kazan. She said “it must be the experi- 
ence of a life time to film under such a director.” 

Exile of Charles Chaplin was deplored on two of Edward R. Mur- 
row’s “Small World” programs, leaving the net impression that the 
United States has unfairly disparaged one of the world’s greatest ac- 
| tors. Chaplin had powerful distaff side recognition of his stature as 
| a motion picture artist from both Ingrid Bergman and Siobhan Me- 
Kenna. 

Marilyn Monroe will be offered star role in “Time and Tide,” which 
Elia Kazan wi!l produce and direct, for her next picture commitment 
at 20th-Fox . . . Joseph Kaufman, back from long English stay, bought 
rights to Richard Jessup novel, ‘Night Boat to Paris,” with a Riviera 
background for indie production .. . Gary Crosby and Barry Coe team 
|up with Christine Carere and Sal Mineo in 20th-Fox’ “A Private’s Af- 
| fair,” which Raoul Walsh will direct for producer David Weisbart. 

Dino DeLaurentiis has Irwin Shaw’s original screenplay, “The 
Blonde on the Via Veneto,” and is pitching to Mitel Gaynor to take over 
title role . . . House Peters Jr. (remember House Peters Sr.?) cast in 
| Premium's “Three Came to Kill”. . . Frankie Avalon makes his drama- 
tic bow in Warner Bros. release, “Guns of the Timberland,” returning 
|for star part from tour of Australia . . . Warner Bros. spotted Andra 
Martin as femme lead opposite Clint Walker in “Yellowstone Kelly” 
'... J. P. Miller will script “Lucy Crown” for Hecht-Hi!]-Lancaster. 

Steve Blauner has joined Sam Kat&man’s Clover Productions staff 
at Columbia as production coordinator ... Metro sales v.p. Jack Byrne 
earmarked 300 prints for Easter and vacation playdates on “Tom 
Thumb.”. . . Kathryn Grant stopped over in Gotham for wardrobe fit- 
| ings before going to Ishpeming, Mich., to start her role in Otte Prem- 
inger’s “Anatomy of a Murder.”. . . Variety Clubs in key cities are co- 
operating with leading first-run theatres in each area to focus publie 
| spotlight on the upcoming Academy Awards. The show biz organization 
thas distributed over 200 sets of stills of all Oscar nominees for dis- 
play in the lobbies of participating theatres . . . Fannie Hurst, aiding 
Universal in the promotion of the new film version of her novel, “Imi- 
tation of Life,” heads for St. Louis tomorrow (Thurs.) to participate 
in a homecoming celebration in connection with the opening of the 
picture at the St. Louis Theatre . . . After two years of continuous work 
on “Porgy and Bess,’ Samuel Goldwyn, accompanied by Mrs. Gold- 
| wyn, sailed for Hawaii. He’s due back in’ Hollywood on April 13 and 
|departs for New York on May 15... Kerwin Mathews enroute to 
| Frankfurt, Germany, to start work in Columbia's “Ten Years a Counter- 
| spy,” the story of double agent Boris Morros . . . Mahalia Jackson will 
help promote “Imitation of Life” during a three-week concert tour 
starting in Atlanta. 
| Robert Mitchum has bought “Belmont Farms,” a 200-acre water- 
front estate in Trappe, Md. through Previews Inc. at a price said te 
| be close to $140,000 . . . John Oxberry, president of Animation Equip- 
ment Corp., will v:sit film studios in five European countries during 
April .. . Gev. G. Mennan Williams was on hand at Ishpeming, Mich., 











;to greet Otto Preminger and the “Anatomy of Murder” troupe when 
| they arrived Monday (23) to begin location shooting . . . Mel Ferrer to 
| Durango, Mexico, to rejoin his wife, Audrey Hepburn, who is filming 
|“The Unforgiven” for Hecht-Hill-Lancaster. Ferrer was in town to 
| plug “Green Mansions” which he directed. 
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BROADWAY BRUSHES SELF OFF 
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Many Faceted Margaret Leighton 


Some actors say they never read the reviews about themselves. | 
The following excerpts, dealing with the performance of Margaret | 
Leighton in “The Sound and the Fury,” provide the reason why | 
Times: ‘Margaret Leighton plays (the role) as if she were the | 
Blanche DuBois right out of ‘a stranded road company of .. “A | 
Streetcar Named Desire’... She just hangs around and rots.” 
Herald-Tribune: “Miss Leighton . makes me downright un- 
comfortable with her obvious difficulties with diction, which in 
some scenes seems to intrude into her feeling for the role. It’s a 
tribute to her mental and emotional penetration . . . that she man- 
ages in spite of this to give some of her scenes vitality and be- 
lievability.” 
Journal- American: 
close to stealing the acting honors. 
Mirror: ‘“‘When Miss Leighton enters the scene the film broad- 
ens perceptibly, thanks te an incredibly fine performance.” 
News: No detailed mention of Miss Leighton’s performance at all. 


“It's Britain’s Miss Leighton ... who comes 





—_—_—————— 


Fair’ an 1 Average Measure of Praise 








As Ladled Out by Gotham Criti 
Metion picture critics on Peco 
seven major New York dailies dur- -_ ° — 
ing the past six weeks gave the |Panavision’s First Biggie; 
new films a “fair” shake. 


They) Shoot ‘Owyhee’ in Hawaii 
were reserved in their praise, rat- | Hollywood. March 31 
— oa awed — Bol | Panavision, which launched its 
as they found pictures to call ‘ex: entry into production with a low- 
cellent” in their reviews. budgetter, “Dangerous Charter,” 
Of the 17 American releases ap- will embark upon a regular pro- 
praised by the critics, the majority | quction sked with a program of 
of the ratings—35—came out 4S six such films annually. A release 
“fair.” A total of 31 were in the | for “Charter” is now being negoti- 
“good” category, 14 reviews a ated by prexy Robert Gottschalk. 
“excellent - : Geet pme Meanwhile, company will turn 
lent,” eight “fair to good, a out a high-budgetter, “Owyhee,” 
— _ ae Y - aon — baa lensed in Technicolor and Panavi- 
(on Dn the hs. Sees) Se sion 70, latter the company’s new 


commital. “ wide-screen process first used in 
he 





The two extremes among the Metro's “Ben-Hur.” Film, scripted 
N.Y. papers today are the N.Y. by Frank Nugent, will go before 
Times and the N.Y. Daily News. cameras this summer in Hawaii 
The Times’ Bosley Crowther is Ney equipment is being developed 
tough, applying a strictly artistic by Panavision for picture. 
yardstick and writing reviews . 

(such as his “Sound and the Fury” 
write-up last week) which are as 


sharply analytical as they're pain- 
ful to the distributors. Among the 
film people Crowther is a man who 
evokes only extreme reactions— | 
he’s either praised to the skies as 
the most astute critic ever, or else 
denounced as a man barely in com- 


Columbia Using 
Broadway Odeon 


Columbia 


mand of his faculties, a reviewer Pictures, with no 
who doesn’t have the “popular” Broadway outlet, is negotiating 
touch with Charles B. Moss to slot a num- 
In reviewing the 17 Hollywood | per of its releases into his Odeon 

pix in question, Crowther found : 
none of them excellent, only one Theatre. Deal is believed agreed 

good-to-excellent, three good, two | in principle. 

fair to good, four fair and seven Odeon for over a year was oper- 
poor. In the instance of “The Di-' ated by Moss for Rank Film Dis- 
ary of Anne Frank,’ he was the tributors of America, which has 
(Continued on page 15) gone out of business. Some months 
et Sa back, Moss took over the lease 


Last Col picture to play the thea- 
tre was “Bell, Book and Candle,” 

One of the advantages of the 
Odeon is that, compared with some 
other Broadway showcases, a 
low-cost house, i.e. it has a low 
operating overhead. 


CHARLEY MOSKOWITZ 
ENDOWS NYU LECTURES 


Charles C. Moskowitz, 
v.p.-treasurer of Loew's 
40-year vet film exec, 
New York U’s 


hn Novak’ s Illness 
Puts Auerbach in Top 
Columbia 0’seas Post 


Columbia International has named 
Norbert T. Auerbach as acting Con- 
tinental manager for Europe and 
the Near East. 

New status for Auerbach, who | 
headquarters in Paris, was prompt- 
ed, according to Lacy W. Kastner, 
prexy of Col’s foreign subsidiary, 
by the continued absence due *o 
illness of Continental manager 
Harry Novak and the indefinite 
date of his return. 

Auerbach chief for the 
territory, will continue directing 
all matters relating to sales in the 
territories under his control. 

Kastner has also appointed John 
McNab administrative supervisor 
for Continental Europe and the 
Near East. In this capacity, McNab 
remains in charge of all matters 
relating to administratien and fi- 
nance. 


it’s 





former 
Inc. and 
has endowed 
School of Com- 
merce, Accounts and Finance, of 
which he’s an alumnus, with a 
grant of $75,000 for the establish- 
ment of an annual series of pub- 
lic lectures on business adminis- 
tration. 

Dean Thomas L. *Norton 
the series will be named the 
kowitz Lectures” and will comprise 
at least thvee talks annually to be 
given by an authority in the busi- 
ness field. 

Moskowitz, now a v.p. of the 
School of Commerce Alumni Assn., 
SS in 1951 received the group’s John 

T. Madden Memorial Award for 
“outstanding leadership in a great 


Hornblow With Columbia “outstanding ieader 


Hollywood, March 31. fal 


sales 


said 
*“Mos- 





Arthur Hornblow will produce ; aie <a ce ae ke 
one film annually next four years; Fabian Theatres, which pur- moderate gambling on the distribu- 
for Columbia. Deal, effective April | chased from the Lamont organiza- | ;i5), oad euateieiten Ly a 
6, alllows him to operate out of | tion the Riverview Drive-in at Rot- seveen Senb-de “Gaaiaiie” “Atiiia” | 
N. Y. headquarters, coming to Hol- jterdam Junction, outside Schenec- |*~ "> . ’ | 


|tady, reopened it Saturday (28), 

with Wesley Teeple as manager 
“Witness For the | and Joseph Dunaj as _ assistant 
was made for United ' manager. 


lywood only when films require it. 
His last film, 
Prosecution,” 


jhad a 


STATE'S NEWNESS 


By HY HOLLINGER 


Loew's State Theatr- 
Square, which opened originally 
on Aug. 28, 1921 under the man- 
agement at one Joseph R. Vogel, 
rebirth on Saturday (28) 
when, completely rebuilt and re- 
furbished, it was re-unveiled to the 
press, civic and industry person- 
ages along with the premiere of 
Marilyn Monroe’s “Some Like It 
Hot.” The “new”  theatre—de- 
scribed by Loew’s Theatres prexy 
Eugene Picker as “the nucleus of 
what we think is the theatre of the 
future’—was Officially opened to 
the general public on Easter Sun- 
day (29). 

The State is a nostalgic vaude- 


in Times 


ville landmark as well as a film 
emporium. Tradesters saw it a 
|forerunner of similar renovations 


of “outdated” cinema palaces in 
the downtown areas of key cities. 


State is now in an enhanced 
position as a showcase for im- 
‘portant blockbuster attractions, It 


was especially bold at this period 
for Loew's Theatres to invest $800,- 
000 to make a “new” theatre. 
Moreover, the Loew's move is a 


| first counter-blow against progres- 


sive deterioration in late years of 
the Broadway area. 
‘New’ Can Stand 


Word “new” is not a misnomer. 
A tour through the house just prior 
to the Saturday invitational dis- 
closed that the adjective could be 
employed without apology. It’s not 
pressagent hyperbole. The entire 
“guts” and outside of the 38-year- 
old house was removed and staft- 
ing with four bare walls, under the 
supervision of Loew's Theatres’ en- 
gineering chief, Harry Moskowitz, 


|}a new theatre, geared for modern: 


film projection and _ present-day 
market conditions, was constructed 
literally from the ground up. 
Remodeling, on plans of archi- 
tect John J. McNamara, started on 
Jan. 5 and 200 workmen toiled 
around the clock, occasionally with 
Picker, McNamara and Moskowitz 
serving as straw bosses, to have 
the house ready. As late as Friday 
(27) night carpet layers were still 
tacking the specially-loomed red, 
gold, blue and mauve carpet, the 
pattern of which features the new- 
ly-designed Loew's crest which will 
become standard for all Loew's 
Theatres as replacements are made. 
The result of the three months 
of work, planned and directed by 
(Continued on page 17) 





Other Modernizations for Loew s; 


oN PSYCHOLOGIE Broadway's Capitol Will Sacrifice 


Capacity for Audience Comfort 





Thalberg Memorial, 1959, 


Goes to Jack Warner 

Tollywood, March 31. 
Warner will receive this 
year’s Irving G. Thalberg Mem- 
orial Award, by unanimous vote of 
the Academy’s Board of Governors. 
Presentation will be made next 
Monday night (6) at 3lst annual 
Oscar ceremonies held at Pantages 
Theatre. 

Inaugurated in 1937, the award 
goes to the filmite who, in the 
opinion of the Governors, has been 
responsible for the most consistent 
high quality of motion picture pro- 
duction during the current Awards 
year and the four preceding years 

Governors did not vote any 
award last year, and it has been 
awarded only 15 times during the 
past 22 years. Buddy Adler won in 
1957 


Who Didn't Play 
Loew s State, N.Y.? 


During its more than one quar- 
ter-century vaudeville career, prac- 
tically every figure in vaudeville, 
musical comedy, sports, and the 
fourth estate plaved Loew’s State, 
to name-drop: Ethel Barrymore, 
Lionel Barrymore, Bob Hope, Joe 
E. Lewis, Sophie Tucker, Mickey 
Rooney, Judy Garland, Sammy 
Davis Jr., Jackie Miles, Ed Sulli- 
van and the Harvest Moon Dan- 
cers, Louis Sobel, Danton Walker, 
Harriet Hoctor, Patricia Bowmah 
Henny Youngman, Block & Sully, 
Burns & Allen, Ralph Slater, Belle 
Baker, Phil Baker, 
Frank Fay, Dean 
ry Lewis, Ella Logan, 
Nat King Cole, Spike Jones Orch- 
estra. Jack FE. Leonard, Bill Robin- 
son, Mitzi Green, Rochester, 
ole Fashion Plate, Connie Boswell. 

And more: Joey Adams, Desi Ar- 
naz, Mayor James J. Walker, Helen 
Kane, Joe Howard, Will Mahoney, 
*Tony and Sally DeMarco, Red 
Skelton, Borrah Muinnevitch and 
his Harmonica Rascals, Three 
Stooges, Jerry Colonna, Mr. Bal- 
lantine, Cardini, Bert Wheeler, 
i (Continued on page 17) 


Jack L, 




















Whether Joseph E. Levine is 
rounding out an evening at Sardi’s 
cr holding forth in the lobby of 
Rome's Hotel Excelsior, where he 
now spends much of his time, the 
crowd is always thick around his 
table. The stocky New Englander 
adeptly performs an endless suc- 
cession of magic tricks while, 
simultaneously, wheeling and deal- 
ing in the world film market 


Everybody knows Joe and yet 
not much has been published about 
him. In Rome they call him “The 
Crazy American” 
the biggest prices for any motion 
picture—in any  language—that 
strikes his fancy. This reputation 
has, within a few years time, put 
the President of Embassy Pictures 
of Boston in the position of get- 
ting. ‘first crack” at a great deal 
of the global film output deemed 
adaptable for American exhibition. 


In America, even within the 
ranks of the film industry, the pic- 
ture of Levine is a hazy one at 


best. About all that is generally 
known about him is that he is a 


| Johnny-come-lately who has made | 


and, now, “Hercules.” 

Such a status of canny largess 
derives from a certain Spartan 
schooling, in the rough and tumble 


because he pays | 


~ Boston’s Joe Levine: A Profile | 


By BILL DOLI 








business, reminiscent 
Lords of Hollywood 
and clawed their way 
dark caverns of the 


Jarts of show 
of the early 
who fought 
up from the 
nickelodeons. 

Born Salesman 

a boyhood in Boston's 
End, Joe exited the halis of 
formal education at the age of 14 
worked in a dress factory, went on 
\ the road as a full fledged dress 
salesman two years later. and then 
went into business for himself By 
renting vacant storerooms, build 
ing his own racks, and getiing 
ladies-ready-to-wear on  consign- 
ment, he edged his way into the 
mercantile field with practically 
no capital at all. Reaching the legal 
age of responsibility he was, al- 
ready, operating four stores and 
doing a gross business of $2.000.- 
000 per annum when the stock 
market prosiration of 1929 reduced 


After 


| West 


him to the rank of boy failure. 
Salvaging a fragment of his de- 
pleted foriune he purchased the 
Cafe Wonderbar on_ Boston's 
Massachusetts Avenue and it was 
there, in idle hours, that he per- 
fected the repertoire of pariour 


| ledgerdemain that has become his 
| social trademark 

Show business and romance 
jentered life concurrently when a 
|Miss Rosalie Harrison consented 
“ves” end gave up her 
(Continued on page 18) 


jto say 


| 


Ted Lewis, | 


+ 


Aunt Jemima, | 
Martin and Jer- | 


] 


Cre- | 


converted 
Broadway to a 


Having = successfully 
Loew's State on 
“new” showcase theatre, Loew's 
Theatres prexy Eugene Picker is 
now turning his attention to uvther 
theatres in the circuit as well as to 
plans for diversification in and out- 
side the amusement industry. Each 
theatre in the circuit, he said Fri- 
day (27), will be studied individual- 
ly with modernization in mind. 

He disclosed that plans are al- 
ready on the drawing board for a 
complete rearrangement of the 
seats in the Capitol Theatre on 
Broadway. The modernization job 
at the Capitol will not be elaborate 
as the one at the State. It will con- 
sist mainly of removing all the 
seats in the orchestra and rearrang- 
ing them so that there will be 40 
inches of space between rows so as 
to allow easy seating without dis- 
turbing those already seated. The 
size of the house will be reduced 
from 4,400 seats to 3,600. Picker 
indicated that the chain planned 
“to get around as soon as possible” 
to all theatres in the circuit 

The rehabilitation of the State, 
Picker said, improved the real es- 
tate values in the area and, as a 
result, Loew's Theatres’ real estate 
income. The company has addi- 
tional plans for improving the real- 
ty values in the neighborhood of 
the State. It plans to construct a 
three-story office structure on the 
site of two old buildings adjoining 
the site. The buildings are present- 
ly boarded up following a fire. 
Loew's had hoped to acquire the en- 
tire property fronting Seventh Av- 
enue from 45th to 46th Street, but 
is meeting opposition from the pres- 

Continued on page 17) 





Columbia Screening ‘Sun’ 
With Poitier; Rose And 
Susskind Make Deal 


“A Raisin in the Sun,” the hit 


| Broadway play about a Negro fam- 


| Ones”; 


ily by Lorraine Hansberry, has 
been acquired for filming by Co- 
lumbia Pictures in association with 
David Susskind and Philip Rose 
(the latter being co-producer of 
the play with David Cogan) for 
$300,000. The coin was put up by 
Col and Susskind and Rose will 
co-produce for the film company. 

Plans are to film the property a 
year from June, with Sidney Poi- 
tier reenacting starring role. For 
Susskind, the arrangement wil! be 
part of his deal with Col which 
calls for one picture a year for the 
next four years. His initialer, set 
to roll this summer, is “Revival” 
with John Frankenheimer direct- 
ing 

Col is said to have 
bidding over Metro, 
Paramount, Mirisch Co. 
Hill-Lancaster 


HAIL SCREEN HELP 
TO RACE-MELLOWING 


Philadelphia, March 3] 

Philadeiphia Fellowship Commis- 
sion will present its National Fel- 
lowship Award to the motion pic- 
ture industry for its production of 
forthright feature films through 
the years that have contributed to 
the improvement of intergroup 
relations and promotion of racial 
and religious understanding 

Commission states that George 
Stevens, Charlton Heston, Sydney 
Poitier, Millie Perkins and Jackie 
Robinson will be among the per- 
sonalities who will appear at the 
Award Dinner to be held at the 
Broadwood Hotel, April 18 

Stevens will be honored for 
“Anne Frank"; Heston for his 
Moses in the “Ten Commande 
ments”; Poitier for “The Defiant 
guest speaker Robinson 
gets special recognition for the 
“Jackie Robinson Story” as does 
Millie Perkins for her stellar role 


won out in 
20th-Fox, 
and Hecht- 





‘in “Anne Frank.” 
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Warleck 
(COLOR; C’SCOPE) 


Big western with top stars in 
class production. Strong b.o. 


Hollywood, March 27. 


Twentieth Fox release of Edward Dmy- 





tryk production, Stars Richard Widmark, | ity. 








Henry Fonda, Anthony Quinn, othy 
Malone, Dolores Michaels. Directed by 
Ec rd Dmytryk. Screenplay, Robert 
Alan Aurthur; based on e novel by 
Oakley Hall; camera, Joe MacDonald; mu- 
sic, Leigh Harline; editor, Jack W. 
Holmes. Previewed at the studio, March 
27, 59. Running time, 122 MINS. 

GORE neces ch ocuaree Richard Widmark 
Blaisdell ......+0.+seee+e+ Henry Fon 
MOrgan ...sccccccccceses Anthony Quinn 
Lily Dollar ...ccccccees Dorothy Malone 
ee eae Dolores Michaels 
Judge Holloway .........--- Wallace Ford 
Abe McQuown ........-+- Tom Drake 
SS aera Richard Arien 
COTS oe vecccwenssees De Forest Kelley 
SRIMNOT .. 2. cvcsvccecess Regis Toomey 
Richardson ........-- 


.....Vaughn Taylor 
Do oe 


Dr. Wagner n 





7 eer ere Whit Bissell 
Slavin Robinson 
Shaw J. Anthony Hughes 
Calhoun oa mald Barry 
Billy Gannon ... Frenk Gorshin 
Mac Donald Ilan Mac nald 
Hutchinson . Stan Kamber 


Many of the familiar elements 
of the western story, the frontfer 
town cowed by unruly elements, 
the imported lawman with a kil- 
ler’s reputation, the citizens who fi- 
nally assert themselves to gain con- 
trol of their community, these are 
all part of “Warlock.” But the 
20th-Fox presentation, produced 
and directed by Edward Dmtryk, is 
an effort to take such a theme, 
familiar in its basic outline, and 
carry it beyond the ordinary con- 
clusion and behind the usual fa- 
cade. It is an “adult” western in 


depth, and given a class produc- | 


tion, it should be a strong box- 
office attraction. 

The title, “Warlock,” refers to 
the name of the town where the 
action cccurs, not to the fact that 
the word is defined as a male 
witch, although this may have some 
implication. Robert Alan Aur- 
thur’s screenplay, based on a novel 
by Oakley Hall, opens with a scene 
that is usually the end in many 
westerns, the gunman’s walk. It is 
effective as an immediate means of 
setting the locale’s lawless mood. 

Richard Widmark is a member of 
the cowboy gang bossed by Tom 
Drake, but he early shows he is 
not happy with the barbarous plea- 
sures of the greup, which include 
sadistic teasing and wanton mur- 
der. When some of the town eld- 
ers invite a gun-slinging marshal, 
Henry Fonda, to take over the 


town on his own terms, it is laid | 


in that Widmark has a yen to des- 
ert his yahoo comrades and line 
up with law and order.. Fonda 
takes over accompanied by his 
enigmatic companion. Anthony 
Quinn. Part of the deal is that 
Quinn and Fonda will run the lo- 
cal dance hall-gambling parler; 
controlled vice. 

Fonda cleans up the town, runs 
Drake’s boys out, but then finds 
personal problems he must solve. 
Quinn wants to move on, to the 
“next town,” as he and Fonda have 
always done. Fonda is in love 
with a girl of the town, Dolores 
Michaels. He is also aware that 
the west is changing (the time is 
1881), and men of his breed may 
be running out of towns. There 
are other complications. such as 


Dorothy Malone, whom Quinn has | 


loved hopelessly, and who realizes 

that Quinn is using Fonda as a hu- 

man crutch for his physical handi- 

cap, a deformed foot, and the emo- 

— crippling it has inflicted on 
im. 

Ending finds Widmark as the of- 
ficial deputy sheriff, forced to out- 
law Fonda’s effective, if vigilante- 
style, rule. 


then throws in his hand, repre- 
sented by a pair of gold-plated 
Colts, and rides out of town. The 
plot, dealing as it does with very 
complicated people, is involved, 
but not puzzling. 

Authur’s characters and their 
dialog are fresh and picturesque. 
Widmark’s portrayal is vital, al- 
though his early position as a 
member of the hell-raising gang 
is not entirely clear. Fonda is 
particularly fine. It may not be 
a -romantie conception, but Fonda 
gives his role great validity. It em- 
bodies the qualities of mock-chival- 
rie disillusion that seems to have 
characterized some of these mem- 
bers of the 19th Century “lost gen- 
eration,” rootless and eventually 
aimless as the frontier outgrew 
them. Quinn’s brooding perfor- 
mance is menacing and purposely 
perplexing, given considerable 
breadth by this good actor’s native 
intelligence. 

Miss Malone is satisfactory as 
one of the girls in the story, wind- 
ing up romantically with Widmark, 


Fonda frees himself of | 
Quinn in a duel provoked by Quinn | 
in which the latter is killed. Fonda | 


gets somewhat lost towards the 
end. 

Dmytryk has taken the trouble 
to etch some memorable minor 
characters, important as they stress 
the divergent points of view in the 
town, and important to personal- 


{ize the town’s struggle for matur- 
Drake, | 
Richard Arlen, DeForrest Kelley, | 


Wallace Ford, Tom 


|Regis Toomey, Frank Gorshin and 
|David Garcia are outstanding. 
Others in the large cast who con- 
| tribute include Vaughn Taylor, Don 
| Beddoe, Whit Bissell, Bartlett Ro- 
|binson, J. Anthony Hughes, James 
| Philbrook, Paul Comi, Joe Turkel 
j}and Donald Barry. 

Joe MacDonald’s camera catches 
some magnificent location back- 
|grounds, thoughtfully composed, 
land is equally adept at the closer 
|range work. Leigh Harline’s mu- 
| sic, in orchestrations by Edward B. 
| Powell and conducted by Joseph 
Newman, is unobtrustive, but valu- 
able. Art direction by Lyle R. 
Wheeler and Herman A. Blumen- 
thal, with set decoration by Walter 
M. Scott and Stuart A. Reiss, is 
strongly alive to the period. Edit- 
|ing, by Jack W. Holmes is capable. 
Sound seems to be somewhat too 
slick. In some outdoor scenes, na- 
tural noises seems entirely wiped 
out, with dialog entirely 7 clear. 

owe. 


The Hound ef the 
Baskervilles 
(BRITISH-COLOR) 


Well-made remake of Sherlock 
Holmes yarn, with obvious 
marquee appeal in the title. 


London, March 24. 

United Artists release of a Hammer 
Film (‘Anthony Hinds) production. Stars 
Peter Cushing, Andre Morell, Christopher 
Lee. Directed by Terence Fisher. Screen- 
play, Peter Bryan; editor, James Needs; 
camera, Jock Asher. At Hammer Theatre, 
London. Running time, €8 MINS. 
Sherlock Holmes Peter Cushing 
Dr. Watson Andre Morell 
Sir Henry Baskerville Christopher Lee 
Cecile . Marla Landi 
Sir Hugo Baskerville David Oxley 
Bishop Frankland Miles Malleson 
Dr. Moriimer Francis De Wolff 


Stapelten , Ewen Solon 
Barrymore John Le Mesurier 
Perkins Sam Kydd 





Judi Moyens 
Helen Goss 
Dave Birks 

Michael Mulcaster 


Servant-Cirl 
Mrs. Barrymore 
Servant 

Seldon 


“The Hound Of The Basker- 
villes” is one of Conan Doyle's 
bestknown Sherlock Holmes yarns, 
but it still holds up in interest, and 
Hammer has done a good job with 
this latest remake of the meller. 
Relying less on star names than 
on title value for marquee appeal, 
“Baskervilles” should prove a use- 
ful bookirg at many _ popular 
houses. It’s the first Sherlock 
Holmes pic in color which should 
be a handy selling point for United 
Artists. 

For those unfamiliar with the 
yarn, it takes place in the desolate 
setting of Dartmoor. The famous 
private eye and his faithful stooge, 
Doctor Watson, are called in fol- 
,lowing the mysterious slaying of 
Sir Charles Baskerville. It’s 
thought that his successor, Sir 
Henry, may meet the same fate 
The action fringes on the Legend 
of the Baskervilles, which suggests 
that the family is cursed because 
of the crimes of an earlier Basker- 
ville. A mad hound roaming the 
moor is the instrument of death. 

Holmes and Watson go to Dart- 
moor to protect the new holder of 
the title and the ingenious sleuth, 
|after some creepy adventures. un- 
earths the criminal and winds up 

| the mysterious legend in the nick 
' of time. 

Although every patron will have 
his own idea of Sherlock Holmes, 
it is difficult to fault the perform- 
ance of Peter Cushing, who looks, 
talks and behaves in precisely the 
way approved by the Sherlock 
Holmes Society. Andre Morel! is 
,;also a very good Watson—stolid, 
| reliable and not as stupidly bovine 
as he is sometimes depicted. Chris- 
topher Lee has a fairly colorless 
role as the potential victim of the 
| legendary hound, but he plays it 
| competently. 

Miles Malleson contributes most 
of the rare humor with one of his 
firstclass studies, as a bumbling 
| bishop. Francis De Wolff and Ewen 
| Solon as the “heavies” and John 
| Le Mesurier and Helen Goss as the 
| staff of Baskerville Hall also turn 

lin sound performances. Marla 
| Landi is the girl in the case. And 
| she considerably overplays the one 
| scene that gives her a chance to 
reveal her talent. 

Peter Bryan’s screenplay and 
dialog is custom-made for the 
Holmes and Watson characters and 
| handles the suspense and dramatic 
{high spots well. Terence Fisher’s 
|direction captures the eeriness of 
| the atmosphere. Some of the set- 
| tings are a shade stagey but Jack 

| Asher’s lensing also helps to build 


and Miss Michaels is impressive as | up the dank gloom of the Dartmoor 


the other, although her character | area. 


Rich. 


Idle on Parade 
(BRITISH-C’SCOPE) 


Straightforward army farce, 
with good performances by 
Lionel Jeffries and Anthony 


Newley, which should raise 
the yocks in all popular 
houses. 


London, Mareh 24. 

Columbia release of a Warwick (Harold 
Huth) production. Stars William Bendix, 
Anthony Newley, Anne Aubrey. Directed 
by John Gilling. Screenplay, John Antro- 
bus, from novel by William Camp; cam- 
era, Ted Moore; editor. Bert Rule; music, 
Bill Shepherd. At Metropole, London. 
Running time, 88 MINS. 


Sst. Lush William Bendix 
Jeep Jackson .. ..Anthony Newley 
COPGNRS «cccccssccverense Anne Aubrey 
EE wine 6uehanecewe ..Lionel Jetfries 
Herbie . Sidney James 
DGD sncwsscscewsoewe . David Lodge 
Rene Dilys Laye 


William Kendall 
..Bernie Winters 
Harry Fowler 
Norman Atkyns 
Percy Herbert 


Commanding Officer 
Joseph Jackson since 
Ron 

Stage Manager 
Set. Herbrides .. 


Iris Jane Navello 
Club Manager Andre Charisse 
Spinster Rosamund Greenwoo? 
Naafi Girls Maurene Riscoe, Marigold 

Russell, Rosemary Davis 
Jeremy John Wood 
Man in Cinema lan Wilson 
Co  errerer rc Rupert Davies 


Chucker-Out Martin Boddey 

The British Army once again 
provides the framework for a 
sereen farce which is an unabashed 
anthology of army jokes and situa- 
tions, suspended on a very slender 
story line. “Idle On Parade” has 
| the good fortune of having a topi- 
cal slant. It hinges on the incident 
of a rock-’n’-roll idol being called 
up for National Service. Press pub- 
licity on the cases of Elvis Presley 
and a British pop singer. Terry 
Dene, provides a useful gimmick 
for a pic which should be a fine 


laughter-raiser in all popular 
houses. 

+ “Parade” is pure corn, a series 
of more-or-less unrelated situa- 
tions and gags. But it gains in 


effect by a number of very funny 
farcical performances. Lionel Jeff- 
ries as a fussy, worried adjutant 
has a bigger role than usual in 
films, and carries it off with witty 
aplomb. Anthony Newley, as the 
hero. also continues to advanee his 
claims as one of the most hilarious 
young actors in British films. They 
are supnorted by Sidney James, as 
the rock-’n’-roller’s 10 percenter: 
William Bendix, as a loud-mouthed 
serfreant with - heart of gold: 
David Lodge, William Kendall and 
Bernie Winters 

Femme appeal is in the hands of 
Anne Aubrey es the commanding 
officer’s dauchter, who falls for 
Newley’s singing, and Dilvs Laye. 
Both young women handle their 
small chores. satisfactorily. The 
film is pepped uv with three or 


four beat songs handled well by 
Newley. which seem neither better , 
nor worse than similar songs that 
have for @! their way into the Hit 
Parade. 

John Gilling’s direction makes 


the most of a screenplay by John 


Antrobus which seems to have 
been the victim of some rather 
avhazard editing. “Parade” is an 


so film which will garner 
enough yocks to’ keep the b.o. 
clicking merrily. Rich. 


Crime and Panishment, 
U.S.A. 





Sometimes technically crude 
but interesting, often strikirz, 
U. S. replant of Dostoevski’s 
classic. Good b.o. 


Hollywood, March 27. 

Allied Artists release of Sanders As- 
sociates Production. Stars Mary Murphy, 
Frank Silvera, Marian Seldes, John Hard- 
“introduces” George Hamilton. Pro- 
duced by Terry Sanders. Directed by 
Denis Sanders. Associate producer, Jacque- 
line Donnet; screenplay, Walter Newman; 
based on the novel by Feodor Dostoevski; 
camera, Floyd Crosby; music, Herschel 
Burke Gilbert; editor Merrill G. White 
Previewed at the Screen Directors Guild 











theatre. March 23, °59. running time, 
96 MINS. 

Robert George Hamilton 
Sally Mary Murphy 
Porter Frank Silvera 
Debbie ..Marian Seldes | 
Swanson .. John Harding 
Rafe oa ..Wayne Heffley 
Mrs. Cole : Toni Merrill 
Samuels w rown | 
Doctor “ Sid Clute 
Hendicks ..Ken_ Drake 
Man in Coffee Shop ........ Jim Hyland 


Desk Officer 


Allied Artists has taken a chance 
on more than one count with 
“Crime and Punishment, U.S.A.,” 
a contemporary retelling of Dos- 
toevski’s classic. It is the first pro- 
fessional motion picture by Terry 
and Denis Sanders, former the pro- 
ducer and latter the director, and 
the story in previous film versions 
has not been a money success. 

The present result, however, 
while it does not succeed complete- 
ly, is an exciting and interesting 
| film. It is good enough to stand 
| the long playoff as an art film, and 
|it could be sold profitably as an 
|exploitation item. In neither case 


..Len Lesser | 


Czarist St. Petersburg, to present- 
day Santa Monica. Raskolnikov of 
the original is now Robert Cole, 
American law student. His nemisis, 
in the strict sense of that work, is 
now Lieutenant Porter of the Santa 
Monica police. George Hamilton, 
in a striking film bow, plays Cole, 
and Frank Silvera, gives a brilliant 
performance as the Inspector. The 
transition from past to present does 





not basically effect the underlying | 


philosophy. What was called nihi- 
lism then seems new to translate 
as existentialism. In a word, beat. 

Hamilton has murdered a pawn- 
broker, ostensibly because he is 
worried that his school tuition is 
driving his sister, 
to marry an older man for his 
money Actually, his crime is 
motivated by his belief that he is 
one of the supermen; that he can 
commit crime and escape without 
penalty or remorse. A suspect has 
confessed, but Silvera, 
meets Hamilton, is not satisfied. 
Silvera’s police instinct tells him 
Hamilton the murderer. His 
police training tells him Hamilton 
will eventually claim the crime. 

“Crime and Punishment, U.S.A.,” 
is an akward, sometimes crude film, 
technically. Some of the scenes do 
not match. Some of the dialog in 
Newman's screenplay is stilted, 
The film, at points, has the effect 
of having been edited to a different 
continuity than it was shot for. 
The result is an occasional jerki- 
ness that somewhat breaks the 
meod. But conceding these flaws, 
there is a vigor and an intelligence 
about the film that holds the spec- 
tator. While the conception of the 
picture may be quarreled with, 
there is no doubt that, granting 
the conception, the execution is 
stimulating and lively. 

Hamilton, a good-looking young 
man, makes one of the most im- 
pressive film bows of any juvenile 
in several years. Silvera, a veteran 
character man, displays a virtuosi- 
ty that is compelling. Mary Mur- 
phy, as the prostitute with whom 


1S 


Hamilton falls in love, is very 
effective. Miss Seldes, in a com- 
paratively brief and undeveloped 


role, is most touching. Others who 
contribute ably include John Har- 
ding, Wayne Heffley, Toni Merrill, 
Lew Brown and Sid Clute. 

Floyd Crosby's camera work is 
a notable asset, particularly in 
capturing the wonderfully weird 
Santa Monica architecture. Hers- 
chel Burke Gilbert’s score com- 
bines jazz and some elegant classi- 
cal themes for unusual contrast 
and impact. Mort Rabinowitz’ pro- 
duction design, and Robert Tyler 
Lee's art direction, are percetive in 
physically setting the background 
the Sanders sought. Phil Mitchell's 
sound is gritty with realism. 

Powe. 


Ich Werde Dich Auf 
Haenden Tragen 
(“ll Carry You On My Hands) 
(GERMAN-COLOR) 

Berlin, March 24. 
release of Arca (Gero 
Wecker) production. Stars Kristina Soed- 
erbaum, Hans Holt; features Hans Niel 
sen, Barbara Haller, Hilde Koerber, 
Guenter Pfitzmann. Directed by Veit 
Harlan, Screenplay, Harlan and Guido 
Fuerst, after “Viola Tricolor,” novelette 
by Theodor Storm; camera (Afracolor), 
Gerhard Krueger; music, Werner Eis- 
brenner. At Adria, Berlin. Running time, 

92 MINS. 


Constantin 


Veit Harlan’s latest opus, a 
modernized version of Theodor 
Storm's novelette, “Viola Tricolor,” 
emerges a remarkably old- 
fashioned pie. Overly conventional 
direction, acting and story devlop- 
ment, an overdose of sentiment 
along with the familiar tear-jerk- 
ing elements make this an item 
strictly for home consumption. 

Plot shows8 a widower who mar- 
ries again and his eight-year old 
daughter who doesn’t want to ae- 
cept her new mother. Latter goes 
through’ the usual situations and 
complications and _ nearly 
when she gives birth to twins. This 
brings her embittered step- 
daughter back to senses. 

Acting is only so-so. Harlan’s 
actress-wife. Swedish-born Kristina 
Soederbaum, enacts the young suf- 
fering stepmother with the kind of 
sentimentality that will probably 
please most of her fans. Hans Holt 
is her always gentleman-like hus- 
band. Hans Nielsen contributes a 
medico with much routine, while 
sympathetic Guenter Pfitzmann, as 
Holt’s chauffeur, takes care of 
some comedy relief. A more 


as 


| polished performance is turned in | 


| by Hilde Koerber in the role of a 
|nurse who opposes Miss Soeder- 


| baum, 


once he} 


Born Reckless 
(SONGS) 


Fast-paced rodeo yarn with 
songs and Mamie Van Deren 
to attract in pregram situa- 
tions. 


Hollywood, March 25. 
Warner release of Aubrey Scnenck pro- 
duction. Stars Mamie Van Doren; costars 
Jeff Richards, Arthur Hunnicutt, Carol 
Ohmart: features Tom Duggan, Tex Wil- 
liams, Donald Barry, Nacko Galindo, Or- 
lando Rodriguez, Johnny Olenn. Directed 


| by Howard W. Koch. Screenplay, Richard 


Marian Seldes, | 


Landau; story, Landau, Sehenck; camera, 
Joseph F. Biroc; editor, John F. Schreyer; 
music, Buddy Bregman. Previewed Mareh 


24, 59, Running time, 79 MINS. 
Jackie ‘ ...Mamie Van Doren 
Kelly Riehards 


wihiiee sae Je 
nqentes Arthur Hunnicutt 
csveinee’e Carel Ohmart 


Liz 
Wilson 
Tex Williams 


Oakie Donald Barry 
Papa Gomez ; Nacho Galindo 
Manuel Orlando Rodriguez 


Johnny Olenn and group Themselves 

“Born Reckless” blends enough 
romance, rodeo action and bouncy 
song numbers to come off as very 
acceptable divertisement for the 
program trade. With name of 
Mamie Van Doren to serve as lure 
specially for the younger audi- 
ences, film may be exploited for 
good returns. 

The Aubrey Schenck production, 
turned out with an eye to the 
lighter side, is packed with type of 
songs which pay off in pop re- 
sponse. Miss Van Doren, playing a 
rodeo rider hopelessly in love with 
another rodeo performer, Jeff 
Richards, socks over five numbers 
for good effect, and Tex Williams 


is in for a singleton, “Song of the 
Rodeo,” by Buddy Bregman and 
Stanley Styne. Bregman eleffed 
four of femme star’s quintet, in- 


cluding “Home Type Girl,” “Sep- 
arate the Men from the Boys,” “A 
Little Longer” and title song. Her 
fifth is “Something to Dream 
About,” by Charles Singelton and 
Larry Coleman. Also on the vocal 
side, Johnny Olenn warbles “You 
Lovable You” and title song, 
backed by his combo. 

Script by Richard Landau, based 
on original by himself and Schenck, 
follows three rodeo artists—Miss 
Van Doren, Richards and old-timer 
Arthur Hunnicutt—as they trek 
from rodeo to rodeo, femme carry- 
ing a fiery torch but Richards hard 
to get. Liberally splashed in foot- 
age are the rodeo episodes, some 
exciting stock clips giving fast 
movement and used legitimately in 
the story line. 

Miss Van Doren lends an entic- 
ing presence throughout pic, and is 
given some rather breathtaking (or 
helding) rodeo costumes’ which 
probably will bring whistles from 
the audience. Her singing is pleas- 
ant and she knows how to handle 


a song. Richards delivers a likable 
performance as the rider who 
wants to retire before he’s too 


badly broken up by rigors of the 
rodeo, who insists upon being 
femme star's protector rather than 
her boy friend. Hunnicutt is in for 
one of his famliar characters, 
Carol Ohmart ably plays a rich 
divorcee on the make for Richards 
and Nacho Galindo heads a Mexi- 
can family who have taken Rich- 
ards to their hearts. 

Direction by Howard W. Koch is 
on the fast side and he gets good 
technical backing through Joseph 
F. Biroc’s camera work, editing by 
John F. Schreyer and art direction 
by Jack T. Collis. Whit. 


Guinguette 
(FRENCH) 
raris, March 24 


Gaumont release of Franco London- 
Gibe production. Stars Zizi Jeanmaire, 
Jean-Claude Pascal, Paul Meurisse; fea- 
tures, Maria-Christina Gajoni, Raymond 
Bussieres, Maria Megey, Henri Vilbert. 
Directed by Jean Delannoy. Screenplay, 
Henri Jeanson, Dominique Daudre, Del- 
annoy; camera, Pierre Mentazel; editor, 
Henri Taverna. At Madeleine, Paris. 


| Running time, 105 MINS. 


dies | 


Guinguette Zizi Jeanmaire 
Marco = Jean-Claude Pascal 
Maryse . Maria-Christina Gajoni 
Vicomte oa Paul Meurisse 
eae ia Megey 
COE cosvcesecns Raymond Bussieres 
I cicadas Amines cee Henri Vilbert 
Inspector ...... . Paul Descombies 





Film is about an ex-prostie who 
finally gets her dream of a little 
bar and dancehall in the country. 
But a new love, gangsters and a 
perverse, teen-age girl almost ruin 
her new life. Mixture of themes 
makes this somewhat talky, but 
has zesty acting by Zizi Jeanmaire 
for an okay local entry with pos- 
sible foreign playoffs. 

Miss Jeanmaire is breezy, and 
delightful as the joy girl who gets 
taken in by love, but the film’s 
multitude of side plots acts against 


jher and keeps her out of touch 


} 


with other complications. She has 
a rival in a 16-year-old girl who 
tries to get her man by vile means. 


| Maria-Christina Gajoni is a sultry 


Film was partly shot in Italy |looker but emerges here as too 
(Florence) and on the North Sea, | much like Brigitte Bardot. 


giving it some nice outdoor shots 


Pie is slickly mounted and teeh- 


| would it be unsatisfying to the cus-| although the Agfacolor often tends | nically fine with good perform- 
tomers. 

Walter Newman’s screenplay up- 

i dates the story from 19th Century 


|to be watery. Music’ plays an im-| ances. Pruning would help to keep 


in creating 


Hans. 


portant factor 


| mood . 


the | attention on Miss Jeanmaire’s role. 


Mosk. 
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BET $7-MIL ON LEV 


Explanatory Pieces on Decency Legion 
Appearing in Catholic Periodicals 


The Roman Catholic Legion of¢ 


Decency is the subject of a kind 
of publicity campaign in the Cath- 
olic press. in recent weeks. Aim 
appears to be to “explain” the Le- 
gion to Catholics, to defend it 
against its critics and to point out 
that the Legion's attitude towards 
films is not quite as rigid as some 
might think 

The first article appeared in the 
magazine Information and featured 
an interview with the men who run 
the Legion, Monsignor Thomas F. 
Little and the Rev. Patrick J. Sul- 
livan, S. J, The second is printed 
in The Catholic Home Messenger. 
Both make it plain that, even 
among Catholics, there 
who don't seem to see eye-to-eye 
with the Legion, or who don’t com- 
prehend its functions and therefore 
are unable to defend them to “out- 
siders.”’ 

As per the Messenger: “Usually 
there is a lot of good will ‘in dis- 
cussions of censorship) but many 
heated words pro and con—fron, 
both Catholics and non-Catholice 
Perhaps’ the most regrettable 
thing about the discussion § is 
that non-Catholics are ill-informed 
about this organization.” 

And in Information: “There are 
many who still insist that the three 
arch foes of Hollywood prosperity 


are: 1. government, through taxa- 
tion and censorship; 2. television, 
and 3. the Legion of Decency. This 


‘foe’ has been brought 
extremely poor. press 
Legion of Decency has 
hit print with its rare but well- 
publicized ‘C’ ratings.” . 

Information noted that. when the 
Legion finally decided to adopt a 
more pusitive approach and to en- 
dorse “Inn of the Sixth UHappi- 
ness,” the news was “buried in 
most diocesan papers if it did not 
wind up in the editor's waste- 
basket.’ 

That the Legion had a change of 
heart about ils purely negative a»- 
proach to film rating has teen ob- 
vious for Whether this 
was brought aout from within, 

Continued on pace 15 


TITLES MORE SINNING 
THAN WHAT'S SHOWN 


concept as 
about by 
when the 


some time 


Yal’a March 31 
Dallas Times Hera'd ‘(p™m.) re- 
cent ed torial 3 and Core to 
Lure ‘em In” like i “Some per- 
sons complain that the fore served 
up by television, ¢ 'y the po- 


stories 


lice and wesierns, are un 
wholesome for vou ters. 
individucls fird tv too 


il 


“If these 
shocking and too lacking in sweet- 
ness, dignity and tributes to home- 


would be interest ng 
trirk of anties 
moiion picture, 


ly virtues, it 
to know what 
depicted on 
screens of today 

“If these critical ooservers drive 
around the city and rote the titles 
of the movie they are 
probably horrified. Ox one day last 
week the following t'tles were on 
display 

“Tarzan’s Savage 
ror of Dracula,” “Yoodoo Women,” 
“Sex Maniac.” “The Foolsh Vir- 
gin,” “Moonlight Bathing Parties,” 
“Unclad Cuties,” “When a Girl 
Needs a Man,” “Kiss Me, Baby,” 
“Miss Body Beautiful,” “Monster 
of the Campus.” “Love Slaves of 
the Amazons,” “Blood of the Vam- 
pire,” and “Night of the Blood 
Beast.” 

“The cinema offerings may have 
less gunplay than the tv thrillers, 
but they certainly give sex and 
horror a run for the money. For- 


the: 


some 


offerings, 


Fury.” “Hor- 


tunately for tender youth the pic- | 


tures seldom 
promise 
gestive 
creative 
use more gray 


measure up to the 
of their daring and sug- 
titles. It seems that the 
geniuses in lo'lywood 
matter thinking up 
showy titles than in making good 
pictures. Occasionally, teey turn 
out a masterpiece tiat no one ‘can 
afford to miss, but, in hetween, 
they foist off on manv loca! exhibi- 
tors stuff that telev sion cor'’d not 
afford to handle, anc expect gory 


are those | 


|excess of $190,000 which 
‘called for 





One-Man Booth 


Pittsburgh, March 31. 


Owners of drive-ins here have 
won a long fight with the [ATSE 
for a one-man booth. New deal 
goes into effect immediately. 

Under their old contract with 
the projectionists union, ozoners 


had to employ two operators for 36 
hours a week. Now it’s one man 
for 37 hours, but he gets a 30° 
raise over the previous scale. 
Single operator won't have to 
look after maintenance, 
as the two men did in the past. 


AB-Par Biz Vol 
Hits $244,871 000 


American’ Broadcasting - Para- 
mount Theatres in fiscal 1958 reg- 
istered all time high gross income 
of $244,821.000. compared with 
1957's $215.877.000, president 
Leonard H. Goldenson disclosed in 
the annual report to stockholders 
this week. Consoliaated earnings 
after taxes jumped to $6,.16,000 
or $1.40 per share. from the pre- 
vious year’s $4,894,000, or $1.10 
per share 

Of the 1958 earnings, $772,000 
was in capital gains, equal to 19c 
per share. No cap gains were re- 
ported in 1957 

Theatre 
about the 





earnings remained at 
same level of the pre- 
vious year, reported Goldensoy, 
while an improvement in both 
gross and earnings was noted for 
the ABC broaccas'ing divicion. He 
said the tv ne‘work niade t»e most 
significant gains in audience and 
billings in tre vdeo industry. The 
radio branch is in red but the 
losses are being kept at a mini- 
mum, exee said 

Theatre cperatin¢g income in 
1958 was $94,280 090 compared to 
$95.280,0090 in 1957. ABC 

ncome in the n-w veer hit a new 
high of $135,967.000. atainst $109,- 
093.000 in the previers ster. 


the 


onerat ng 


seme 


Merchandice saves and other in- 
come in 19&8 was 813,574,000 
against $11.204.000 in ’°57 

Workin cap:tol increased from 
1957's $15,.848.900 to $47,125 000 

Net worth of A8-PT i 958 was 
$85,146.000, equal to $1897 per 
share, comvared th $83,718, or 


$18.62 por share, in 195 


Proker Hits Kirk Dougias 
With 1936 Suit Growing 
Out of Investment Deal 


Holiywood, March 31. 

Kirk Douglas and h s company, 
Bryna Product‘ons, have been 
named in a suit filed in Superior 
Court here by B. Gera'd Cantor of 
Cantor Fiizgere'd & Co., Beverly 
Hills inves brokers. Action 
seeks return of $1935.000 said to be 
due Cantor as part of the termina- 
tion of a six-year invesiment part- 
nership. 

Complaint stated that, at Doug- 
las’ insistence, the partnership was 
broken up last November when 
agreement was reached under 
which Cantor and his company be 
released from all claims by Doug- 
las arising cut of parinership af- 
fairs. 

In February, 1959, however, the 
suit maintained, Douglas asked in 
was not 
under the November 
deal. In fact, the complaint stated, 
the demand destroyed the value ol 
the agreement. 

In asking a declaratory relief on 
an action involving the purchase of 
U. S. Covernmenit Bonds, Douglas 
Was represen‘ed as claiming cer- 
ta'n comm ssions and iees involved 


ment 


and sexy titles to lure in the cus-|in the purchase of the bonds by 


tomers.” 


Cantor. 


however, | 


HISTORIC D otAa 
~—COLUMGIA DEAL 


French producer Raoul Levy last 
week signed a new three-year deal 
|with Columbia Pictures under 
| which he’s to deliver a minimuin of 
one and a maximum of three pic- 
tures a year to the company. Total 
|investment on the part of Columbia 
|over the three-year period will run 
to between $5,000,000 and $7,000,- 
000, Levy estimated. 

On Col’s part, this is the largest 
production investment any Ameri- 


can film company has ever made | 


in France, with a sizable part of it 
to be paid in dollars. 

On Levy's part, he brings to Col 
the services of three of the top di- 
rectors in France—Claude Autant- 
Lara, George Clouzot, and Rene 
Clement—as well as his star, Bri- 
gitte Bardot, whom he does not 
have under contract, but with 
whom he has a verbal understand- 
ing that she will appear in his pro- 
ductions. The films he'll make for 
Col worldwide release will be shot 
in French and, by mutual consent, 
later dubbed into English. 

Started With Bardot 

Levy's first tie with Col came 


via “God Created Woman,” which 
introduced -Miss Bardot in the 
States and, being released via 


Kingsley-International, so far has 
grossed close to $4,000,000 in film 
rental. He's also delivered “The 
Night Heaven Fell” and the new 
“En Cas de Malheur” (In Case of 
Emergency), which is to be cailed 
“Love Is My Profession.” 

So far, under the new dea! with 
Col, Levy has completed one film 
“Babette Goes to War") starring 
Miss Bardot. On seven films shoot- 
ing or in the planning stages, Col 


has $3,000,000 invested to date. 
That includes “Babeite” and “ie- 
gatte de San Francisco,” which 


Autant-Lara will direct and which 
starts April 22 on the Riviera. 
Levy's 1959-60 sked, besides 
“Regatte,” includes “The Horrible 
Jojo.” to be directed by Claude 
Barma and starring French. disk 
and music-hall star, Raymond De- 
vos. Story is a Levy original and 
the film rolls July 15. 
ber he'll do “Auschwiiz,” for 
which he plans to reconstruct the 
infamous Nazi concentration camp 
and which will have mosily Yid- 
dish dialog; in December he 
launches the Clouzot film, “The 
Continued on page 17) 


Sari Schneider Parizers 
With Jack M. Warner 
Fer Nevy Proauction 


Jack M. Warrer, son of Warner 
Bros. prexy Jack L. Warner, has 
joined forces with Samuel Schne‘d- 
er, former WB veepee-ireasurer-di- 
rector, to organize Jack M. Warner 
Productions Inc., a California cor- 
poration with offices in Hollywood 
and New York. 

The new company, of which 
Schneider is pres'dent and treas- 
urer, plans to engage in theatrical 
film, telepix, legit and commerc.:al 
and industrial film production as 
well as other business ventures. 
Warner, who'il headquarter at the 
Motion Picture Center Siudios on 
the Coast, is veepee in charge of 
production. David M. Richman, 
Coast attorney is secretary of the 
corporation. 

Schneider, who had been with 
WB for 34 years, had been the top 
operating executive of the company 
in New York when he resigned 
several years ago because of a pol- 
icy dispute. Jack M. Warner, who 
had been a veepee of WB and in 
charge of the company’s industriol 


and commercial film department, } 


exited the company recently follow- 
ing a dispute with his father. 

Schneider, who'll headquarter in 
New York, returns from the Coast 
today (Wed.), 





Betty Roadman, character ac- 


tress was speaker at the Knife and 
Fork Club dinner at the Houston 
Club 
spoke on 
| America.” 


in Tuesday. Hollywooder 
“An Actress Looks at 


+ 


Veit Harlan Gets Poor N.Y. Press; 


‘Jew Suess’ Notoriety Persisting: 
Homo Theme at Easter Also Factor 


* With the sole exception of the 


In Septem- | 


Y DE FRANCE 











McClellan’s ‘Mobster’ 


Washington, March 31. 

Pressagentry resulted in the Sen- 
ate Rackets Committee viewing a 
special showing of the new 20th 
Century-Fox film, “I, Mobster,” at 
| Motion Picture Assn. of America 
headquarters. 

Invitations, issued through the 
;}committee chairman, Sen. John L. 
McClellan (D-Ark.), went to all 
committee members and the staff, 
plus some 50-odd other Govern 
ment officials. 

Film, produced by Edward L. 
Alperson, stars Steve Cochran. 


Few Trade ‘Short 
On Film Shares 


Motion picture issues on the 
New York Stock Exchange are in- 
spiring little if any short interest 





trading, according to the big 
board’s news bureau. Of a'l stocks 
listed there were 182 issues in 
which a short position of 5,000 or 
more shares existed or in which 
a chanve of 2.000 or more shares 


occurred during the past month. No 
film were amorg the 182. 

Short interest traders derive 
benefits only if stock in which they 
take the position 
in value subsequently, working 
just the opposite to conventional 
stock investment 

Thus tere’s no anticipation of 
a pic stock price slide, at the pres- 
ent time 


‘House on Haunted Hill’ 
Mav Gross $2.000.009, 
As Second Top for AA 


snares 


short 


“House on Haunted Hill” a»- 
pears on its wav to becoming the 
second higse:t grosser in Allied 
Artists’ his.ory, next after “Friend- 


ly Persuasion.” according to M. R 
Goldste n compan: v.p.-sales 
manage. He figures on total rent- 


als in tre United States of $2,000,- 
000 for tre eertce dearie 

This means i.’s going ahead of 
AA's “Love in the Afterncon,” 


which had Billy Wilder as director 





and Audrey Hepoburn and Gary 
Coover as stars. The macabre en- 
iry has Vincent Price and an elec- 
ironicaliy-contro!led roving skele- 
ton 

“Hill” (which was a well-made 
thost story in the opinion of 


grossed $420,- 
engage- 


VARIETY'S reviewer) 
000 in its first 60 theatre 
ments, said Coldstein 


CINERAMA INC. ‘NEAT’ 
BY END OF APRIL? 


| Negotiations leading to Cine- 
rama Inc.'s final takeover of all 
aspects of the Cinerama operation 
are expected to be completed by 
the end of April. It's anticipated 
that the merger arrangements be- 
tween Cinerama Inc. and Cine- 
rama Productions Corp. will be 
conciuded at that time when the 
plan will be presented for approval 
to the stockholders of both com- 
panies 

Meanwhile, Cinerama Inc., head- 
ed by Hazard Reeves, 
'up the complicated 
Stanley Warner Corp. 
cussions involve Cinerama_ Inc.'s 
acquisition of the current Cine- 
rama films as well as the takeover 
of the leases on Cinerama instaila- 
tions in the U.S. and abroad. 


talks with 
These dis- 


In the merger negotiations be- 
tween Cinerama Inc. and Cine- 
rama Preduc ions Corp., Milton 
Bergerman is serving as attorney 
for Cinerama Productions. Jacobs 
and Persinger are the attorneys | 


ifor the Reeves outfit. 


| 
| 


| 


decreases | 


N.Y. Daily News, every N.Y. news- 
paper reviewing the German im- 
ort, “The Third Sex,” last week 
also noted that the picture had 
been directed by Veit Harlan, the 
man who made ‘he anti-semitic 
“Jew Suess” for the Nazis 

Picture itself, with its theme of 
homosexuality, got panned by the 
mass circulation press, not on ac- 
count of Harlan, but because the 
reviewers considered it an inappro- 
priate atiraction for the Easter sea- 
son 

“Foreign pictures hit a new low 
yesterday with the arrivai of a Ger- 
man import called ‘The Third Sex,’ 
said the Journal-American. Alton 
Cook in the Telegram ended his 
(negative) review of the film with 
a sarcastic “Happy Easter.” The 
Mirror skipped reviewing the pic- 
ture 

At United Artists, which is half- 
owner of the Plaza Theatre, where 
the import ovened, the top echelon 
was reportediy dismayed as consid- 
erable reaction to the booking of 
the Harlan film began to come in. 
The Plaza is owned 59-50 by UA 
and Ilya Lopert, who works for 
UA. Lopert books the house. Story 
is that the UA Lrass wasn't aware 
of the bookirg until it got hit with 
the reaction Lopert originally 
owned “The Third Sex,”’ having ac- 
quired it for a reported $35,000 

He later sold it to David D-ctz 
of D & F Distribution Corp. for 
$85,009. Dietz is new to the foreign 
film fie'd and sez he “didn't know.” 

Afier the war, Harlan went 


| through three denazification tria's, 


| notoriously 


is winding | 


was cleared in every one of them. 
However, as the N.Y. Times put it 
in the rev ew. Harlan’s name is 
“still linked with Hitlerism via the 
anti-semitic film, ‘Jew- 
Suess.’"’ Picture still occasional'y 
tuens up in Egypt where it is 
shown to fan hatred of Israel and 
the Jews 

Harlan has protested that he was 
forced to direct the film. He at one 
time “symbolically” burned a copy 
of it in Switzerland. Many prints 
remain, however One German 
businessm?n bought a print “as an 
invesiment” years ago. Plagued by 
tax problems, he last year was 
ureed by German tax authorities to 
sell the film to foreign buyers. 
German courts stopped it and con- 
fiscated the print 

Some of the “Third Sex” reviews 
were favorable. The Herald Trib- 
une’s cvitie thought the picture 
approached the subject of homo- 
sexuality with “frankness and good 
taste.” 


VEIT HARLAN FILM 
NIXED IN ZURICH 


Zurich, March 31. 
Protest demonstrations by Jew- 
ish and other youth organizations 
in front of the Stauffacher theatre 


here lead to the banning of the 
Veit Harlan feature “The Third 
Sex” by the Zurich city council 


after two days “in the interest of 
public peace and security.” The 
ban was not pronounced in view 
of film's controversial subject mat- 
ter, dealing with a homo theme, 
which might have passed by, but 
solely on the Harlan name which, 
incidentally, was carefully elimin- 
ated in all publicity including ads, 
posters etc. 

First two days of the run at this 
460-seat house were sellout, but in 
view of disturbances from the first 


‘showing on, police authorities tried 


to convince the distributor, Favre- 
Films of Geneva, to withdraw the 
film voluntarily. This was flatly 
refused and hence, pic was offi- 
cially nixed. It had been previously 
released in some Swiss small 
towns, where no disturbances had 
been registered. 

Demonstrating’ groups. distrib- 
uted pamphleis and carried trans- 
parenis with inscriptions such as: 
“Harlan, Propagandist for the Mur- 

(Continued on page 19) 
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L.A. Stout; ‘Dog’ Boffo 266, ‘Gidget’ 
Good $15,000, ‘Flag’ 96, ‘Rio’ Smash 
$73,000, ‘Life’ Big 196, ‘Tempest’ 176 


Los Angeles, March 31. 

Flock of sock holdovers are giv- 
ing local first-runs a lift in present 
stanza, aided by Easter school holi- 

day. City’s leader is “Shaggy Dog,” 
which last week broke house rec- 
ords opening round at Fine Arts 
ard Vogue. It looks boff $26,000 in 
present round. “Diary of Anne 
Frank,” which opened last Thurs- 


day, is not included in estimates | 


because sold out to groups for full 
first week. 

“Gidget” shapes happy $15,000 
in three theatres. “Rally Round 
Flag, Boys” looks good $9,000 or | 
rear in first general release for 
two houses. “Rio Bravo” is aiming | 
at a smash $23.000 in first holdover 
week for three spots. 


Imitation of Life’ looms big | 
$19,000 in second round at Holly-| 
wood Paramourt. “Sleeping Beau- 


ty’ sh iapes boff $18,000 in ninth 
Fox ilshire frame. 

; Rie e Mame” is big $18.000 or 
near in 15th round at Chinese. 
“Tempest” looks lush $17,000 in 
two spots. second week. ’ 

“Gigi” is rated mighty $11.500 in 
10th round at Four Star. “Mating 
Game” is sturdy $4500 in fourth 
week at Fox Beverly. 

Estimates for This Week 

Hillstreet. Hawaii. Uptown 
(RKO-G&S-FWC) (2,752: 1.106; 
1.715 ¢0-$1.50) -— “Gidget” ‘Col) 
and “Ride Loresome” (Col). Hanvy 
$15,000 er over. Last week. Hill- 
street, “Seventh Voyaze of Sinbad” 
(Col). “Geisha Bo” (Par) (reissues) 
$2,100. Hawaii with Los Angeles, 
“Sad Horse” (20°h), “Little Savaze” 
0th) $5500. Uptown with Or- 
pheum, Ir‘s. Lovola, “Alias Jesse 
James” (UA), “Bop Girl” (UA), 
$18.000 ' 

Les Angeles. El Rey (FWC) 
(2017: 861: 90-81.50) — “Rally 


Zound Flag” (70th) (1st genera! re- |: 


lease) prd “J.cne Texan” (°0th) 
Good $9.000. =!l Rey wth State, 
“Some Came Running” (M-G) (5th 
wk), “Tunnel of Love” (M-G) (3d 
Continued on page 18) 


‘Mansions’ Fine $17.000, 
Frisco; ‘life’ Great 186, 
‘Dog’ 226, ‘Tempest’ 106 


San Francisco, March 31. 

First-runs are very strong cur- 
rently, with “Imitation of Life” an 
outstanding item as it ho'ds with a 
smash take in second Golden Gate 
round “Shaggy ,Dog” also is 
hefty in second at the Fox on 
heavy kid play at wickets. ‘Green 
Mansions” '‘'ooms fine opening 
stanza at Warfield while “The 


Tempest” is holding well in second | 


at the St. Francis. “Rio Bravo” is 


rated brisk on first holdover round 


at Paramount. 
Longruns are perkiag currently. 


with “Gigi” standout at a great | 


figure in 38th week at Stagedoor. 
“Sleeping Beauty” looks excellent 
in seventh session at Coronet. 
Estimates for This Week 
Golden Gate (RKO) (2,859: 
$1.25)—“Imitat‘on Of Life” (U) (2d 
wk). Smash $18.000 or close. Last 
week, $26.000. 


Fox (FWC) (4.651; $1.25-$1.50)— | 


“Shaggy Dog” (BV) (2d wk). Hefty 
$22.000. Last week, $27,500. 

Warfield (Loew) (2.656: 90-$1.25) 
—‘Green Mansions” (M-G). Fine 
$17,000. Last week. “Night Quar- 
ter Moon” (M-G) and “Nowhere To 
Go” (M-G) (?d wki, $6,700 in 6 
days. 

Paramount (Par) (2.646; 90-$1.25) 
—"Rio Bravo” ‘WB) (2d wk). Brisk 
$14,000. Last week, $27,500. 

St. Francis (Par) (1,400: $1.25- 
$1.50)—"‘Tempest” (Par) (2d wk). 
Good $10000. “ast week, $15,500. 

Orpheum (SW -Cinerama) (1.456; 
$1.75-$2.65)—“South Seas Adven- 
ture” (Cinerama) (18th wk). Great 


$24.000 cr over. Last week, | 


$17.000. 


Stagedoor (A-R) (440; $1.25-$3) | 
—"Gigi” (M-G) (38th wk). Sock | $2 


$9,000. Last week, $7,200. 


Presidio (Hardy-Parsons) (774: | 


$1.25-$1.50) — “Forbidden Fruit” 
(Indie) (4th wk). Nice $4,000. Last 
week, $3,500. 

Vogue (‘S.F. Theatres) (364; 


$1.25\—“Age Of Infidelity” (Indie) | 


aoe Okay $1,800. Last week, | 


Alexandria ‘United California) | 


(1,170; $1.50-$3.50)—“South Paci- | 


fic” (Magna) (39th wk).  Faney |@ 


$10.000. Last week, $9,000. 
Coronet (United California) 


Beauty” (BV) (7th wk). Excellent | 
$13,000. Last week, $9,000. 





Broadway Grosses 
Estimated Total Gross 


(Based on 22 meetes? 





‘Based on 24 theatres) 


Monroe Sockeroo 
$74,030 in St. Loo 


Major houses are loaded for 
this week for the start 
*k, with three new big ones in 
town—"“Temnvest,” 
“Some Like It Hot.” 
at Lo-w’s and “Rio Bravo” 








heatres looms okay. 1 
\ *s sock in second frame 
°t Orpherm to top opening round 
“Around World in 89 Days” in fi 
ek at Pageant also is hotsy. 
E-tim-tes for This Week 


men From Loredo” 
Last week, $10,000 
Pageant (Arthur 


Shady O2k hid 


London, March 24 

films are dominat- 
ing the scene currently in the West 
Erd with Rank’s new 


held in second round at the Odeon. 
Leicester Square, 
“Carlton-Browne 
* also was solid at $9,000 i 
its third Warner session. 
“Room at the Top” 
ish Academy Award winner), aft 
a record run at the Plaza, is 


with resounding 


second West End engagement 
the bandbox Rialto. 
sock $5,800 in fifth stanza. 


great style at both the Leicester 
Square Theatre and Odeon, Marble 


while its third session at the 
ter looks nice $5,000. ‘ 
leapacity at the Columbia 


Estimates for Last Week 


ys” (UA) (91st wk). 
Carlton (20th) (1,128; 70- 


. Fast $4,800 or near. S 

[ond \ was $5,800. 
Casino (Indie) (1,15 

| “Seven Wonders of Ww World” 


Cinephone ‘(Indie) (459: 50-$1.20) 
—“Nudist Paradise” . 
” (Anglo-Amal) (6th wk). 
Fifth round was stout $4,500. This 
has played 105 canacity houses out 
(1,50; $1.49-$1.75)\—""Slee ping| jofa possible 130. —“ indef. 


| $2.50)—“Gigi” (M-G) (7th wk). Ca- 


Fury’ Brisk $9,000 In 
Port. ‘Rio’ Hep 116, 2d 


Portland, Ore., March 31. 

Town is jammed with strong 
holdovers and some nice new en- 
tries. “Sound and Fury” looks 
lusty opening round at Orpheum. 
“Sleeping Beauty still is fine in 
fourth week at Broadway. ‘“Mat- 
ing Game” continues for a second 
linning at the Paramount, and still 
lis fast. “Rio Bravo” looms lofty 
Jin second session at the Fox. 
| “Gigi” continues big in 32d stanza 
}at Guild. 

Estimates for This Week 
Broadway (Parker) (1,890; $1-$2) 
—‘“Sleeping Beauty” (BV) (4th 
|wk). Fine $6,000. Last week, 
| $14,200. 

Fox (Evergreen) (1,536; $1-$1.49) 
—‘“Rio Bravo” (WB) and “City of 
Fear” (Col) (2d wk). Tall $11,000 
or close. Last week, $14,700. 

Guild (Indie) (400; $1-$1.50)— 
“Gigi” (M-G) (32d wk). Sturdy 
$4.100. Last week, $4.000. 

Orpheum | (Evergreen) (1,600; $1- 
$1.49)—""The Sound and the Fury” 
20th) and ‘Alaskan Passage” 





20th). Lusty $9,000. Last week, | 


“Gidget” (Col) and “Senior Prom” 
Col), $6,300 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“‘The Mating Game” (M-G) 


and “Nowhere To Go” (M-G sal 


wk Fast $7,000. Last week, 
$7,600 


‘Beauty’ Boff $16,000 ln 
K.C.; ‘Fury’ 86, Monrce 
Hotsy 13, ‘Bravo’ 126 


Kansas City, Mar. 31. 


Easte1 ekend came through in 
bright wnuthe r to welcome big 
trade after rain and storm threat- 
ened earlier opening @ays. “Sleep- 
ing Beauty’ looks huge at the 


bandbox Bro xkside. Durwood 
opened the Capri ‘former Victoria) 
with “South Pacific on Monday. 
“Sound and Fury” at the Uptown 
is pleasing and will hold. “Some 
Like It Hot” is pacing the second- 

ekers with a great take at Mid- 
land. “Rio Bravo” shapes wow in 
sec =. at Pa ramount. “Gidget” is 


‘Es stiz nates for This Week 

Brookside ‘Fox Midwest) (750; 
75-$1.50)—"Sleeping Beauty” (BV). 
Opened to, great family trade. 
Giant $16.000 looms; holding. 

Crest, Riverside ‘Common- 
wealth) (900 cars each; 85c)—“Op- 
eration Dames” ‘Al} and “Tank 
Commandos” Al Mild $6,000 
Eve Meyer, in “Operation Dames,” 
made personals at both theatres in 
the rain opening night. 

Isis, Fairway, Granada (Fox Mid- 
west) (1.360: 700: 1,217; 75-90)— 
“Sad Horse” (20th) and “Little 
Savage” (20th). Light $6,000. Last 

Continued on page 18) 


New E Bri is Pix Dominate London 
It Runs; Steps’ Mighty $14,000 


pacity as usual at $9,900. Stays on, 
nat ch! 

Dominicn (CMA) (1.712: $1.05- 
$2.20) — “South Pacific’ (20th 
48th wk). Fefty $15,000 or near. 

Empire ‘V-G) (3.099: 55-$1.70)— 
“Journey” ‘(M-G). Good $15,000 or 
near. 

Gaumont (CMA) (1.500; 50-$1.70) 
—“Whirlpool” (Rank). Poor $2,800 

Leicester Square Theatre (CMA) 
1,376: 50-$1.70) — “Separate Ta- 
bles” (UA) (7th wk). Lofty $5.500 
Sixth was $6,700. “Tiger Bay” 
Rank) follows March 26. 

London Pavilion (UA) (1,217: 
50-$1.70)—“First Man Into Space” 
M-G) and “High School Confiden- 
tial” M-G) od wk). Average 
$5.600. Second was $7,000. “Hound 
of Baskervilles” (UA) opens March 
2. 

Odeon, Leicester Square (CMA) 
2.200; 50-51.70—“39 Steps’. (Rank) 
2d wk). Heading for great $14,000 
or over. First was $16,900. 

Odeer, Marble Arch (CMA) 
2,200; 50-$1.70) — “Separate Ta- 
bles” (UA) 3d wk). Fine $5,000. 
Second was $5,600. “Al Capone” 
ABP) preems on March 26. 

Plaza (Par) (1,902; 70-$1.70)—‘10 
Commandments” (Par) (reissue). 
Fair $4,500. 

Rialto (20th) (592; 50-$1.30) — 
“Room at Top” (IFD) (5th wk). 
Smash $5,800 or better than open- 
ing round 

Ritz (M-G) (432; 530-$1.30)—“Big 
Country” (UA) (2d wk). Moderate 
$2,000 or near. Opener was $2,500. 

Warner (WB) (1,785; 50-$1.70)— 
“Carlton-Browne of the F.O.” (BL) 
3d wk). Heading for solid $9,000 


Chi Still Stout; ‘Mating’ Smash 266, 
‘Mansions’ Dandy $33,000, ‘Some Hot’ 
Socko 386, Lite Huge 376, Both 2d 








Key City Grosses 





Estimated Total Gross 

This Week . ... $2,820,300 
(Based on 22 cities and 220 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year ........ $2,910,100 
(Based on 23 cities and 251 

_ theatre s.) 








‘Beauty’ Boff 346, 
Philly; Hot’ 306 


PI hiladelphi a, March 31. 
School holiday plus a= strong 


member” is rated big at the Trans- 
Lux while “Rally Round Flag 
Boys” looms hefty in fourth Fox 
week “Sleeping Beauty” is real 
smash in second session at the 
Goldman Some Like It Hot” 





looms great in second round at} 


the Stanley 


j j 
Long line of holdovers including 


“Mating Game “Rio Bravo,” 
“Separate Tables” and “Journey,” 
are surprisingly strong in present 
rame 
Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)\— 
“Journey” (M-G) (3d wk Hearty 


$8 000 Last week, $10.000 

Boyd ‘SW-Cinerama 1,480: 
$1.10-$2.60 South Seas Adven- 
ture” ‘(Cinerama 6th wk Big 
$17,000. Last week. same 

Fox (National 2.250; $1.10)— 
$1.80 Ral Round Flag” (20th 
(4th wk Hefty $10,000 Last 


week. $12. 


a dman Goldman i 99- | 





$1. “Sleeping Beautv” BV) 
28 wk Bangup $34 000 Last 
week $34.600 

Midtewn ‘(Goldman 1.250: 99- 
$1.80)\—“Senarate Tables” UA 
6th wk Neat $7,500. Last week, 
$8.000 

Randoltvh (Goldman) (1.250: 94- 
$1.80\—"“Some Came Running” 


M-G) (‘8th wk). Fast $8.000. Last 


week, $9,500 


Stanley ‘SW) (2.900: 99-$1.80)— | 


“Some Like It Hot’ (UA) (2d wk) 
Great $30,000. Last week. $37.000. 
Stanton SW 1,483; 99-$1.40)— 
“Rio Bravo” (WB) (2d wk). Lush | 
$16.000. Last week, $20,000 
Studio (Goldberg) (385: 95-$1.80 
—"Third Sex" (Indie) (3d wk). 
Good $3.600. Last week, $5,800. 
Trans- Lux ‘T-L) (500; 99-$1.80 
— “Ni sht to Remember” (Rank) 
Big $8000 or over Last week, 
“To sca” (Indie) (4th wk). $3.800. 
Viking ‘Sle, 1,000: 90-$1.80)— 
“Mating Game” (M-G) (2d wk). 
Loftv £9,000. Last week. $11.000. 
World ‘(Pathe 604; 94-$1.80)— 
“Most Dangerous Sin” (Indie). So- | 
so $3,000 Last week. “Seventh 
Seal” (Indie) (3d wk), $2.000. 


SOME HOT’ SOCKEROO 


$12,000 TOPS L’VILLE; 


Louisville, March 31. 





Chicago, March 31. 

Last session’s generally brisk-to- 
fancy trade appears continuing 
this round. The array of product 
is unusually socko, with many 
holdovers displaying welcome 
stamina. Top newcomers include 
Woods’ “Mating Game,” expecting 
a smash $26.000, and Oriental’s 
“Green Mansions,” figured dandy 
$33,000. 

“Lonelyhearts” initialer at 
Todd’s Cinestage looks slight at 
$6,500 while Monroe’s “No Name 
on Bullet” plus “Money, Women, 


|Guns” should cop a tall $8,000. 


Best holdover coin is going to 
“Some Like It Hot,” smash in 
second United Artists week, and 
“Imitation of Life,” giant in same 


| stanza at Rooseve { Second frame 


of Garrick’s “Shaggy Dog” is 


| Slee Strong longruns include 


“Sleeping Beauty,” hep in seventh 


| State- Lake stanza, and “Auntie 
: mg|Mame,” shaping solid in 10th 
lineup of fil m product is making | 
for boom days here in current ses- | 
sion. Holdovers are holding hefty | 
}with long lines “Night To Re- 


round at the Chicago. 
“Remarkable Mr. Pennypacker” 
is so-so in Esquire third. World's 


| fourth frame of “Horse’s Mouth” 


is busy while “Gigi” at the Loop 
still is fancy in fifth session. 

On the hard-ticket. the 27th 
round of “South Seas Adventure” 
is okay at the Palace while “South 
Pacific is fancy in 53d week at 
McVickers. 

Estimates for This Week 

Carnegie ‘Telem't) (485: $1.25) 
—"Seventh Seal” (Janus) (2d = 
Okay $3,700. Last week, $3,800 

Chicago (‘B&K) (3.900; 90-$1.80) 
—‘‘Auntie Mame” (WB) (10th wk), 
Hotsy $24,000. Last week, $23.500. 

Esquire (H&E Balaban 1,350; 
$1.50)—“*Pennypacker” (20th) (3d 
wk). Fair $6800. Last week, $9,000. 

Garrick (B&Kieg(850: 90-$1.25)— 
“Shaggy Dog” (BV) (2d wk). Socko 


| $20,000. Last week. $22.000 


Locp (‘Telem’t 606; 90-$1.80)— 
“Gigi” (M-G) (5th wk). Fancy $12.- 
800. Last week. $13.500 

MeVickers (JL&S) (1.580: $1.25- 


$3.20!\—“South Pacifi Magna) 
53d wk). Fast $16,000. Last week, 
$14.000 


Monroe (Jovan) (1.000; 65-90)— 
“No Name on Bullet” (U) and 
“Money, Women and Guns” (U). 
Stout $8.000. Last week, “The 
Gypsy” (Indie) and “As Long as 
They're Happy” ‘Indie), $5,000. 

Oriental ‘Indie) (3.400: 90-$1.50) 


|}—‘“Green Mansions” (M-G). Fast 


(Continued on pepe | 18) 


‘Life’ Whopring $21,000, 
Toronto; ‘Journey’ Wow 
206, ‘Mame’ 1636, 11th 


Toronto, March 31. 
With the Easter holiday season 
|showing an increased attendance 


| plus some 10,000 out-of-town teach- 


ers here in convention current biz 
lis big, Newcomers include “The 
| Journey’ * at Loew’s and “Imitation 
;of Life” at Uptown, both wham. 


|“Remarkable Mr. Pennypacker” 
| looms nice. Of the  holdovers, 
|}zooming above previous week and 


doing phenomenel, trade _ is 
“Auntie Mame” in 11th frame. 


| Ditto is “Carry on Sergeant.” in 


second stanza. which shows no 
change at the b.o. Same strength 
looms for such standards as “Inn 
lof Sixth Happ ness, " “South Paci- 


Holy Week and a rainy Easter | fic” and “Gigi.’ 


Sunday will cut into biz in current 
round. But there are some bright 
spots, notably “Some Like It Hot” 


Estimates for This Week 
Carlton (Rank) (2.318; 75-$1.25) 
—‘Pennypvacker” (20th). Fine 


wow in second United Artists | $14,000. Last week. “Sea of Sand” 
frame “Rio Bravo” is trim in sec- | (Rank) and “Blitzkrieg” Col), 


ond but “Sound and Fury” looks 
tame at Rialto 
Estimates for This Week 

Brown ‘Fourth Ave.) (1,200; 75- 
$1.25\—"“‘Sleeping Beauty” (BV) 
(3d wk). Crimped by rainy Sun- 
day (29), with fair $8,000 likely 
after $12.000 last stanza. 

Kentucky (Switow) (900; 60-90) 
—‘Gidget”’ (Col). Good $6,000 or 
near. Last week, “Ride Lonesome” 
(Col) and “Man Inside’ (Col), 
$3.000 


Mary Anderson (People’s) (1,- 


000; 75-$1.25)—“Rio Bravo” (WB) 
(2d wk). Nice $6,500 after first 
week's $11,000. 

Rialto (‘Fourth Ave.) (3,000; 60- 
$1)\—“Sound and Fury” (20th), 
Tame $7,500 or close. Last week, 
“House on Haunted Hill” (AA) 
and “Wolf Larsen” (AA) (2d wk), 
$5.500. 


United Artists (UA) (3,000; 60- 


$1)—“Some Like It Hot” (UA) (2d 
wk). Stil! sock at $12,000 after 


‘after a $13,000 for second week./| opening week hit $14,000. 





| ditto. 


Hollywood ( (FP) (1,080; $1-$1.25) 
—“Inn of Sixth Happiness” (20th) 


| Teth wk) Un to good $5,500. 
| Last week, $5 000. 


Hyland Rank) (1,057; $1)— 
“Carry On. Sergeant” (Rank) (2d 
wk). Big $7.000. Last week, same. 

Imperial (FP) (3.343; 75-$1.25)— 
“Auntie Mame” (WB) (11th wk). 
Zoomed to wham $16,500. Last 
week, $14,500. 

International (Taylor) (557; 
$1.25)—“Gigi” (M-G) (35th wk). 
Good $4,000. Last week, ditto. 

Loew’s (Loew) (2.098; 75-$1.25)— 
“Journey” (M-G). Terrific $20,000. 
Last week, “Separate Tables” (UA) 
(6th wk), $8.500. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacifie’ (Magna) (38th 
wk). Fine $7,500. Last week, 
$7.000. 

Uptown (Loew) (2.743: 75-$1.25) 
—‘Imitation of Life” (U). Wham 
$21,000. Last week, “Night Quar- 
ter Moon” (M-G), $7,500 for 5 days. 
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Balto Perking; ‘Life’ Wham $11,000, 
Tempest’ 13G, ‘Some Hot’ Tall 146 


Baltimore, March 31. 
Biz is on the warm side this week 
despite the pre-Easter slump which 
made a dent in trade. Standouts 
“Imitation of Life’ which looks 


are 
wow at the Mayfair; “The Tem- 
pest” which is hefty at Hipp; 


“Some Like It Hot,” tall in second 
at the Century and “Rio Bravo,” 
trim in second at Stanley. 

“Case of Dr. Laurent” is bi in 
third at the 5 West while “Black 


Orchid” is pleasing in second at 
the Playhouse. “Sound and the 
Fury” opened good at the Town. 
“Whole Truth” at the Little shapes 


show. 
Estimates for This Week 
Century (R-F) (3,100; 50-$1.50)— 
“Some Like It Hot” (UA) (2d wk). 
Tall $14,000 after $17,000 opener 
for Marilyn Monroe starrer. 


Cinema (‘Schwaber) (460; 90- 
$1.50) — “Seventh Seal” (Janus) 
(2d wk). Slow $1,500 after $1,800 


in first 
Five West (Schwaber) (460; 90- 





,% 
» 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Beauty Big 156, 
Cincy; Mating’ 96 


Cincinnati, March 31. 








| 


| 


$1.50) — “Case of Dr. Laurent” Cincy cinema biz is bright with} 
(T-L) (3d wk). Holding at big | Easter’s arrival. “Sleeping Beauty” 
$3,000 after $3,200 in second. heads the first-run parade with 
Hippodrome (R-F) (2,300; 50- socko pace at the Valley. Of other 
$1.50) — “Tempest” (Par). Hefty | new bills “Tempest” shapes hotsy | 
$13,000. Last week, “Hanging/ at. the small Grand while ‘ “Mating | 
Tree” (WB) (3d wk), $5,000 | Game" looms swell at the Palace. 
Little (R-F) (300: 50-$1.25) —| “Rio Bravo” bids for a strong sec- | 
“Whole Truth” (Col). Slow $2,000,, 0nd week at the flagship Albee. | 
Last week, “Rose Bernd” (Indie), i ticket “South Seas Adven- 
$1,800 ture” tops the city by a wide mar- 
Mayfair (R-F) (900; 50-$1.50) —| Sin in a big gain for 22d week. 
“Imitation of Life” (U). Wow $11,-| Estimates for This Week 
000. Last week “Night Quarter; Albee (RKO) (3,100; 90-$1.25)~— 
Moon” (M-G), $3,500. “Rio Bravo” (WB) (2d wk). Sturdy 
New gt ge ee = $9,500 after $14,800 preem. 
“Sleeping Beauty” ( ) f wk). ( ) (1 27@- 
Nice $6,000 after $9,000 last week. Po 7 Nt Ae pt pene Patina 
Playhouse (Schwaber) (460; 90-| ture” (Cinerama) (22d wk). Great 
$1.50)— Black Orchid” (Par) (2d $25,000. Last week, $16 000 
en $3,000 after $3,500 uqGtand (RKO) (1.400; 90-$1.25)— 
Stanley (R-F) (3,200; 50-$1.50) —| _2empest (Par).’ Hotsy $10,000 or 
“Rio Bravo” (WB) (2d wk). Trin |. ee —— ates ee 
$10,000 after $14,000 in first. a an 


Town (R-F) (1,125; 50-$1.50) — 


“Sound And Fury” (20th). Good 
$8,000. Last week, “Last Mile” 
(UA), $4,000 


‘Mating’ Great $10,000, 
Mpls.; ‘Hill’ Lofty 146, 
‘Bravo’ Lusty 116, 2d 


Minneapolis, March 31. 

With schools in session again, 
Easter week is following its usual 
pattern here currently. However, 
the only two loop fresh entries, 


“House on Haunted Hill” and “The 
Mating Game,” have sufficient 
strength to battle the trend impres- 
sively. Latter is socko. The long list 
of holdovers comprises “Windjam- 
mer,’ in its 19th week; “Sleeping 
Beauty,” in fourth, and “Rio 
Bravo,” “The Journey” and “Gid- 
get” in their second weeks. 
“Bravo” shapes great at State. 


Estimates for This Week 

Academy (Mann) (947; $1-$1.49) 
—‘ Sleeping Beauty” (BV) (4th wk). 
Healthy $11,000. Last week, 
$14,000 

Century (S-W) ($1.75-$2.65) — 
“Windjammer” (NT) (19th wk). 
Boff $15,000. Last week, $16,500. 

Gopher (Berger) (1,000; 85-$1)— 
“Gidget” (Col) (2d wk). Robust 
$6,500. Last week, $8,400. 

Lyric (Par) (1,000; $1-$1.25) — 
“Mating Game” (M-G). Well-liked 


and Debbie Reynolds is magnet 
here. Socko $10,000. Last week, 
“Up Periscope’ (WB), $8,000 at 
$1 top. 


RKO Orpheum (RKO) (2,800; 85- 


$ — “House on Haunted Hill” 
{ 


l 

AA Tall $14,000. Last week, 
“Tempest” (Par), $9,000. 

RKO Pan (RKO) (1,800; 85-$1)— 
“Tempest” (Par) (m.o.). Here after 


a good Orpheum opener. Nv com- 
plaint at $5,000. Last week, “Black 


Orchid” (Par) (2d wk), $6,000. 
State (Par) (2,300; $1-$1.25) — 
“Rio Bravo” (WB) (2d wk). A box- 


office giant that’s topping fondest 
hopes. Great $11,000. Last week, 
$19.000. 


_Suburban World (Mann) (800; 
5) — “The Detective” (Col) and 
“Your Past Is Showing” (Rank) 
(reissues) (2d run). Good $1,800. 
Last week, “Lovers of Paris” 
(Cont), $1,600. 

World (Mann) (400; 85-$1.49) — 
“The Journey” (M-G) (2d wk). 
Solid $5,000. Last week, $6,000. 


| 





| $15,000. Last week. 


in setting Cincy record 12-week 


Pop scale run. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Pennypacker” (20th). Fairish 
$6,000. Last week, ‘House Haunted 
Hill” (AA) (2d wk), $5,000 

Palace (RKO) (2.600; 90-$1.25)— 
“Mating Game” (M-G). Nice $9,000 
or near. Last week, “Star is Born” 
(WB) split with “Sayonara” (WB) 
and “Pajama Game” (WB) (re- 
issues), $5,500. 


“Law Is the Law” 


} 


| ler) 


Valley (Wiethe) (1,200; 90-$1.50) | 


—‘Sleeping Beauty” (BV) Socko 


“Rally Round 
$11,000. 


Flag” (20th) (5th wk), 





‘Some Hot’ Smash 17G, 


Buff ; ‘Dog’ Wham 30G 


: Buffalo, March 31. 

Biz at first-runs currently is 
soaring, with new product attract- 
ing the most attention. Both 
“Shaggy Dog.” mighty at Lafa- 
yette, and “Some Like It Hot,” sen- 
sational at the 1,200-seat Teck, are 
standout. “Tempest” also is big 
at the Center while “Green Man- 
sions” is rated nice at the Buffalo. 
“Rio Bravo” is holding in great 
Style in second stanza at Para- 
mount. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
—‘“Green Mansions” (M-G) and 
“Great St. Louis Bank Robbery” 
(UA). Fine $14,000. Last week, 
“Mating Game” (M-G) and “Mach- 
ete” (UA) (2d wk), $9,500 at $1 top. 

Center (AB-PT) (3,000; 70-$1)— 
“Tempest” (Par). Great $15,000. 
Last week, hy > & Round Flag” 
(20th) (3d wk), $8.500 

Century (UATC) (2,700: 70-$1.50) 
—Sleeping Beauty” (BV) (6th wk). 
Soft $5,000 or less. Last week, 
ditto. 

Lafayette (Basil) (3,000; 50-90)— 
“Shaggy Dog” (BV). Mighty $30,- 
000 or thereabouts. Last week, 
“Giant Behemoth” (AA) and “Ar- 


son For Hire” (AA), $6,000. 
Paramount (AB-PT) (3,000: 70- 

$1)—“‘Rio Bravo” (WB) and “For- 

bidden Island” (Col) (2d wk). 


Smash _ $15,000. Last 
$20,000. 

Teck (Loew) (1,200; 70-$1.25)— 
“Some Like It Hot” (UA). Whop- 
ping $17,000, amazing figure for 
such a small-seater. Last week, 
“The Journey” (M-G) (4th wk) 
$2,500 at $1 top. 

Cinema (Martina) (450; 70-$1)— 


week, 


“Peyton Place” (20th) (reissue). 
Trim $1,700. Last week, “Man in 
White Suit” (Rank) and “All at 


Sea” (M-G) (reissues), $1,400. 
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Broadway first-runs are soaring 
to a total gross of $800,600 this 
session, one of biggest Easter 
weeks in years, with several houses 
reporting new highs or near-rec- 
ords. Some of the bigger deluxers 
are running well ahead of last 
year, strong fare clicking in fine 
style. The upped holiday scales and 
Easter vacationing youngsters nat- 
urally are helping. Even a wet, 
miserable Monday (30) failed to) 
stem the wickets. 

Reopening of the streamlined | 
State naturally attracted much at-| 
tention, with “Some Like It Hot” | 
soaring to about $42,000 in first 
three days. It seems headed for a 
giant $90,000 for first full week 
and possible new peak for straight- 
filmer at the house. “Al Capone” 
landed a mammoth $60,000, new 
house mark, at the Victoria open-| 
ing week. 

“The Tempest” looks to hit a 
lofty $55,000 on initial stanza at 
the Capitol. Also new, “Sound and 
Fury” is heading for a very good 
$50,000 at the Paramount opening | 
round. “Eighth Davy of Week” is| 
great $7,500 at 55th Street Play- 
house on opener. 

“Green “Mansions” with annual 
Easter stageshow is soaring to a 
terrific $200,000 in current (2d) 
session at the Music Hall. some | 
| $35,000 ahead of initial week. This 
figure makes it the second biggest | 
Easter week on record there. | 
“Diary of Anne Frank” wound its | 
second frame at the Palace with a} 
wow $39,000 for 12 shows. “Third | 
Sex” was splendid $16,500 opening | 
week at the Plaza. 


Estimates for This Week | 








Astor (City Inv.) (1.094: 75-$2)— 
“Separate Tables” (UA) (15th wk). 
Current round ending today (Wed.) | 
is climbing to great $23,006 or 
close. Last week, $16.000. Stays | 
on, with “Alias Jesse James” WA) 

due in. next. 

Baronet (Reade) (430; $1.25-$2)— | 
(Cont) (4th wk). 
Third round completed Monday | 
(30) was sock $9,300. Second was 
$9,600. 

Beekman “R&B) (590; $1.20- 
$1.75\—‘‘He Who Must Die” (Kass- | 
(14th wk). The 13th week! 
finished Saturday (28) was big) 
$9,700. The 12th was $8,200. 

Capitol (Loew). (4,820; $1-$2.50) | 
—“The Tempest” (Par). First | 
week ending today (Wed.) is head- | 
ing for lofty $55,000 or close. In| 
ahead, “Night Quarter Moon” 
(M-G) (3d wk-8 days), $13,300. 

Criterion (Moss) (1.671; 90- 
$2.40)—“Sleeping Beauty” (BV) | 
(7th wk). Sixth session ended last 
night (Tues.) perked to smash $28.- 
000. aided by vacationing kids. | 
Fifth was $25,800. 

Fine Arts (Davis) (468; 90-$1.80) | 
—-‘Room at Top” (Cont). Opened | 
Monday (30). In ahead, “Two-| 
Headed Spy” (Col) (4th wk), good 
$6,200 = $6,500 for third. | 

55th St. Playhouse (Moss) (300; | 
$1.25-$1. 30) — “Eighth Day of 
Week” (Cont) (2d wk). First stanza 
ended Monday (30) was great | 
$7,500, third biggest ever at this | 
house. 

Guild (Guild) (450; $1-$1.75)— 
“Adventures Tom Sawyer” (NTA) 

(Continued on page 18) | 


lan otherwise uneven biz picture 


(Cleve Climbs; ‘Life’ Amazing $35,000 
In 2d, ‘Some Hot’ Torrid 216, ‘Rio’ 
Fancy $22,000, Tempest Lively 146 


Cleveland, March 31. 

Exhibitors here are slightly dis- 
appointed by the lack of Easter 
sell-outs currently although biz 
ranged from extra good to sen- 
sational in one c :e. This, of 
course, is “Imitation of Life.” 
with a terrific $35,000 in second 
session at the Hipp. This paces 
the city and tops the opening week, 
being one of the house’s greatest 





‘Gigi’ Big $8,500 For 
3d in Proy.; ‘Tree’ 744G 


Peovidenee. March 31. 
Though originally set for two 
rounds, the State still is big with 
third week of “Gigi.” It still leads 


here. Majestic is next in line on 
coin with “The Hanging Tree.” 
“A Night To Remember” at Strand 


is slow. “Remarkable Mr. Penny- | takes in several years. 
packer” looks mild at Albee. “Rio Bravo” looks big at the 
Estimates for This Week Allen while “Some Like It Hot” 


shapes great at State. “Green 
Mansions” is rated okay at Still- 
man. “Tempest” looms excellent 
at the Ohio. “South Seas Adven- 
ture” is okay in 17th stanza at the 
Palace but is not getting enough 
out-of-town trade during the holi- 
days. 
Estimates for This Week 


(2,200; 65-80)— 
(20th) and “Intent 
To Kill” (20th), Mild $5,000. Last 
week, “Trap” (Par) and ‘“Fear- 
makers” (Par), $4,000. 

Majestic (SW) (2,200; 65-80)— 
“Hanging Tree’ (WB) and “Last 
Paradise” (20th). Close to okay 
$7,500. Last week “Old Man and 


Albee (RKO) 
“Pennypacker” 





Sea” (WB) and “Windom’s Way”| Allen .(SW) (3.800; 85-$1.50)— 

(WB), $7,000. Rem — sa Big $22,000. 
State (Loew) (3,200; 90-$1.25)— | Last. week, “House on Haunted 

“Gigi” (M-G) (3d wk). Big $8,500. Hill” (AA), $16,500. 

Second was $14,000. Continental Art (Art Theatre 


Guild) (850; $1.25)—“Sins of Rose 


Strand (National Realty) (2,200; 


“80)—-“A Night To Remember” | Bernd” (Indie). Average $1,900. 
(Rank) and “As Long As Happy” | Last week. “Open City” (Indie) 
(Rank). Slow $4,500. Last week, |4nd “Bicycle Thief” (Indie) (reis- 
“1@ Commandments” (Par) (re- | Sues), $1,800. 
issue) soared unexpectedly to hot Height Art ‘Art Theatre Guild) 
| $10,000. |(925; $1.25) — “Horse's Mouth” 

— —— (Lopert) (7th wk). Good $2.000 


after $2,200 last week. 
Hippodrome (Telem't) (3.700; 85- 
$1.50)\—“‘Imitation of Life” (U) (2d 


Bravo’ Brisk 126, 


wk). Block-buster $35,000, one of 
theatre’s top takes in several years, 
D ’ Ditt coming close to “Robe” (20th). 
a a; 0g ] 0 Last week, $34,000 
| Lower Mall (Community) (500; 
Omaha, March 31. 70-90)—“Girls, Inc.” (Indie) and 


Biz continues great at down- 
town first-runs this stanza despite 
there being only one new entry 


(Continued on page oa 








“Tempest” shapes good at the|é¢ 

| Omaha opening round. Second Dog’ Bright $17,000 In 

| weeks of “Shaggy Dog” at State ‘ 

and “Rio Bravo” at Orpheum are | D.C: Game’ Great 186, 
so sock they'll eg od a - : 

| held for third sessions. eissue | o 

;}of “Tammy and Bachelor” at Monroe 356, Rio 166 
| Brandeis is rated fat. “South Pa- Washington, March 31 


cific’ continues lush in 23d stanza 


Holiday kend, start of spri 
|at the Cooper on a _ hard-ticket 2 weer «lie: sage — = 


| tourist invasion and hot new prod- 


setup. |uct are combining for a first-run 
Estimates for This Week 'boom here this round. Burning 
Brandeis (Cooper) (694; 90)—/ the wickets at the Capitol is “Some 
“Tammy and Bachelor” (U) and | Like It Hot,” still sockeroo in sec- 
“Mr. Cory” (U) (reissues). Fine | ond stanza. “Shaggy Dog” is smash 
$3,500. Last week, “Robe” (20th) | at Columbia. Other fancy initialers 
and “Demetrius” (20th) (reissues) are “Mating Game,” boffo at Palace 
| (2d wk), $2,000. and “Gidget” dandy at tiny Trans. 
Cooper (Cooper) (708; $1. 50- | Lux. “Rio Bravo” shapes big in 
$2.20)—“‘South Pacific’ (Magna) second roand in two houses. 


(23d wk). Hefty $9,400. Last week, | Estimates for This Week 


$8.000. | Ambassador - Metropolitan (SW) 

Omaha (Tristates (2,066; 75-$1) | (1,490; 1,000;  90-$1.25) — “Rio 
—‘Tempest” (Par). Good $6,500. | Bravo” (WB) (2d wk). Big $16,000. 
Last week, “Trap” (Par) and “Hot | Last week, $22,000 


Angel” (Par), $5,000. Capitol (Loew) (3.434; 90-$1.25) 
Orpheum (Tristates) (2,980; 75-|— “Some Like It Hot” (UA) (2d 
$1)—“Rio Bravo” (WB) (2d wk).| wk). Smash $35,000 after $42,000 


Looks secko $12,000 after $14,500 opener for Marilyn Monroe com- 
| bow 





Hub Hot; Monroe Great $50, 000, ee aeerccmee. 
Giant 356, ‘Game’ OK 146, ‘Mile’ 86 


Boston, ener sr. | 

Big Easter pix will help biz cur-| 
rently. “Some Like It Hot” at Or-| 
pheum is leading the city aided by | 
long lines. “Imitation of Life” is 
wow at State, sparked by a pre- | 
opening p.a. by Lana Turner. 

“Never Steal Anything Small” is | 
hotsy at Memorial. “Last Mile” is 
nice at the Pilgrim. 

“Mating Game” is holding okay 
in second at the Met. Hard-ticket 
films were sock, with the holiday 
helping “Windjammer” at the Bos- 
ton in week and “South 
Pacific” in 5ist at the Saxon. 

“Horse’s Mouth” is neat at the 
Capri in ninth round. “Sleeping 
Beauty” is holding stoutly at the 
Gary in seventh week. | 

Estimates for This Week 

Astor (B&Q) (1,371; $1.25-$1.50) | 





edy. 

State (Cooper) (772; 90)— | Columbia (Loew) (904; 90-$1.25) 
“Shaggy Dog” (BV) (2d wk). Ex- | —"“Shaggy Dog” (BV). Sock $17,- 
pecting great $12,000. Last week, | 909 or over. Last week, “Separate 
capacity $13,500. ___ | Tables” (UA) (14th wk), $7,000. 

| Keith’s (RKO) (1.850; 90-$1.25)— 
Tempest” (Par) (2d wk). Strong 


“Mad Little Island” (Rank) (re- 


issue) (2d wk). Good $4,000. Last 
week, $6,000. 
Ontario (K-B) ‘1,240; 90-$1.25)— 
| “Sound and Fury” (20th). Hefty 
—Rally Round Flag” (20th) (6th $9,000. Last week. “Tosca” (Indie), 
wk). kay $5,000. Last week, $9,000. 
$6,500. “Sound and Fury” (20th) Palace (Loew) (2,390: 90-$1.25)— 
opens this week. “Mating Game” (M-G). Boff $18,- 
Beacon Hill (Sack) (678; $1-$1.50) 000. Last week, “Pennypacker” 
—“Gigi” (M-G) Ne Slick (20th) (2d wk), $8.500 
$8,000. Last wee Plaza (T-L) (276; 90-$1.49) — 
Beston (SW-Cinerama) (1354: «poor But Beautiful” (T-L). Great 
$1.25-$2.65) — “Windjammer” (NT) | ¢7 509. Last week, “Night Heaven 


(32d wk). Hefty $17,000. Last week, Fell” (Kings) (13th wk), $2,700. 
| 


$18,000. ' 
Capri (Sack) (1,150; 90-$1.50)—| Trars-Lux (T-L) (600; 90-$1.65 — 
“Horse’s Mouth” (Lopert) (9th wk). he — . = Le A 
Fine $7,500. Last week, $8,500 st week, ‘ i 
Fenway (Indie) (1.376; 75- $1.25) | (3d wk), $2,800. 


Uptown (SW) (1,100; $1.25-$1.49) 
—“Sleeping Beauty” (BV) (6th wk). 
Great $12,000. Last week, $10,000. 


—‘‘Helen of Troy” (WB) and “Land 
of Pharaohs” (WB) (reissues). Oke | 
$4,000. Last week, “Auntie Mame” 


(WB) (2d run), (2d wk), $3,500 Warner (SWCinerama) (1,300; 
Exeter (Indie) (1,376; 75-$1.25)— | $1.25-$2.40)—"“South Seas Adven- 
“Night To Remember” (Rank) (3d | ture” (Cinerama) (15th wk). Fast 


(Continued on page 18) $16,000. Last week, $15,000. 
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Arg. Fest Sprouts Many Film Prod. 
Deals, Develops New Distrib Pacts 


4 





Buenos Aires, March 24. 
The Mar del Plata Film Festival [ 
is turning up trumps for Argen-| 
tina’s flaccid picture’ industry. 
Some dividends so far announced 
are 
“El Ultimo Perro” (The Last 
Hound) was purchased by the Aus- 
trian delegation for distribution in 


Austria, as a result of its exhibi-| 
tion here. Germany’s Arca Films, 
through producer Gero Wecker, 
will sign contracts setting up a 
production branch in Argentina, 
which will produce two or three | 


films in this country, apart from 
co-productions. Also it will open 
distribution offices here. 

The French delegation proffered 


Unifrance and Cofram distribution 
facilities in Europe to the newly 
created Uniargentina Also, a 
Franco - Argentine co-production 
deal is blueprinted for a biopic of 
Elisa Lynch, notorious paramour 
of Paraguay’s dictator Francisco 


Lopez 
Invite Arg. Director Nilsson 
Argentine director Leopoldo 
Torre Nilsson was invited to direct 


in France for producer-distributor 
Jose Lisbona. The French govern- | 
ment has set up scholarships for 


Argentine players and studio work- 
to train in France. Actor 
Duilio Marzio gets the first of these 
grants 

Argentina was invited to organ- 
ize an Argentine Film Week at 
Biarritz, and France will cover the 
cost of dubbing the first three Ar- 
gentine pictures for distribution 
there 

Abel Gance suggested the par-| 
ticipation of Argentine players, 
and even of Argentine capital, in| 
his forthcoming proéuction, “From | 
Austerlitz to Waterloo.” | 

The Japanese Embassy bought 
two Argentine documentaries: “Es- | 
tancias of Patagonia” and “Estan- 
cias of the Pampa.” These will be | 
dubbed for Japan. 

The Italians, through Dr. Alfred | 
Burla, of Titanus, are also talking | 
co-production deals. | 


ers 


Financial returns are not avail- | 
able as vet, but attendance at the | 
three Mar del Plata film-theatres | 
where the entries are exhibited has | 
been satisfactory | 


Constant new arrivals keep in- | 


terest high. Sonia Zoides, George 
Zervos and Antony  Glikos 
(Greece), Isabelle Corey (Italy), 
Jorge Tussell Coll (Spain), pro- 


ducer Daniel Tinayre and Mirtha 
Legrand (Argentina) were late af- 
rivals 
Pass Situation Muddled 

The big failing at this first Mar 
del Plata Fest has been the inef- 
ficient organiaztion for distribu- | 
tion of passes to the press and 
crix to view the 50 entries. 

Award prospecis point to “I} 
Want To Live” (UA) as a likely 
Winner of at least one prize. “Cat 
on Hot Tin Roof” (M-G) also rates 
high 





Legit Actor-Director 
Answers Tough Critic 


Istanbul, March 24. | 
Legit-actor-director Haldun Dor- 
men, starring in “The Mousetrap” 
at the moment, recently declared 
war on al] the Turkish theatre crix. 
“From now on,” he said at at re- 
cent confab, “if a critic wants to 
write something bad about any of 
my plays, he will have to pay for 
his ticket first.” Reason for this 
sudden outburst was a review that 


appeared in a daily paper after 
Dormen’s recent production of 
Achard’s “Voulez-vou Jouer Avec 
Moa?” The aisle-sitter wrote that 
there was nothing left of Achard’s 
poetry and charm in Dormen’s di- 
rection and he hoped that none of 
the visiting French stars of the 
Comedie-Francaise, Jean Marchat, 
Renee Faure, and Jean Weber 
would accidentally watch a per- 
formance of this complete'y misun- 
derstood production of a once 
( ming play 

in Marchat, who had worked 
with Dullin on the original produc- 
tion in 1924, insisted on seeing the 
Turkish version. Along with him 
went Weber and Madame Faure. 
All three were pleascd and wrote 
long, enthusiastic letters to Dor- 


men, thanking him in the name of 


the French Theatre. \ 





a 


1958 Cinema Biz Off 
$28,000,000 in Britain 


London, March 24. 

A prelim estimate of boxoffice 
returns for 1958 was made in the 
House of Commons last week by 
the Parliamentary Secretary to the 
Board of Trade, John Rodgers. A 
full analysis is now being prepared 
by the BOT, and is due for early 
publication. 

B.O. receipts in 1958 dropped by 
approximately $28,000,000 to $232,- 
400,000. Paid admissions were down 
more than 150,000,000 to 752,000,- 
000. Last year, according to the 
statement, saw the closure of 
further 260 cinemas compared with 


216 in 1957 and 244 in the previous | 


year. 


Berlin Fest Sans Reds 


Berlin, March 24. 
As things stand now, the forth- 





coming Ninth Berlin Film Festival | 


(June 26-July, 7) will roll without 
Soviet Russian participation. The 
Russos let festival organizers know 
that they don’t see any reason to 
take part in the fest as long as 


| East Germany (which they call a 


sovereign State’) is not invited. 
Dr. Alfred Bauer, head of the 
Berlin film festival, feels it is out 


|of the question to invite the East | 


German film functionaries. Quite 
apart from the fact that there are 
no diplomatic relations between 
the Federal Republic and Commu- 
nist Germany, officials ask what 
cculd the East German DEFA send 


al 


Walt Disney Meeting 
In London April 6-10 


London, March 24. 
First-ever international conven- 


‘tion outside the U. S. of Walt Dis- 


ney Productions’ merchandising 
land sales divisions will be held 
here on April 6-10. Roy Disney, 
president, will head the 150-strong 
assembly from 20 countries which 
meets at the Dorchester Hotel. 

Disney, who arrives April 1, will 
host a cocktail reception on April 
4. Convention proper gets under 
way Monday morning (6), with 
screening of “Sleeping Beauty” at 
the Dominion Theatre. 

Highlight of the week’s going-on 
will be a dinner at the Guildhall 
April 10. Walt Disney is skedded 
to arrive in England April 5 pri- 
marily to produce “Kidnapped.” 


“ALLIED ARTISTS SETS 
MADRID DISTRIB PACT 


Madrid, March 24. 





\tion plum in Spain when its Euro- 
| pean manager, Kenneth Murray, 
signed an exclusive release pact 
|}with Radio Films director Jose 
Garcia Ramos. Event was cele- 
brated with fanfare at a trade re- 
ception. 

Radio Films is the former RKO 
distrib network purchased outright 
by Ramos in 1957. Purchase agree- 
ment gave new owner first call on 
RKO product but proved chimeric 
when RKO liquidated. Faced with 
a shortage of Yank product for 
Radio Films as well as the 30- 
house circuit he controls with frere 
'Luis, Ramos -signed with AA. 


distribs and, simultaneously, with 
j}one of the three ranking exhib 


|ists major status for the first time 
|in the local market and a promi- 


Allied Artists landed a distribu-| 


‘Bullish on Film Biz Future, Italian 


~ Producer Finds U.S. Pix More Alive 
Than Ever, Trend to Roadshowing 





Call Girl Film Sock 


In Many Countries 
Frankfurt, March 24. 

“Das Maedchen Rosemarie” (The 

Girl Rosemarie), Neue Film re- 

lease, is proving as big a success 

outside of Germany as it was here, 





|where the pic about highly-paid | 
sensation. | 


jeall girl was a local 
| Murdered mysteriously in October, 
1957, the film based on her short 
notorious life and proved Ger- 
many’s biggest local hit last year 

Doing extremely well in other 
lands, pic ran 12 weeks in Zurich 
jand nine in Basel. It made more 
than $150,000 on its dates in nine 
cities of Italy. It also did excel- 
| lent biz in Denmark and Greece. 

Film also has contracts to play 
in the U. S., England, Japan, Swe- 
den, Norway, Finland, Israel, Bel- 
gium, Luxembourg, France, South 
America, Hungary, Yugoslavia and 
Turkey. 





Arg. Legit Gets Showcase 


| Buenos Aires, Marche 24. 
| Determined to show legiters that 
| he is not neglectful of their preb- 
|lems arising out of a shortage of 
|theatres, Buenos Aires’ mayor, 
| Hernan Giralt, has arranged that 
|part of the Velodrome (built by 


Alliance with one of Spain’s top| peropn for his favorite sport of 


motor racing) in Palermo Park 


| 
| gardens, be used for legit perform- | 
chains here, now gives Allied Art-| g 


ances annually through January, 
| February, March and April. 
This year the Belgrano Art 


to Berlin? Most of current output |nent voice on the Yank film board | Circle has had the first go in mak- 


is propaganda filmfare with strong 


anti-Western action. Such pix are! 


excluded from the Berlin Festival, 
according to the rules. 


|here composed of U. S. reps in 
| Spain. 
Ramos was named to act as Al- 


x. film board delegate. 








|ing use of it, and is to undertake 
all expenses of production. , It can’t 
| charge higher than a 15 peso (25c) 
| admission. 
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HAVE ZARIETY — 
CAN TRAVEL 


Wonderful thing about the journal of amusements, VARIETY, pub- 
lished weekly at 154 West 46th Street, New York 36, is that this paper 
circulates anywhere that showmen are showing their wares. 


VARIETY discovered International Show Business well before World 
War I, opened an office in London as early as 1908. 


Next month, VARIETY will explore, exploit and engineer the nation- 
The 2d Annual International Film Section, now in 
preparation, will be an ideal showcase for advertisers who wish “to 
Producers, Studios, Distributors, Laboratories, Services, Stars, 
Directors, Writers, Technicians—whoever and whatever—have the assur- 
ance of an alert, knowing, noticing, planning audience. 


Space reservations can be made at any office listed below for the: 


INTERNATIONAL FILM NUMBER 


of 


HOLLYWOOD 28 
6404 Sunset Blvd. 


ROME 
Stampa Estera (Foreign Press 
Club), Via Mercede 55 


CHICAGO 11 
612 N. Michigan Ave. 


+ 
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‘where the action of 








Rome, March 24. 

“The motion picture is more 
| alive, more valid than ever,” feels 
producer Dino DeLaurentiis, bull- 
jish on industry future after a 
|month-long U.S. and South Amer- 
lican tour during which he made 
arrangments for several upcoming 
| productions, many of them in tan- 
dem with Yank companies. The 
same optimistic outlook, however, 
does not hold for those pix “which 
are made merely to fill a program 
|}or a quota.” Such second-thought 
jitems, the Italo filmmaker opines, 
will soon be obsolete. 

“There is bound to be an ever- 
increasing limitation of quantity 
in favor of quality in the produc- 
tion field,” he avers. The trend ia 
motion pictures definitely 
towards the roadshow, hard-ticket 
type of entertainment, where ex- 
ceptional product can be directed 
at both the refined as well as the 
general public.” 

DeLaurentiis has two pix coming 


is 


up soon: “Jovanka” and “The 
Great War.” Latter is a first World 
| War tale, featuring Vittorio  Gass- 


mann and Alberto Sordi under di- 
rection by Mario Monicelli. The 
former, which will be made in co- 
|}op with Paramount, stars Gina 
Lollobrigida, Shirley MacLaine, 
Van Heflin and others. It wiil be 
| directed in Italy and either Spain 
jor Austria by Martian Ritt, who is 
already in Rom» working on the 
script. 

| Producer's $10,000,000 - vroject 
entitled, “His Name Was Bolivar” 
should get started in December, 
he said, thanks to promised offi- 
cial government aid of Bolivia, 
|Peru, Ecuador, and Venezuela, 
|which adds up to some 15,000 ex- 
tras, 8,000 horses and thousands of 
natives. Support was promised 
DeLaurentiis during his recent 
visit to Latin Americar countries 
“Bolivar,” 
|which producer picked up some 
years ago for $75,000 from writer 
Enrique Campos Menendez, mainly 
takes place. Principal locations for 
| the project, whic. will alone mo- 
| bilize a trouve cf 250 technicians, 
| will be in Venezuela and Colombia, 
| Though he has a one-picture deal 
| with Richard Brooks for 1960, De- 
Laurentiis has yet to decide who'll 
| direct “Bolivar.” It'll be an Amer- 
| ican, to be assisted by an Italian, 
because of the score of the pic. 
Cast is still unset, with Marlon 
Brando, Kirk Douglas, Charlten 
Heston, Paul Newman and Laur- 
ence Olivier among those most 
| frequently named. 

| Interesting sidelight on pre-pro- 
| duction planning has been revealed. 
| After discoveving that (current) 
| army extras promised for “Bolivar” 
| would be much younger than the 
|aged vets of the famed Liberta- 
dor’s forces, and deciding that ex- 
| pense of properly “aging” thou- 
}sands of soldiers would be pro- 
hibitive, DeLaurentiis succeeded 
in convincing the Peruvian author- 
| ities to call up a group of suitably 
|“aged” reservists for the mass 
scenes involved. 


Anglo-Amalg Topper To 
US. on Product Deals 


London, March 24. 

Nat Cohen, managing director of 
Anglo Amalgamated Film Dis- 
tributors, is on theway to N.Y. on 
an annual business trip to the U.S. 
During a stay of about one 
month he will visit Hollywood 
and also will go to Las Vegas as a 
|representative of the British Tent 
at the Variety Club International 
Convention. 

During his N.Y. stopover, Cohen 
aims to negotiate for the acquisi- 
tion of American features for dis- 
tribution in Great Britain and al- 








|ready has dates lined up with 
|American International. He ‘will 
be delivering to them the new 
Anglo-American co-production, 
“Horrors of Black Museum,” 
which was filmed in Britain in 


C’Scope end color. 

The A-A topper will also finalize 
negotiations for the U.S. release 
of Anglo’s two top comedy hits, 
“Carry On Sereeant,” which turn- 
ed out to be Britain’s third box- 
office hit of the past year, and its 
successor, “Carry On _ Nurse,” 
which is currently on pre-release. 
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Income & Expenses Both Reduced — 
But 20th Yield Improves 167, 


With both income and expenses + 


dropping, 20th-Fox in 1958 showed 
a net of $7,582,357 or $3.30 per 
share on 2,293,186 shares of com- 
mon stock outstanding. That’s a 
16° rise in profits over 1957, when 
20th showed a $6,511,218 net or 
$2.49 per share on 2,617,486 shares 
outstanding. 

Fourth quarter earnings, for the 
year ended Dec. 27, 1958, were 
$991,366 or 43c per share against 
$887,360 or 36c per share for the 
same peried in '57. 

The 20th report showed a total 
income of $124.998,120 for '58 
against $127.662,227 in 1957. The 
1958 take included $116,045,679 in 
film rentals and income from tele- 
vision. 

While no breakdown is given, it 
can be deduced from known fig- 
ures that the tv revenue in ’58 
must have run close to $10,000,000. 
20th had domestic rentals of about 
$53,000,000 and foreign billings 
running to about $53,500,000, 
which means that, during the past 


year, foreign outgrossed domestic 
by a slight margin. Since film 


rentals in toto amounted to about 
$106,000,000, and to total figure 


for rentals and tv was $116,000,000, | 


television alone must have given 


20th a little less than $10,000,000. 
Differential 
This spells the difference be- 


tween profit and loss at a company 
which is said to require about 
$100,000,000 to break even on its 
total operations. 


Film costs in '58 dropped to $77.- | 


700,000, from $80,720,919 in 
1957. Amortization went down to 
$52,588,429 from $64,246,426 while 
participation in film rentals was 
up to $25,112,421 from $16,474,493. 
Distribution and administrative 
expenses dropped by about $1,000,- 
000 to $30,369,829. 

20th net came after provision of 
$6,705,685 in domestie and foreign 
income taxes 


NO JUMPY SEAT, SO 
SUES ‘PROMISING’ P.A. 


New Orleans, March 31. 

A New Orleans publicity man 
was sued for $25,107 damages Fri- 
day (20) for failure to produce 
the “Louisiana Portable Electric 
Chair” for use in a motion picture, 
records of the Jefferson Parish 
clerk of court reveal. 

The suit was filed by attorneys 
for Eddie Jaffe, New York publicist, 
against Joe Hegeman. 

Jaffe charged Hegeman had con- 
tracted to ship the electric chair to 
New York for use in the film, “The 
Last Mile,” though he knew the 
chair is now permanently fixed at 
the state penitentiary at Angola, 
La 

Jaffe 
to ship 





Hegeman’'s failure 
chair caused out of 
pocket additional work, em- 
barrassment and humiliation, and 
loss of actual and anticipated earn- 
ings 

Exceptions of no right or cause 
of action, prematurity and vague- 
ness have been filed by Hegeman 
in connection with the suit. 


claims 
the 
loss. 





Also Missing: Credit 
Los Angeles, March-31. 

Damages of $150,000 are asked 
by writer John Wexley in Superior 
Court action, in which he claims 
his credit as original author of 
“The Last Mile’ was deliberately 
omitted from the latest screen ver- 
sion, released by United Artists as 
a Mickey Rooney starrer. 

In addition to UA, defendants 
include Fox West Coast Theatres, 


Pacific Drive-In Theatres, R. S.| 
Productions Inc., and Max J. 
Rosenberg and Milton Subottky, 


producers of film. : 

UA, according to Wexley's attor- 
neys, Harolfi A. Fendler and Ed- 
ward Mosk, “induced” producers 
to omit Wexley’s credit on film. 

Preferred Film Service Inc. has 
been authorized to conduct a film 
production and film business in 


Kings County. Address is c/o 
Philip Larschan of Brooklyn. 
Shreck & Berkie of Manhattan 


were filing attorneys at Albany. 
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KANSAS CITY’S CAPRI 





House To Show ‘Pacific’ 10 Times 
Weekly 





Kansas City, March 31. 





ing of Magna’s “South Pacific” on 
a 10-per-week policy represents 
the climax of three months of work 
| by the Durwood circuit in renovat- 
ing the theatre. It formerly was the 


legit Victeria, and is located in the | 


| building owned by KMBC and 
| KMBC-TV. 
Durwood brought in Gene 
|Cramm to manage the Capri. He 
|came from Omaha where he had 
| been with the Cooper Theatre, also 
showing “South Pacifi~” there. Ca- 
| pri has 628 seats, with a top price 
|of $2.50 for Saturday nights, $2.25 
for week nights, $1.80, Sat. and 
Sun. mats, and $1.50 Wed. mats. 
| Operation got under way Satur- 
|day and Sunday with previews for 
| the trade, press and friends. Regu- 
lar operation began Menday . with 
a sell-out, as is the case for several 
, weeks to come with large groups 
buying the theatre out in several 
|} blocks. Same week, earlier, Fox 
|Midwest opened the refurbished 
and re-equipped Brookside to 
| Technirama operation with “Sleep- 





ing Beauty.” It opened Thursday | 
(26), with the house seats respaced | 


from about 900 down to 750, re- 
freshment stand moved from lobby 
| into foyer, and complete redecorat- 
ing job. Addition of two first-runs 
to the exhibition scene hasn't hap- 
pened before here in years. 





New 50c Royalty Formula 
Circumvents Kid Charge 


For ‘10 C’s’ in Ozoners 


Minneapolis, March 31. 

| This territory’s drive-in theatres 
get a break from Paramount in 
reduced terms for “10 Command- 
j|ments” which thus far has been 
|shown in only three of them, but 
, which local branch manager Jess 
McBride hopes to book into all 
this coming summer. 


royalty basis, similar to the deal 
being offered to the 
four-wall houses. However, 


ins will not be required to account 
for children, 

This Paramount concession takes 
cognizance of the fact that the ter- 
ritoery’s ozoners as a basic policy 
always have admitted children 
free when accompanying 
The drive-ins will pay ‘a 50c roy- 
alty for every adult patron and 
may charge whatever admission 
they wish. They must book the pic- 
jture for a minimum of one week. 
Small-town four-wall theatres’ 
royalties are 50c and 25c, respec- 
tively, for adults and children. 

“Commandments” was available 
for the territory's ozeners last sea- 
son, but the stiff terms then—70c 
and 35c, respectively, for every 
adult and children’s ticket sold to 
Paramount and a minimum of two 
weeks playing time — caused all 
but three of the drive-ins to lay 
off the picture. The film's length 
and the fact there was daylight 
saving time in Minnesota and 
North Dakota border towns and 
that Paramount refused to release 
it to the ozoners after August 
| helped to account for slack sell- 
ing. 

In nearly all instances this sum- 
| mer, the outdoor theatres will be 
| getting it after it already has 





|played four-wall houses in their | 


communities once or twice. 


| Arlie Crites for 27 years with 
Frontier Theatres Inc., of Dallas 
and other H. J. Griffith interests, 
| has resigned to devote his full 
time to Movie Pools Inc., his own 
| organization which handles swim- 
ming pools for theatremen dealer- 
ships. 
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Opening of the Capri Theatre | 
here yesterday (30) with the show- 


DeMille Bible tale goes to the 
outdoor theatres now on a lighter | 


smal-town | 


unlike | 
in the case of the latter, the drive- 


elders. | 


10 STAGEHANDS 
OFF PAYROLL 


Toronto, March 31. 
Ruling of a jointly nominated 
referee of the Ontario Labor Board, 
whose decision was promised un- 
| revoked acceptability by Odeon 
| Theatres (Canada) Ltd. and Famous 
'Players (Canadian), plus fhe To- 





| ronto-Hamilton chapter of Interna- 
tional Alliance of Theatrical Stage 
Employes has resulted in the firing 
of 10 stagehands, with retroactive 
pay of some $7,000. 

Decision of referee was that the 
pulling of curtains by stagehands 
four or five times a day or night, 
signifying the beginning or ending 
of grind performances was a need- 
less function, and featherbedding, 
and could be carried out by a jani- 
ter or usher, (Stagehands in down- 
town houses got $99 a week; sub- 
urbans, $78. The retroactive pay 
included six months’ salary to the 
stagehands having over six years’ 
service with the respective theatre 
chains.) 

The 10 men involved were let 
jout last week, with arbitration 
award accepted veluntarily by both 


sides. Meanwhile, Cispute started 
,last Labor Day in Toronto and 
/Hamilton when the  stagehands 


| picketed the Imperial (3,343 seats), 
largest Famous Players (Canadian) 
theatre in Canada, and the Carlton 
(2,318 seats), showcase of Odeon 
in Canada, plus suburbans. In sym- 
pathy, the projectionists’ union re- 
|fused te cress picket lines, with 


major theatres closed on that im- | 


| portant day. 

Immediate injunction was sought 
by the chains, with theatres in- 
volved open next day to the public 
and a conciliation group of the 
Labor Relations Board set up. Lat- 
| ter’s decision has taken six months, 
with retroactive pay to the 10 
men. As to the alleged ‘feather- 
bedding” of IATSE members, claim 
of the chains is that the $7,000 
retroactive pay is generous and 
that the majority of the stagehands 
have already got jobs in tv. Loew's 
two Toronto houses are not in- 
volved, having paid their severance 


pay two years ago in August when | 
their contract with the stagehands | 


union expired. 


CANADA ADDS TO SHOW 
PATTER: ‘CLOVE TRADE’ 


S. A. Babb, exec of the Franklin 

& Hetschorn chain of independent 
theatres in New Brunswick—com- 
| pany is based in St. John—brings 
with him a new Canadian show biz 
expression, as part of the appraisal 
,of the local b.o. scene.. The “clove 
trade” is a synonym for the car- 
riage trade, the once-on-a-special- 
occasion filmgoers who only turn 
out for “10 Commandments,” 
|“Peyton Place” and the like. When 
they patronize the candy counters, 
for some strange reason they'll re- 
;quest the “clove” flayor; almost 
j anybody else, if picking up Life- 
| savers, will take whatever flavor is 
| available. 

Canadian picture business ts 
analagous to the States. The 
leather jacket trate, which in- 
cludes all the youngsters in a 
broad generic term, favor the 
frock ‘n’ roll filmnusical, westerns 
j}and horror pix. And when F&H 
{books “Tonka,” “Old Yaller,” 
“Sleeping Beauty” and the like you 
jcan't keep the doting mamas and 
| grandmothers away, -bringing the 
kids. 

















|  Curtail ‘Clearance’ 
| Pittsburgh, March 31. 
Two more film companies 
| here, Universal and Warners, 
| have joined Paramount, Co- 
| lumbia and United Artists in 
reducing local clearance sched- 
ules. With U, former 28-day 
theatres now have a 20-day 
limit, and next-run houses 
which previously had a 21-day 
clearance will get the product 
after 11 days. 
Warners’ clearance is being 
reduced from 28 to 14 days. 


“| TORONTO: ANTI-FEATHERBED 








EASTERN BUYS HARDTOP 


Acquires Elwood In Newark—Will 
Spruce Up 
Newark, March 31 

Eastern Theatres, which recently 
disclosed plans to build a 1,200-seat 
|house in the Garden State Plaza 
|Shopping Centre, Paramus, N. J., 
last week acquired the Elwood 
Theatre here A deluxe, 1,500- 
seat nabe house, it will be exten- 
| sively refurbished. 
| Prior to moving into the hardtop 
field via its Garden State deal, 
|Eastern had been primarily a 
drive-in operator in the North Jer- 





sey area. Elwood transaction was 
|revealed by Sheldon Smerling 
exec v.p. of Eastern. 





Again Batting for Cincy: 
_ Ginerama & a Bedroom 
| In ‘Red Carpet’ Package 


| Cincinnati, March 21 
“Red Carpet,” a triple entertain- 
ment package, is being unrolled 
|for the third straight season by 
| the Cincinnati baseball club, Cine- 
rama and the Sheraton-Gibson 
j}and Sinton hotels. It wraps up 
reservations for Reds’ home Na- 
ttional League games, “South Seas 
Adventure” at the Capitol Theatre 
and living accommodations 
Appeal is on brochures dis- 
tributed in Onio. Indiana, Ken- 
tucky and .West Virginia by ticket 
agents of the baliclub and Cine- 
rama, railroads, bus lines and serv- 
ice stations 
+} Reservations are mailed to the 





theatre with money orders or 
checks included for ticke‘s only. 
Customers indicate if they will 
pick up tickets at the ballpark. 
Theatre or hotel tickets are mailed 
to those who supply _ self-ad- 
dressed stamped envelopes. 


William Rush, Capitol manager, 
|reporis that success of the plan has 
encouraged its adoption in other 
Cinerama cities. One of. his early 
| orders for the new baseball season 
| is for a party of 1,000 Indianapolis 
newsboys on a two-day visit. 

| Some women, according to Rush, 
| see Cinerama while their hubbies 
j}take in the ballgames, mostly in 
|cases of short stays. Early .cancel- 
| lations of games, due to rain, us- 
}ually mean a rush from the park to 
the Capitol for a complete sellout 





Alhied Artists Takes 2d 
| Bid for ‘Ai Capone’ 


Minneapolis, March 31 

After spirited competitive bid- 
ding, the Minnesota Amusement 
Co. (United Paramount) has land- 
ed Allied Artists’ “Al Capone” fer 
its Minneapolis and St. Paul first- 
runs. Picture goes into its 
houses, the St. Paul Paramount 
‘and the State here. 

Determined to cash in to the 
fullest extent possible on what it 
regards as its first big boxoffice 
‘winner since “Friendly Perswa- 
|sion,”’ Allied Artists turned down 
the first Twin Cities’ bids submit- 
ted. It then invited second bids. 

HM was the second bid that won 
the p'cture for Paramount, the lo- 
cal A.A. branch announced. 





| Moose Jaw Closing 
Moose Jaw, Sask., March 31. 


Orpheum Theatre, a Famous 
|Players house, will close April 4 
jas a claimed result of the amuse- 


top | 


Foreign Distribs, Importers in Japan 
Again in Hot Seat Awaiting Govt. 
Action on New Import 


Regulations 


Tokyo,March 24. 

Foreign film importers and dis- 
tributors have made their annual 
climb onto the rack because of the 
delayed Finance Ministery action 
on the new import regulations fce 
the fiscal year which begins April 
1. Ministry officials had promised 
early announcements this year to 
prevent reoccurence of complica- 
tions arising from last annum’s de- 
lays, but they have not been forthe 
coming. MPEA Far East veepee 
Irving Maas described the current 
situation by saying, “We are al- 
ready in trouble.” 

As in years past, importers will 
be offered provisional licenses to 
continue their operations during 
the period of delay, but this is not 
entirely satisfactory since it in- 
volves a pledge to agree to the yet 
unseen regulations when they are 
issued. About this Maas offered, 
“Provisional licenses would be 
quite adequate if not for this con- 
dition, It’s likeusigning a blank 
check.” 

Maas feels that the delay does 
not permit an orderly continuity of 
booking, exploitation, advertising, 
etc. He estimated that at least 60 
days’ advance announcement prior 
to April 1 would be required to 
allow for untroubled business op- 
erations. 

He ventured to predict that when 
the regulations are announced, “so 
far as the division of licenses in 
total are concerned, indications are 
for the same number as last year 
or at least not less.” 

Maas is now huddling regularly 
with ministry officials to complete 
negotiations which were initiated 
during Eric Johnston's visit here 
last month, Complicating the usual 
problems of dickering, this year 
there is the knotty problem of how 
to dispose of the licenses held by 
fractional and one or two license 
holders who cannot establish their 
own distribution setups or amal- 
gamate to conform with a Ministry 
edict of last year. Latter regulation 
stipulated that beginning with fiscal 
1960, licenses would be issued to 
distributors rather than importers. 
So the lesser sisters have been 
scrambling. 

Also being weighed this vear is 
the past policy of tagging licenses 
for imports from either dollar or 
non-dollar areas. Some feel that the 
new currency free flow in Europe 
negates this type of division and 
that licenses sgould now be stipu- 
lated for specific countries rather 
than currency areas. About this, 
Maas said: “It’s one of the impond- 
erables right now. We don't know 
if they are going to try to formu- 
late to fit the changed conditions.” 


LONDON’S JOE KAUFMAN 
SETS HOLLYWOOD DEALS 


Hollywood, March 31. 
Joseph Kaufman, here for two 
months from his headquarters in 
London to line up co-production 
deals, financing and set Hollywood 





|players for his upcoming planned 


, best 


} ment tax situation, a decline in at- | 


tendance and rising costs. 
| The Capitol Theatre, operated 
by Famous Players, will carry on, 


three-year program, will make five 
theatrical features and three tele- 
series during this period. All op- 
erations will be done abroad. 
Quintet of features will include 
“Night Boat to Paris,” previously 
announced, plus “Carnival,” “The 
Young Life,” “River of Fear’ and 
“Grand Guignol.” “Carnival” and 


| ‘“Guignol” also will be the basis of 


two of his teleseries, with “Exile” 
set as third series. 

All projects, according to pro- 
ducer, will be geared for interna- 
tional casting, thus ensuring the 
possible distribution deals 
throughout Europe. Kaufman, who 
turned out “Another Time, An- 
other Place,” Starring Lana Tur- 
ner, for Paramount release two 


as will the Studio, an independent. | years ago during his European so- 


“We are keeping our 


fingers journ, recently completed “Room 


|erossed,” said Studio owner Har- 43,” which he is peddling to Amer- 


|ry Phillat. 


ican distribs. 








ALLIED ARTISTS’ 


“AL CAPONE” 


Victoria Theatre, N. Y. City 


TINT OT 























ALL-TIME RECORD 
WEEKDAY OPENING! 























ALL-TIME RECORD 
FIRST FIVE DAYS! 





The Industry’s BIG NEWS is ALLIED ARTISTS! 


we 








Wednesday, April 1, 1959 


VARIETY 


PICTURES 15 





Charge Freeze-Out 


Tactics by Mexican 


Eight Former Operators of Spanish Houses in N.Y. 


Sue for 





Fight former operators of Span- 
ish-speaking film houses in the 
New York area who claim to have 
lost their theatres because of al- 
leged discrimination and _ con- 
spiracy among distributors and ex- 
hibitors of the Spanish pix filed a 
$3,615,000 antitrust suit in N.Y. 
Federal Court on Monday (30). 

Named defendants in the suit 
were Aztec Films and  Clasa- 
Mohme, both California distribu- 
tors of Spanish pictures made in 
Mexico; Mexfilms Inc.; Harry Har- 
ris, operator of a number or Span- 
ish houses; Max A. Cohen and vari- 
ous other individuals and opera- 
tors of Spanish speaking houses in 
Manhattan, Bronx, and Brooklyn. 

The plaintiffs charge that as a 
result of an alleged conspiracy 
among the distributors and exhibi- 
tors they were forced out of busi- 
ness in 1956. It’s claimed that many 
of the houses were taken over by 
Harris and others. 

Plaintiffs are A & R Theatre 
Corp., Artistic Theatre  Corp., 
Central Part Operating Theatre 
Corp., Brook Ave. Theatre Opera- 
ting Co., Madison Ave. Theatre 
Operating Co. P & A Theatre 
Corp., Tiffany Theatre Corp., and 
Westchester Operating Corp. 














No Pasternak Film 
mmm CONtinued from page 2? ame 
not he was in touch with Paster- 
nak 

From another source it was 
learned that the picture was not 
being made at Pasternak’s express 
wish. On the other hand, the So- 
viets also brought considerable 
pressure to bear on Feltrinelli 
originally not to publish the novel, 
though he finally did do so. The 
Russians had asked him to return 
the manuscript to Moscow for “re- 
visions.” 

One of the American companies 
which announced plans to film 
“Dr. Zhivago” was Joshua Logan’s 
outfit Another was a company 
headed by Charles A. Byron. Pan- 
theon Press, which publishes “Dr. 
Zhivago” in the U.S., also “indi- 
cated” at one time that it owned 
the film rights. Feltrinelli said 
that. if it ever came to selling 
them, he'd probably use Pantheon 
as his agents, though he was care- 
ful to stress that Pantheon did not 
now have the rights. 

“Dr. Zhivago” has been a best- 
seller in the States for months, 
heading the top ut the list virtual- 
ly from day of publication. It has 
been translated into all of the con- 
ventional languages, and is now be- 
ing published in Israel, Japan, In- 
donesia, Arabic countries and 
South Africa ‘(Africaan). Proceeds 
accruing to Feltrinelli and, finally 
to Pasternak are deposited by Fel- 
trinelli on Pasternak’s behalf in 
a Swiss bank 

Publication of the novel outside 
Russia brought the wrath of the 
Kremlin down on Pasternak and 
he was attacked as a “traitor” by 
the Soviet Writers Union, which 
expelled him. Pasternak did not 
attend the Nobel Prize ceremonies 
in Stockholm last year, though the 
Russian authorities claimed he Was 
free to go. He won the prize for 
literature. “Dr. Zhivago” is the 
story of the disillusionment and 
destruction of a man during the 
early days of the Bolshevist revo- 
lution 

Interest in the film rights for 
“Dr. Zhivago” was stirred by the 
tremendous attention garnered by 
the book. It has: long struck Amer- 
ican observers as odd that Feltri- 





nelli would be willing to “defy” | 


the Russians on the publication 
question, but would hold off on 
film offers, which would be the 
highest at a time when the novel 
itself was still “hot.” It is con- 
sidered both possible and likely 
that Feltrinelli, and Pasternak, 
fear that a film version would be 
turned into a poweriul propaganda 
instrument. Since Pasternak is 
seeking to get “re-instated” in his 
native land (he has said that leav- 
ing Russia would destroy him), he 
presumably would not want a film 
to be made over which, on top of 
it, he'd have no control. 

Feltrinelli, a former Communist, 
in U.S. by special State Dept. per- 
mission, would noi voice his own 
personal feelings about the ques- 
tion of a film version. 


Damages 
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‘Fair’ Average 
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only dissenter among the critics, 
maintaining that Millie Perkins 
didn’t live up to the demands of 
her part. 

At the other end of the scale, 
the News—with Kate Cameron and 
Wanda Hale as the main reviewers 
—continues its love affair with 
Hollywood. Though not famous for 
either style or even comprehen- 
sion, the News reviewers gear 
their mentality to what is con- 
iceived to be the “mass” audience. 
| There’s no serious attempt to eval- 
uate films artistically, and conse- 
quently the paper, in the past and 
the present, is a favorite at the 
homeoffices. Frank assumption is 
that few people bother reading the 
reviews, but many are influenced 
by the generous application of the 
News’ four star (excellent) rating 
on pictures. 

The News, which seems clearly 





it’s of the homegrown product, 
broke down the 17 features as fol- 
lows: Three excellent 


one poor. 

The News and the Times are the 
two papers which rarely figure in 
any reports of “pressure” by the 
cempanies. At the News there's no 
need for it. At the Times, the dis- 
tribs know they don't get any- 
where, though some attempts have 
been made. 

Rest of the papers show a more 
even distribution of good and bad 
reviews. The N.Y. Herald Tribune, 
with Paul V. Beckley reviewing 
|}most pictures, is now easier on 
| films than it’s ever been. The Tele- 
}gram & Sun (Alton Cook) has 
|eased up on its writeups. The Post 

(Archer Winsten) spreads itself 
;evenly (two excellent, three poor 
|and seven fair among the 17) and 
the Mirror (Justin G lbert) main- 
| tains a middle-of-the-road attitude, 
j} tending — much like the other 
|Hearst Operation. the Journal- 
American—to outline a film's story 
without trying to evaluate its 
worth. 

The Journal ‘(Rose Pelswick), 
like the Mirror, didn’t consider a 
|single one of the 17 films “poor” 
in the reviews. Again, the Journal 
would tend to be more critical of 
imports than it's of Hollywood 
films. 

The Mirror last week didn’t run 
a review of the German import, 
“The Third Sex,” because it was 
considered inappropriate fare for 
the Easter holidays. Film deals 
with homosexuality. All other pa- 
pers carried reviews 

Of the 17 film reviews surveyed, 
| “Diary’”’ came out tops, with six 
}excellents and cne good-to-excel- 
lent. “Sleeping Beauty” got four 
| excellents and three fair-to-good 
| Writeups. “Rio Brave” rated good- 
|to-excellent with four reviewers 
jand good with the rest. “Green 
| Mansions,” opening at the Music 
Hall, got only one good-to-excel- 
lent review, one “fair-to-good” rat- 
ing and four “fair” reviews. One 
was poor. “The Sound and the 
Fury” made one excellent, one 
good-to-excellent, four good and 
one poor. 
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at the American Society of News- 
|paper Editors convention opening 
in Washington April 16. 

The author of the Castro volume 
is Jules Dubois, Chicago Tribune 
correspondent who has followed 
Castro's career since his student 
days. The book was written and 
processed, chapter by chapter, in 
Havana. The final chapter was 
completed March 10. Bobbs-Mer- 
rill set up a “field editorial office” 
in Havana's Habana-Hilton Hotel, 
where the publishing firm’s edi- 
torial chief, Harrison Platt, edited 
the book as fast as Dubois wrote 
it. The contract with Dubois was 
signed Feb. 12, and two days later 
the first chapter arrived in Indi- 
anapolis. Castro himself has writ- 





ten a foreward for the book. 


|}more critical of foreign films than | 


five good- | 
to-excellent, six good, two fair and | 











‘Beauty’ Tops March 
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one of the more promising new- 
comers, finishing first one week. 
“Imitation of Life” (U) also looms 
as a big grosser, the initial four 
playdates indicating that it will be 
Universal’s greatest boxoffice en- 
try this year and likely for the last 
12 months. 

“Diary of Anne Frank” (BV), 
also showing every indication of 
being a winner, was practically 
capacity on two-a-day opening at 
the N.Y. Palace. “Shaggy Dog” 
(BV) hints being another Disney 
bigtime grosser, being fourth on 
one weekly list. 


“Some Like It Hot” (UA) was 
so sock on its first six engagements 
that the Marilyn Monroe pic wound 
up third one week and obviously 
will be heard from plenty in the 
future. “Mating Game” (M-G) 
shapes as a solid entry, being sixth 
one week and showing real future 
possibilities. “Night of Quarter 
Moon,” also from Metro, did not 
| shape up as strongly though 1lth 
}one session. 

“Tempest” (Par) showed enough 
early strength to point up a nice 
potential. “Green Mansions” (M-G) 
was in a like category. “Alias 
Jesse James” (UA), just getting 
started, was fair in L.A. and great 
in Seattle. 


“Sound and Fury” (20th), also 





|new, was okay on preem date in| 


L.A. It opened big at the N.Y. Para- 
mount last week. “The Gidget” 
(Col) was spotty on first few dates. 

“Verboten (Indie) was 
ally solid on two weeks in Detroit. 

“10 Commandments” (Par), play- 
ing some return dates at more 
popular prices, racked up some 
nice coin. “Inn of Sixth Happi- 
|ness” (20th) still showed up well 
}on scattered playdates last month. 
}It was fifth in February. “Some 
| Came Running” (M-G), which was 
second the preceding month, placed 
|ninth one week in March. 





Decency Legion 
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or whether it was a question of the 


lating itself from Catholic opinion 
abroad (including the policy of the 
Vatican) isn’t known. The fact 1s 
that the Legion appears to have 


- | 
realized that as much can be ac- 

s | 
complished by stressing and en-! 


couraging the good as by thunder- 
ing against the bad; that prohibi- 
tion in a country like the U. S 
even among Catholics, has a tend- 
ency to have the opposite effect. 

Late in 1957, the Legion added a 
new A-III rating (Unodjectionable 
for Adults) waich has taken some 
of the heat off films which nor- 
mally would have been rated as 
“B” (Objectionable in Part for 
All). The A-Ill rating recognizes 
that there does exist a difference 
between the adult and the juve- 
nile mind, and it progresses to the 
point where it’s admitted that an 
adult can sce a_ provocatively- 
handled subject without immedi- 
ately giving in to temptation. It 
could be, too, that the Legion rezi- 
ized that, without this A-III classi- 
fication, an ever-larger number of 
films wouid have to be “B”-rated, 
which in turn would have some 
Catholics argue that their rating 
| body was applying standards out- 
of-step with the times, 


ms 


} 


ten by Jobn E. Fitzgerald, says 
there never has been a dispute be- 
tween Code and Legion due to a 
difference of interpretation. The 
Legion has always backed the 
| Code’s ideals and feels the PCA 
(Production Code Administration) 


and its administrator “constitute | 


the first bastion of strength against 
immoral films.” 

This is at variance with the facts 
| since, only twe years ago, sharp 
differences arese between the two 
groups, with the Legion taking raps 
against the Code for being “lax.” 
In fact, Monsignor Little in a 
speech cleariy expressed his con- 
cern that the Code wasn't meeting 


have happened, however, is that— 
with Hollywood so determinedly 
tackling the daring and the adult— 
the Code has liberalized a good 
deal, and the Legion has moved 
in the same general direction, a 





unusu-| 


hierarchy realizing that it was iso-| 


Catholic Messenger piece, writ- | 


its responsibilities. What seems to) 





—_— 


=m Continued from page 3 aa 














not of a mind to sell unless the 
bids are unusually attractive. 

Reasons for the continuing af- 
fection for the film securities have 
been gone over before. Operational 
earnings outlook is okay, diversifi- 
cation moves promise added rev- 
enue and there are highly-consid- 
ered advantages of possible capital 
gains deals via partial liquidation 
of assets. As for earnings, consid- 
erable excitement is stirred among 
Wall Streeters when a company 
has perhaps one or two _ block- 
busters. 

The big boxoffice performers 
are interpreted in terms of per- 
share earnings, with Warners’ 
“Auntie Mame” being an outstand- 
ing example. Suppose this produc- 
tion were to result in a profit of 
$4,500,000 for the film corpora- 
tion, which is not unlikely. It 
would mean $3 per share, or two- 
and-a-half times the dividend re- 
quirement. If WB were to merely 
break even on all other activities, 
or even lose a few bob, the com- 
pany would still be out in front 
fiscally via ““Mame.” 

Explanatory 

That there are relatively few 
motion picture shares up for grabs 
on the New York Stock Exchange 
can be shown in matching the out- 
standing issues with the securities 
of other indusiries. 
| Majority of pic companies have 
| 2,000,000 or less on the market. 
| United Artists has 820,306. Univer- 
sal is far less because of the Dec- 
ca ownersh'p of over 80% 

To pick at random a few non- 
film company fistings:- General 
Electric has 87,716,000, American 
Tele & Tele, 70,700,000. United 
Aircraft 21,000000, and so on. 

Although the current hich prices 
are a deterrent for the time be- 
ing, various film outfits have had 
a policy cf reducing their out- 
standing issues. Among them have 
becn 20th-Fox, Paramount = and 
Warne:s 
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vitality. There’s no problem cast- 
ing pictures in Britain today, Clay- 
ton maintained However, in 
“Room,” which is based on the 
John Erainerd novel. the smailei 
parts are all cast by “new” people 
“I think it’s a mistake to always 
use the same people over again. 
| After a while, audiences begin to 
identify w.th them as names rather 
than as aciors,” the director said. 
| He added that Simone Signoret was 
| cast “because we just coulan’t find 
janyone in England fitting the part.” 
That's the only serious departure 
in the film from the book 
Clayion said “Room” stood a 
| good chance of recouping its $616,- 
|000 budget in Britain alone. It stars 
|Laurence Harvey and Miss Signoret 
; along with Heather Sears. Contin- 
ental invested $150,000 in the pro- 
duction and, apart from releasing 
the picture in the States, shares 
proportionately in the worldwide 
profits. 
Clayton said his next picture 
would be a filmization of Paul 
Gallico’s “The Snow Goose,” a 
story revolving around the rescue 
operations at Dunkirk. After that, if 
the timing fits, he may make Ru- 
mer Godden’'s “Green Gauge Sum- 
mer.” 
| Though it’s hurt motion pictures, 
particularly in Britain, Clayton 
said he loved television. “It's the 
best thing that could have hap- 
|pened to the film business,” he 
|declared. “This is the best time, 
lthe best, most promising moment 
|for the industry. Television is sup- 
{plying all the mediocrity. Now is 
|the time for imagination in the 
|picture business. This thing has 
‘forced us to get out of the rut.” 
Clayton, suddenly praised by 
| the British press as a top director, 
was assistant to John Huston on 
“Moulin Rouge” and “Beat the 
| Devil.” He also produced pictures 
|for ten years. His earlier produc- 
|tion, “The Bespoke Overcoat,” 


tentative concession to the view|rated an Academy Award in the of houses 
that morality does change. 


shorts category. 


> Pittsburgh Press, 


Pittsburgh Press Nixes ‘Passing White 


~ Ad-Copy for ‘Imitation of Life’ 


Scripps-How- 
ard, has notified Universal that it 
will not accept any advertising 
copy dealing with the race prob- 
lem. U's advertising for “Imitation 
of Life’’ was flatly rejected by the 
newspaper although the same copy 
was accepted by two other Pitts- 
burgh newspapers—the Post-Gaz- 
ette and the Sun-Telegraph—as 
well as by the Cleveland Press, 
also Scripps-Howard 

The copy in dispute reads as 
follows: “The Color Line Won't 
Stop Me, Ma. I Look, Feel and 
Think White ... And I'm Going to 
Pass for White.” The last line was 





ac{ually a watered down version of 
an ad which said “I'm Going to 
Marry White.” 

According to a U spokesman, the 
text. including the allusion to 
“marry white,” is right out of the 
dialog of the soundtrack of the 
film. In its prepared ads, the film 
company has been giving exhibitors 
a choice of the “pass” and “marry” 
versions. 

The U spokesman declared tiat 
Victor Frees, assistant to the editor 
of the Pittsburgh Press, who re- 
jected the ad copy, had admitted 
that he had not seen “Imitation of 
Life.” When informed that the 
text was right from soundtrack, 
Frees is alleged to have stated 
that it might be okay for the pic- 
ture but that he did not find it 
suitable for the ads. Frees is also 
said to have nixed alternate copy 
reading “Tm White White, 
White ; 

Frees’ action is puzzling to Uni- 
versal on two grounds—‘1) because 
it’s the first situation it has expe- 
rienced such a problem. the same 
ads having been accepted in Miami 
ard Oklahoma Ci.y and (2) because 
Frees suggested departing f°om 
the actual dialog at a time when 
the motion picture industry is be- 
ing accused of not accurately re- 
vealing the contents of a film in 
acvertising 

For sections of the south where 
the segrezation issue ih highly con- 
troversial, Universal has a differ- 
ent acvertising campaign. The U 
‘epresentative said that this policy 
has been adopted for purely coin- 
mercial reasons and not to avoid 
any conflict on the segregation 
problem. It has been fownd, he 
declared, that white southerners 
avo-d films that are advertised as 
dealing wih the race problem 

Universal’s dispute with the 
Pittsburch Pvess has been placed 
before the Motion Picture Assn. of 
\merica which is considering tak- 
ing it up w.th the newspapers 





‘Volume Pzyofi’ 
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lute “mass” level. So far, this 
view has not been reflected at the 
distribution end, although the sit- 
uation is being constantly reex- 
amined by economy-pressed execs. 

The arguments against cutting 
out the liit'e fellow, losing propo- 
sition though he may be, range all 
the way from that basic concept of 
achieving volume, to a more senti- 
mental approach, i.e., that he’s part 
and part of the business and 
shouldn't be cut out just because 
he’s fallen on hard times. There's 
also the more realistic attitude in- 
volving circuits which own key 
houses along with a flock of smaller 
situations which throw off very lil- 
tle revenue 

There are also chiefs who, in the 
privacy of their offices, will admit 
that they'd like to change their 
operations in tune with shifting 
market conditions, even though 
this probably would doom a lot of 
smaller houses. But, they say, it’s 
got to be done by all of the indus- 
try, not just one or two companies. 
In part this is due to the increas- 
ing influence and say-so of the in- 
dependents, who want their films 
| widely distributed. At the same 
time, and paradoxically, it's these 
same indies who tell the majors 
that their distribution charges are 
too high and that overhead must be 
cut down. There have been in- 
stances of indie sales reps actually 
nixing dates on the theory that 
| they'd cost the producer money in- 
| stead of earning it. If that mood 
| spreads, a distribution overhaul, 
‘oriented towards the concentration 
throwing off the big 
| money, is definitely in the cards. 
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AMERICAN- the Jet Airline-announces 
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e) 2 e ...flights leave at 9:45 am, 11:45 am, 6:15 pm 


Good news travels fast! Requests for Jet Flagship reservations 
have been pouring in. Everybody, it seems, wants to fly the jets. 


| Whenever you fly, rely on 
So now American is happy to announce a third daily 707 Jet y tly, wy 


Flagship nonstop to Los Angeles starting April ].That’s in addition 
to jet service to San Francisco, via Chicago—every day. 
Thank you for calling American. Please call us again. MRLINES 


For reservations, see your Travel Agent or call American, 


, LOngacre 4-2000; in Newark, MItchell 2-857 THE JET AIRLINE, 


Wednesday, April 1, 1959 
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Looking Backward: Loew's State, "2 | 


When Loew's State opened in 1921, it was Broadway’s first $1,000,- | 








Broadway Brushes | 


Continued from page 5 








000 theatre. Its opening night brought out one of the largest number | picker and board chairman Leo- 


of celebraties in theatrical history. 


All Broadway and 7th Avenue was 


shut off between 8 p.m. and 9 p.m.. with the old open-air Broadway 


trolley cars backed up in to Cen 
Square to the south. 


tral Park at the north and Herald 


Opening night guests in 1921 Included Ethel and Lionel Barrymore, 
Monte Blue, Irene Castle, Hope Hampton, Eddie Foy Sr, D. W. Grif- 
fith, Gloria Swanson, Anita Stewart, Lillian and Dorcthy Gish, Con- 
stance and Norma Talmadge, Theda Bara, Richard Barthelmess, Rex 
Beach, David Warfield (a big Loew’s stockholder), Billie Burke, Texas 
Guinan, Louise Fazenda, Nita Naldi, Lionel Atwill, Douglas Fairbanks, 
Mary Pickford, J. J. Shubert, and Marcus Loew, the founder of the 
Loew’s who planned the whole thing. 
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‘Image Industries’ Rapped 
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fusion of fantasy with reality, the 
tendency to fixate on given areas 
or lack of judgment. “The artists 
must be allowed to come into their 
own, to replace the present huge 
group of little artists, as well as 
the ‘gimmick men’ and idea men of 
Madison Ave. Without men of real 
imagination we shall continue to 
live by bread and nonsense,” he 
holds. 
Fights Mediocrity 

This is a thoughtful, provocative, 
often brilliant book by a man dis- 
turbed over the “image indus- 
tries’” apparent lack of contribu 
tion in a world of mediocrity. He 
battles with the commonly-ac- 
cepted vocabulary and seeks to de- 
fine terms like “freedom,” all the 
while applying a Roman Catholic 
priest’s straight-line view to his 
observations. 

“Freedom 
thing,” he writes at 
“Either we have it or we don't 
have it. It simply will not do to 
say that nothing else really mat- 
ters as long as we are free before 
God, ‘theologically free,’ that the 
arts and advertising processes 
can go to pot, that the style and 
surface shape of men’s souls do 
not matter so long as some deep 
interior in us remains unpolluted 
and attached to God” 

This is what a lot of people will 
call a “deep” book. It examines is- 
sues and problems in the moralis- 


is an_ indivisible 


tic and intellectual realm, making | 
“cammer- | 


few concessions to the 
cial” necessities nor to the prevail- 
ing cultural and taste 
What it proposes is that the mass 
communication media become lead- 
ers rather than followers, innova- 
tors rather than expressions of ex- 
isting forms. Father Lynch’s style 
is easy and clear, but even so the 
tome resembles a thesis rather 
than a book from which a layman 
can draw “practical” advantage. 
The arguments he 
highly persuasive in their own 
terms, but one can't help wonder- 
ing what sort of motion picture 
Father Lynch would make if he 
were called upon to do so. 

There is one odd reference 
in the book to the production 
of “The Diary of Anne Frank” 
as the author believes it might 
be brought to the screen. He 
believes the worst, yet—at the 
time of writing—had neither 
seen the picture nor even read 
the script. This seems like an 
unfair way of prejudging a 
film or any artistic endeavour, 
and here the author becomes 
guilty of the very “fixation” 
of which he accuses his sub- 
jects. 

Needed: A Conscience 

What Father Lynch seeks is a 
roused national conscience, speci- 
fically a Catholic conscience. He 
is pessimistic about solutions to 
the critical problems which he per- 
ceives. 
of the mass media in the coming 
struggle with Communism “is so 
great that it is almost incalcula- 
ble,” he adds that it is doubtful 
whether the present commercial 
masters of these media will live up 
to that responsibility unless the 
most valid and most powerful pres- 
sure, not of the ‘censor’ but of the 
national intelligencé is brought to 
bear against them.” He wants this 
done by the combination of critics, 
artists, theologians and the univer- 
sities. “The issue is much too big 
for inaction or snobbishness on the 
part of any of these forces,” he 
maintains. 

“The Image Industries,” persua- 


sive_y writt n e-d r-ovresenting a 
concenira:ctd « t» get to the 
intellectual ard ‘-listie core of 


a problem, has avout it an air of 


patterns. | 


proposes are | 


Noting the responsibility | 
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unreality, for what Father Lynch 
quarrels with essentially is 
not so much the “irresponsibility” 
|of the men who run the film and 
tv industries, but the essential vul- 
garity and crudeness of the mass 
of people in a country which has as 
yet had barely time to form and 
idevelop its own and distinct cul- 
tural patterns. 

| It would appear obvious that re- 
| ligion, in the formal sense, has not 
'succeeded as yet in substantially 
raising these levels; nor has it in- 
| fused the country with the type of 
‘high morality to which Father 
Lynch expects the image industries 
to respond. The author speaks of 
the “common man” as if he were a 
' cultural force to be reckoned with. 
This may very well happen in the 
, centuries to come. It is not yet a 
| reality. Hift. 











one point. | 


| Bet $7-Mil 
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| Truth,” Miss Bardot. It's 
based on a story written by Clou- 
zot Levy described it as a “sex 
thriller.’ In April of 1960 he'll do 
|“Zazie Dane Le Metro,” which 
Clement will direct. It's based on 
a bestselling book about a little 
girl who comes to Paris to see the 


with 


Metro (subway) an@ finds it’s on 
strike. In addition to his Col sked, 
Levy also may do some outside 
films and he’s tied into any pro- 
duction turned out by Roger Va- 
dim. As far as the U. S. is con- 
cerned, Levy's deal is exclusive 


with Columbia. 

3 Top Directers 
N. Y. last week, Levy noted 
his Col deal, for the first 


In 
that 


time, brings the three top French 
directors together under one ban- 


ner in a single year of production. 
He also siressed that all of his di- 
/rectors not only get fees that are 
'higher than those usually offered 
by other French producers (“If you 
look at the end results, ie., the 
worldwide gross on a picture made 
by an experienced man, who knows 
| what he’s doing, it's well worth 
| while,” he emphasized) but the di- 
rectors all get a cut of the profits. 
A number of the performers, in- 
cluding Miss Bardot. will be paid 
in dollars, Levy said. 


Film Writers’ Advice 
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change one of the major characters 
from a heavy to a hero and further 
| changing the title to ‘The Long Hot 
Summer.’ There were no com- 
plaints about it, not even from 
Fauikner, because the film did not 
violate the spirit of Faulkner nor 
the rules of good screenwriting.” 
Studio toppers theorize that, tak- 
ing a great classic and adapting it 
for the screen, creates the obliga- 
tion to make a film classic and to 
do so requires alteration of the 
work from its original form, Ac- 
cording to Brown, “Words that 
were written to be read are not 
always words written to be spoken, 
and long expository passages in the 
pages of a novel are not necessarily 
| good stage direction for a screen- 
play.” Brown explained this is the 
reason novelists and dramatists do 
not always make the best screen- 
writers of thcir own 
“They have a natural and under- 
standab'e reverence for what they 





|} have already written,” he said, 
| “and it’s d‘fiev't for them to be 
| object've in judging what to re- 
tain e-d w to change in the in- 


| 
| teresis of the screen.” 


material. | 


pold Friedman, saw the emergence 
'of a tasteful, comfortable and con- 
ducive-to-film-viewing theatre. The | 
size of the theatre has been re-| 
duced from 3,316 seats to 1,885) 
seats. The back of the house has | 
been cut to make room for an 
enlarged restaurant on the 45th | 


Street side of the theatre. | 

Orchestra floor was completely 
revamped to provide sightlines| 
from all seats. Rows are spaced | 
40 inches apart to permit easy seat- | 
ling without disturbing those al- 
ready seated. Seats are staggered | 
|so as to permit unobstructed and | 
‘undistorted viewing of the screen | 
|from any location. The entire or-| 
|chestra section has been equipped | 
with Bodiform Lounger seats by 
American Seating Co. The seats 
automatically adjust to the posture 
and contour of the individual. Up- 
holstery is in a hard-finish, cherry- 
ired fabrics with beige standards. 
The loge and mezzanine seats have 
|been completely re-upholstered in 
foam rubber with the same fabric 
used in the orchestra. } 

Old proscenium boxes and sound 
board are gone. A new ceiling was 
installed under the balcony over- 
hang, with down lighting. The 
proscenium has been replaced by a 
2.000 sq. yard “versatile” contour 
curtain which is illuminated by 
down lights from a cove behind the 
sounding board and flood lights on 
the mezzanine facia. The curtain 
operates automatically on a pre-set 
contour design. 

A new projection booth, to pro- 
vide a seven-degree angle, was in- 
stalled between the floor of the 
balcony and the ceiling of the or- 
chestra. The edge of the mezzanine 
was notched to accommodate the 
new booth. The old booth, at the 
rear of the second balcony, was 
retained for ordinary wide screen 
pictures ard for emergency use. 

Booth is equipped with three 
Phillips-Todd-AO all-purpose pro- 
jectors, designed to accommodate 
all films from 35m to 70m. The 
Todd-AO projector has a special 
10-track magnetic head which will 
feed either six-channel Todd-AO 
70m sound reproduction or a four- 
channel 35m CinemaScope repro- 
duction. 

The theatre is equipped with a 
50x25 ft. Technikote lenticulated. 
seamless screen. The framework 
can be adjusted from a flat surface 
to varying degrees of curve when 
necessary. It has automatic iris 
masking equipment to accommo- 
date varying picture aspect ratios 

New Foyer 

The rebuilt foyer is of contem- 
porary modern design. The grand 
Stairway to the mezzanine and bal- 
cony features white marble treads 
and black marble risers and the 
floor is a combination of terrazzo 
,and carpet. New rest rooms have 
been built on 
balcony floors. 

The lobby floor is of whitish ter- 
razza beginning at the building 
line. White striped marble veiled 
in pale green on one side and blue 
pale granite line the walls. . 

The theatre now has two box- 
offices, one located to the right of 
the lobby for ticket sales during | 
continuovs showing engagements; 
the other, at the rear left of the 
lobly, as an auxiliary boxoffice for 
either regular sale or for reserved 
seats, 

The new marquee carries a two- 
foot high, indirectly-lighted theatre 
name on three sides. There is no 
regular changeable marauee at- 
traction sign. Instead, special dis- 
plays, either flat or in depth. will 
be erected for each attraction. 
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gram is set for July through De- 
cember. 

Running the Show will be Irving 

Ludwig, BV president, who will be 
joined in leading the discussions at 
the conference by Lou Gaudreau, 
|}exee v.p.; ad-pub Charles Levy: 
sales manager Jim O’Gara and 
Jesse Chinich, studio exec Ray 
Keller, and others. 

Of the five pictures coming up 
for marketing consideration, two 
are of roadshow status. In addition 
to the crrrent “Beauty” 
prices Ent 
pol*ry) --4 


“Fisherman.” Latter, 
| procuced by Rowland V. Lee, was 
| lensed in 70m. 


the orchestra and‘ 





(upped | “Overture,” 
on grind presentation | inated for an Academy Award in 


20th Folds 3 British Exchanges 


London Salesmen to Work Out of Headquarters— 
WB Also Curtailed in Britain 





Drive-In at 30 Degrees 
Minneapolis, March 31 

Navarre, one of the Twin 
Cities area’s dozen outdoor 
theatres, stole a march on its 
competitors and spring by 
opening its season Jast Thurs- 
day night (26), the earliest 
teeoff in territory ozoner his- 
tory. 

Temperature was 30 de- 
grees above zero and it snowed, 
but with “Perfect Furlough” 
as the attraction there were a 
few cars on hand. 


Mann, Field Seem 
Aleof to Trend 


Minneapolis, March 31. 

Pointing to at least two local 
circuit owners, industry leaders 
here categorically ask “who says 
that exhibition is on wobbly legs 
hereabouts?” and then answer their 
own question in the negative. 

The particular circuit owners are 
Ted Mann and Harold Field and 
reversing the usual order of things 
in an almost man bites dog fashion 
they frankly admit that the exhibi- 
tion going is good for them. What's 
more they're speaking not only 
with words, but also with dollars 

30th are backing up their con- 
fidence in exhibition's future, based 
on what's happening to their thea- 
tres currently, by increasing the 
number of theatres in their chains 
and forking out $250,000 to im- 
prove the show-houses. 

Moreover, the impending $250,- 
1°90 expenditure is on the heels 
of move than $700,000 similarly 
spent by. them, with good box- 
office restits, during the past two 
yeors : 

“Exhibition still is very kind to 
1 we're optimistic regarding 








t ar 
its future,” they, in effect, declare, 
in en admission that’s almost 
treason in the eyes of some of their 
fellow exhibitors. “We think we 
have ssed through the worst 
period for theatres and the box- 
office is on the way still further 
} years immediately 


un fo! the 
ahead.” 
Mann will spend $100,000 on his 
neighborhood “fine arts’ 800-seat 
Suburban World and a _ similar 
amount of the St. Paul loop first- 
run Strand which he _ recently 
acouired. 

Field will pony up more than 
$50,000 to improve the local nabe 
Uptown after he takes it over on 
a long-term lease Nov. 1 even 
though it already is one of this 
city’s finest and most beautiful 
showhouses. For that 
Suburban World also in its present 
condition is a most presentable 
theatre. 
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ent property holders. At any event, 
ihe company will proceed with its 
plans to put up a new building 
without the advertising structures 
that now cover the buildings aad- 
jacent to the State. 

The State, he reported, has al- 
ready been booked for Loew's 
“Ben-Hur,” set for some time in 
October. Meanwhile, United Art- 
ists’ “Hole in the Head” might fol- 
low “Some Like It Hot.” 

On the subject of diversification, 
Picker sa’d Loew’s Theatres’ was 
studying all propositions in related 
fields and outside. Board chairman 
Leopo'd Friedman pointed to 
Loew’s near acquisition of Madison 
Square Garden. Picker acknowl- 
edeed that the company, which 
owns radio station WMGM, N. Y., 





Ss 


|was seeking additional radio sta- | py 4mig 


tions as well as well as tv ouflets. 


UA ‘Overture’ To Kingsley 
Kingsley - International will dis- 
tribute the United Nations Film, 
which has been nom- 


| the short subjects category. 


| Film has a score played by the 


| Vienna Philharmonic, 


matter the | 


Pressing its economy drive in 
Britain, 20:h-Fox has closed three 
lof its exchanges in that country. 
| Branches effected are London, Liv- 
lerpool and Newcastle. 
| In the London branch, the 20th 
| salesmen wil! now work out of the 
|homeoffice. Shutterings bring the 
total of 20th’s British exchanges 
|}down to six. A number of sales 
personne! have been retired. 
| Another company which has 
closed its exchanges throughout 
| Britain and is selling the product 
out of London, with salesmen lo- 
cally workine out of their homes, 
is Warner Bros. Company's busi- 
ness reporiedly hasn't suffered as 
a result 

20th’s British business so far in 
1959 is way above the 1958 level, 
with billings topping '58 by over 
$1,000,000 


Vancouver Fest 
Uporaces Films 


Vancouver, March 31. 

There'll be a switch in emphasis 
at this vear’s Vancouver Interna- 
tional Fest'val, with the motion 
picture po tion of the event to get 
top treatment. Fest rolls July 19 
and expectation is for a number 
of Americen “names” to attend. 

Only country repped so far in 
the feature c'ass is France, which 
has submitted “Le Joueur,” a Dos- 
toievskv yarn directed by Claude 
Autant-La°a; “Le Miroir a Deux 
Faces” and “Cerf-Volant du Bout 
du Morde.” Turkey has invoiced 
“Karashu.” rring Mari Blanch- 
ard. Som countries are ex- 
pected to rarticipate 
classification now 
has div‘sions: fine arts, sci- 
ence, industr‘al religious, travelog, 
instruction.'s, health and welfare 
plus soc‘olovy. Deadline for sub- 
mission on these subjects is May 1. 
For features, the deadline is June 
15 


et 
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Documentar’ 
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Bidn’t Play? 7 
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Geor: Price, Jimmy Surante, 
Buck But Hal LeRoy, Ella 
Fitzgerald, Ben Blue, Martha Raye, 


Who 


( 





e 
& yyles 


Bess ‘Miss America) Meyerson, 
Ethel Smith, Senor Wences, Lew 
Parker, N ls T. Granlund (N.T.G.), 


Helen Movrcan, 


James Barton, Bud- 


dy Ebsen, Herman Timberg, Abbot 
& Costello Howard Thurson, 
Blackstone the Magician, Harry 
Herschficld, Jack Benny, Milton 


Berle 


son, 


Eddie Cantor, Jackie Glea- 
Vincent Lopez, Pat Rooney, 
Cary Grart, Mae West, Fred Mac- 
Murray, Jimmy Cagney, George 
Raft, Cesar Romero, Hugh Herb- 
lert, Benny Fields, Blossom Seeley, 
George Jessel, John Boles, and 
Rudy Va'le 

And then more: Ethel Waters, 
Bert Lyte l, Joe Cook, Joe Laurie 


'Jr.. Will Rowers, Paul Whiteman, 
| Jimmy Bar on, Nora Bayes, Smith 
& Dale, Bill Robinson, Joe E. 


| Brown, Ted Lewis, Leon Errol, Joe 
Howard, Sally Rand, Texas Gui- 
nan. Joe Frisco. Harry Richman, 
Jean Harlow, Victor Moore, Irene 
Franklin, Lou Holtz, Jack Demp- 
isey, Julius La Rosa, Louise 
Groody, Lou's Mann, Barney Ber- 
nard, Will Morrissey, David ‘War- 
field, Lionel Atwill, Billie Burke, 
'Florence Reed, Pedro deCordova, 
| Rex Beach, Molly Picon, Rubinoff, 
Avon Comedy ‘our, McIntyre & 
| Heath, Edna Wallace Hopper, Pat 


| Rooney I! and Marion Bent, Edgar 
Bergen, Billy West, & McGinty, 
Bey, Slaie Bros. Fink 


Mules, Sincer’s Midgets, Van and 








Schenck, Tempest & Sunshine, 
| Violet & Daisy Hilton (Siamese 
| Twins), Myron Cohen, Menasha 
| Skulnik, Gracie Barrie, Fifi D’Or- 
jsay, Dave Apollon, Gypsy Rose 
} Lee, Ann Ccr'o, Peep River Boys, 
iThe Cansiros (Rita Hayworth’s 


|mother and fathe~), George M. Co- 
{han Jr., and hundreds of others. 
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‘Some Hot’ Great $30,000, 
Det.; Fury’ Rousing 226, 
‘Gidget’ 206, ‘Game’ 156 


Detroit, March 31. 
It’s Easter week, the kids are 


out of school and flocking to) 
matinees, all of which adds up to | 
great biz downtown currently. 
“Some Like It Hot” is mighty at 
the Michigan. “Gidget” looks 
great at the Broadway-Capitol. 
“Sound and Fury” is rated loud at | 
the Fox 


“Rio Bravo” shapes big in sec- 
ond round at the Palms. ‘Mating 
Game” is smash in second at the | 
Adams. “Sleeping Beauty” looks | 
great in fourth at the United Art- 
ists. “South Seas Adventure” 
looms terrific in 26th week at Mu- 
sic Hall ° 

Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1.25- 
$1.49/—"‘Sound and Fury” (20th) 
and “Cop Haters” (UA). Loud | 


“Verboten” 
(Rank) (2d 


$22,000. Last week, 
(Rank) and “Sea Fury” 
wk), $13,000. 


Michigan (United Detroit) (4,000; | 
$1.25-$1.49)—"“Some Like It Hot” | 


(UA) and “No Name on Bullet” 
(UA). Wow $30,000. Last week, 
“Lonelyhearts” (UA) and “Valerie” | 
(UA), $9,000. 

Palms (UD) (2.961; $1.25-$1.49)— 
“Rio Bravo” (WB) and ‘Machete” 
(Ind) (2d wk). Great $25,000. Last 


week, $18,500. 
Madison (UD) (1,900; $1.25-$1.49) 
—*Separate Tables” (UA) (7th wk). 


Fine $11,000. Last week, $9,000. | 

Broadway-Capitol (UD) (3,500; 
90-$1.25.—"Gidget” (Col) _ and 
“Ride “Lenesome” (Col). Wham 
$20.000. Last week, “Giant Behe- 
moth” (AA) and “Arson for Hire” 
(AA). $15,000. 

U nited Artists (UA) (1 687; $1.25- 
$1.75)—“‘Sleeping Beauty” (BV) 
(4th wk). Wham $22,000. Last 
week, $15,500. 

Adams (Balaban) (1.700; $1.25- 


$1.50)—““Mating Game” ‘(M-G) (2d 


wk). Swell $15,000. Last week, 
same. 

Musie Hall (SW-Cinerama) 
(1,208; $1.55-$2.65)—“South Seas 
Adventure” (Cinerama) (26th wk). 
Giant $31,000. Last week, $19 000. 

Trans-Lux Krim_ (Trans-Lux) 
(1.000; $1.49-$1.65\—“Black Or- 
chid” Oke $8,000. | 


(M-G) (2d wk). 
Last week, $7,600. 


CHICAGO 
(Continued from page 8) 
$33,000. Last week, “Stranger in 

Arms” (U) (2d wk), $17,000. 

Palace (SW-Cinerama) 
$1.25-$3.40)—“South Seas 
ture” (Cinerama) (27th wk). Okay 
$20,000. Last week. $19.8(0. 

Roosevelt (B&K) (1,400; 90- 
$1.80)—“Imitation of Life” (U) (2d 
wk). Boff $37,000. Last week was 
near record at $51,000. 

State-Lake (B&K) (2,400; 
$1.80) —“Sleeping Beauty” (BV) 
7th wk). Up to boff $33,000. Last 
week, $24,000. 

Todd’s Cinestage (Todd) (1.036; 
90-$1.80) — “‘Lonelyhearts” (UA). 
Slight $6,500. Last week. “Night 
io Remember” (Rank) (4th wk), 
$5.100. 

United Artists (B&K) (1,700; 90- 
$1.80)-—""Some Like it Hot” (UA) 
(2d wk). Smash $38,000. Last week, 
$49.000. 

Woods (Essaness) (1.200: 
$1.50) —‘“‘Mating Game” 
Sock at $26,000. Last week. 





“Some 


Came Running” (M-G) (7th wk), 
$16.000. 
World (Teitel) (606; $0-$1.50)— 


“Horse’s Mouth” (Lopert) (4th wk). 
Brisk $8,500. Last week. $9.800. 








LEGAI. 
ANNOUNCEMENT 


NOTICE 





Pursuant to an order of the! 


United States District Court for the 


Southern District of New York, Na- | 


tiona! Theatres, Inc. advises that it 
may not exhibit in a theatre oper- 
ated by it or its subsidiaries any 
motion picture distributed by Na- 
tional Telefilm Associates, Inc. un- 
less and until (i) there has been af- 
forded to all independent exhibi- 
tors operating theatres competing 
on the same run with such Nation- 
al theatre in the particular compe- 
titive area, an opportunity to sub- 
mit offers for the licensing of such 
picture or program in their. the- 
atres; provided, however, that Na- 
tional Telefilm Associates, Ince. 


need not offer more than one such 


license on any run among such in- 
dependent exhibitors; and (ii) no! 
substantial offer for such pic.ure or 
program has been m2de by any} 
such independent exhibitor for the 
run so offered. 


(1.434; | 
Adven- | 


90- | 


90- | 
(M-G). | 


‘ter Moon” (M-G), 


LOS ANGELES 


(Continued from page 8) 
| wk, El Rey), “Something of Value” 
(M-G) (reissue) (4th wk, State), 
$5,800. 

State (UATC) (2,404; 90-$1.50)— 
“Adam and Eve” (Indie) and ‘“‘Gar- 
den of Eden” (Indie) (reissues). 
Hefty $6,000. 

Downtown Paramount, Wiltern, 
/Hollywood (ABPT-SW-FWC 
(3,300; 2,344; 756; 90-$1.50)—‘Rio 
Bravo” (WB) and “Forbidden 
| Island” (Col) (2d wk). Socko $23,- 
000. Last week, $40,400. 

Orpheum, Iris, Loyola (Metro- 
politan-FWC) (2,213; 825; 1,298; 99- 
| $1.50)\—“Alias Jesse James” (UA) 
;}and “Bop Girl” (UA) (2d wk). Fair 
$15,000. Last week, $18,000 with 
| Uptown added. 

Fine Arts, Vogue (FWC) (631; 
| 825; 90-$1.50)—“‘Shaggy Dog” (BV) 
(2d wk). Great $26,000. Last week, 
| $33,400. 
| Hollywood Paramount (F&M) 
(1,468; $1.40-$2.40)-—“Imitation of 
| Life’ (U) (2d wk). Big $19,000 or 
near. Last week, $23,600. 

Downtown, Warner Beverly (SW) 
(1,757; 1,612; 90-$1.50)—‘‘Tempest” 
|(Par) (2d wk). Lush $17,000 or 
over. Last week, $17,100. 


Pantages (RKO) (2,815; $1.25-$2) 


—“Sound and Fury” (20th) (2d 
| wk). Fair $9,500 or near. Last 
| week, $11,500. 

Fox Beverly ‘FWC) (1,170; $2- 
$2.40)—"“Mating Game” (M-G) (4th 
wk). Sturdy $4,500. Last week, 
$6,400. 

Fox Wilshire (FWC) (2,296; 
$1.50-$2.40) — “Sleeping Beauty” 


| (BV) (9th wk). Boffo $18,000. Last 
week, $20.000. 

Four Star ‘UATC) (868: $1.25-$2 
|}—“Gigi” (M-G) (10th wk). Mighty 
$11,500. Last week, $12.700 

New Fox (FWC) (765; $1.25-$3)— 
“Windjammer” (NT) (14th wk 
Tali $6,500. Last week. $7.500 

Chinese (FWC) (1.408; $2-$2.40 
—‘Auntie Mame” (WB) (15th wk). 
Big $18,000 or close. Last week 
$20,400. 

Warner Hollywood 
rama) (1,389; $1.20-$2.65)—* 


(SW-Cine- 
‘South 


Seas Adventure” (Cinerama 
Started 27th week Sunday (29 
after big $23.300 last week. 

Carthay (FWC) (1.135: $1.75- 
$3.50) — “Around World in 89 
Davs” (UA) (119th wk). Smart 
' $12,100. Last week, same. 





KANSAS CITY 


(Continued from page 8 

| week, “No Name on Bullet” (U 
and “Voice in Mirror” (U), same 
| Kimo (Dickinson) (504; 90-$1.25 
—“God Created Woman” (Kings 
(60th wk). Still okay at $900. Last 
week, same. 

Midland ‘Loew) (3.500; 90-$1.25) 
—‘Some Like It Hot” (UA) (2d 
wk). Great $13,000 for Marilyn 
Monroe starrer; holds again. Last 
week, $14,000. 

Missouri ‘SW-Cinerama) (1,194: 
$1.25-$2)—“‘South Seas Adventure” 
| (Cinerama) (16th wk). Okay $8,500. 
Last week, $7,000 
| Paramount (UP) (1.900; 75-$1)— 
| “Rio Brayo” (WB) (2d wk). Sock 
$12,000, holding at first week's 
pace. Last week, ditto. 

Plaza (Fox Midwest)—(1,900; 75- 
$1)—“‘Gidget” (Col). Fancy $8,000, 
stays. Last week, sub-runs. 

Rockhill (Little Art Theatres) 
(750; 90-$1.15)—“Horse’s Mouth” 
(Loppert) (4th wk). Nifty $2,000. 
| Last week, $3,000. 

Roxy (Durwood) (879; $1-$1.25) 
—‘Bell, Book, Candie” (Col) (2d 
wk) sturdy $6,000; holding. Last 
week, same. 
| Shawnee Drive-in, Leawood 
| Drive-in, Glen, Dickinson (Dickin- 
| son) (1,100 cars; 900 cars; 700: 750: 
'90c)—“Giant Behemoth” (AA) and 
“Arson for Hire” (AA). Good 
$8.0Q0, betters usual early season 
| drive-in take. Last week, “Crawl- 


| ing Eye” (DCA) and “Cosmic Mon- 
| ster” (DCA), $7,000. 

Uptown (Fox Midwest) (2.043: 
75-$1)—“Sound and Fury” (20th). 
Handsome _ $7,500; holds. Last 





week, “Stranger in My Arms” (U 
(2d wk), $4,000. 
CLEVELAND 
(Continued from page 9) 
|“‘Lonely Sex” (Indie) (2d wk). Fair 


$2,100 after $3,100 opener. 

Ohio (Loew) (1,244; 75-$1.25)— 
“Tempest” (Par). Excellent $14.- 
000. Last week, “Separate Tables” 
(UA) (m.o.), $4,500. 

Palace (SW-Cinerama) (1.523: 
$1.25-$2.40)—“‘South Seas Adven- 
ture” (Cinerama) (17th wk). Okay 
$14,300. Last week, $12,300. 

State (Loew) (2,700; 85-$1.50)— 
“Some Like It Hot” (UA). Great 
$21,000. Last week. “Mating 
Game” (M-G) (2d wk), $7.500. 

Stillman (Loew) (2.700; 75-$1.25) 
“Green Mansions” (“-G). Okay 
| $9,000. Last week. “Night Quar- 
$5,000. 





BOSTON 


(Continued from page 9) 
wk). Third week started Sunday 

29). Second week, hot $7,500. 

Gary (Sack) (1,240; 90-$1.50)— 
“Sleeping Beauty” (BV) (7th wk). 
Perky $16,000. Last week, $17,500. 

Kenmore (Indie) (700; $1.25- 
$1.50'\—“‘Embezzled Heaven” (In- 
die). Opened to sold out benefit 
for Cardinal Cushing last night, 
Monday (30) and opens to public 
tonight (Tues.). Last week, “Law 
and Disorde*’ (Indie) and “Truth 
About Women” (Indie) (2d wk) (9 
days), $6,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—‘“Never Steal Anything Small” 
U) “Step Down to Terror” (U). 
Hotsy $16,000. Last week, “Night 
Quarter Moon” (M-G) and “Guns 


and Gangsters’ (UA) (2d wk), 
$14,000. 

Metropolitan (NET) (4,357; 70- 
$1.10)—"‘Mating Game” (M-G) (2d 
wk). Oke $14,000. Last week, 
$17,000. 

Paramount ‘NET) (2.357; 70- 
$1.10)\—"‘Up Periscope” (WB) and 
“Rawhide Trail’ (AA). Okay $14,- 
000. Last week, “Silent Enemy” 


(U) and “No Name on Bullet” 
$12,000. 

Pilgrim (ATC) (1,000; 60-$1.10)— 
“Last Mile’ (UA) and “Machete” 
(UA). Nice $8,000 or near. Last 
week, “Operation Dames” (AI) and 
“Tank Commandos” (AI), $6,500. 

Saxon (Sack) (1,100; $1.50-$3.50) 
—"‘South Pacific’ ‘Magna) (51st 
wk Stout $8,500. Last week, 
$10,000 

Trans-Lux (T-L) (730; 
“Marihuana Story” (Indie) and 
“Naked Interlude” (Indie). Oke 
$3,200. Last week, ‘Too Bad, She’s 
Bad” (Indie) and ‘“‘Babes and Hood- 
lums” (Indie) (2d wk), $3,000 

Orpheum (Loew) ‘2,900: 90-$1.50) 
—"“Some Like It aan’ (UA). 
Mighty $50,000. Last week, “Jour- 
nev” (M-G) (3d wk}, $14 000. 

State (Loew) (3,600; 
“Imitation of Life’ (‘U). Wham 
$35.000. Last week, “Separate Ta- 
(UA) (5th wk), $9,000. 


NEW YORK 


Continued from page 9) 


(U), 


75-$1.25)— 


bles’ 





reissue) (3d wk Second frame 
ended Monday 30) pushed to 
socko $13,000 after $10.000 open- 
ing week. 

Normandie Trans-Lux) 592; 
$1.80-$2.80) — “Separate ‘Tables” 
UA) (15th wk This session end- 
ing today (‘Wed.) is heading for 
socko $9,000, same as last week. 
Stays 

Palace (RKO) (1,642: $1.50-$3)— 
“Diary of Anne Frank” (20th) (3d 
wk Second round completed yes- | 


terday (Tues.) was terrific 
for 12 performances. First week, 
virtually capacity $32,000 for nine 
shows. Advance sale is very big 
here. 
— 
* Shaggy 


(Moss) (813; 90- 
Dog” (BV) (2d wk). This 
week finishing up today (Wed). 
looks like great $27,500 as com- 
pared with opening session’s $23,- 
000. Stays indef. 

Paramount (AB-PT) (3,665; $1- 
$2)\—“Sound and Fury” (20th). 
Initial stanza ending tomorrow 
(Thurs.) looks to be very good | 
$50,000, best here in some time 
on opening week. Holding, natch! 
In ahead, “Sheriff of Fractured | 
Jaw” (20th) (2d wk), $16,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” (Lopert) 
(21st wk). The 20th week finished 
Sunday (29) was socko $11,500. 
The 19th round, $9,800. 





Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—‘‘Green 
Mansions” ‘(M-G) with annual | 
Easter stageshow (2d wk). Soar- | 


ing to mammoth $200,000 or better | 
in first holdover session ending 
today (Wed.) as compared 
first week's $165,000. Stays, natur- 
ally. Current Easter week tops | 
similar session last year and close 
to highest ever for Easter. Likely 
will come close to that mark. 
Rivoli (UAT) (1,545; 90-$2)— 
“Compulsion” (20th). Opens today 
Wed.) on continuous-run In 
ahead, “South Pacific’ (Magna) 
(25th wk-8 days), nice $22,300 on 
two-a-day and $3.50 top after |} 
$16.000 for 24th regular week. 
Plaza (‘Lopert) (525; $1.50-$2)— 
“Third Sex” (Indie) (2d wk). First 
round ended last night (Tues.) was 
very goed $16500. In ahead, 
“Black Orchid” -(Par) (6th wk), 
$5,000. 
Roxy (Indie) ae 
“Rio Bravo” (WB) 4nd stageshow 
(3d wk). First holdover session 
ended last night (Tues.) was okay 
$63, 000 or over. Initial _ $57,- 


500. “Imitation of Life” ) is due 
in next, likely around April 15. 
State (Loew) (1,900; 90-$2)— 


“Some Like It Hot” (UA). Terrific 
from opening performance, with 
a mighty $42,000 in sight for first 
three days ended last. night 
(Tues.). Looks in for a longrun. 
First week looks like $90000 or 
close, and may hit new high for 
straight-film here athouv) now 
having ebout 1.500 fewer sects. 
Sutton (R&B) (561; 95-$1.80)— 


90-$1.50)— | 


$39.000 | 


$1.80)— | 


with | 


5; 90-$2.50)— | 





— 








Sean 
career as vocalist with Rudy 
Vallee’s Band _ providing Joe 


agreed to a permanent renuncia- 
tion of tavern keeping. Within a 
week the saloon had gone on the 
block and he was operating the 
Lincoln Theatre, an art film house 
in New Haven 

On a trip to New York, he was 
able to buy outright seven decrepit 


distress price of $1,333.13 and, 
when no distributor was able to 
arrange bookings, he went out by 
himself and sold the films to 17 
theatres. Driving through Hart- 
ford, he saw people standing in 
line in a snow storm to see a sex 
hygiene picture called “Body 
Beautiful” and, after a rapid ap- 
praisal of this bright phenomenon, 
he lost no time in acquiring the 
New England rights. 
Later, financially 
wreathed in the _ respectability 
of his new dual role as exhibitor 
and distributor, he selected West- 
port, Maine, as the properly pic- 
turesque setting for his wedding 
and, forthwith, booked “Body 
Beautiful” there on a date to coin- 
cide with the nuptials. Fate smiled. 
Although the population of the 
town was only 2.000 the film at- 
ltracted culture-starved natives for 
imiles around erabling the honey- 
moon to continue for three full 
weeks before business slacked off. 
War Pictures 

Ready for a big gamb! 


affluent and 





e, Joe took 


advantage of the temper of war- 
|time and le sed “Ravaged Earth,” 
an independent film shot in China 
and purpor ting to show Japanese 
atrocities. He nted the Shubert 
Theatre, a Boston legit house, and 
splurged with screaming advertise- 
ments which he wrote himself. 
“Jap Rats Stop at Nothing—See 
| it. It Will Make You Fighting 
|Mad,” they shrieked. During the 
sellout ngagement a man _ ap- 
peared with a remarkably similar 
| film to which Joe was able to buy 
}the rights for all New Eng land 

| After two weeks, he moved from 
the expensive Shubert to the less 
pretentious Gaiety Theatre and, on 
jthe impetus he had generated, con- 


tinued to do turnaway business for 


many weeks He made $50,000 
|profit in Boston and played for 
four years in his territory. No one 
ever did notice that when he 
changed theatres he also switched 
pictures and was playing some- 
thing called “Scorched Earth.” 


Levine broke into the world wide 
market when he bought and dis- 
tributed “Discovery.” filmed and 
jnarrated by his fellow Bostonian 
|Admiral Richard E. Byrd. Then, 
with old newsreel footage and si- 
lent versions of “East Lynn” and 
| “The Drunkard” plus an amusing 
sound track with the voice of Mil- 
| ton Cross, he pieced together a 
| full-evening’s divertisement called 
| ‘Gaslight Follies’ and played it 
\for a year. 
| In his circle, Joe is credited with 
| having the most savvy on reissues. 
He discovered that by playing not 
one but two old Abbott and Cos- 


|tello comedies on the same bill, 
|} boxoffice value was, in some 
strange way, accelerated. Later, he 


|} found this was also true when two 
| films with similar titles, like “Cap- 
|tain Caution” and “Captain Fury,” 
|were linked. Don’t ask him why. 

At the height of the coonskin 
cap craze, Levine bought a long 
| dormant Sol Lesser offering called 
“Davy Crockett, Indian Scout,” and 
got a fine free ride on the gigantic 
wave of publicity created by Walt 
Disney. He leased the film for 
$2,000 and grossed $89,000. 

_ On the reissue of “Duel in the 


“Gigi” (M-G) (22d wk). The 21st 
stanza ended Saturday (28) was 
smash ($19,300. The 20th week, 
$18,300. Continues 

Trans-Lux 52d St. (T-L) (540: 
$1-$1.50)—"Shaggy Dog” (BV) (2d 


wk). This round winding up today 
(Wed.) is heading for great $16,- 
500. First was $14,500 

Victoria (City Inv.) (1,003; 50-$2) 


36th stanza fin’shed Saturday (28) 





was good $23.209. The 25th week, 
$20,400. Stays wrt “Porgy and 
Bess” (Goldwyn) onens here but 


definite date not set. 


=== Continued from page 5 


Ken Maynard westerns at the odd | 


—“Al Capone” ‘AA) (2d wk).|; 
Looks to hit a new house record | 
of $60,000 for initial week ended 
last night (Tues.). Great from 
opening gun. Upped scale for holi- 
day week, of course, is helping. 
Holding, naturally. 

Warner (‘SW Cirerama) (1,600; 
$1,80-$3.50)—"“‘South Seas Adven- 
ture” (Cinerama) (37th wk). The 
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Boston's s Joe Levine: A Profile 








|Sun” he spent $27,000 on an adver- 
|tising campaign and grossed $145, 
000 in New England alone. At one 
point, he distributed five “Gang- 
buster” television segments spliced 
jinto the semblance of a feature 

film. On opening day in Boston a 
coincidental local prison break 
|triggered the engagement into the 
|record shattering class. 

On his first trip to Japan, Joe 
bought the American rights to a 
(horror picture, “Godzilla,” for $12,- 
000. He spent $80,000 on an adver- 
tising campaign and has already 
'grossed over $1,000,000. He sold 
the television rights for another 
$50,000. Recently he went back to 
the Orient to buy “The Mysteri- 
ans,” a science fiction yarn, and 
found that another American firm 
was bidding against him. He spent 
'a lengthy evening in a Geisha 
House with Kowakita, president of 
Toho Pictures, taught him a par- 
iticularly baffling trick performed 
with 16 cards, and was rewarded 
with the contract for the picture 
at the price he had offered. From 
| Japan he went on to Australia and 
bought a film called “Walk Into 
| Paradise.” Busines was sluggish so 
he changed the title to ““‘Walk Into 
Hell.” Now, business is great. 

Joe established his beach head 
in Rome when he bought the Ponti 
di Lorentis production, “Atilla,” 
which had been laying around for 
four years without attracting in- 
terest from American distributors. 
,He paid $100,000 for it and will 
gross $2,000,000. With it he set a 


new pattern for block-busting ex- 
ploitation. He spent $590,000 in 
newspapers and $350,000 advertis- 
ing on tv and radio 

Come June he will launch his 
biggest effort to date when he 


spends $1.100.000 to 


new epic 


promote his 
“Hercules.” in this coun- 
try. He'll work 600 playdates at 
one time and the Eatman Color- 
Pathe folks, currently processing 
the film, say it is the biggest print 
order they have ever handled. 
As more and more interesting 
product comes his way, Joe makes 


more and more trips to Japan, to 
Italy, to France. Last summer he 
read in the N. Y. Times that a 
European production of Jules 
Verne’s “Diabolical Invention” had 
won the Grand Prix St. Michael. 
He was on a plane that very 


evening. 

Like the Spanish classicist who 
claimed he got the plots for all 
his plays by watching the antics of 
,three gold fish in a bowl, Joseph 
E. Levine, too, has an invaluable 
observation post. He owns the 
Round Hill Drive-In at Springfield, 
Mass. Here, before a compact pube- 
lic he can screen his films, test his 
ads, and analyze reactions. Then, 
by a few million and he is ready 
10r a go at the worid. Up to now, 
the system has worked BA fine. 


HAVE YOU A 
FUTURE ? 


Modestly priced young pub- 
licist with very large movie 
company, wishes to trade 
glory for diversification and 
FUTURE, in related field. 


Box V-11, VARIETY, 
154 W. 46th St., New York 36, NY. 

















WHEN IN HOLLYWOOD 


Stey on Famed Sunset Strip 


SUNSET TOWER WEST 


8400 SUNSET BLVD. 


Complete Hotel Facilities 


Heated Pool & Private Patios 
Daily—Weekly— & Monthly Rates 


OL, 6-0733 Mrs. Ralston, Mgr. 


Brochure on Request 


| New York Theatre 





























RADIO CITY MUSIC HALL 
Rockefeller Center ¢ Ci 6-4600 
AUDREY HEPBURN + ANTHONY PERKINS 
in “GREEN MANSIONS” 
Co-starring LEE J. COBB 
SESSUE HAYAKAWA ¢ HENKY SILVA 
In METROCOLOR end Chenatenpe 





An }4-G-i Fie 


ond THE MUSIC WALC'S CROAT EL cree STAGE SHOW 
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Amusement Stock Quotations 


Week Ended Tues. (31) 
N. Y. Stock Exchange 





1959 Net 
High. . Low *Weekly Vol. Weekly Weekly Tucs. Change 
in100s High Low Close for wk. 
21 185 ABC Vending 69 1918 185% 19 —%% 
24° 2012 Am Br-Par Th 249 2438 2234 23 —1 
8414 6734 Ampex 132 7934 7512 7812 +234 
445& 35 are 318 4458 4318 4312 —% 
2414 1914 Col Pix ..... 75 2314 2112 2234 + 38 
21% 18 Decca + 183 19 1834 18738 : 
5814 4214 Disney ..... 100 5814 5458 58 +334 
156 13714 Eastman Kdk 74 15312 15178 15214 — 48 
914 7% OM ....... DW 85g 818 818 — 38 
13 91g List Ind. .... 204 121% 1114 11% — 7% 
37 2873 Loew’s ... 209 2978 2878 2916 +% 
1214 101% Loew’s Thea. 337 1234 1138 115% + 1% 
1214 1014 Nat. Thea. 156 117% 114 1114 — 5% 
507g 46 Paramount 53 50 4714 4773 —218 
31% 21 Philco 311 3014 2758 2818 —l1!2 
13124 9614 Polaroid 109 12058 115 11814 +158 
60°8 4312 RCA 422 5738 5358 5358 —27%% 
934 812 Republic 475 934 878 938 + %4 
1434 912 Rep., pfd. 6 1414 1414 1414 + 18 
26 18 Stanley War. 101 225% 2138 2173 — 5% 
3314 2412 Storer 42 3312 3234 3278 1g 
41°38 371g 20th-Fox . 3973 38 3814 — 4% 
3214 24%, United Artists 157 3112 3014 3114 —\% 
297s 2712 Univ. Pix : 6 2914 287% 2914 + 4 
84 75 Univ., pfd. +130 76 7578 76 +] 
3614 2424 Warner Bros. 42 3314 3238 238 —1% 
278 178 Zenith 74 26912 258 264 +212 
American Stock Exchange 
538 37s Allied Artists 477 5°8 4°83 5°83 + 18 
115g 8% All’d Art., pfd 49 lile 934 1114 + % 
1214 7\2 Buckeye Corp. 22 10%8 934 934 —\% 
7 2'4 Cinerama Inc. 504 534 514 534 + ig 
297s 2114 Desilu Prods. 192 2458 22 23°83 —1%8 
933 6 DuMont Lab. 269 ” 814 8'4 — 34 
984 718 Filmways 73 8 718 714 — le 
3 3 Guild Films . 299 215 238 214 
10% 91g Nat'l Telefilm 171 10's 10 1018 + 14 
1034 5%3 Skiatron 1220 1034 814 873 + 78 
973 74 Technicolor . 374 938 878 9'4 
T73 473 Tele Indus .. 192 773 578 678 + 78 
1934 9 Teleprompter 51 1734 17 1712 —\4 
14%. 7 Trans-Lux 183 14738 13 1312 —\2 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries 314 32 — 18 
Cinerama Prod. 278 333 — ls 
King Bros. 173 218 + 14 
Magna Theatre 23, 234 — 14 
Metropolitan Broadcasting 16'4 16%4 
Scranton Corp. 7 8! 2 —1°4 
U. A. Theatres 8°38 8" 4 
* Week Ended Monday (30). 
t Actual Volume 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 


GOLDWYN THE PROPHET: 
TOLLVISION A-COMING 


By BILL STEIF 
San Francisco, March 31. 

Sam and Frances Goldwyn set 
sail for Hawaii aboard the Lurline 
last Friday (27) after the producer 
told reporters: 

“I'm never going to retire. Any 
man who retires is a short dis- 
tance from the grave. I'm only 76 
and I hope I have a long way to 
go. 

“Cecil DeMille died working, 
doing what he'd like to be doing. 
You must love your job and you 
find the rewards are always great.” 

More than a dozen reporters and 
photographers turned out to see 
the Goldwyns off on their “first 
vacation in two years.” 

He was asked about, and re- 
peated, opinions he's offered be- 
fore 

(1) “We're going through a rev- 
olution in Hollywood. People re- 
fuse to patronize an inferior pro- 
duction”; 

(2) “I firmly believe you'll get 
pay-tv and it will help both films 
and tv—the more good things you 


J , Ulhas the right to his opinion, 
get in entertainment the better it}think, and I have the right to 
will be for the films”; _|mine.” Promoter Fabiani, a for- | 

(3) “People called me crazy! mer fiddler with the Chicago Op- 


when I was saying Hollywood 
would produce only 100 pictures 
a year. It's down to 150 now and 
I don't seem so crazy.” 





Shartin Succeeds Taylor 
Los Angeles, March 31. 
Arnold Shartin succeeds Alfred 
R. Taylor as Paramount's L. A. 
branch manager, moving down 
from Salt Lake City, where he 


held similar post. Taylor in turn 

switches to Chicago to take over 

the Midwestern Division. 
Changes become effective May 4. 














| Conductors’ Ethics 


° 





Continued from page =, 


ee 
;}wanted to introduce “Carmina” 
| > 

after Stokowski had programmed 
* early in the Fall. 


| 
} 


| cept of ethics, as you and I know 
it, simply doesn’t exist in the ego- 
}centric world in which conductors 
operate, or if it does, it is often 
| warped and twisted to satisfy the 
|whim of the moment,” Engle de- 
| clared. 

Stokowski, who left the Phila- 
|delphia Orchestra 19 years ago 
|after 29 years with the symphony, 
brushed off the Engle scolding. 


“The performances by the Lyric |} 


{Opera Co. are opera performances, 
stage performances, quite different 
|from Orchestra performances. I 
| don’t see in any way how they con- 


flict. They are in two different cat- | 


| egories.” 
The veteran maestro said 
commitment to Fabiani was made 
lo 
before we knew 
the Orchestra 


engagement. Engle 


era orchestra, said he 
Engle’s comments were “silly” 
adding, “It’s not the end of the 
world.” 

C. Wanton Balis, Orchestra As- 
sociation president,” promptly dis- 
associated the group from Engle’s 
newsletter. “While we do regret 
the duplication in programming, 
the sentiments expressed by Mr. 
Engle are strictly his own and in 
no way represent the position of 
the Philadelphia Orchestra Asso- 
ciation.” 





“All of this only confirms once | 
j}again my conviction that the con-! 


his | 
anything about | 


I ' 


thought | 


ARGUES FOC NOT 
HELPING MEDIA 


By LES CARPENTER 


Washington, March 31. 

Notice has been served by Rep. 
Oren Harris (D-Ark.) that Congress 
can pull the brakes on tollvision at 
will once limited tests authorized 
by Federal Communications Com- 
mittee (and formally endorsed by 
his House Commerce Committee) 
are completed. 

In a House speech Thursday (26) 
before Congress went home for an 
Easter recess, Harris went to 
length to explain that FCC’s order 
(technically its “Third Report” on 
feevee) authorizing three-year pay- 
tv testing “under no circumstances 
can be construed as placing a 
stamp of approval on subscription 
television as a permanent service.” 

Said Harris: “Under the limita- 
tions of the (FCC) Third Report, 
the financial risk is placed where it 
belongs, namely, on the promoters 
of subscription television, and 
these promoters are on _ notice 
that there is no assurance at the 
end of the test period of three 
years, they will be granted author- 
ity for continued operation of 
subscription television.” 
| The contrary is true, he added. 
| Harris contended that only Con- 
| gress, by changing the Communica- 
| tions Act, can allow any permanent 
pay-tv operation, after evaluating 
the success or failure of the tests. 
Foes of Toll 
The Harris speech was an obvi- 





}ous effort to set the record 
straight with the large anti-tollvi- 
sion membership in Congress 


| which had bombarded him with in- 
|quiries after the House Commerce 
| Committee (he’s chairman) voted 

1l-to-10 Wednesday (25) to ap- 
| prove the FCC order. 

Closeness of the committee vote 
was a surpriser because it had been 
| thought Harris had better control 
of his committee. FCC’s order con- 
formed almost entirely with Har- 
ris’ wishes, and it was widely be- 
lieved he had his committee be- 
hind him when he talked FOC into 
doing what he wanted on tollvi- 
sion. 

The committee vote made obvi- 
ous the strong opposition to feevee 
within the committtee. Those who 
voted “no” opposed subscripiion tv 
in any form, even tests. At least 
|one member who voted “yes” told 
Variety he did so “only to prevent 
the chairman from being embar- 

rassed” and not because he ap- 
proved even of tests. This member 
said he knew of “no one” on the 
;}committee favoring pay-tv as such. 

There were 12 absentees on the 
33-member commiitee when the 
vote was taken, leaving the out- 
come in great doubt if the full 
|}membership had responded to a 
roll call. But committee sources 
said there is virtually no chance 
the vote will be taken all over 
again at the next committee meet- 
ing a week off. Under parliamen- 
tary situation, only a member who 
was present and voted “yes” can 
demand (and get) a second vote. 
That's highly unlikely. 

Committee action was final be- 
|cause it is a committee resolution 
that’s involved, and it requires no 
additional Congressional considera- 
tion. 

Explaining the FCC order and 
{the committee’s action in his 
House speech, Harris said: “The 
|conditions prescribed .. . (by FCC) 
will, in the opinion of the commis- 
sion and the committee, so limit 
subscription tv test operations that 
they will not bring the virtual es- 
tablishment of a new subscription 
tv service on a permanent basis 
without a Congressional decision 
whether or not such a service is in 
the public interest . . . There is 
no implication whatsoever in the 
committee action that the commit- 
tee considers subscription tv on a 
permanent basis to be in the pub- 
lic interest.” 

Harris said that “as a matter of 
principle” it would be “unwise” to 
prevent tollvision tests “as long as 
the test operations ‘themselves are 





est.” 


T SURE FLOP 





s 
- 
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Hope-You-Fail FCC Test Rules 





Wryly Noted 


by Tollsters; 


Siill Favor Cable, Not Air — 


Even as the proponents of the 
various toll television systems were 
studying the Federal Communica- 


| tions Commission rules permitting 


pay-tv tests, it became clear last 
week that pay video promoters had 
no intention of abandoning their 
carefully-laid plans for use of wire 
and cable rather than over-the-air 
facilities. 

Though expressing gratification 
that the Commission had at least 
seen fit to “recognize” the neces- 
sity of giving pay-tv its day in 
court, the toll-tv planners never- 
theless saw themselves put into an 
untenable position via some of the 
restrictions imposed by the FCC. 

And in drawing the balance 
sheet between the much more ex- 
pensive wire operation and the 


more convenient over-the-air trans- 


mission, the system unofficially ad- 
mitted that some telling arguments 
could be advanced for the cable 
operation. Following are some of 
the thoughts expressed last week 
in the wake of the FCC decision 
which authorized threeyear tests of 
pay television. 
Cable Ducks FCC 

(1) Which promoter would get 
financing for a system that, within 
a threeyear period, might fail to 
get Congressiona! approval? This 


since there's no need to scramble 
and unscramble the signal. This is 
overshadowed by the additional 


millions required to string the 
wires. 
Programs? 
(6) The question of ‘program. 


ming, which looms as a “chicken- 
or-the-egg" proposition. In order 
to be attractive, pay-ty will have to 
be able to offer strong program- 
ming, including recent or new 
films. In order to get this type of 
show, it will have to have the kind 
of circulation that pays dividends. 
| Whether, a threeyear basis, the 
|conditions wiil exist that will en- 
courage attractive programming to 
| switch to pay-tv is open to ques- 
| tion. 

| Even if some or all of the sys- 
tems take up the FCC .on its rul- 
ings, and stations apply in various 
|}markets, it appears certain that 
|tests with wire will continue. Ski- 
| atron now has such an installation 
operating with about 100 receivers 
lon Long Island. It's also still in- 
| tent on opening up on the Coast. 

; : : 


Bad Thing—537, 





In Toll's Poll 


is one argument for proceeding 
with cable rather than over-the-air | 
transmission, though some say that, San Francisco, March 31. 
within a threeyear span, the suc-| Two recent polls show a major- 
cess or failure of the basic pay-tv ity of Californians opposed to toll- 
concept should be clearly estab-| tv. 

lished. If it’s a hit, Congress won't One poll was taken by Mervin 
outlaw it. If it’s a failure, it’s like- | D Field's research company 
ly to fall of its own weight. Cable,| throughout the State and had two 
of course, doesn’t fall under FCC | key questions 





jurisdiction. (1) “Have you heard anything 
(2) Who gets which territory? |about the idea of pay-as-you-see 

The Commission ruled that each} TV ’” Answers were 89° “yes,” 

of the four applicants would get|11° “no”; 

one area. Question would be who's (2) * Do you feel this pay- 


to get the key New York market | as-you-see tv would be a good 
Division in the past has been infor-| thing or a bad thing as far as the 


mal, with Skiatron apparently the! viewing public is concerned?” An- 


favorite in N. Y., where it's long 
cenducted tests over WOR-TV, Ze- 
nith’s Phonevision in Chicago, 
where it conducted a lengthy test, 
and Paramount's Telemeter in Los 
Angeles. It staged its cable test 
at Palm Springs some years back. 
Teleglobe hasn't had any large- 
scale tests. It’s assumed that the 
FCC will finally decide who's to 
run where. 
Networks Not Idle 

(3) Where does this leave the 
networks? CBS particularly has 
said that, if pay-tv comes, it may 
have no choice but to join the 
“coin collectors.” There have been 
repeated reports that RCA, despite 
its vigorous opposition to toll-tv, 
hasn't been idle and has developed 
its own system. Therefore, it’s not 
inconceivable that the webs may 


,; want to enter the fray and get a 


not contrary to the public inter- | 


foot into the door. 

(4) Isn't wire, in the long run, 
cheaper than over-the-air tollcast- 
ing? Overlooked is the fact that, 
if a station adopts a system, it has 
to “black out” certain programs. 
This pre-emption is going to cost 
somebody a lot of money, particu- 
larly if it’s a network show that’s 
displaced in the time-slot, which in 
turn is certain to be in “cream” 
time. 

There's an added advantage to 
cable in that it is capable of carry- 
ing three or four shows simultane- 
ously and can’t be limited to the 
number of hours of operation, Fur- 
thermore, fitting into empty chan- 
nels, wire feevee doesn’t black out 
any existing programs. 

(5) What about the FCC stipula- 
tion that the cost of equipment 
can't be borne by the public? This 
is a puzzler since it would appear 
obvious than any system could add 
on an extra service charge to cover 
and eventually recoup the cost of 
| the equipment which, even in mass 
production, is still considerable. 

Actually, in the instance of wire, 


|} the cost of the equipment is lower 


swers 
| Bad thing—53°7, 
|} Good thing—15‘¢; 

Good in some _ ways, 
others—20°7: 

No opinion—12°. 

Field's California Poll ran same 
survey in December, 1955, at 
which time 48°% voted “bad thing,” 
23° “good thing,” 13° had mixed 
;opinions and 16°> had no opinion. 

Other poll was strictly Frisco— 
in fact, just the western half of 
| Frisco, encompassing the Fourth 
|Congressional District represented 
by Congressman William S. Mail- 
liard. 

Congressman annually questions 
by mail 25% of the 100,000-plus 
registered voters in his district on 
a number of subjects. This year 
he got replies from 15% of those 
questioned, or about 3,750 voters. 


bad in 











Veit Harlan 


=m Continued from page 7 Qa 


der of Six Million Jews,” “We 
| Want No Harlan Pictures,” “Don't 
| Forget the Horrors of World War 
| II" and “Boycott the Naxi Veit 
| Harlan.” a 

The first post-war picture by the 
| “Jew Suess,” director in 1952, “Im- 
|mortal Lover,” starring his wife 
| Sreetian Soederbaum, had at that 
}time been voluntarily withdrawn 
| by the Zurich exhibitor prior to 
release. 

The Swiss federal government, 
having no jurisdiction over cen- 
sorship which is in the hands of 
individual cantons (states) except 
in cases where political security 
is involved, declared to be against 
the projection of Veit Harlan pic- 
tures in Switzerland for moral rea- 
sons and that efforts by the private 
film associations to reduce show- 
ings of “The Third Sex” to a min- 
imum would be weicome. 
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Is RKO Teleradio Joining Don Lee. 


Intermountain In Exiting Mutual ? 





The Mutual owners, faced 


new 


with the defections of Intermoun- | 
Net- 


tain Network and Don Lee 
work, have a king-sized~ problem 
on their hands—the possibility that 
RKO Teleradio stations may leave 
the MBS fold after August. ‘59, 
when RKO Teleradio’s affiliation 
contract with MBS expires. 

Involved are such key 
as WOR, N. Y.; KHJ, Los Angeles; 
KFRC, San Francisco; WNAC, Bas- 
ton. From all indications at this 
time, KHJ, Los Angeles, and 
KFRC, San Francisco, are planning 
to take the independent route 
comes August. It’s understood 
MBS in these two markeis already 
is scouting around for possible new 
affiliates 

The situation at RKO Teleradio’s 


N. Y. flagship WOR appears more | 


imminent. No decision has been 
reached by the station topper Rob- 
ert Leder and he’s weighing his 
affiliate deal. Leder has a confab 
scheduled for this week with MBS’ 
new owners, headed by Malcolm 
Smith, board chairman, and Rich- 
ard H. Davimos, new MBS prez. 
Leder feels that his affiliation deal 
was made “two owners ago,” refer- 
ring to RKO’s deal August, °57, 
with the Armand Hammer sroup, 
and that same deal isn’t necessarily 
in force 

What will dictate WOR’s deci- 
sion, according to Leder, is “what- 
ever is good business” for the sta- 
tion. He called upon MBS to im- 
prove its news service in te ms of 
“personalities” doing the broad- 
casts and coverage. Leder was high 
on Fulton Lewis Jr., “The World 
Today” show, Gabriel Heatter and 
a couple of other shows. But in 
order to get them, station must 
contend with the “mediocre” feeds, 
too, he added. (Mutual prog:am- 
ming now is streamlined to news, 
special events and sports). 

Reports that WIP. Philadelphia, 
were dissatisfied with its MBS affil- 
jiation were vigorously denied by 
WIP topper Ben Gimble. He said 
WIP will remain strongly in the 
MBS corner and said the web 
“must survive” and it’s “too im- 
pertant to let.it fold.” He acknowl- 
edged he was unhappy with the 
previous management, led hy Alex- 
ander Guterma, now under indict- 
ment for alleged fraud. But he ex- 
pressed confidence in the new man- 
agement, 

On top of Intermountain’s swing 
to ABC Radio as its basic affiliate, 
George C. Hatch, Intermountain’s 
board chairman, denied any con- 
nection with MBS’ new manage- 
ment. He said he would not serve 
on MBS'’s board of directors. Web 
had issued a statement that Hatch 
had been elected to the board. 

ABC Radio, in another blow, 
took over the programming of the 
Don Lee Network from MBS. The 
programming is an hour and a half 
daily, consisting of popular, com- 
mercial shows. Don Lee. a sybsid 
of RKO Teleradio, under the deal, 
ceases to exist after April 26. What 
ABC Radio stands to gain in the 
deal is the possibility of weaning 
Don Lee affiliates, which also had 
been MBS affiliates, into its fold, 
in desired markets. ABC Radio 
now has the extra lure of the Don 
Lee coin and programming. 


TV Game’ Set For 
Audition by CBS 


CBS-TV’s projected “TV Game” 
half-hour live show. on which a 
couple of dry runs have already 
been made, will be auditioned on 
April 6. If everything works out 
as anticipated it'll be tossed into 
the network's ’59-'60 program hop- 
per. 

This is the show, conceived by 
Lester Gottlieb, in which a cou- 


ple of celebs will team up with a ' 


pair from the studio audience who 
will vie in their knowledge of tv. 
The questions will be visual via 
film clips or live performance. 

Herb Wolf will produce. Sonny 
Fox will emcee the stanza. Sam 
Levenson and Shari Lewis will be 
the two pros on the audition show. 
There will also be a small musical 
combo. 


‘ } 
Stations | 
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Where Else? 


Who said woman a.ways has 
the last word? 

For one, Pubaffairs Dept. of 
CBS-TV apparently is ready to 
go along with the adage. lis 
grammar program “The Last 
Word” has just moved into a 
new office at 15 Vanderbilt 
Ave. where it shares quarters 
with the new “Woman” series 
of upcoming daytime specials. 

Only fitting, cracks Bergen 
Evans, host of the grammar 
sessions. 


Gen. Mills Buying 
Susskind TV ers 
Based on M-6 


Chicago, March 31. 

Ten dramas, based on some 
the alltime greats from the Metro- 
Goldwyn-Mayer feature film cata- 
log, will be adapted for television 
by Talent Associates with David 
Susskind acting as executive pro- 
ducer. Nine of the programs, 
slated for next season, are already 
half sold to General Mills, it’s re- 
ported here, and the one special 
slated for this season, the musical 
“Meet Me In St. Louis” was bought 
a few weeks ago by General Time 
and Philco for April 26 exposure 
on CBS-TV. 

Co-production deal betweén TA 
and MGM-TV, a Metro subsidiary, 
is tv’s first major use of adaptations 
of American-made motion pictures. 
General Mills has bought video 
tape adaptations of “Mrs. Miniyer,” 
“Waterloo Bridge,” “Green Dolphin 
Street,” “Ninotchka,” “Valley of 
Decision,” “Woman of the Year” 
and “Random Harvest,” all of them 
big boxoffice draws as features. 

BBDO, agency for Generai Mills, 
has executives in Chicago today, 
it’s understood, to sign one of its 
other clients for the remaining 
half sponse ship of the batch of 
premium specials. While the first 
show has a network, the nine Gen- 
mills specials are seeking a net- 
work for a 90-minute, once-month- 
ly exposure. 

New tv syndication 
suggested by the deal between 
Metro and Susskind. Hollywood 
company will retain the tape re- 
play rights on each of the 10 adap- 











ot 


vistas are 


tations, obviously for syndication | 


use. Thus, particularly if the 
Susskind shows are first-run net- 
work successes, a fresh market 
opens for the motion picture ma- 
jors whereby a picture that already 
has had one tv run (in its original 
celluloid form) can make a come- 
(Continued on page 42) 


ling 


Griffith, Tassos Safari 
Into Belgian Congo May 


Wind Up As a Tintshow, 


A safari into the Belgian Congo | 


on a big-game bow and arrow hunt 
with bow-hunter 
account supervisor at Kenyon & 
Eckhardt, and director-cameraman 
John Tassos, an exec on the RCA 
account at 
color film tv show, if all goes well 

Griffith and Tassos will invade 
the land of the Pygmies as well as 
the Watusi Tribe. Prime object of 
the bow and arrow hunt is to shoot 
tigers, lions and leopards. Two 
white hunters will accompany 
Griffith and Tassos on the trip. 

Tassos, in addition to freelance 
writing and picture taking, is the 
author of “The Underwater World” 
a book dealing with skin diving. 
He's taking diving gear with him 
on the Safari with an eye to ex- 
ploring Lake Albert and Lake Ky- 
oga, never before visited vy skin 
divers. 


Prudential Buys 
Twilight Zone’: 
Change of Pace 


Prudential Insurance Co.., for the 
first time in nine years, 1S moving 
into the nighttime area of enter- 
tainment programming. It has 
placed an order with CBS-TV for 
co-sponsorship of the new Rod Ser- 
ling “Twilight Zone” series, sched- 
uled to go into the Friday night at 
10 period currently occupied by 
The Lineup.” 

Faetor in Prudential’s 
of pace (it is now sponsoring the 
Sunday afternoon “Twentieth Cen- 
tury” documentary series on the 
same network) is the fact that the 
rival Equitable Insurance is 
splurging with its $5,000,000 90- 
minute “Biography” series on CBS 
and feels it can no longer afford 
to play peripheral time 

However, Prudential does not in- 
tend to walk away from “Twentieth 
Century.” which it considers high- 
ly successful It has asked CBS to 
sell off half the show. If that can 
be arranged Prudential wants to 
stay with the other half 


change 


Yergin’s Upped Status 


James A. Yergin has been pro- 


moted to the post of director of ad- | 


vertising and promotion for WOR- 
TV and WOR Radio, N.Y. He fills 
the spot vacated by Robert Hoff- 
man, who left to join Westing- 
house Broadcasting Co 

Yergin had been WOR advertis- 
manager. 


Dickson Griffith, | 


K&E, may result in a| 


New Nielsens: CBS 4; NBC 3; ABC 3 


(First March Report) 


Newest Nielsens are in with no Top 10 surprises (unless you call 


a live entry, “I've Got A Secret,’ 


| ings 7:30 to 10:30 seven nights of 
20.6; ABC has 19.4; NBC 18.9. If 


’ a surprise). On the average rat- 
the week, CBS is in the lead with 


, says ABC, you were to translate 


| the Top 10 in terms of multi-network ratings, where all three net- 


as No. 1); 


CBS) 

n (NBC) 
ABC) 

(CBS) 

CBS) 
CBS) 


Gunsmoke 
Wagon Trai 
Rifleman 

Have Gun 
Danny Thomas 
I've Got A Secret 

Maverick (ABC) 

Wells Fargo (NBC) 
Peter Gunn (NBC) 
Real McCoys (ABC) 


works collide head-on, ABC would lead with five (with “Maverick” 
CBS would have three and NBC two. 


| fere’s how the Nielsen average audience Top 10 breaks down: 


40.0 

oo SOR 
«Bae 
so Sou 
so Bowe 
31.9 
31.4 
30.9 
30.5 
30.1 











Clarence 


Worden: The Guy Hired By 


WCBS-TV ‘To Give the Station Away 





‘Johnny Staccato’ to CBS 
Replacing “Trackdown’ 


It was a tossup whether the 
“Johnny Staccato” half-hour vid- 
pix series would go to R. J. Rey- 
nolds as the Saturday night 8:30 
entry on NBC-TV as _ alternate- 
week bankroller or to American 
Tobacco for Wednesday 8:30 at- 
traction .on CBS-TV as _ replace- 
ment show for “Trackdown.” 

Situation was resolved over the 
weekend, when the CBS slot and 


American Tobacco got the nod 
“Staccato” stars John Cassavetes 


Gleason Anxious 


To Get Back; CBS 
Mulls Hr. Series 


Jackie Gleason, one of the casu- 
alties of the current semester, is 
anxious to get back to work—and 
on a regular basis, not just some 


in-and-out specials. He “wants in” 
on next season's program schedule 
with a full } which he 
has already outlined to CBS-TV's 
program chieftain Hubbell Robin- 
son Jr., and other web execs who, 
it appears, have responded to the 
idea with some measure of enthu- 
siasm. 

Gleason is no longer 
in musical-variety 
time wants to ad a 60-minute 
series detailing the adventures of 
a flamboyant public relations man 
and “maker” of stars. CBS likes 
it and has appropriated a budget 


show, 


our 


interested 
shows but this 


he 


| for script development. 

















‘Who’s 


To Blame ? | 





| r'V’s Newest Game: 








By ART WCODSTONE 


Business heads of the television 
industry are mounting a mullti- 
million dollar public relations cam- 
paign to remove the speck of cyni- 
cism and the cataract of self-con- 
sciousness from the eye of the 
viewer. Yet it is evident, from 
what happened last week, that be- 
fore the high muckamucks can con- 
vince John Q, Public (and Wash- 
ington’s solons) that video’s the 
greatest thing since Plato or Elea- 
; nora Duse, they’ve got to do a lot 
first to convince tv’s own creative 
talent. 

Ten days after NBC president 
Robert Sarnoff pleaded for the tv 
industry to fight the public jade 
and jaundice, a dozen important 
entertainment talents got together 
and admitted their shame and frus- 
tration at having to work in a me- 
dium that seems to lack so much. 
| It did come as more of an anti- 
climax than anything else, but a 
few of the panelists did state even- 
| tually that they still had hopes of 
things (e.g. programming and busi- 
| ness attitudes) would improve. Yet 


‘even then, they approached the) 


future of tv with more skepticism 
than expectation, it appeared. 

Borrowing NBC's large studio 
6A at 30 Rock and paying a token 
fee for the Very same Bob Sarnoff’s 
electricity, they played a verbal 
game. for nearly two-and-a-half 
hours which might be called: 
“Whos to blame?” 

These producers, actors, direc- 
tors and writers sat in open forum, 
and, sponsored by the Academy of 
Television Arts & Sciences, pro- 
ceeded to blame the sad state of 
video on A., themselves, B., the 
talent agents, C 
agencies, D., 


although not necessarily 
order. 
The forum was for members of 


in 


the Academy, and there must have | 


been 250 of them (many of them 
as anxious about tv’s future as the 
panelists) collected in the NBC 
radio studio. 

It was an intra-trade griping ses- 
sion, and, consequently in theory, 
the average American citizen 


wasn't likely to hear about the dis- | fence, 


mal portrait painted by David 


Susskind (he was moderator, as he | 


the advertising | 
the sponsors, E., the | 
networks, F., even the government, | 
that | 


is on his own show, “Open End,” 
where the same topic is often dis- 
cussed) and Arthur Penn, George 
Schaefer, George Axelrod, David 
Davidson, Gore Vidal, Orson Bean 
and Eli Wallach. 

But word that such an impres- 
sive array of tv’s own didn’t espe- 
cially admire—nay, disliked—the 
medium as it presently functions 
was bound to leak to the public, 
especially since the press was in- 
vited. Considering that they've 
forgotten to close the back door, it 
should be just that much harder 
for the business heads to convince 
anybody else that they’ve got a 
fine, upstanding project in tv. 

Faye Emerson, Harvey Lembeck 
and John Frankenheimer’ were 
kind of high on the tv medium, 
but they were a minority and 
seemed swamped by the downbeat 
;deluge from their confreres. It 
may be significant, but the ap- 
plause was available primarily for 
| the detractors of tv, not for its up- 
| lifters. Dore Schary sat in, too, 
| but his seat was kind of on the 
although his comments 
}sometimes smacked of suspicion 
(Continued on page 48) 
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By JO RANSON 
The upcoming’ elbow-bending 
occasion of the sixth anni of 
“Camera Three” and the third 
birthday of “Right Now” evoked 
Clarence Worden, veteran news- 


man and director of public affairs 
for WCBS-TV, to remark this week 
that he has an unblemished record 


of never having made a nickel for 
the flagship video outlet of the 
web. 

“I was hired to give the station 
away,” Worden cracked, but one 
gathered from his Gotham-accented 
speech that the station’s income 
from pubservice in this instance, 


was measured not in cold dollars 
and cents but in cascading columns 
of publicity testifying to the in- 
dispensability of public service 
programming. Out-of-pocket money 
spent by WCBS-TV on pubservice 
shows last year amounted to nearly 
$700,000, and it will undoubtedly 
go higher this year. 

Worden’s domain stretches over 
one of the largest and comprehen- 
sive arrays of pubservice shows on 


any channel. The list includes 
‘Camera Three” produced by his 
department but fed to the net- 
work; “Sunrise Semester,” (Wor- 
den coined the title) the first for- 
credit college courses; “Eye on 
New York,” fashioned by his de- 
partment and fed to the web; 
“Right Now!” a panel discussion, 


frequently with no holds barred, 
dealing with controversial topics; 
“The Way to Go,” a religious inter- 
view show with a crackerjack in- 
terviewer, Ormond J. Drake; ‘‘Con- 
gressional Close-Up,” wherein 
viewers meet their Congressmen; 
“Young Worlds,” in which young- 
sters from all over the globe look 
at various subjects with consider- 


able candor, and “On the Carou- 
sel,” a fresh kid show. 
“Sunrise Semester,” which 


WCBS-TV presents in cooperation 
with NYU, is currently undergoing 
reappraisal by both station and 
university. Last year the program 
was aired during summer months, 
on a reduced schedule, but this 
year it may be dropped. There's a 


likelihood that when “Sunrise 
Semester” returns in the fall, it 
will present two courses, rather 


(Continued on page 46) 


Eastman Kodak 
Buys Disney Spec 


Hollywood, March 31. 

| Eastman Kodak and Walt Disney 
have concluded a deal for the 
|} camera outfit to sponsor 90-minute 
spec from Disneyland June 15 over 
ABC-TV. Disney will personally 
supervise the production which 
will feature the dedication cere- 
monies for the new attractions 
{costing $6,000,000. Film and tv 
stars will take part in the program 
|and initiate the new rides and at- 
| tractions. 

Being filmed in advance for the 
| program, which will otherwise be 
televised live, will be the 14-story 
high replica of the Matterhorn, 
eight submarines and a monorail 
system. Program will be aired on 
|a Monday from 7:30 to 9 p.m. 
| Eastman was one of the first to re- 
| serve commercial space at Disney- 
i land. 
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Sullivan Gets His Irish Up 


There were quite a few anxious moments—not to mention some 
top level powwows—involving Ed Sullivan, his lawyer, Arnold 


Grant, Music Corp. of America 
result of the network’s decision 


and the CBS-TV high echelon as 
to turn over half of the Sunday 


night Sullivan show to Colgate. Apparently that’s not the way Sul- 
livan had it figured, or the way he wanted it, and from all accounts 
Sullivan didn’t even figure in the negotiations, the deal with Col- 
gate having been resolved on the high level of CBS prexy Frank 
Stanton and Colgate board chairman Ed Little. But since CBS 
owns the Sunday night hour package (Sullivan’s fancy contract 


with the network having nothing 


to do with ownership of the prop- 


erty), it’s entirely within the network’s province to take the mat- 


ter into its own hands. 


The fact remains that the Colgate deal came as a complete sur- 
prise to many, including Sullivan himself. Top candidate for spon- 
sorship to take over the Mercury half of the show was Revlon and 
had it gone through, Sullivan, from all accounts, was headed for a 
big stake in the Charles Revson-helmed cosmetic outfit, including 
a status as officer of the company with accompanying capital gains 


incentives, etc. 


It’s understood that the closed-door huddles among Sullivan, 
his lawyer and the network brass over the Revlon shutout gave the 
web high command some anxious moments. Just what it took te 
mollify Sullivan isn’t known, but its is said to involve a monetary 
consideration. The fact remains that when Sullivan left for Palm 
Beach last week for a several days’ rest prior to reporting for work 
on his Easter show, he was willing to “live with” the new Colgate 


sponsorship auspices. 











TVs ‘Whipping Boy’ Status Deplored 








By Stanton, He's Bullish on Future 


“Just as ‘Wall Street’ 
whipped around in the public press 


and elsewhere, so do other ab- 
stractions like ‘television’ and 
‘Madison Avenue,’” Frank Stan- 


ton, prexy of CBS Inc., told the 


N.Y. Society of Security Analysts | 


on Monday (30). 
“There's a difference, however,” 
Stanton explained, “no brokerage 


house, no investment fund is sub- | 
ject to systematic daily criticism | 


of everything it did yesterday— 
with much of this criticism not in- 
tended to be helpful; indeed, with 
some of it intended to be as un- 
helpful as possible.” 

Stanton painted a strictly up- 
beat picture of what's ahead for 
the broadcasting industry, partic- 
ularly CBS’ eight separate operat- 


ing divisions. He listed the accom- | 


plishments of each division, point- 
ing out that the radio network, 
“like all nation-wide radio net- 
works for some time,” showed a 
loss which considerably reduced 
the profits of the division as a 
whole last year. He said that PCP 
“gives us a justified hope that we 
will be able to plug this drain 
on profits.” 

He said Columbia Records Divi- 
sion had “‘a very good profit year” 
in 1958 with a falling-off occuring 
in the sale of pop records. He de- 
scribed the pop market as “very 
volatile and is not the most im- 
portant part of our record busi- 
ness.” He said the division slipped 
in underestimating the rock an 
roll market. CBS-Hytron Division 
is not yet profitable, he said, but 
modest profits are head for 1959. 

He revealed that CBS program- 
mers were planning a series deal- 
ing with money management for 
the general audience. He cited fig- 
ures to show the ultimate growth 
of tv in the home. “There are 


(Continued on page 48) 


Mary No Match 


For ‘Maverick 


Mary Martin took a beating from 
“Maverick” on the evening edition 
of her Easter Sunday tandem per- 
formance. Even in her head-on 
collision with Ed Sullivan she came 
out trailing. 

Here’s the overnight Trendex 
scoreboard: From 8 to 8:30 ABC- 
TV's “Maverick” was way out in 





front with 28.7; Sullivan had a i 


and Miss Martin 11.5, 





gets + 


‘CBS Will Even Grant 
| Equal Time to Itself 


| scheduled two-part discussion on 
politicians for April 12 and April 
19 with wide-open eye on the fu- 
ture. 

Asked why in two parts, produc- 
er Fred Freed said it was designed 
to give “equal time” to reply to 
questions raised in Part I, 
|putting CBS-TV in the odd position 
| of granting itself equal time. 
| And suppose a Part III is neces- 
sary? “Perish the thought,” said 
Freed. 





RCA Conks Out 
On Mary Martin; 
$300,000 Loss 


Despite the fact that Mary Mar- 
tin’s twin bill on NBC-TV Easter 
| Sunday gave Radio Corp. of Amer- 
ica one of its major tint showcases 
|of the season, the parent company 
|of NBC at the last moment pulled 





hour entry, leaving Timex as the 
\lone bankroller of the expensive 
|display. RCA pullout represented 
| a $300,000 loss to the network. It 
| was to have sponsored the last 30 
| minutes of the show. As result that 
position went on sustaining. (En- 


tire hour of the afternoon edition | 


was sponsored by General Foods.) 


| Overall production cost on the | 


|Mary Martin tandem display was 
| $500,000 (with an additional $180,- 
| 000 representing time ($60,000 for 


|matinee and $120,000 for night.) | 


| NBC sold the afternoon show to 


|General Foods for $137,000. Timex | 
| came in for $300,000. RCA was to | 
| have paid an additional $300,000. | 


|End result: network failed to re- 
coup production costs, not only 
time charges. 

Usually RCA is an obliging spon- 
sor when it comes to NBC, but this 
time out, ‘it’s understood, the 
parent company’s agency decided 
it had overextended itself and 
called off the deal. 


| Oberfelder to WINS 


Ted Oberfe'der, onetime veepee 


In the 8:30 to 9 period, ABC-|in charge of WABC-TV, N.Y., and 


TV's “Lawman” got 19.7; Sullivan more recently owner and operator 
19.1 and Miss Martin 15.1. Sulhvan| Of WKIX in Raleigh N.C. 
Miss Martin! turning to New York as retail sales 
13.3. Considering the cost of the} Manager of WINS, an indie radio 


averaged out 17.3; 


Martin show, that ain’t good. 


In her afternoon (4 to 5) edition, 
competition, 


with no formidable 
Miss Martin averaged out 15.9. 


| station. 
Oberfelder was hired by Joc 
| Fearnhead, 


| manager of WINS, 


CBS-TV’s “World of Ideas” has; 


thus | 


is re- 


k 
veepee and general 


TV AFFILIATES 
CAUGHT 


By GEORGE ROSEN 


The next few days will be “zero 
hour” on the “Tonight” operation. 
Involved is the whole future status 
of Jack Paar as perhaps NBC-TV’s 
No. 1 personality; something like 
$8,000,000 im sponsorship commit- 
ments, and even more importantly, 
the future late night operational 
pattern for most of the NBC-TV 
affiliates. 

Paar has long since put himself 
on record that, come next season, 
he wants no part of the “Tonight” 
showcase but prefers his own once- 
a-week show. That’s where the mat- 
ter rested, with Paar giving no in- 
dication as to any change of heart 
even though the taping-in-advance 
process has served to lessen the 
late night burden. Also in retent 
weeks he’s been the recipient of 
some of the most enviable maga- 
zine spreads and accolades ever ac- 
corded a_ tv personality. As one 
network exec put it, “In all the 
years of NBC, nobody's ever had it 
made the way Paar’s got it made.” 

But within the next seven days 
or so (April 1 is usually target 
date) sponsors must make known 
to the networks their 90-days-in- 
| advance intentions on future com- 
mitments. This, of course, includes 








the approximate $8,000,000 riding | 


on “Tonight,” far and away the 
|most successful late night entry 
in network annals. But without 
Paar it’s a cinch there won't be 
anywhere near that kind of spon- 
sor allegiance. By virtue of the fact 
that Paar’s burden has been eased 
somewhat, and his influence and 
affluence continue on the ascend- 
ancy, NBC as well as the affiliate 
body fervently hope he'll stay put. 
But whatever Paar's intentions, 
| he’s been singularly silent on the 
subject. 

The major distress signal comes 
|from the NBC stations, who until 
|now have been reaping beaucoup 
coin on those local commercial cut- 
ins on Paar. Dating way back to the 
days of “Broadway Open House” 
of the Anchor 


and the sharing 
| Hocking sponsor loot, both the net- 
| work and the affiliates have been 
playing it the “live way.” The rival 
CBS stations meanwhile had been 
| grabbing up all of the feature film 
| libraries (which have subsequently 
| netted them a barre! of loot). Thus, 
} 





if Paar decides to scram, the NBC 
affils will be caught in a vise. There 
will be no more cut-in coin. And 
with but few exceptions they have 
|/no respectable features in the 
been to keep their transmitters 
| burning in the lucrative post-mid- 


qd out of sponsorship of the evening | night segs. Unless NBC can come 


up with an equaliy powerhouse 
| personality or live attraction to 
| match the Paar pull—and few be- 
| lieve they can pull it off— they 
|recognize that if Paar pulls out 
| they’re faced with some dismal 
| days—and nights. 





Hemingway’s Answer 
- To TV Bell’ Version: 
‘Wonderful Theatre’ 


Ernest Hemingway, who saw 
| Part II of the CBS-TV “Playhouse 
{90” version of his “For Whom the 
| Bell Tolls” before he-got around to 
| gandering Part I, said this week 
{that the Fred Coe-John Franken- 
|heimer job “made wonderful thea- 
| tre.” There were, however, one or 
| two minor reservations, in Heming- 
way’s comments. 

Hemingway and A. E. Hotchner, 
who did the video adaptation of 
“For Whom the Bell Tolls,” caught 
the second show in Phoenix, the 











Part I was completed here. Hem- 
ingway was in Ketchum, 





(Continued on page 46) 
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ABC-TV Walks Away From $10,000,000 
Monday Night Orders to Sequence 
3 Hour Entries; Cig Coin Support 


> 





NBC’s Tinted Easter 

NBC-TV practically became 
an all-tint network Easter Sun- 
day in an unprecedented se- 
quencing of color shows. The 
network was lit up like a 
Christmas tree, as for four 
hours running, the web’s heavy 
program artillery was con- 
verted into prismatic hues. 

The four 60-minutes tint en- 
tries included the pair of Mary 
Martin (matinee & night) at- 
tractions; the “Omnibus” pres- 
entation of the filmed “Power 
Among Men” and the 9 to 10 





} 
| 
| 


latter having planed there after) 


Idaho, 
when the first installment was pre- | hour-long period during which So-|He replaces Fran Corcoran who 
sented but was unable to catch it.| yjet visitors will be invited to see | moves into a new unit of the sta- 
Tape of Part I was flown to | themselves on color tv. Films about |tion dealing with community serv- 
Phoenix for Hemingway's benefit. | life in America will be telecast. | ice. 

Nobel Prize winner described the | Other programs will report goings- ' 


p.m. Chevy show. 








Silvers and Lux 
Bumped in Desilu 
Switch to Friday 


With the switchover of the West- 
inghouse-sponsored “Desilu Play- 
house” hour series on CBS-TV 
from Monday night 10 to 11 to Fri- 
day night 9 to 10 next season, the 
Friday program sked on Columbia 
will probably undergo its biggest 
overhaul to date. It means that 
both the Phil Silvers Show at 9 
and “Lux Playhouse” at 9:30 w'll 
be buraped to make way for Desilu 
and in addition the 10 to 10:30 
“Lineup” will disappear in view of 
the fact that CBS *s contemplating 
a 60-minute version for another 
night. Also involved in the Friday 
night maneuvering is the hourlong 
“Rawhide” which moves up a half- 
hour to 7:30. Getting the Friday 
night at 10 nod will be “Twilight 
Zone.” 

Westinghouse recently came 
through with another season’s re- 
newal ($12,000,000) for the hour 
Desilu dramatics, even though the 
Monday nigbt ratings have been 
anything but earth-shaking (except 
on the nights when the Lucy-Dest 
specials have been on). It also 
faced the threat of the NBC Steve 
Allen Monday 10 to 11 compétition 
next season. 

Originally it was the intent of 
CBS to reserve the Friday 9 to 10 


period for the “Fabulous 40” se- | 
sponsorship | 


ries, but with Ford 
coin out of the picture the project 
may be abandoned. 

Fate of Silvers next season de- 
pends on sponsor interest in the 
show. If the coin is found, he 
would be moved to another night. 

Probably going into Monday 
night 10 to ]1 for CBS to buck 
Steve Allen will be “Nero Wolf.” 


RCA’S CLOSED-CIRCUIT 
TV AT MOSCOW FAIR 


Washington. March 31. 
The American exhibition in Mos- 


cow this summer wjll feature 
live closed-circuit television 
shows, it .was_ disclosed today 
(Tues.). 


Radio Corp. of America is pro- 
viding a complete tv studio, to be 
installed in the glass-steel-and-alu- 
minum pavilion at the Sokolniki 


| Park site. NBC staffers will put on 


? 


ABC-TV never before felt so 
muscular in its entire existence, as 
is evidenced by the fact that the 
network's president Oliver Treyz 
this week booted out nearly $10,- 
000,000 in time and talent to make 
way for a master program scheme 
for Monday nights. Web next fall 
is going to put three one hour pro- 
grams back to back and this will 
constitute the Monday 7:30-10:30 
program lineup. 

To do this, ABC had to relin- 
}quish an order, which was on the 
verge of translating into firm busi- 
;ness, from Philip Moyris (Marl- 
|boro) for the half-hour telefilm 
|“Troubleshooters” at 9:30. And 
| though Firestone had not tommit- 
ted itself to 10-10:30 for “Voice of 
Firestone,” it was fairly certain 
that the tire company was going to 
take the slot before too long. 

Treyz is going to keep the Clint 
Walker-starrer, “Chevenne” as the 
7:30-8:30 stanza, and R. J. Rey- 
nolds and Procter & Gamble have 
optioned the program already. 
“Bourbon Street” will take 8:30- 
9:30 instead of “Acventures In 
Paradise,” and “Street” is being 
eyed by P. Lorillard for alternate- 
week bankrolling. “Paradise” has 
been moved to 9:30-10:30. with 
Liggett & Myers in as alternate- 
week sponsor. 

Naturally, Treyz & Co. are trying 





to find a substitute stot for PM's 
“Troubleshooters,” United Art’sts 
first network entry. but Monday 
night, the fime PM _ obviously 
wants, is out. As for Firestone, 
sponsor has been acting touchy 


ever since the web made it clear 
that the show would have to move 
from its present 9 p.m. time period 
to 10, and now that 10 has heen 
eliminated, the future of the ABC- 
Firestone mating is decidedly a 
matter of guesswork 

In addition to its skin-week or- 
der for ABC-TV's Monday 9:30- 
10:30 “Adventures In Paradise,” 
Liggett & Myers has ontions for a 


third of “The Alaskans” and a 
third of “Bronco.” 
“Alaskans” is to be an every- 


week serits on ABC-TV ard “Bron- 
co” is the Tuesday night alternator 
with “Sugarfoot,” also on ABC. All 
three of the programs on which 
L&M is bullish are 60-minute tele- 
films, 


Murray Waltzin’ 
Over to Tues. 9 


Whatever feelings Arthur Mur- 
ray and his sponsor, Lorillard, may 
have had about being dispossessed 
from the Monday night at 10 berth 
on NBC-TV to make way for the 
shift of the Steve Allen hour show 
next season, apparently all now is 
forgiven. 


| Murray and _ Lorillard have 
agreed to the spotting of their 
j half-hour variety stanza in the 


Tuesday night at 9 period next sea- 
son, even though they'll be in com- 
petition with ABC-TV's “Rifle- 
man” Top 10 entry. Murray thinks 
he can whittle it down. Along with 
Lorillard, Pharmaceuticals may 
| also go along with the switch. 

| Tuesday at 9 has been occupied 
this season by the C>orge Burns 


show. Latter has been dumped 
}with reruns of “Californians” go- 
‘ing in for the balance of the 
semester. 


eight hours of programs daily and | 


exhibit visitors will have a choice 
of watching the shows in actual 


production or on 16 21-inch 
screens at various spots on the fair 
grounds. 


A daily attraction will be an 


lon at the exhibition. 


Joe Ryan to Hub 
Joseph A. Ryan, NBC-TV's biz 
/and trade editor, will be the new 
|director of public relations of 
WBZ-TV, Boston, starting May 4. 


No replacement for Ryan has 
been set. 
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Flock of Aces-In-Hole as Herridge 
Rolls On ‘Theatre For Story’ Series 





Robert Herridge, 
CBS Films’ initial tv tape series, 
“Theatre for a Story” starts roll- 
ing tomorrow (Thurs.) with an 
all-Miles Davis jazz show. 

On Friday, April 10, Herridge 
will videotape the Eugene O'Neill 


producer of+ 


Fibber & Linkletter 
—Just Like Old Days 


NBC will try to recapture in tv 


one-act play, “In the Zone,” the | What was so successful for so long 


action taking place in the fore- 
castle of the S.S. Glencairn. | 

“A Trip to Czardis” by Edwin 
Granberry, originally presented 
on Columbia Workshop back in 
1939, will be vidtaped April 18, 
with Mildred Dunnock in the 
lead and Richard Shepherd nar- 
rating. Granberry’s “A Trip to 
Czardis” originally appeared as a| 
short story in Forum Magazine in | 
the early ‘30's. | 

Among Herridge’s  aces-in-the- | 
hole in the first video tape project 
by CBS Films will be a batch of | 
scripts by S. Lee Pogostin, young | 
writer who fashioned the tv adap- | 
tion of Somerset Maugham’s | 
“Moon and Sixpence” for NBC- | 
TV's video tape production with | 
Sir Laurence, Olivier in the lead. 

Pogostin apparently had no dif- 
ficulty selling Herridge a trilogy 
bearing the overall title, “Hudson | 
Street.” The three scripts are} 
“With Glory 
Morning of a Bar ender Waltz” 
and “A Song With Orange In It.” 
These, in all probability. will be 
tv taped in May as part of the 
first 13 programs in the “Theatre 
For A Story” series. 

Pogostin also has another script 
tagged “Upstairs, Gotta Ge: Up- 
stairs’ which Herridge plans to 
include in the second series of 13 
programs. Meanwhile, Pocostin is 
completing “Time Is A Wild In-} 
dian” for fall Broadway produc- | 
tion under Edward Specter aegis. 

Herridge regards Pogostin as 
one of the few gifted young 
writers in this area. Pogostin, 29, 
makes his home on Hudson S reet, 
the West Side of Greenwich 
Village in Manhattan. and is 
looked upon by Herridge as a 
seripier with “lyric and dramatic 
talent.” Pogostin is getting $1,060 
per script in the “Theaire Fcr A 
Story” series but figures residuals | 
will make up for low cr modest 
Initia! tees. 

Herridge sees “Theatre For A 
S'ory” as a first-rate medium to 
display unusual talents of writers, 
actors and directors known as well 
and unknown. It also can be a liv- 
ing theatre in tv, he says, that will 
bring back the things that have 

(Continued on page 46) 


Rooney Asks Out 
On CBS-TV Pact 


Hollywood, March 31. 
Mickey Rooney is requesting his 
release from his five-year exclu- 
sive pact with CBS-TV effective 





May 31, on the basis the network | 


and he haven’t been able to come 
up with a mutually acceptable 
feries. Rooney’s pact’ has three 
years to run, but the actor wants 
to get into series production and 
intends to operate as an indie pro- 
ducer 


His Fryman_ Enterprises in 
which he’s partnered with Red 
Doff, his personal manager, al- 
ready has one property in the 
works, a teenage-slanted western 


starring Johnny Weissmuller Jr. 


and titled “The Lariat Kid.” Doff 
is talking possible coproduction | 


deals with key telefilm producers. | 

Rooney also wants to do a series 
in which he'll star, but which would 
leave him free for guest shots and 
Hitery dates. Package being con- 
templated is an anthology series 
which he'd host and in which he’d 
Occasionally act, with the stress 
being on fresh acting and writing 
talent. Plan is to put four scouts 
in the field to scour colleges and 
un.versities for writers and actors. 

Rooney’s pact called for his ex- | 
Clusive services in television, but 
also specifying that he star in a 
series. He submitted several ideas 
which the network turned down, 
and the web's offerings weren't ac- | 
ceptable to him. He’s done many | 
guest shots for the web, and) 
worked on a tv loanout in doing | 
“Eddie” for “Alcoa-Goodyear The- | 
atre’ on NBC this year. 


and Honor.” “Early | t 


| tion, 


| WABC, 


| ary 


'a month for 


in the heyday of radio. Namely, 
it’s the back-to-back bracketing of 
“Fibber McGee & Molly” and Art 
Linkletter’s “People Are Funny.” 
With Fibber being reactivated as 
a tv entry, it’s being slotted in the 
Friday night 8:30 to 9 period next 
season. It will be preceded by the 
Linkletter show, being shifted from 
its present Saturday night berth. 


Arbitron’s Quick 
Chi Fold on Eve 
Of Com’ Kickoff 


* Chicago, March 31. 
Arbitron has just closed one of 
hose “shortest on record” en- 
gagements in the Windy City. In 
aciuality, it folded before it 
opened. 





James W. Seiler, American Re- | 


search Bureau director, has or- 


dered surcease of thé instant rat- | 
;ing service in Chicago. where, for 


about a month, it has been giving 
away free samples. The local ARB 
office has declined to comment on 
the pullout. 

Arbitron was slated to begin 
commercial operation tomorrow 
‘Wed.) with a full sample of 165 
units. However, when three of the 
four local stations gave no indi- 


‘cation they would subscribe to the 


electronic service. ARB threw in 
the towel. The only interested sta- 
WBKB, said it would go 
along with a one-month trial at 
the rate of $1,500. To defray costs, 


'Arbitron needed $8,000 a month 
from the four statiors. 
Regular ARB diary _ service, 


which was to have been supplant- 
ed by Arbitron, will continue in 
Chi. Company is leaving some 40- 
odd Arbitron transponders hooked 
up in the Windy City to perform 
for its multi-city surveys. 

The disposition of over 70 other 
transponders that are being pulled 


/out of Chicago homes has not yet 


been decided. Possibly they may 
be shipped west, where an attempt 
may be made to devclop Los Ang- 
eles as the second Arbitron c'ty 
Otherwise they'll probably be re- 
iurned east to beef up the Gotham 
sainple. 

It’s understood Arbitron’s fail- 
ure to get off the ground in Chi- 
cago represents a $250,000 fiasco 
for ARB. The state of the research 
company’s finances will undoubted- 
ly determine where the salvaged 
transponders will go. 

Reasons why three of the Chi- 
cago stations rejected Arbitron 
parallel the reported objections to 
the system held by WRCA and 
the two Gotham stations 
that are non-subscribers. Basically, 
the-complaint is that while daytime 
sets-in-use go up about 20° by 
Arbitron, nighttime sets are 
minished by nearly ‘the same 
amount. Station managers here 
say they can’t reconcile the con- 
flicting sets-in-use data in the di- 
and electronic systems, when 


| ARB insists that boti are accurate. 


One manager summed it up with 
pragmatic bluntness. “We pay 


{$250 a month for the diary serv'ce 
{and are satisfied 


with it. After 
the trial period, they'll want $2.000 
Arbitron. Now why 
shculd we spend $1,750 more for 
a rating service that will only 


| cause us to lose money on our best 


nighttime periods?” 


Talking’ Keeps Talking 


Just when it looks like it’s going 
off, the Herb Wolf-packaged “Keep 
Talking” show gets a new lease on 
life. There have been several so 
far and a new one has just come 
through. 

Mutual of Omaha has _ just 
pacted for an extension through 
May 6, keeping the show berthed 
in the Wednesday at 8 slot on 
CBS-TV. 








di- | 


USIA Tells All’ So 
Soviet Gets Lowdown 
Qn Benny’s Durability 


Washington, March 31. 

Latest issue of U.S. Information 
Agency’s Amerika gives Soviet 
readers a spread on Jack Benny 
and some clues to his durability as 
this country’s most “successful” 
comedian. 

The monthly Russian-language 
mag says top-drawer comics today 
have to rely more on comedy sit- 
uations and unique personality and 
less on patter and gags because 
of television. 

Benny’s continuing popularity, it 
opines, stems from his possession 
of a “comic personality that is 
quite unlike the man himself.” On 
radio and tv, Benny has built up 
the image of a “vain, stingy and 


perpetually 39-year-old’ man. In 
reality, the article says, he is 
“modest, generous, hard-working 


and sixty-five-years-old.” 

Amerika issue also had feature 
articles and picture layouts on the 
Catholic U. Theatre, circus clown 
Emmett Kelly and the imaginative 
artwork on U.S. disk jackets. 


State Censor’ Body 
Slaps TV Shows 


Albany, March 31. 

Joint Legislative Committee on 
Offensive and Obscene Material in 
its annual report filed Tuesday (24) 
rapped “certain television  pro- 
grams” because they contained vio- 
lence and brutality. 

Report cited a number of organi- 
zations and groups as weH as peri- 
odicals throughout the country that 
took tv program officials to task 
for failing to control violence and 
brutality as well as suggestive sex 
episodes. 

Committee also alluded 
state licensing and review” 
bill introduced by Assemblyman 
A. Bruce Manley during 1959 ses- 
sion of the Legislature; to his tes- 
timony before the Committee that 
it had resulted “from talks with 
parent-teacher, mother study and 
community groups in and about his 
home county wherein concern was 
expressed over programming...” 

Committee thought the Manley 
bill “unacceptable in its present 
form.” It pointed out that the 
public can elevate programming 
standards by writing to the Contin- 
uity and Acceptance Divisions of 





to the 


the webs. It praised the Continuity | 


and Acceptance Divisions of radio 
webs for adhering rigidly to the 
industry’s code of conduct. The 
committee also slapped down CBS 
Radio for its presentation of “The 
Business of Sex.” 

“It is believed that additional 
emphasis upon themes of this char- 
acter may cast reflections upon the 
high standing currently enjoyed by 
this medium of entertainment,” the 
Committee report said. 


A Voice From the South 














Wagon Train 


Nielsen's Top 10 in Britain 


(Week Ending March 15) 


(GRANADA/ 


AR/ATV) 76% 

Double Your Money ........ SA ee ere (AR) 74% 
Sunday Night at the London Palladium ....(ATV) 73% 
The Army Game nen he wt Oh eRe (GRANADA) 71% 
Take Your Pick a ee: ) 
Tele. Playhouse—“Sunday Out of Season” ..(ATV) } 69% 
Armchair Theatre—“No Gun No Guilt” ....(ABC) 65° 
Shadow Squad—Thursday ................. (GRANADA) 
Saturday Spectacular ................000- (ATV) ie 

| Dotto .. NPE PAE ee eee (ABC) | 63% 

a 
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Editor, VARIETY 
Bossier City, La. 

What good does it do the net- 
works and studios to make films, 
programs, etc., if the people never 
see them. I have not been able to 
see any of the Ed Murrew pro- 
grams because the local tv sta- 
tion doesn’t believe in integration 
and refuses to carry programs dis- 
cussing it, they don’t carry “Great 
Challenge,” “‘Wisdom,” Chet Hunt- 
ley, “Omnibus,” “Kaleidoscope,” 
“Camera 3,” etc. The local theatres 


won't handle such shows as “De- 
fiant Ones.” 

You discuss things I can't see 
or hear. Censorship is stronger 


than you think 

I wonder when (il’s inevitable) 
a network or studio will produce a 
good show on homosexuals, 
effects of integration, the causes 


of war, the true test of Christian- | 


ity, etc. I feel that if they don’t 
soon, they may go broke and some 
one wiser will. 

America cannot stand alone as 
an island in a world of suffering, 
or we will not stand long. America 


the | 


Radio Station's ‘50th Amn? 


That Predates the History Books But KCBS Had 
Unique Beginnings 





v 


Larry Lowenstein To 
| Rogers-Cowan Pubs 


Hollywood, March 31. 
Larry Lowenstein has been ap- 
pointed head of the New York 
office of the Rogers & Cowan pub- 
bery succeeding Joe Wolhandler. 


'He checks in next Monday (6), | 
after meeting here with Henry | 
Rogers and Warren Cowan this 
week. 


Lowenstein has been with CBS- 
TV since 1955, latterly as director 
of special services in the publicity 
sector. Before that, he was direc- 
tor of publicity and promotion for 
| Benton & Bowles. 


Hansen Exit Won't 
Change Things In 





~ Option Time Tiff 


| 
Washington, March 31. 


| Current Washington broadcast- 
ing guessing game: What effect 
will pending resignation of Justice 
Dept. antitrust chief, Victor R. 
Hansen, have on possible option 
time monopoly against the 
television networks? 

Most popular guess: Nothing. 

Latest report is Hansen won't 
leave for two or three months, and 
a suit against the webs, if any, will 
probably be filed by then. 


sult 


Hansen and generally considered 
his most likely successor, has said 
publicly he considers option time 
to be an antitrust violation. Some 
broadcasters, at least. suspect 
Bicks’ views on the issue are 
tougher than Hansen's. 

Speculation that Assistant Attor- 
ney. General Malcolm Wilkey 
would be moved into the antitrust 
chief job fell through when Wilkey 
| was named head of Justice's crim- 
inal division instead. It increased 
talk that Bicks will move up. 

Meanwhile, Federal Communica- 
tions Commission has stood still 
on Hansen's letter contending that 
FCC’s own option time findings 
“require” FCC ‘to conclude the 
contract practice “runs afoul” of 
the antitrust laws. If FCC fails to 
outlaw option time—as Hansen 
urged—the guessing is he will 
file an antitrust suit. 


“PLAYHOUSE 90’ TO 
| GET RENAULT COIN 


CBS-TV sales staffers achieved 
another upbeat weck with Renault 
Inc. becoming a “Playhouse 90” 
client. Imported motor car outfit 
goes in for a one-shot on May 7 
and then on June 4 becomes a 
regular client on an alternaie-week, 
half-hour basis. 

Renault took a fiyer on tv last 
fall for the first time in history 
via Ed Murrow’s “Small World,” 
|and apparently figured tv is a me- 
| dium that pays off. 
| In other sales at CBS-TV 
week, Elgin Watches bought 
|two “Rawhide” shows, April 
land May 8. 





this 
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Also Robert Bicks, top aide to | 


into | 


Helene Curtis pur-| 


| Chicago, March 31. 
CBS radio is planning a network 
salute to San Francisco’s KCBS on 
jee occasion of the station’s 50th 
| anniversary. That's right—50th. If 
| that seems to pre-date the history 
book’s natal date for radio, here’s 
why: 

In 1909, a Dr. Charles Herrold 
built 20 crystal sets and handed 
them out to friends. Once a week 
he broadcast for them a half-hour 
show of news and music. By 1912 
the show was on a daily schedule. 
That was the acorn that has 
sprouted in KCBS. 

The special CBS broadcast will 
headline Art Linkletter and will 
emanate from the Chicago o&o, 
| WBBM, with a Chi supporting cast 
of Bob Grant, Billy Leach, Boyd 
Sisters, King’s Jesters and Hal 
Kartun orch. Original music and 
lyrics are being written by Art 
Thorsen, Fritz Bastow, and Frank 
(Porky) Panico. Mort Hall and 
John Mies are doing the special 
material. 

Show will be broadcast on the 
CBS line on April 23, with stations 
having the option to tape it for 
| delay later ihat week 


NBCTV Shufls 
“The Night Sked 


NBC-TV is doing some program 
reshuffling for the balance of this 
season, involving specifically Sun- 
| day, Tuesday and Thursday nights. 

“Pete Kelly's Blues,” which was 
scheduled to premiere last night 
| (Tues.) will instead go into the 
| Sunday 8:30 time starting April 
|5. Originally scheduled for the 
| Sunday slot was “Lawless Years,” 
but this will go Thursdays at 8, 
currently occupied by “Steve Can- 
j yon.” Latter show will be shifted 
| to the Tuesday at 8 period original- 
jly designed for “Pete Kelly's 
Blues.” 

“Kelly” and “Canyon” are Lig- 
|gett & Myers shows. “Lawless 
| Years” lacks a bankroller. 








Court Refuses to Toss 
Out 2506 Libel Suit 
Vs. Paar in Nye Swipe 


| N.Y. Supreme Court Justice 
| Thomas A. Aurelio last week re- 
|fused to toss out a $250,000 libel 
suit involving NBC-TV’s Jack Paar 
show. Action was brought by the 

Harwood Pharmacal Co., Ince., 
which claims its product, known 
as Snooze, was disparaged by re- 
marks made by Louis Nye on 
Paar’s Dec. 26. 1957 program. 

Though comic, cracks, its argued, 
held the Harwood company up to 
ridicule and injured its business. 
Named defendants, aside from NBC 
and Paar, are Hudson Products Co. 
Inc., Procter & Gamble, Chock Full 
‘o’ Nuts Corp., Bristol-Myers. Co., 
{Warner Lambert Pharmaceutical 
Co. and Bymart Tintair Inc. 

They moved for dismissal on the 
grounds that the suit requires al- 
legation of special damage and 
none is set forth. In denying the 
motion, Justice Aurelio held that 
allegation of spec al damage is un- 


can be destroyed, but Africa and | chased two “Playhouse 90's” (half-| necessary when the language is of 
China will survive. I'd like to see | hours on April 23 and May 21) and|so defamatory a nature as to di- 
|two programs on “Saturday Night 
Playhouse” April 25 and May 9. 


us survive too. 


William Edward Glover 


|rectly affect credit and to occasion 
| pecuniary injury. 
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RESOLVE PRODUCT CONFLICT 





NBC-TV's '59-'60 Sked (Tentative) 


Here’s how NBC-TV’s nighttime schedule shapes up for next 
season, on the basis of the web’s current blueprint ‘but obviously 


subject to change). 


It at least reflects which way the web wants 


to go in the hot competitive battle that looms. 


Sunday: 7 to 8 p.m. 


‘Cemedy Hour” 
Chevy Show; 

Monday: 
to 9. “Wells Fargo”; 


Goodyear film series (to be reprogrammed); 
“Bonanza” 
“Witchita Town” with Joel McCrea and son Joby; 


Tuesday: 7:30 to 8:30, 
Nev.; 8:30 to 9, 


“Trace Hunt” 
western series of Wyoming territory in the 18th Century 
with rotating personalities; 9 to 10, Dinah Shore- 
10 to 10:30, Loretta Young. 

7:30 to 8:30, expanded version of ‘ ‘Bat Masterson” 
9 to 9:30, “Peter Gunn”; 


9 to 9:30, “Arthur Murray Party” 


house 90.” 

Wednesday: 
Right 
wards. : 

Thursday: 
sic Theatre” 
“Bachelor Father” 
see Ernie; 


7:30 to 8:30, 


7:30 to 8:30, 


“Wagon Train”; 
"; 9 to 10, Perry Como Kraft Show; 10 to 10:30, Ralph Ed- 


“Laramie”; 
with Bill Hayes and Florence Henderson; 9 to 9:30, 
(in switchover from CBS); 
10 to 10:30, Groucho Marx. 


Jack Chertok’s 
8 to 9, 


(tentative title). 


; 8:30 
; 9:30 to 10, Alcoa- 
10 to 11. Steve Allen. 
series about Virginia City, 


; 9:30 to 11, an ambitious 90-min- 
ute live series is on the drawing board as NBC’s answer to 


“Play- 


8:30 to 9, “Price Is 


8:30 to 9, “Oldsmobile Mu- 
9:30 to 10, Tennes- 


Friday: 7:30 to 8, audience participation show still to be selected; 


8 to 8:30, Art Linkletter’s 
McGee & Molly”; 9 to 9:30 
Street” 

Saturday: 7:30 to 8:30, 


“People Are Funny”; 8:30 to 9 
“M Squad”; 
with Audie Murphy; 10 to 11, Gillette fights. 
“Riverboat”; 


“Fibber 


9:30 to 10, “Whispering 


8:30 to 9, still to be filled; 


9 to 9:30, still to be filled; 9:30 to 10:30, “Jeopardy”; 10:30 te 11, 


“D.A.’s Man.” 














Old RKO Feature Restores BBC:TV 
To Top 10; Swamps Vivien Leigh 


London, March 31. 
For the first time in nearly two 
years, a BBC-TV program has 
ured in the top 10 in each of 
two network ratings in Sritein.. 
The BBC-TV show was “Follow 
The Fleet,” 
movie with Fred Astaire and Gin- 
ger Rogers, which was aired at 
8:30 p.m. on Tuesday, March 17. 
This was precisely the hour at 
which Granada-TV presented “The 
Skin Of Our Teeth” 


+ 


| 


the old RKO Radio | 


wherein Vivi- | 


en Leigh made her much-boosted | 


tv debut. With a rating of 20, accord- 


ing to Television Audience Meas- 
urement Ltd., “The Skin Of Our 
Teeth” was seen in 1,452,000 homes, 
while “Follow The Fleet” was 
viewed in 4,648,000 and rated 64. 
On Nielsen it collared a 72% rat- 
ing 

Top tenwise, this placed the 
Thornton Wilder play way down 
yonder in oblivion, with “Follow 


The Fleet” ranking seventh paral- 
lel with the “Dotto” quiz show of 
that week. On the Nielsen records, 
too, the Astaire-Rogers picture 
ranked high, appearing in the first | 
four in some area lists. In the | 
Wales and West area, it actually 
topped the Nielsen top 10 with 
84°C. 


Last time BBC-TV appeared in- 


TAM’s list of the networked top| 





‘| LOVE A MYSTERY’ 
AS EBI’S TV SERIE 


Hollywood, March 31. 

Carlton Morse’s long run radio 
series, “I Love a Mystery,” is being 
converted into a tv series by Earl 
Ebi, former producer at J. Walter 
Thompson agency. 

As producer he will have as as- 
sociates Morse, executive producer, 
and Sandy Barnett, also ex-JWT, 
who will act as editorial supervisor. 
Pilot script has been completed 
and others are being prepared. 
Series will be sold either as a half- 
hour or hour collection of mystery 
stories, 


Rank Gets First 
Crack in British 


~ Southern TV Buy 


| 


London. March 31. 
Negotiations on the possible pur- 








GICGES IN 19 
BIG BREAKTHRU 


Thanks chiefly to Walter Scott, 
who heads the tv network opera- 
tions at NBC, this fall will witness 
the first major breakthrough to- 
ward eradicating the medium’s 
long-standing stranglehold on prod- 
uct protection on commercials. At 
a time when all major industry is 
diversifying to such an extent that 
practically everybody’s in compe- 
tition with everybody else, even 
though the original design was to 
make soap or cereal, the problem 
of product conflict has become the 


| bane of the tv business, necessitat- 


ing sponsor turndown after spon- 
sor turndown. 

This situation will be eased con- 
| siderably in the fall through a new 
| pattern evolved by Scott on behalf 
| of cigaret sponsors and which has 
received the blessing of all the ad 
agencies involved. Henceforth it 
will be kosher for one cigaret com- 
pany to latch on to an NBC show 
either directly in front or directly 





in back of another ciggie-sponsored 


| program — something practically | 


unheard of in the past. | 

The initial easing off for the to- 
bacconists came only a month ago! 
when NBC agreed to accept the 
Muriel Cigar sponsorship on the 
Saturday night “Cimarron City,” 
despite the fact that it is preceded 
by the Liggett & Myers-sponsored 
“Black Saddle.” with the L & 
M-bankrolled “D.A.’s Man” in the 
followup period. Such _ fore-aft- 
and-in-between shenanigans would 
never have been tolerated in past 
years but, through the simple ex- | 
pedient of adhering to a 15-minute 


separation clause on the plugs so_ 


that there would be no colliding 
head-on, everyone involved chimed 
in with an okay. 

This 15-minute separation policy, 
for that matter, is currently in 
practice in other product categories 


as well. Colgate, for example, ad- 
vertises its shave cream on the 
Friday night “Thin Man” show, 


while on the succeeding Gillette 
fights the latter’s shave cream is 
also plugged. But Colgate must re- 
strict its plugging to the opening 
and midway commercials, not at 


| the end. Same practice applies to 


Saturday night Perry Como show, 
with Noxzema as one of the spon- 
sors. The preceding half-hour Art 
Linkletter show advertises the 
competing Toni Deep Magic prod- 
uct. As long as Toni a@heres to 
the 15-minute separation, nobody's 
sore. 

On the new ciggie back-to-back 
conflicts to be inaugurated in the 
fall, the situation is resolved by 


10 was in May, 1957, when the Cup | chase by the Rank Or ganization of virtue of the fact that all the ciggie 


Final, highlight of the football 
(soccer) season, earned it 
honor. 


The failure of Vivien Leigh’s 
(Continued on page 48) 


A Worldwide TV 
Relay: There's Talk 


si. 
a di- 





London, March 

The distant possibility of 
rect television link by cable be- 
tween the U.S. and Britain was 
referred to by Ernest Marples, 
Postmaster-Genera!l, at a London 
lunch last week. Marples foresaw 
that this would be part of world- 
wide tv relayed by cable and point- 
ed out that a new cable-laying ship 
would be needed for the Atlantic 
job inasmuch as no existing vessel 
could cope. 

Speaking about the likelihood of 
Britain's eventually changing from 
its present 405-line definition on 
tv to the Continental 625-line, the 
PMG made it clear that such a 
switchover would not render exist- 
ing sets obsolete overnight. The 
change would in time mean a new 
set for every household, but pro- 
grams would continue to be re- 
layed on 405 lines so that every 
viewer could expect to get full 
value and a normal useful life 
from his existing receiver. 


a further one-sixth holding in 


that Southern Television Ltd. are cur- 


rently afoot. These follow the de- 


;cision last week by the Independ- 


j}ent Television Authority 


to allo- 
cate to the web the first of its 
satellite transmitter at Dover, 
Kent, due to start operating late 
lthis year. 

Rank at present holds a 3314% 


interest in Southern TV, with the 
other two-thirds jeld equally by 
Associated Newspapers Ltd. and 
Amalagamated Press Ltd. But the 
|} Amalgamated Press share must 
now be sold, inasmuch as control of 
that publishing group's interests, 
including those in tv, was taken 
over in January by Daily Mirror 
| Newspapers Ltd. It's contrary to 





1954 for any 
hold- 


the Television Act of 
one person or group to have 
(Continued on page 48) 


Utley Trims Sked 

Chicage, March 31. 
Clifton Utley, vei Chi news com- 
mentator, has temporarily drop- 
ped his daily radio and tv shows 
for health reasons. However, he 
and his wife Frayn will continue 
their Sunday night WMAQ news- 
cast which has been on the air 

since 1935 for the same sponsor. 
Utley suffered a partial paraly- 
sis in 1953 and returned to radio 
in 1956 and to tv 


| year. He has been associated with 


| 


the NBC o&0 WMAQ for 25 years, 
and WNBQ for 10. 


companies buy their shows on an 
alternate-week basis. Thus, in the 
case where R. J. Reynolds and L & 
M have bought shows back-to-back, 
the plugs would be regulated for 
the alternate-week identification. 
That ABC also intends to tollow 
the same practice can be gleaned 
from the _ tentative sponsorship 


,lineup for that network’s Monday 


the following | beflo” 


| Bros. Circus. 


night schedule. R. J. Reynolds 
wants in on the 7:30 to 8:30 “Chev- 
enne”’ as alternate sponsor to Proc- 
ter & Gamble; Lorillard has an 
option for the following “Bourbon 
St.” hour entry and L & M has an 
option on the immediately follow- 
ing “Adventures In Paradise.” 
That's just about the milennium 


Polaroid Coin For 
‘NBC Kaleidoscope’ 

Polaroid Corp. will pick up the 

tab for one-half of two specials 
“NBC Kaleidoscope” over NBC- 
TV. 

Camera outfit will sponsor “Blue- 
print for Biography: Story of ‘Sun- 
rise at Campobello’” on Sunday, 
April 5 and “Roll Out the Sky” on 
Sunday, May 3. 


Dore Schary, Rep. James Roose- 
velt and Ralph Bellamy and other 


members of “Sunrise at Campo- 
cast will appear on the 
April 5 telecast. “Roll Out the 


Sky” will tell story of Christiani 





NBC's Int'l Stepped-Up Activities 


a 





Forever & Forever? 
Washington, March 31. 


A prediction that tv west- 
erns are here to stay—-only 
better —was made here by 


John A. Millington of Hartford, 
Conn., public relations director 
of Colt’s Patent Fire Arms 
Manufacturing Co. 

Millington who 
adviser and story 
for several tv programs told 
the National Rifle Assn. con- 
vention “The westerns on tele- 
vision will continue as time 
goes on but there is going to 
be a big improvement in 
them.” 

“California producers are 
devoting more time to produc- 
tion getting better materials, 
better writers, doing more re- 
search and getting more au- 
thentic stories in other words, 
spending more money” Mil- 
lington said 

The Colt official said he has 
read several scripts for next 
season’s westerns and reports 
“they are excellent.” 


Ted Bates Upping 
Allegiance to ABC; 
Favors Fat Man 


Ted Bates has not only agreed 
to accommodate ABC-TV's Friday 
program - sponsor aspirations by 
shifting the time of “77 Sunset 
Strip,” but now the agency is eye- 
ing another ABC hourlong telefilm 
entry for fall. Tentative choice is 
“The Fat Man,” the Sc°een Gems 
production which ABC-TV now has 
pencilled in at 9 on Wednesdays. 

American Chicle, Whitehall and 
Carter, all clients of Bates, now 
sponsor “‘Strip” from 9:30 to 10:30 
p.m. on Fridays over ABC-TV. And, 
after delaying its decision for a 
week, agency has agreed to begin 
the show next season at 9 p.m., 
thereby enabling ABC to take the 
Procter & Gamble o-der for 10- 
10:30 on Fridays. P&G is mulling 
the Robert Taylor “Detective” 
telepic skein for that slot, 

With “Strip” moving up a half- 
hour earlier in next season's sked, 
Philip Morris cannot keep the 
9-9:30 anchorage in which it now 
sponsors “Tombstone Territory.” 
Deal would have lasted until next 
January, but reportedly the web 


is also an 
consultant 








had the right to preempt for 
stronger programming. ABC is 
pitching “Doc Holliday” at 8:30 
Fridays as the PM fall replace- 
ment. 

Another Bates client, Brown & 
Williamson tobacco, is giving up 
“Naked City,” its Tuesday-9:30 
ABC buy. Originally, B&W con-! 


sidered the Taylor stanza as its re- 
placement, but since dropped the 
program idea because the package 
is more expensive than the average 
half-hour skein. 

It is reported that on the second 
Bates hour show over ABC-TV the 
agency will try to arrange a tri- 
vartite deal, similar to the one it 
has on “Strip.” B&W is expected 


‘te come in for part of the second 


60-minute show 


Admiral Earnings Up 
Chicago, March 31. 
Admiral Corp. reports increased 
earnings in 1958 of $410,000 over 


1957, despite a decline in sales 
last year. Sales in 1958 totaled 
$170,777,126 as against $172,663, 


167 the year previous, while earn- 
ings were $1,375,017 or 58c per 
share in 1958 compared with $965,- 
067 or 4lc a share in 1957. 
Ross D. Siragusa, Admiral prexy, 


said earnings would have been 
greater yet had it not been for a 
$900,000 loss incurred by its plas- 
tic division, which was discon- 


| tinued in 1958. 


? 


Jerry Adler, head of the Euro- 
| pean operation for NBC Interna- 
| tional, with headquarters in Lon- 
|} don, flew in to N.Y. last week to 
{update chieftain Al Stern on ad- 
|/vances made since the first of the 
year in the European capitals on 
NBC's global expansion plans. 

NBC International's fa-flung ac- 
tivity, on the basis of deals nego- 
tiated or presently being activated 
by Adler, encompasses broad vistas 
not only in televisien proper but in 
a diversity of allied interests. 

Evidence of how NBC is project- 
ing itself into the international 
scene, not only in terms of facilities 
but in management participation, 
consultancy, programming, etc., 
can be gleaned from Adler's prog- 
ress report to Stern, to wit: 

In two countries (not designated) 
NBC International has been pacted 
to set up commercial tv operations, 
with NBC specialists actually in- 
cepting the whole operational pat- 
tern and the company in turn hav- 
ing a participation interest; 

Henceforth as a member of the 
European Broadcast Union, NBC 
International wil be actively in- 
volved around the whole “Eurovi- 
sion circuit”; 

NBC International knowhow and 
experience will be used in revising 
tv operations both in Germany and 
Portugal; 

With Free Ireland TV around the 
corner ‘a special commission ar- 
rives in N.Y. this week for US. 
pointers), NBC will have a stake 
in at least one of the Irish pro- 
grammer's interest. Initial NBC 
entry wi! be “Life of Riley’; (NBC 
already has a percentage stake in 
Wales (TV) 

Plans have already been incepted 
for theatrical release of NBC prop- 
erties, with the collating of three 
half-hour shows into feature pres- 
entation; 

The first “global day & date” re- 
lease in tv has been negotiated 
with the release of the new “Law- 
less Years” series ‘out of the NBC 
subsid’s California National shop) 
bowing in London same time as 
on NBC-TV; 

With sales representatives al- 
ready established in Germany and 
Italy, along with London, new mar- 
kets will be developed for non-the- 
atricai, non-tv release, such as 
schools, clubs and other organiza- 
tions, on ships, ete. (with “Union 
Pacific” and “Flight” as the initial 
| two to get such 16m release); 

Week of Paris originations by 
Dave Garroway and his “Today” 
show, via the combination of tape 
and jet, emerges as the next-besi- 
thing to instantaneous projection 
and incepts a new era in transat- 
lantic tv. NBC will follow it up by 
even more ambitious global thrusts. 


‘Peck’s Bad Girl 
Troubles Mount 


“Perck’s Bad Girl” isn’t near as 
bad or as troublesome as the clients 
who have latched on to the CBS- 
TV property. The way matters 
stand now the network doesn't 
know whether it’s coming or going 
on the show 

Show was one of the first of the 
next season entries to be sold. Ral- 
ston bought half; Kimberly-Clark 
the other haif. Initial troubles 
started when Ralston began to get 


qualms about matching a _ food 
product commercial with a toilet 
tissue. Now it’s Kimberly-Clark's 


turn to be acting up. When CBS 
decided to put the show into the 
Sunday evening 7:30 period (‘now 
occupied by Jack Benny) Kimberly 
went on record as opposed to that 
slot. Client let it be known that 
it was “shopping around” for a 
new property. 

Newest developments: “Peck’'s 
Bad Girl” may wind up for Phar- 
maceuticals Tuesday night as re- 
placement show for Arthur God- 


frey. “Wonderful World for Little 
Julius” may get the Sunday 7:30 
! berth. 
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So you won’t have to say: 


“If P'd only known it was on, 
Pd have watched it!” 


Did some of last month’s memorable special 
television shows slip by you? The star-studded 
“Some of Manie’s Friends,” Mary Martin’s 
two Easter specials, “The Green Pastures” — 
any one of these might have made you say: 
“If P'd only known...” So you won’t have to 
say it this month, may we suggest you plan 
now to enjoy these April specials. In their 







wide-ranging interest, they reflect NBC’s basic 
philosophy: totality of program service... 


rewarding television for every program taste. 


THIS IS NBC IN APRIL 


Below is a listing of April's “Television to Remember.” 
Keep it near your television set. 





April 2— Berlin Reports: I (7:00-9:00 a.m.) TODAY 
devotes two days to a study of the approaching Berlin dead- 
line. Part I shows the physical and moral climate of the 
divided city. Through a special television reporting tech- 
nique, Dave Garroway will appear to be on the Berlin scene. 


April 2— Road to the Summit (8:00-8:30 p.m.) An 
NBC News Special. Five key correspondents discuss the out- 
look for Allied unity at Geneva, and for successful “Summit” 
talks. 


* . ¥ 


99 


April 3— Berlin Reports: II (7:00-9:00 a.m.) TODAY 
presents ten experts who focus on the events that have trig- 
gered the current Berlin crisis. 


April 5 — A Conversation with Father John Lafarge 
(2:00-2:30 p.m.) in the Wisdom series. Father Lafarge 
discusses American moral postures toward a number of vex- 
ing practical problems. 


April 5—Sure as Death (4:30-5:00 p.m.) An NBC 
News Special that delves deep into Federal and State tax 
problems, 


April 5— The Story of “Sunrise at Campobello” 
(5:00-6:00 p.m.) TV’s first profile of a Broadway hit. 
NBC Kaleidoscope enlists stars Ralph Bellamy and Mary 
Fickett, producer-playwright Dore Schary, and others be- 
hind the scenes, to re-create the events that brought the play 
to the stage, and to show how it looked to first-nighters 


April 6—“Oscar” Awards (10:30 p.m.-12:15 a.m.) 
Bob Hope, Jerry Lewis, David Niven, Sir Laurence Olivier, 
Tony Randall and Mort Sahl lead the parade of participating 
stars in the 3lst Annual Awards of the Academy of Motion 
Picture Arts and Sciences. Live from Hollywood. 
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April 9— Bell Telephone Hour (8:00-9:00 p.m.) The 
grand finale in the monthly musical series hailed by The 
New York Times as “consistently delightful.” April's stars 
are Rosemary Clooney and Jose Ferrer, Gisele MacKenzie, 
Jose Iturbi, Maria Tallchief and Andre Eglevsky, Giorgio 
Tozzi and Nicolai Gedda. Danald Voorhees conducts the 
Bell Telephone Orchestra. In COLOR. 


April 12 — A Conversation with Dr. Harlow Shapley 
(4:30-5:00 p.m.) in the Wisdom series. The internation- 
ally-known astronomer talks about his original research 
which has extended our knowledge of the Universe. 


April 12 — “The Strange Ordeal of the Normandier” 
(5:00-6:00 p.m. ) on Omnibus, The true story of a famous 
sea disaster. Based on an eye-witness report of one of the 
Normandier’s only two survivors, this is a dramatic account 
of a helpless ship, its plague-stricken crew, and some of the 


highest acts of heroism in the history of the sea. Alistair 
Cooke is your Omnibus host. 


April 15—The Bob Hope Show (9:00-10:00 p.m.) 
Bob is host to Ginger Rogers and Special Guest Star Jack 
Benny. 


April 19— A Conversation with Daisetz Suzuki (1:00- 
1:30 p.m.) in the Wisdom series. A sage who has gained 
much influence in the West discusses Zen Buddhism. 


April 19—World Congress of Flight (5:00-6:00 
p.m.) Air and missile men from all of the free world dem- 
onstrate their latest conquests of air and space. The camera 
watches a B58 bomber “race with the sun” . . . sits at the con- 
trols of a jet airliner . .. whirls with the Army's nimble heli- 
copters and through aerobatics by the “Blue Angels” of the 
Navy and the Thunderbirds of the Air Force. 





April 26—A Conversation with Grenville Clark 
(1:00-1:30 p.m.) in the Wisdom series. Mr. Clark dis- 
cusses his plan for “World Peace Through World Law.” 


April 27 to May 1—TODAY in Paris (7:00-9:00 
a.m.) A 5-day origination from Paris, featuring dramatie 
intercontinental use of television tape. The first show ema- 
nates from the Eiffel Tower, then TODAY visits the Champs 
Elysees with its shops, theatres and fashion houses; the Left 
Bank with its literary cafes and existentialist cellars; Les 
Halles, the market district; and La Tour D’Argent, Paris’ 
most famous restaurant. Live news “cut-ins” from New York. 


April 28—Ah, Wilderness! (9:30-11:00 p.m.) Tele 
vision’s first full-scale production of Eugene O'Neill. The 
Hallmark Hall of Fame presents his heart-warming “comedy 
of recollection,” starring Helen Hayes, Lloyd Nolan, Burgess 
Meredith and Betty Field. In COLOR. 


THE NBC TELEVISION NETWORK 











SILENT SERVICE I climbed out of its CNP cradle two years ago, and hasn’t 
stopped climbing since. Taking all of its Top-25-Market ratings, SILENT 
SERVICE’s latest ARB average is up 24% over the series’ initial average. 
DANGER IS MY BUSINESS premiered last July. Latest ARB average among 
the Top 25 Markets: up 16% over its first rating average! HM FLIGHT, 
CNP’s newest, only dates back to. this past October. Latest ARB average 
among the Top 25 Markets: wp 11% over its first rating average! MJ Further 
proof that the longer CNP shows are on the air, the more people like them. 
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STATIONS’ ‘DESIGN FOR LIVING’ 





Will NAB Restate Syndicators? 


Executive committee of the National Assn. of Broadcasters report- 
edly is under duress from its station members to give telefilm 
syndicators a better break at next year’s convention 

Syndicators’ gripes don’t count for much with NAB, but evident- 
ly several tv station men, attending the recent NAB conclave in 
Chicago, have complained to the NAB that they suffered great 
inconvenience trying to locate and reach the widely scattered syn- 
dication hospitality suites at the Conrad Hilton. Recemmendation 
is that NAB seriously consider moving all the syndicators, as in 
previous years, to one floor of the convention hotel so that sta- 
tion executives don’t have to expend undue time and energy get- 


ting to them. 


No formal action need be taken by the NAB for some months yet, 
but telefilmers have greater hope now than anytime in the last 
four months that they'll be reinstated to a position of greater con- 


vention prominence. 


Chief NAB objection to telefilm participation in the annual con- 
claves was that syndicators traditionally take up time that station 
men should be spending at the formal business meetings arranged 
by NAB. Telefilmers in Chicago insisted that ‘NAB deliberately 
housed them last time out in widely scattered suites, but that in 
the end station ops just spent that much more time away from the 


convention: floor. 














OF’s $2,500,000 Production Outlay : 
With 8 New Projects on Agenda “it 2%: sere we in vex 


Official Films, which its staff 
and production efforts last season, 
is coming back this round with 
eight projects, three of them go- 
ing the full 39 episode stretch 
from the outset. It’s a production 
outlay of $2,500,000. 

Concurrent with the production 
upbeat, the company is building 
its sales staff, now pared down to 
nine, to 18, with Stan Smith re- 
maining at the sales helm. Again, 
based on present plans, official 
aims to become a major force in 
first-run syndication. Added to 
help in the national push are 
Warren Morton, formerly of CBS- 
TV, and Ross Raycoff, formerly of 
National Telefilm Associates. 

Going the full 39-episode route 
are “Police Station,” a Sandy 
Howard Production based on his 
KTLA, Los Angeles, series; “In- 
ternational Detective,” a coproduc- 
tion with ABC of England; “What 
Are the Odds,” with Bob Warren 
as host. “Odds” is a novel entry 
with segments in the half-hour 
dramatizing the odds varying from 
the chances of earning a $1,000,000 
before you're 10 years-old to the 
chances of being shipwrecked. (In- 
cidentally, Shirley Temple is set as 
the $1,000,000 “baby” entry.) 

Three pilots in-which Official is 
co-financing are “Criminal At- 
torney,” with Ben Fox producing; 
“Anchorage,” another Fox entry 
which has nothing to do with 
Alaska but title derives from Coast 
pleasure boats anchoring at nearby 
harbors; and “Criminal-at-Large,” 
with Jerry Devine producing. De- 
vine did “This Is Your FBI” for 

(Continued on page 42) 


NT & NTA Execs 





Talk Things Over 


National Theatres execs, headed 
by B. Gerald Cantor, NT board 
chairman, were busy last week ex- 
amining the affairs of National 
Telefilm Associates, the company 
which the Coast theatre circuit ae- 
quired. Cantor and other NT execs 
held high level talks at NTA head- 
quarters. 

First move, foilowing the com- 


pletion of NT’s stock offer, will be | 


the election of new NTA directors, 
some of whom will represent Na- 
tional Theatres. NT’s takeover of 
NTA spells no change in current 
management, topped by the Ely 
Landau, Oliver Unger, Harold 
Goldman trio. 

Cantor’s arrival came as NT an- 
nounced that its exchange offer 
made to NTA stock and warrant 
holders has become effective, with 
75% of NTA shareholders, owning 
846,962 shares, and 39% of war- 
rant holders, owning 182,135 war- 
rants, accepting the deal, as of 
March 20. The offer is open until 
April 6. 





s 
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‘Countdown’ Rolls 


Hollywood, March 31. 
Parameunt Television Produc- 
tions rolls its second telefilm prop- 
|erty Monday (6) with the pilot of 
“Countdown,” new half-hour series 
| starring Alex Nicol. Pilot is not to 


be confused with Par’s other tv) 
property, the hourlong “Conquest | 


lof Space,” for which CBS-TV has 
| committed. 

| “Countdown,” set in the present, 
| will be produced by Charles Irving 
| with the cooperation of the Air Re- 
search & Development Command 
|of the Air Force and the Defense 
Dept. Series was created and pilot 
iseripted by Lee Hewitt and Bernard 
Girard will direct. 


Buckeye Hotfoot 
~ Spurs Flamingo; 
$2,000,000 Prod. 


| Flamingo Telefilm Sales, recent- 
ly taken over by Buckeye Corp.., is 
crowing (to mix a few metaphors) 
with production plans and new 
sales personnel. (Buckeye Corp., 





cubator manufacturers, in a diver- 
sification move recently acquired 
Flamingo and Pyramid Produc- 
tions). 

| Its production outlay on two 
| series and pilot projects, including 
taped shows, -runs a close $2,000,- 
| 000. Two series: for which 39 epi- 
|sodes are set include Pyramid’s 
|““Deadline’” and Dave Wolper’s 
| “Juvenile Hearing.” 

Joining Flamingo as v.p. in 
|charge of sales is Alexander 
(Sandy) Stronach Jr. Stronach for- 
merly Was a v.p. at MCA and v.p. 
in charge of ABC-TV. In his new 
| post, Stronach will supervise both 
| National and syndicated sales at 
| Flamingo. In another realign- 





; ment, Ed Palmer, who moved over | 
| from Official Films with prez Her- | 
|man Rush, has been made assistant” 


| to the prez at F'amingo. Formerly, 
| Palmer had been director of client 
| relations. 

a Exec lineup runs along these 
| lines: Ira Gottlieb, exec v.p.; Wil- 
|liams A. Cornish, who moved over 
| from Official in January, continues 
as director of national sales. Syn- 
| dicated sales force, which also han- 
| dles feature packages, now runs to 
| 15 men, aecerding to Rush. 
Projects to be offered on a na- 


tional basis include “Crime Club,” | 
which could either be an hour or | 


half-hour entry; “U. S. Agent,” 
dealing with a government trouble- 
shooter; and two taped shows, for- 
mats of which are undecided at 
this point. No decision has been 
made as yet on second year produc- 
tion of “Citizen Soldier.” 





a farm implement and chicken in- | 


BUT “Wat PANIC? 


By MURRAY HOROWITZ 


The crisis-ladened biz of tv is 
evidencing a new maturity —at 
least in the area of the fresh fea- 
ture vacuum. And it’s no small 
area, with the fate of many syndi- 
eators in balance, with millions 
of dollars in spot biz involved, and 
holes to plug in station program- 
ming schedules. 


feeling of panic in similar situa- 
tions, the trade is taking it in 
stride. “We'll fall back on our own 
resources. We'll build our own 
backlogs.” That about sums up the 
approach of various facets of the 
biz. 

Other than National Telefilms 
Associates and Screen Gems, there 
are no other solid sources of fresh 
pix to tv now. MCA TV still has 
a lot of markets to sell on its Para- 





sources of programming to fill the 
gap, already characterized by cine- 
matic rerunitis in many markets? 

Tape looms importantly in the 
answer. That spanking video tape 
| baby already accounts for a num- 
ber of syndication entries. But 
what of the taped “Playhouse 90” 
outings? What about a “For Whom 
the Bell Tolls,” sold as one entity 
as a tape syndication entry? Right 
now CBS-TV could put out a pack- 
age of about 26 tape or film “90” 
entries. What would be its stock- 
| pile in five years? Merle Jones, 
| prez of CBS television station divi- 
|sion, whose province also is the 
|web’s syndication arm, says the 
“90” and similar web situations 
will be explored for possible syn- 
| dication entries. 
| On another front, National Tele- 
| film Associates, because of the 
“bottom - of - the - barrel” cinematic 
situation, is changing the accent 
| of its biz. Heretofore, greater por- 
| tion of NTA’s revenues came from 
| feature distribution. But now it’s 
| riding heavy in telefilm and tape 
| syndication to fill the void and 
| expects by September, that its rev- 
|enues from tv program syndication 
will equal that of its feature 
revenues. 

MGM-TV, major sources of 
whose revenues have been derived 
| from vintage feature, is riding with 
|a heavy budget on network tele- 
film entries. Before the year is out, 
MGM-TV will be in telefilm syn- 
dication. 
| On the station level, the pinch 
in many major situations isn’t felt 
too keenly at this stage—with the 
bought backlogs still on the shelves. 
But some major station operators 
—indies and net affiliates—are 
thinking in a number of directions. 

1. Better husbanding of what 
features already are bought. In 
| another two or three years, stations 
instead of having a number of 
feature strips during the broad- 
cast day are expected to pare down 
the cinematic showcases for max- 
imum use of remaining product. 

2. The hour-long telefilm en- 
tries “Maverick,” “77 Sunset 
Strip,” et al. are yet to come off 
the network pike. NTA is doing 
quite well with “TV Hour of Stars,” 
first of the 60-minute entries com- 
posed of the “20th-Fox Hour” and 


(Continued on page 38) 


TED POST'S AUSSIE 
‘BOOMERANG’ SERIES 


Hollywood, Marck 31. 
Ted Post, who's directed more 
than 50 “Gunsmoke” episodes and 
other CBS-TV shows, requested 
release from his contract to pro- 
duce a series of his own in Aus- 
tralia, tabbed “Boomerang.” Series 
| of 39 episodes will start in June, 
financed by Australian capital. 
Following completion of project, 
| Post goes to Italy for a theatrical 
| feature. 








Instead of the often reflected 
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Silent Pix Usable? 


Plans of Paramount, and 
perhaps other majors, to try to 
“doctor” their silent pix of 
yore for tv distribution, was 
met with this comment from a 
station operator: “It’s the se- 
cret weapon of the motion pic- 
ture business against tv.” 

Whole surge of features on 
tv past few years has been 
the updeting of the pix tele- 
cast. Now the majors, 
blocked at this stage by the 
post-'48 talent guild cutoff, 
are eyeing the silents as pos- 
sible revenue. With the excep- 
tion of a comparative few clas- 
| sics, according to a number of 








heavy feature users, the idea 
just isn't tenable today. Tele- 
vision audiences, they say, 
have grown accustomed to the 
better things. 


Par Lots Thriving 
With TV Activity; 
6 Pilots in Work 


. Hollywood, March 31. 

Now it’s Paramount’s turn to 
boom with television activity Only 
seven weeks after integrating its 
two lots and opening them to tele- 
vision and indie feature rentals 
the studio has six pilots in work 
and is negotiating for additional 
rentals. Together with its current 
| Slate of features, the tele activity 
has put it near-capacity , 

Though the present vidfilm pro- 
duction at the studio is confined to 
pilot films, there’s no doubt that 
fullsca'e series production will 
shortly be in progress. Two of the 
shows filming there seem certain 
of fall berths on the networks. 
these being NBC's “Bonanza.” 
hourlong color western, and Par’s 
own “Conquest of Space,” pilot 
and 12 scripts of which are being 
underwritten by CBS-TV. 

Other pilots include two Good- 
son-Todman entries, “The Rebel,” 
starring Nick Adams, a western, 
and “Heave Ho, Harrigan,” Navy 
comedy starring Mvyron McCor- 
mick. G-T may also film its “Jade 
O’Hara” pilot there, this being a 
Bill Froug prdperty which Pepsi- 
Co'a is financing. Two pilots are 








Alan Ladd-Aaron Sovelling § en- 
tries, “The Third Platoon,” in 
which Par also has a one-third 


ownership stake, and “Box 13.” 
Studio hasn't lined up any thea- 

trical rentals yet, but has three of 

its own films in production, three 


in preparation and four in the edit- | 


ing room, all of which means the 
joint’s jumping. 





Power of Resurrection’ 


Gets 175-Statien Soread 


Henry Denker’s “The Power of 
the Resurrection” was telecast in a 
minimum of 175 U. S. stations 
'Easter Sunday (29), according to 
the National Council of Churches. 
which distributes the hour-long 
film. WABC-TV carried it in N. Y. 
and KTLA in Los Angeles. 

In addition to writing the origi- 
nal tv play, Denker co-produced 
the property with Sam Hirsh of 
Family Films for the National 
Council of Churches. Denker now 
is in Hollywood finishing the 
Screenplay “A Gathering of Eagles” 
for Universal-International. He is 


| Slated to return to N. Y. in a few 
| weeks for conferences with Lewis 
Allen and Oscar Olesen who are 
|producing Denker’s new play, “A 
Sound of Distant Thunder,” 
|author’s first work since 
| Limit.” 


the 
“Time 


FEATURE VACUUM, ‘United Artists Theatre’ Project 
Envisions Stable of UA’s 60 Indie 


Producers in Major 


Vidpix Venture 


By BOB CHANDLER 

Hollywood, March 31. 

One of the most ambitious tele- 
film projects ever undertaken is 
|in the works at United Artists, a 
plan to draw all of the company’s 
60-odd independent motion picture 
producers into television through 
contributions to one or more an- 
thology series to be packaged and 
sold by United Artists Television. 

Apart from _ constituting the 
cream of the crop from the individ- 
ual UA producers, who would do 
no more than two or three shows 
| cnet for the series, the individual 
| episodes would also serve as pilots 
}or prototypes which the motion 
}pic producers could springboard 
| into fullseale television operations. 
| The plan involves contributions 
| from such top indies as Hecht-Hill- 
| Lancaster, Figaro Productions, 
Bryna Productions, Michael Todd 
| Productions, Marlon Brando's Pen- 
|nebaker Prodactions, the Mirisch 
Co., Edward Small, Seven Arts 
Productions, Stanley Kramer, Yul 
Brynner’s Alciona Productions, 
|John Wayne's Batjac Productions, 
Otto Preminger Productions, Sid- 
ney Harmon's Security Pictures, 
Dore Schary’s unit, Arthur Horn- 
blow inc. and others in the UA 
“family.” 

UA, reportedly working on the 
project for over a year, is keeping 
it under wraps, and UA Television 
exec v.p. Bruce Eells, here for 
meetings with producers, refused 
to confirm or deny the existence 
of the project. But it’s known that 
individual talks have been held 
with the UA producers by prexy 
Arthur B. Krim, v.p. Herb Golden 
and Eells, and most of the com- 
pany’s top producers have agreed 
to contribute to the project. 

Plan envisages at least one and 
possibly three series, all of a 
“United Artists Theatre” variety. 
Basic series would be one-hour 
weekly dramatic show. Also a 
strong possibility is a series of 12 
one-a-rnonth 90-minute specials, and 
the third series envisioned is a 
half-hour antholegy series. Individ- 
ual contributions could be so de- 
signed as to constitute prototypes 
for new series, with the production 
company owning the rights and 
the sponsor getting first crack at 
it 

What reportedly intrigues the 
producers about the idea is the fact 
they'd have to produce only one 
or two or at most three shows per 
year. Some of the top UA produc- 
ers feel they don't want to be bur- 
dened with a fulltime television 
operation, yet would like to take 
a crack at the medium. For them, 
the plan would permit them to 
(Continued on page 42) 


5 Pilots Due Off 
2tth's Beltln 
Hollywood, March 31. 

Telefilm assembly line at 20th- 
Fox rolis into high gear in April, 
with a minimum or tive pilots 
scheduled to roll and fullscale se- 
ries production to start on the two 
properties already set for network 
airing in the fall. 

Alveady underway is the pilot of 
“Helimarines,” the Richard Tre- 
gaskis-created series in which Ron 
Ely will star. Due to start by April 
15 will be the Peggy Lee pilot, 
along with the two Daystar Pro- 
ductions (Leslie Stevens) entries, 
“Formula for Adventure” and “Ar- 
senal Stone.” Final entry for the 
month will be 20th's Alaskan se- 
ries, “The Last Frontier.” 

In addition, studio will start pro- 
duction on “Adventures in Para- 
dise,” hourlong James Michener 
series set for ABC-TV, and “The 
Adventures of Dobie Giilis,” for 
Marlboro. Already compicted are 
| the “Dobie Gillis,” “Five Fingers” 
‘and “Whodunit” pilots. 
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PACKS THE BIG SELLING PUNCH! 
BEATS ALL COMPETITION IN 

THE TOUGH, HOTLY COMPETITIVE 
N.Y.C. SEVEN-STATION MARKET 
Look at William Tell after only three 
weeks on the air in New York: 

Mar.4 Arbitron shows the program 
catapulted into number 1 position 
in its time period with a resounding 
8.6 rating, 25.9 audience share. 
This beats all other competition in 
the tough 5:00 to 5:30 time period. 
And William Tell does it ail alone! 

As WPIX’s first commerical program 
of the day, stepping off from a 1.8 
public service lead-in, William Tell 
ups the WPIX audience almost 500%. 


That’s how “William Tell’s” all-family 
costume drama appeal works for 
TROPICANA ORANGE JUICE in New York. 
it works all around the country, 
too...punching up sales for such 
advertisers as MEADOW GOLD DAIRY, 
FISHER FOODS, LUCKY 7 STORES, 
GARDEN FRESH FOOD CHAIN in Pitts- 
burgh, Cleveland, Houston, and 
Clarksburg, W.Va. More important, 
“The Adventures of William Teil” 
packs the same big punch for you! 
For more details, phone, wire, write 


NTA PROGRAM SALES 


A DIVISION OF NATIONAL TELEFILM ASSOCIATES, INC., 
TEN COLUMBUS CIRCLE, NEW YORK 19, NEW YORK, JUDSON 2-7308 
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Integrating Pilots Into Existing 
Series Now an Established Practice; 
Four Star Writing Off Nine Pilots 





Hollywood, March 31. +4 


Approximately 10° of Holly- 
woods pilot film output will be 
brought home scot-free, by virtue 
of the growing practice of spotting 
pilots within existing series. Cur- 
rently, some 17 pilots worth about 
$1,300,000 are slated for the on- 
the-air treatment this spring. 

Biggest practitioner of the art of 
integrating pilots within existing 
series is Four Star Films, which 
will write eff a total of nine pilots 
worth over $500,000 on four of its 
on the air series. By season's end, 
“Zane Grey Theatre” will have 
aired five pilots, “Rifleman” one, 
the new David Niven show one 
and either of “Wanted—Dead or 
Alive” or “Trackdown” will show 
two of them. 

Alongside Four Star is Revue, 
which figures to spot at least six 
pilots within the “Lux Playhouse” 


this spring, one of them being 
Jackie Cooper’s “Hennessey, "| 
which Lever Bros. is bankrolling | 


anyway. Also in the group is Alan 
Ladd’s “Ivy League” Bill Bendix 
comedy 

Next in line is Screen Gems, 
which has scheduled four of its 
pilots for “Alcoa-Goodyear Thea- 
tre,” the list including “Mr. Bland- 


ings’ and “Strategic Air Com- 
mand,” which aired last night 
(Mon.) under the title of “The 


Obenauf Story.” Warner Bros. will 
spot its “Bourbon Street Beat” one- 
hour segment within a “77 Sunset 
Strip” outing, Rorviec Productions 
will slate two pilot episodes in 
“The Texan.” and Loretta Young 
has already aired one on her NBC- 
TV series. ; 

The practice is not without its 
problems, including recalcitrant 
sponsors who can't see why they 
should foot bills ror a producer’s 
risk ventures. But once past the 
sponsor barrier—and one induce- 
ment is a first refusal on the prop- 
erty—other problems remain. One 
is the difficulty of fitting some 
pilots into existing series. 

Four Star, for example, uses a 
name star policy on “Zane Grey,” 
with thesps of the calibre of Ed- 


ward G. Robinson. Lee J. Cobb, 
Walter Pidgeon and Paul Douglas. 
These, obviously, won't sign for 


a full series, yet they must be used 
in each episode, inciuding pilots 
of series with which they'll have 
nothing to do. What happens in- 
variably is that Four Star will spot 
them in the pilot with star billing 
but a subsidiary role, while the 
star of the projected series gets 
featured billing. 


only costar or } 
Then, the star is killed off in the 
story. 


Thus, whether by design or co- 
incidence, “Zane Grey” knocked 
off Thomas Mitchell in its “Johnny 
Ringo” pilot, and killed Cameron | 
Mitchell in its “The Trailsman” 
pilot. 








Roach Studios In | 
0-Day Shutdown 


Hollywood, March 31. | 

Hal Roach Studios shut down 
Friday for a 10-day period, while 
the new management decides 
whether to close down permanently | 
or resume operation. All backlot}| 
department heads and some office 
heip were dropped. but will be re- 
hired if the studio reopens. Stu- 
dios commercial department was 
eliminated completely. } 

Only activity on lot this week 
will be dubbing, editing and opti- 
cal work on “Dennis O'Keefe 
Show.” This is not a studio opera- 
tion, since the crews are paid by 
O’Keefe-Les Hafner Cypress Pro- 
ductions, which just rents space 
on the lot. 

“Gale Storm Show” will lay off 
during the 10-day period, unless 
Jack Wrather organization takes 
immediate control of operation of 
this show. This is likely, since 
Wrather is locking for new space 
for series and talking rental deal 
with Desilu. Wrather owns the 
show, but Roach is under contract 
to produce the remaining episodes 
this year. : 





| ber 


‘Peter V’ Pilot 


Hollywood, March 31. 
Laslo Vadnay, vet screenwriter, 
has been inked by Metro-TV to 
write the pilot script for “Peter 
V.” Projected series, created and 
produced by Paul Monash, deals 


with an abdicated king turned 
salesman, 


No production date has been set 
for the pilot, but it’s slated for the 
next pilot production cycle at the 
studio. Lot is now putting 
ing touches on seven pilots. 


Britain's ABC-TV 
preads Pix Wings 
In Global Gleam 


London, March 31. 
A deal for the production of two 
animated tv series has been closed 





by ABC-TV (of Britain) with 
Halas and Batchelor, the British 
cartoonery. The two skeins will 


each comprise 39 pix with a run- 
ning time of approximately nine 
minutes apiece. 

The series are being 
100° by ABC-TV and the British 
network will have world-wide dis- 
tribution. The first series will fea- 
ture “Silly Symphony” type _ pic- 
tures and among the ini ial titles 
are “Lion Tamer” and “Insolent 
Matador.” The second skein, which 
is already in production, will intro- 


fin 
iin 


need 


duce two new characters, FooFoo 
‘and Snap. 

ABC-TV, which operates the 
commercial tv network in the Mid- 


lands and North of England for the 
weekends and which is a wholly- 
owned subsidiary of Associated 


British Picture Corp., is playing a 
major role in British vidpic pro- 
duction and aims to preduce a 
minimum of six series a year, two 
of which will probably be in the 
hour long format. The web par- 


| ticipated in the Mantovani series, 


which has just been completed and 
has a stake in two other Harry 
Alan Towers series, “Tales of 
Dickens” and “The History of the 
English Speaking Peoples.” ABC- 
TV also has a 25° stake in a num- 
of Anglo-American  vidpic 
series, for which it receives East- 
ern Hemisphere rights. Among the 
programs in this category are two 
with Gross-Krasne, “Fate” and 
“Have Plane, Will Travel” and two 
with Screen Gems, “Jungle Book” 
and “Crime Club.” 

Additionally, ABC-TV will 
ticipate in “Flying Doctor” 
“International Detective.” as well 
as “Time to Remember,” which is 
produced by Associated British- 
Pathe, its distribution affiliate. 
The latter is a scrapbook series, 
which will cover a decade in 30 
minutes of film. 


par- 
and 


| 


| are being turned over to NTA’s re-| being produced by Sindee Produc- | 


j 
| 
| 
| 


finish- | 


NTA SYNDICATING 
RERUNS OF TRIO 


NTA Film Network’s current 
half-hour series, “How To Marry A 
Millionaire,” “This Is Alice” and 
“Man Without A Gun” are being 
turned over for rerun syndication. 

It’s the first time these entries 
will be offered on a market-by- 
market basis outside the web fold. 
Series, along with “U.S. Marshal,” 


Tors Envisions 


$1,000,000 Take 
From Sea Hunt 


Ivan Tors, riding the success 
train as producer of “Sea Hunt,” 
finds tv more profitable and more 
fun than motion picture produc- 
tion. His last feature was “Under- 
water,” released by Metro in ‘57. 

Tors estimates that he can even- 
tually make as much as $1,000,000 
with “Sea Hunt,” now in second 
year production, with chances good 
that the Lloyd Bridges starrer wi! 
go into third year production. His 
deal with Ziv calls for a gross par- 
ticipation on the show on a gradu- 
ated scale 

Tors finds more fun in tv 
duction because an idea is trans- 
lated onto the screen so much 
quicker than in motion pictures 
A feature is nursed for years, at 
times, before the final product is 
realized. In telefilms, once the ini- 
tial plunge is made, the span is so 
much shorter. 

Tors, who has a long history of 
science-orientated ventures, both 
in f and telefilms the did 





pro- 


features 
“Science Fiction Theatre” for Ziv), 
is busily engaged in new projects, 
all slated for tv. He’s formed Ivan 
Tors Films and under his deal Ziv 
gets first refusal on all his com- 
pany’s pilots. Tors is quite hush- 
hush on what he’s working on not 


because he’s reflecting today’s 
secrecy revolving around science, 
but because he’s worried about 


competitors picking up his ideas, 
the usual show biz caution. Any- 
how, broadly his new projects in- 
volve the exploration of “inner 
space” (the mind), animals, and 
the limits of human endurance 
These might seem like heady sub- 
jects for telefilm series, but Tors 
is confident of finding the key 
“novelty show business” approach 
to make them palatable for tv audi- 
ences. He said he got the idea of 
“Sea Hunt” after he went down in 
an unusual sub with a viewing 
glass and was fascinated by the sea 
life around him. 

He seemed quite disenchanted 
with the motion picture business, 
citing the need for big stars, etc. 
He also was ironically sore that in 
53, he couldn't get a motion pic- 
ture company to finance a $100,000 
production titled ‘Operation Satel- 
lite.” long before Sputnik. 

Regular scripter for “Sea Hunt” 
now is Art Arthur, formerly pub- 
licist of the Motion Picture Indus- 
try Council and ex-screenwriter. 
Tors said Arthur now does eight 
out of 10 scripts. Need for a writer 
to be well-researched in the tech- 
nicalities of such series as “Sea 
Hunt” is the reason for settling 
upon one major scripter, Tors ex- 
plained. He has 26 of the second 
vear series in the can, with 13 more 
episodes to shoot. As a producer, 
Tors spoke glowingly of Ziv’s dis- 
tribution setup. 











OF Recaptures 4 Star Stock 


The approximate 400.000 shares of Official 


Filrns stock held 


by Four Star principals have been acquired by Official Films and 


retired by the company. 


Price paid by Official to Dick Powell, 


David Niven and Charles Boyer for their holdings was kept under 


wraps. 


quotation which runs about 1°4. 

Powell, Niven and Boyer acquired the stock in '56 when Official 
merged with Four Star Productions. At that time Official acquired 
a complete library of films produced by that date in exchange for 
the stock. Official stated that the company, in the deal, took ad- 
vantage of its present financial position to retire the only present 
major bloc of stock held by a small group. These shares will be 
transferred to the company’s treasury stock. 

The stock deal came in the midst of the comparative zenith 


rise of Four Star Films, as a telefilmery on the Coast. 


But an indice is offered by the stock’s present market 


Most of 


Four Star shows currently are networked. Question remains which 
distribution agency will be optioned by Four Star wren it comes 
to unload its skeins in the syndication mart. Four Stzr and Official, 
despite Four Star’s stock interest, had not worked as a team on 
subsequent productions, each going its respective way. 


ITC Bursting at Production Seams; 
Wrather Mulls Major Realignment 





Series on Pancho Villa 


Pedro Armendariz will star as 
Pancho Villa in a telefilm skein 





|tions Inc., a new independent 
|} house owned by Harry Mandell, 
| Irving Levin, Maurice Duke and 
| Henry Ehrlich. 

| Lensing of the pilot commences 
|in mid-April on Mexican Yocation. 
| Exec producer will be Levin, with 
| Herb Meadows to do the scripting. 
| James Neilson will direct. Besides 
Armendariz, Harry Carey Jr. will 
appear in the stanza. MCA is rep- 
ping Sindee. 


Espanol Telefilms 
In Major Bid For 
Global Recognition 


Planned entrance of Spanish 
produced telepix into the interna- 
tional market was disclosed by Jo 
Linten, prez of Movierecord, and 
board chairman of Movierecord’s 
studio affiliate, Moro Studios. Both 
companies are headquartered in 
Madrid 

Linten, here on a business trip, 
said his company plans four series 
which will be offered for American 
distribution. If the skeins are not 
picked up for the U. S., projects 
are destined for the Latino and 
European markets. Linten is Ziv’s 
agent in Spain and said that Ziv 
wolild get first crack at U. S. dis- 
tribution of the series. 

Projects are “Teatro Apolo,” 
based_on Spanish operattes; ‘“Ban- 
doleros de Sierra Morena,” typed 
as a Spanish western dealing with 
bandit activities of past centuries; 
“La Quincena,” a comedy version 
of small-time confidence men; and 
“Classical Theatre,” based on fa- 
mous literary works of Spain. On 
the half-hour “Classical Theatre,” 
Linten is working with tv interests 
in England and France for similar 
skeins based on native literary 
works. Idea would be to get the 
world’s classics on telefilms, with 
national tv interests each making 
a contribution 





As to the economies of the situa- 
tion, whether his studios could 
take the chance and produce with- 
out the assurance of an American 
sale, Linten said he was willing to 
take the risk, knowing that the 
Latino and European markets will 
grow. He also pointed out that be- 
cause of his studio ownership, he 
can turn out a series at $15,000 per 
episode. There would be an extra 
$4,000 if he didn’t have his own 

Continued on page 42) 


DESILU’S 4437, NET 
40-WK. INCOME HIKE 


Hollywood, March 31. 

An increase in net income of 
approximately 443° was racked up 
by Desi-u Productions for the 40 
weeks ended Feb. 7 1959, as com- 
pared to the corresponding fiscal 
pericd last year. Increase in prof- 
its, from $26,082 to $141,730, is at- 
tributed primarily to re-run resid- 
uals, according to a statement by 
prexy Desi Arnaz in the company's 
first interim report to stockholders. 

Company does not expect to 
show any greater substantial profits 
for the new fiscal year, since the 
emphasis now is on reinvestment 
of profits in developine... .f more 





new shows than in the past, Arnaz | 


stated. Desilu is currently in the 
process of production of eight pilot 
films for projected series 

Two current Desilu skeins have 
been renewed for next season. In 
addition to the $12,000,000 degl re- 
icently concluded with Westing- 
house for continuation of “Desilu 
Playhouse,” CBS-TV Film Sales 
| has renewed the company’s “Whir- 
lybirds” teleseries. 
| Accompanying the current in- 
terim report to stockholders was 
|a 15-cent-per-share cash divvy on 
common Desilu’ stock, payable 
| March 27, 1959 to holders of rec- 


ord March 13, 1959. 


+ Production setup of Independent 





Television Corp. and Jack Wrather 
Organizations is bursting at the 
seams—and a realigned, expanded 
production team is due to be un- 
veiled in about two weeks. 

| Additionally, ITC shortly will 
join the march into the tape field 
}—initially experimenting with a 
; number of tape projects. 

| Ted Rogers, who in January, 
came over to ITC as director of 
production (he’s now director of 
programs, as well) has been using 
the N. Y. to L. A. airline as his 
| office. It’s been that hectic. Soon, 
|he expects to incept a full-fledged 
story department, as another step 
jin the growth of ITC's production 
| division. Right now, ITC has from 
five to eight projects going. The 
Jack Wrather Organization, under 
its own banner, has had its network 
show “Lassie” renewed. with talk 
on for a “Lone Ranger” production 
revival. Wrather Organization, 
headquartered on the Coast, has 
Sherman Harris riding herd over 
all Wrather production. 

But now, with the Wrather-ITC 
situation so close, the separate pro- 
duction division efforts of each 
company are being reexamined. 
Possibility of merging the produc. 
tion divisions is up for discussion. 
If the answer isn’t a merger, 
there's no doubt that duplicating 
efforts of each division will be 
minimized. Wrather Organization 
is partnered in ITC. 

ITC has networked “Fury” and 
“Gale Storm.” It has the “ITC 
Anthology Series” (formerly titled 
“Best of the Post”) in production, 
with filming completed on the fol- 
lowing pilots “Go West Young 


| 


Man,” “Gun's West,” “Command,” 


“Trumpet Man,” and “Treasury 
Agent.” All are in the process of 
final editing. In addition, it should 
move shortly on the “Adventures 
of Tom Swift Jr.) series. 

Overseas, “Interpol,” J. Arthur 
Rank-Wrather co-production, and 
“Four Just Men,” Hanna Fisher- 
Wrather coproduction, are being 
filmed. Set for shooting in Aus- 
tralia within the next couple of 
months is Associated Television's 
“Whiplash.” 


FPA & Scenic Men 
Agree to Disagree 


Film Producers Assn. of N.Y. 
and United Scenic Artists Local 
829 broke off four months of con- 
tract negotiation late last week. 
Union claims it has been locked 
out by the indie commercial film 
producers of the FPA and the FPA, 
in turn, insists the union refuses to 
negotiate In good faith. 

Two bodies have never had a 
contract. FPA said that the union 
refused to lower rate demands and 
agree to new working conditions, 
but that the producers “stand 


ready at any time to explore a pro- 
cedure or method providing labor 





Stability and growth in the in- 
dustry.” 
Union wanted approximately 


17% in pay increases, nearly half 
of which the union said is for cost 
of living increases over the past 
three years (since the last time rate 
changes were put in effect). Even 
without a pact, FPA, says the 
union, has always duplicated the 
rate increases the union has nego- 
tiated with Scenic Suppliers, the 
contractors who work mainly in 
legit and feature film areas. As a 
matter of fact, 829 continues, FPA 
has paid the increases demanded 
since last November, when dickers 
began. Money has been held in es- 
|crow for rank-and-filers, but now 
|that dickers are off, the union is 
| disbursing the coin. 

FPA wants the right to hire de- 
| signers for a period of any seven 
consecutive hours daily between 7 
a.m. and 7 p.m., while the union 
|wants to keep a rigid work sked. 
| And, the union alleges, FPA wants 
wage c’scounts for three and five 
|days of consecutive work, again 
| with the union refusing. 
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Ed Sullivan Show 

Ed Sullivan’s favorite comedy 
team, Wayne & Schuster, came 
through for him Sunday night (29) 
with a crackerjack broad comedy 
sketch based on an interview with 
an atomic submarine expert. It was 
the high point of an uneven show 
featuring a long list of performers, 
most of whom were on for a fast 
turn and then off. 

Richard Boone, of the “Have 
Gun—Will Travel” series opened 
with an amusing _ behind-the- 
scenes oater ske.ch with a couple 
of daring stunt men. Jack Benny 
was on hand to plug his upcoming 
show on which Sullivan is guesting 
and furnished a couple of off-the- 
cuff laughs. Also in the plug depart- 
ment was a clip from the Otto 
Preminger production of “Anatomy 
of Murder” and a sirong pitch for 
“The Diary of Anne Frank” by 
Shelley Winters, who gave a mov- 
ing, even if somewhat shrill, state- 
ment of the pic’s meaning. 

The straight entertainment on 
the show was a disparate potpourri. 
Mischa Elman, with a longhair vio- 
lin solo, was present along with 
Connie Francis, a pop singer in 
the contemporary groove, who did 
two numbers. Luise Rainer, the 
former pic actress, did a long bibli- 
cal recitation, apropos of the holi- 
day season, while Jaye P. Morgan 
and her three brothers delivered 
“Bye Bye Blackbird” fast and at- 
tractively. Another high spot, 
along with Wayne & Shuster, was 
a sequence with the amateur ice- 
skating champ, Carol Heiss, who 
did a beautiful turn on the Rocke- 
feller Center, N.Y., rink 

Herm. 


Person to Person 
Audrey Meadows sat in for Ed 
Murrow Friday (27) while the com- 
mentator was in England on a CBS 
assignment, and brought the pro- 
gram a breath of fresh air. Her 
success as temporary chairman was 
that she didn’t attempt to carbon 
Murrow’'s familiar setside manner, 
although she had all his stock lines 
to parrot. The one-time substitu- 
tion gave some support to the 
theory that it’s not the “P to P” 
format but the stylized presenta- 

tion that has grown tired. 
Miss Meadows handled herself 
graciously and with restraint. Her 


amenities all seemed genuine, as) 


did her interest in the show's two 
visitations. 

The program is always best when 
its subjects are a study in con- 
trasits. This was the case on last 
week's outing when Journal-Ameri- 
can sports columnist Jimmy Can- 
non and producer-director Joshua 
Logan were paired, each man noted 
in his craft but both operating in 
separate, and even incongruent 
spheres of life. Withal, it 
amounted to a study of two faces 
of New York. 

Cannon was warm and colorful, 
giving away a lot of himself in his 
appearance. Logan was more for- 
mal and refined, he and his wife 
spending their moment on 
cathode tube chiefly in anecdoting 
the theatrical history that was 
made in their East Side apartment 
or in showing their collection of 
rare dolls. It was probably un- 
intended, but Cannon bridged the 
two segments of the show with a 
remark which held the nub of the 
difference between the two men. 
Speaking of the sports world, he 
said, “I think it’s better than the 
theatre. The drama I see in it is 
genuine. Of course I'm in the toy 
department, writing about 


I watch a 
throwing for a livelihood. 

Logan and Cannon seemed to 
convey the spirit of their respec- 
tive worlds. The “Person to Per- 
son” glimpse into each life was 
revealing, which is as much as can 
be asked from the show. Les. 

The Great Challenge 

Two important dissections of 
American journalism, 
its complex responsibilities, its 
dramatic affinity for assembly-line 
verbiage and specialization, have 
been performed recently. First was 
the superb two-part series by 
Douglass Cater in The Reporter 





magazine, which fairly, yet provoc- | 


atively, discussed the intracacies of 
“Government by Publicity.” Arti- 


cles, in the mag's two most recent | 


editions, are distillations of Cater’s 
new book “The Fourth Branch of 
Government.” The book was 
quoted from briefly by Eric Seva- 
reid, who steered the second analy- 
sis of journalism. CBS-TV’s “Great 
Challenge” telecast a symposium 
of journalists on Sunday (29) after- 
noon, the first of two hourlong 


stanzas. While the panelists wav- 
ered between the poles of honest 
and pla‘itude, 


self-analysis the 


Tele Follow-Up Comment 





the | 


toy 
people—but I'm touched whenever | 
sore-armed pitcher | 


its course, | 
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matters troubling the more re- 
sponsible minds in broadcast and 
| print journalism. 

In the background today are 
serious considerations such as the 
challenge posed by Chicago politi- 
cian Lar Daly to Section 315 of 
the Communications Act, Govern- 
mental antagonism for the tv net- 
works, the major role Presidential 
press secretary James 
plays_.in molding opinion and, nat- 
urally, the abundani news and no- 
news about missiles, Russians, and 
world-over hostilities. 

It seemed the principal concern 
of the six journalists who parti- 
cipated in the first “Challenge” 
symposium, if only one concern is 


| Program focussed on a series of 


to be named, was whether Ameri- | 


can newspapers and broadcast out- 
lets were not in fact distorting the 
news by emphasizing the wrong 
things. Sevareid neatly guided his 
panelists through several general- 


ized areas of discussion, but the 
guests articulated so well that 
these generalizations were not 


without interest 

On the show were Sig Mickelson, 
CBS news veep: Barbara Ward 
| Jackson. former foreign affairs ed- 
iter of The Economist of London; 
John Fischer, editor-in-chief of 
Harper's; Eugene C. Pulliam, pres- 
ident and publisher of several pa- 
pers and head of some Indiana 
broadeast stations and J. Russell 
| Wiggins. veep and exec editor of 
The Washington Post & Times 
Herald. Art. 





* High Adventure 
In the popular fancy. storied ad- 
| ventures @f modern Sinbads have 


| a strange and eerie appeal. Where | 


| better to re-create the pages of 
Arabian nights than the water 
route from the Persian Gulf to the 
island of Zanzibar, Lowell Thomas 
deduced, so for what he called the 
first time his color camera poked 
around for the oddities in this 
fabled outpost of civilization. The 
CBS-TV hour turned up some ex- 
citing footage of these desert no- 
mads, as highly rewarding as it 
was highly adventurous. 

It must have posed a massive 
problem to edit down to the al- 
lotted time all the film that must 
have been shot. If the editing at 
times appeared jerky and too little 
| time spent on the more interesting 
aspects of the odvssey in a rigger 
called by the natives a dhow, it 
can be laid to a desire to crowd 
as much into the runnin pictorial 
narrative as air time would permit. 
There surely must have been 
enough left over for a_ sequel, 
which may still be coming along. 

Crowded into this epic travelog 
were pearl diving and the usual 
market haggling; hunting and fish- 
ing with falcons; sword 
fishing for giant sea turtles, a bull 
fight but not the kill, and under- 
water shots in which the natives 
use only a nose clip to stay sub- 


merged for as long as two minutes. | 


All highly exciting but there didn’t 
seem to be enough of it. Thomas 
caught up with an interesting sub- 
ject in the daughter of the late 
Clarence Tay, who authored “Life 
With Father.” She told of her life 
in this steaming land, which of- 
fered some relief from the banshee 
wailing of the Arabs in most 
scenes. a 
For the travel buffs, it had spec 


dimensions and must be rated with | 
the best expeditions in the Thomas | 


and other GM 
integrated in 
atmos- 
Helm. 


collection. Delco 
products were well 
|} keeping with the show's 
phere. 


Omnibus 


priate Easter Sunday “Omnibus” 
(NBC-TV) presentation on a theme 
of paramount importance to man- 
kind, namely man’s power to build, 
to destroy and to build again. It 
was done with fine feeling for the 
justice of men. All concerned in 
the production of “Power Among 
Men” should be proud to include 
this one among their credits. 

“Power Among Men” was the 
first feature-length film made by 
the'UN and revealed how rehabili- 
tation and _ reconstruction were 
undertaken in various parts of the 
globe. It showed (in abbreviated 
form) how a devastated village in 
Italy was reconstructed; how igno- 
rant farmers in Haiti, thanks to the 
role played by UN workers, re- 
claimed their-arid land and became 
a thriving cooperative: how a new 
town arose around a hydroelectric 
project and the meaning of nuclear 
| energy as displayed in Norway. Dr. 
|Ralph J. Bunche, under-secretary 
| to the UN, opened and closed the 
|program with pertinent remarks 
anent the film. 

Laurence Harvey narrated the 
color film and Thorold Dickinson 


(Continued on page 38) 


Hagerty | 


dances: | 


This was a particularly appro- | 


| AMERICA PAUSES FOR SPRING- 
TIME 


I 

| With Burgess Meredith, Jane 
Wyman, Herb Shriner, Marge 

| and Gower Champion, Gene- 
vieve, Air Force Chorale, West 


| Point Choir, Robert Merrill, 
Harry Simeon Chorale, Pat 
Suzuki, Arabella Hong, Keye 


Luke, Bobby Jones, others 
| Producer: Barry Wood 
Director: Sidney Smith, others 


Writer: Gordon Auchincloss, others | 


Musical Conductor: Harry Sosnik 

|60 Mins., Mon. (30), 7:30 p.m. 

| COCA-COLA CO. 

| CBS-TV, from Various Points 
(McCann-Erickson) 

Youth and age, botany and biol- 
ogy were tied on Monday (30) into 
an unusual musical package 
called “America Pauses for Spring- 
time.” The 60-minute CBS-TV 
special marked the return, after a 
considerable pause of its own, of 
Coca-Cola to network tv. 


picture cameras, six directors and 
the vast expanse of the United 
States, this pleasant program her- 
alded spring with perhaps even 
more geographical gusto’ than 
“Wide Wide World.” the compari- 
son is only naturel since the 
produeer for Coke was one Barry 
| Wood, ex-NBC and “WWW.” 
| With Burgess Meredith as host. 
the program loosely wove its way 
|into a number of themes, all of 
them signifying to Coke the ad- 
vent of the lush season. Whether 
| springtime can be found universal- 
|ly im an overcoated Herb Shriner 
|in front of the Coesse. Indiana. 
| general store or in the choruses of 
West Point and the new Air Force 
| Academy Standing rigid in the 
| frigid atmospheres of upstate New 
| York and Colorado was not par- 
jticularly important. The program 
had an airy flavor even in these 
un-springy parts, and that, buckos. 
is show biz. 

A lovely sequence, with Marge 


and Gower Champion dancing, bi- | 


cycling and just frolicking spring- 
timelv in the great outdoors of a 
San Francisco park, was the first 
ingredient in this fragrant pot- 
pourri. There were Shriner in 
Coesse, the Air Force Academy, 
Genevieve singing enchantingly in 
Louisiana greenery. Robert Merrill 
and a chorus making like merry 
collegians on a N.Y. ferrvboat. the 
West Point stalwarts, Bobby Jores 
in a golf cart on the Augusta Na- 
tional Golf Course and Pat Suzuki, 
Keye Luke, Arabella Hong and as- 
sembled dancers sharing with the 
tv audience the musical delights 
of “Flower Drum Song.” Finally, 
Jane Wyman was given some pleas- 
ant lines to narrate as the film 
cameras flitted from bird to bee 
and bird to bee. 
ful in the altogether. 

Cameras, technical coordination 
and most everything else about this 
lark were in top form. even the 
Coke commercials. When host 
Meredith said and “Now a word 
from Coca-cola,” he meant just a 
word. Twice. instead of a spiel, 
a beautiful dish simply hiked a 
Coke bottle to her damp lips and 
said this one word: “Refreshing.” 

And so it was. Art. 


Using 52 tv cameras, 15 motion | 


It was an eye- | 


Mary Martin's Double-Decker Dazzler; 





PONTIAC STAR PARADE 
With Perry Como, Gertrude Berg, 
Juanita Hall, Sir Cedric Hard- 
wicke, France Nuyen, Cyril Rit- 
chard, Claudette Colbert, Vincent 
Sardi Jr., Mitchell Ayres Orch 
Producer—Director: C'ark lIones 
| Writers: Goodman Ace with Mort 
Green, George Foster, Jay Bur- 
ton 
60 Mins., Tues., (24) 
| PONTIAC 
NBC-TV, from New York 
(McManus, John & Adams) 
Perry Como, who seldom strays 
from his Saturday night haunt on 
NBC-TV, did a bit of extra-curricu- 
lar vidtaped activity through his 
Roncom Productions on Tuesday 
(24) with the “Star Parade’ under 
Pontiac auspices. He took a ramb- 
}ling hour walk through Shubert 
Alley with a string of celebrities 
on his arm at a pedestrian pace. 
The walk was so slow as to reduce 
the excitement of the names and 
flatten out whatever bright chatter 
there was. 


There 





8 p.m. 


are, admittedly, some 
tremendous problems inherent in 
presenting a cast which would 
include Gertrude Berg, Juanita 
Hall, Sir Cedric Hardwicke, France 
Nuyen, Cyril Ritchard and Clau- 
dette Colbert on a single bill. The 
billing was satisfactorily resolved 
by alphabetical presentation for all 
except Miss Colbert who was given 
extra added status. Although it’s 
difficult to presume that there 
could be temperament with so 
| placid a soul as Como, it’s evident 
that none of these names could be 
permitted to shine too far above 
the others. Goodman Ace et al. 
must have had some tremendous 
problems in that direction, and 
all had to keep pace with the 
leisurely style that has been iden- 
tified with Como. 

There were some moments in the 


show. There was a lot of wit, but 
not enough for an hour's layout. 


| There was also the problem of what 
'to do with most of the talent so 
| that a variety of facets could be 
shown. Miss Berg gave a variation 
| of her “Molly” charcterization; Sir 
|Cedric and Ritchard had some 
engaging banter; Miss Hall sang 
| “Happy Talk” while Miss Nuyen 
|reprised the hand movements of 


Monopolizes Easter 


Sun. Spectrum 


By GEORGE ROSEN 


The magic that’s Mary Martin 


| young 


transformed Easter Sunday tv into 
two hours of delightful viewing for 
and old. Retaining the 
standout features of her recent 59- 
city concert tour, with appropriate 
embellishments for the video me- 
dium, Miss Martin, in a rare feat 
of endurance and showmanship, 
put on a tardem tintcast display 
of her gifted talents on NBC-TV 
with a matinee (4 to 5) “Magic 
With Mary Martin” for the kids 
and an adult-slanted presentation 
of “Music With Mary Martin” in 
the 8 to 9 neriod. It’s a tribute to 
her fortitude, stamina and dazzling 
talents. the more so since she was 
fighting a virus and a temperature, 


| that she appeared just as refreshed 


and in equally 
evening 
brought 
matinee 
earlier. 

For ali its pretentions at lavish 
production furbelows and a com- 
bined cast of 8%& people including 
a 26-piece on-camera orch, a five- 
man jazz combo, singers, dancers 
and bit players, it all came out 
Mary Martin, The $500,000 tandem 
production investiture was appar- 
ent both daytime and nighttime, 
with all the niceties and technical 
razzmatazz worthy of the Dick Hal- 
liday-Vincent J. Donehue produc- 
er-director credits, but essentially 
what emerged, and rightfully so, 
was a double-decker one-woman 
show. Of the 500G outlay, her own 
take was $100,000—and for most 
of the 120 minutes (minus time for 
commercials) Miss Martin demon- 
strated the pricelessness of her 
own inimitable brand of show biz. 

The afternoon edition designed 
for the mopnet trade (but such is 
the universality of Miss Martin’s 
talent and charm that there can be 
no ceiling on ate) was all sparkle 
and fantasy, encomnpassing three 
secments (1) “It Takes Three to 
Make Music,” which yielded half 


form for her 
edition as when she 
down the curtain on her 
performance three hours 


rare 


/a dozen or so numbers and which 


that scene in “South Pacific.’ Miss | 


Colbert was a decorative compan- 
ion throughout it all. Vincent Sardi 
Jr. in his brief role as proprietor 
of the theatrical restaurant bear- 
ing his name, performed his role 
with distinction. 

One episode with movement was 
Ritchard’s rendition of the “Capt. 
| Hook Waltz” from “Peter Pan.” 
| There was a little bite in the col- 
| loqguy between the two British per- 
formers, but in general, the air of 
eace overflowed. Jose. 
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| SKYLINE FOR TWO 
With Dennis Price, Wendy Craig, 


Leis Maxwell, Austin Trevor, 
Charles Lloyd Pack, Howard 
| Pays, Bessie Love, Jonathan 


| Hansen, Peter Boretski. 
| Director: Cyril Coke 
| Writer: Samson Raphaelson 
| 59 Mins., Tues., 8:30 p.m. 
Associated-Rediffusion, from Lon- 
don. 
| Samson Raphaelson's “Accent 
On Youth” may have been a suc- 
cess on Broadway 25 years or 
|thereabouts ago, but the accent 
| wasn't on sparkling entertainment 
in his tv adaptation. Though there 
|was up-to-dateness in the trim- 
|mings—action being staged in the 
|}present in a Manhattan apartment 
|—the plot and the would be seph- 
jistication still proclaimed their 
| quarter-century of age. And Cyril 
| Coke's direction, by trying to in- 
|vest the central situation with 
some kind of whimsical nostalgia, 
jonly succeeded in heavyhanding 
|the incident at times and detract- 
ing from the comedy of the byplay. 
The plot's fragile enough, telling 
how playwright Steven Gaye (Den- 
nis Price) pens a daringly different 
piece involving a 60-year-old man’s 
romance with a girl in her twenties, 
then finds that his in-the-twenties 
secretary has fallen in love with 
himself, 51. He seizes the chance 
of casting the youngster in the ap- 
propriate role in his play, by which 
time he’s reciprocating her affec- 
tion. He renounces her to a fellow 
of her own age, but she finds youth 
intolerable. She quits her hus- 





— 


|band, and the fadeout has Gaye 
excitedly seizing on the whole ad- 
venture as terrific play fodder 

| Price played his role with fine 
finesse, while Wendy Craig as the 
|smitten secretary made a good if 
| over-intense foil. Lois Maxwell, 
jas an old flame, made bright ca- 
|pital ef her limited appearances. 
Charles Lloyd Pack had the cream 
| of the material as a privileged man- 
servant and snatched all his 
|chances,, while other supporters 
lcame up competently albeit not 
strikingly. Settings were suitahly 
well-to-do. rni. 





STRANGE MEETING 
With Wolfe Morris, Marla Landi, 
Ferdy Mayne, Tom Naylor, Pau- 
line Herbert, Leon Stork, Strat- 
ford Jones, Frank Sieman, Steve 
Plytas, Laurence Taylor 
Writer: Paolo Levi, Robert Rietty 
Producer: Sydney Newman 
Director: Philip Saville 
65 Mins., Sun., (22); 9:35 p.m. 
ABC-TV, from Birmingham 
The latest presentation in ABC- 
TV's Sunday night “Armchair The- 
atre” series was a confused and 
disappointing production. “Strange 
Meeting,” written by Paolo Levi 


uneasy mixture of straightforward 
narrative, interpolated with flash- 
backs and forecasts of what might 
happen. In other words it looked 
|forward as well as backwards. 
The story depicted a young man 
on his way to elope with a married 
woman. Just before he reaches his 
(Continued on page 38) 





i 


boasted a wonderful assist from 
Dirk Sanders as a clown: (2) a one- 
woman “recreation” of “Cinder- 
ella” in song and story with Miss 
Martin as a cuick-change artist en- 
acting all kev roles. highlighted by 
some of the tunes from Rodgers & 
Hammerstein’s tv “Cinderella” and 
some eye-onening stage effects, as 
with the rotating curtain bit as the 
studio was transformed into a ball- 
room; (3) a cansule reprise of 
“Peter Pan” with the inevitable 
and alwavs wonderful fiying scene 
and.“I Gotta Crow.” “Peter Pan” 
was easily the piece de resistance 
of the afternoon show. and the 
wonder is that, year after year, 
Miss Martin can still vest it with 
that same glow and effervescence. 
Tf anything she was a vear younger 
thon the initial “Pan.” 

The “adult” half of Miss Martin's 
Easter treat approximated a mu- 
sical autobiogranhy of her career 
in show biz studded with selections 
from her succession of shows 
(“Leave It To Me.” “One Touch of 
Venus”, “Lute Song,” “South Pa- 
cific,” “Peter Pan,”) Here again, 
as in the afternoon, it was all Mary 
Martin, whether in the recreation 
of her “beginnings” in Texas; or 
her early frustrated Hollywood ca- 
reer and nitery (Hollywood Roose- 
velt Hotel bar) stab at stardom or 
the reprising of her Broadway 
stage career. Whether it was “You 
Can't Get A Man With A Gun,” “I 
Gotta Crow,” “Mv Heart Belongs 
To Daddy” or “Wonderful Guy,” 
here was a cavalcade of the smash 
show tunes spanning the past 
couple decades wrapped up in a 
burdle of magic. 

John Lesko’s musical direction; 
Mary Rodgers on the writing as- 
sist; George. Jenkins’ scenic de- 
signs: Dirk Sanders’ performing 


|contribs both daytime (clown) and 


and Rebert Rietty, was an odd and | 


nighttime (dancer) and narticularly 
Donehve's skillful direction on the 
nair of entries rate bows. The 
RCA-NBC comnatible tint hues 
gave it all an added excitement. 





OLDSMOBILE THEATER 
With Jackie Cooper, Genevieve; 
Bill Hayes, Florence Henderson, 
co-hosts 
Producer: Jacqueline Babbin 
Musical Director: Glenn Osser 
Writer: Thom Blake 
30 Mins.; Thurs., 8:30 p.m. 
OLDSMOBILE 
NBC-TV, from N.Y. 
(DP. P. Brother) 
“Oldsmobile Theater” is a med- 
ley of musical and dramatic idi- 
oms which could shape up as ac- 
ceptable lightweight  entertain- 
ment. The preem show (26) was 
not a particularly successful blend, 
but it had @ pleasingly unpreten- 
tious quality and, even more in 


(Continued on page 48) 
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TvB Bypassed on Industry Drive 
To Create a Better Video Image 
—On Advertising Agency Front 


Television Bureau of Advertis- 
ing was completely bypassed by 
industry leaders in the blueprint 
, for a public relations campaign to 
improve video’s public image. Even 
though TvB is fundamentally an 
industry-wide sales promotion out- 
let, it has in its four-year. history 
gotten deeply involved in the 
mechanics of just plain “tv uplift,” 
and some observers sense that the 
circumvention of TvB by its own 
members is a mark of its dimin- 
ished importance 

TvB has actually been working 
in the area of general tv public 
relations for some time, although 
some of the people represented on 
the new nine-man public relations 
committee for the industry still feel 
that the trade organization, sup- 
ported by all three tv networks and 


a couple of hundred tv stations to. 


the tune of $900,000 annually, is 
only involved in the sales picture. 
In point of fact, TvB has pro- 
duced and gotten airtime for a 
series of non-commercial tv blurbs, 
whose only function is to improve 
the public’s impression of 
homescreen. Organization reports 
that a number of stations have car- 
ried the spots in past weeks. 
Like the overall p.r.. campaign 
being mounted concurrently 


rangement is not aimed at building 
dollar volume for the medium, but, 
it is pointed out. that any effort to 
build public sympathhy for tele- 
vision shovld, in turn, positively 
affect earning power. 

TvB two years ago began reduc- 
ing the amount of headline-catch- 
ing stagings it had once produced, 
and has since dealt essentially 
with less theatrical, but just as fre- 
quent, sales pitches, so it was felt 
by some of the members on the 
new Reid Petersmeyer p.r. commit- 
tee that the existing organization 
wasn't geared for all-out, hoopla 
promotion. 
ing that any direct association with 
TvB would imply that the move- 
ment was essentially aimed toward 
betterment of tv sales rather than 
just improvement of the tv image. 

TvB states that it is, in a sense, 
represented on the new nine-man 
committee, in that station man 
Petersmeyer and_ station man 
Roger Clipp. are important TvB 
members. For that matter, most 
everybody named to the committee 
is in some way involved in TvB, 
but the committee they've formed 
is still entirely separate. 





Chi Asencies 


Chicago, March 31. 


Robert R. Burton, v.p. of Ken- | 


yon & Eckhardt and manager of the 
Chi office, warned a gathering of 
Springfield, Mass., sales and ad 
execs last week that the 1960s may 
not ho!d the prosperity that many 
businesses are now hopefully an- 
ticipating. Pointing up the patent 
dangers of taking for granted lush 
days ahead (based on projections 
of vast increases in population and 
streamlined methods of selling), 
he urged ad men to “keep in 
touch” with the ever-changing mar- 
ket through continuing research. 
e He cvutioned too against the 
tendency of companies in pros- 
perous times to over-hire and to 
initiate wasteful programs. ‘“Halt- 


ing a going program or firing a 
man are very unpleasant things to 
do. To avoid the necessity, avoid 
accumulating waste in the first 
place,” he said. 


Jan Tangdelius has been elected 
prez of Fulton. Morrissey Co., suc- 
ceeding John G. Maynard who died 
Feb. 1 

Carroll L. Cheverie, formerly 
with H. B. Humphrey, Alley & 
Richards of Boston and New York, 
joined Clinton E. Frank agency 
here as treasurer. 

Robert H. Lins upped to copy 
supervisor of Leo Burnett Co. 

Howard R. Medici Jr. named 
markcting and merchandising 
director of Grant Advertising. 


Hollyweod Agencies 


Jim Baier left Russell Hayden 
Productions to join BBD&O in 
Hollywood as assistant to Harry 


Grey, head of the commercial film 
department 
Ben Norman, former director of , ily 


the | 


yet. 
separately from TvB’s, the new ar- | 


There is also the feel-| 


|tv production for Doyle, Dane 
| Bernbach, joined radio-tv depart- 
ment of Cunningham & Walsh in 
Los Angeles. 

J. Riley Thompson, onetime pro- 
motion director of Walt Disney 
Productions, joined Warwick & 
| Legler as an account exec. 





London Agencies 


London, March 31. 

Central Adver.ising Service is 
to handle the advertising in U.K 
\fcr Audio Fidelity of New York, 
which plans to launch its disks 
here on May 1. Same agency has 
taken over the account for Form- 
fit International, Chicago founda- 
tion garment house. 


Peter V. Lorne has been ap- 
pointed managing director of Mc- 
Cann-Erickson Advertising. He's 
{been assistant m.d. since 1957. 
William E. McKeachie, chairman 


1952, carries on as chairman. . 
Entry and registration forms for 
|the Sixth International Advertis- 
ling Film Festival at Cannes are 
now being sent to producers, ad- 
vertisers and agencies in several 
countries from Peter Taylor, di 
rector of the get-together operat- 
ing in London... Ulster Tele- 
| vision, skedded to begin operations 
before the year’s end, is offering 
| agencies rates lower than those to 
|which they're accustomed: in its 


| first year of operation. UTV calcu- | 


| lates, peak time cost per 1,000 
|viewers will be from just under 


‘$1.70 to just-under $2. 


CHAS. HINES IN SHIFT 


| TO CHI’S WBBM-TY 


Chicago, March 31. 

| Charles Hines, former program 
|manager of WXIX who was dis- 
'placed when CBS closed down its 


|UHF station in Milwaukee, 
|signed on with WBBM-TV here in 
| the same capacity. Hines had been 
a producer-director for the Co- 
|lumbia network and for WCBS, 
|New York, before he joined the 
| Milwaukee station. 

AS program manager at WBBM- 
TV, he replaces Frank Atiass, who 
has been promoted to sales man- 
ager. Latter berth opened a 
month ago when George Arkedis 
| transferred to New York to be- 
/ come CBS veepee and sales topper 
for the radio network. 

Also salvaged from the WXIX 
|'wreckage is Bud Hirsch, who joins 
Atlass’ sales force next week. 








‘Cambridge Univ. In 


| 


| rectorship 


| 
| 


and managing director both since | 
‘| it’s committed 


} 
| 


Close Tie With New 


Anglia TV in Britain 


London, March 31. 

Networked drama shows using 
the theatre resources of Ipswich, 
Norwich and Cambridge figure in 
the plans of Anglia Television 
Ltd., British commercial iv setup 
which is skedded to start 4rans- 
missions on Nov. 1. Culture for 
the masses is to be a primary aim 
of overall programming, inasmuch 
as Cambridge Univ will play a big 
part in compiling the web's out- 
put. 

Cambridge U 
ated with Anglia-TV, latter’s di- 
including Dr. Audrey 
Richerds, vice-principal of New- 
ham College. and Dr. Daniel, Fel- 
low of St. John’s who has already 
made a name for himself on BBC- 
TV as chairman of the “Animal, 
Vegetable, Mineral?” series of 
quiz-for-experts shows. Adgitional- 
ly, King’s and Selwyn Colleges are 
founder stockholders. 


At a press conference in Cam- | 


bridge, Daniels said that some kind 


of Anglia-TV program that might | 
be styled a “Cambridge viewpoint” | 


was a must. Re drama, he pointed 
out that strength was assured by 
the presence on the board of film 
producer John Woolf and theatre 
director Donald Albery. 

In addiiion to the plays to which 
under its network- 
Associated-Rediffu- 
will put out a 

current affairs 


ing deal with 
sion, Anglia-TV 
multi-web weekly 
skein 


Mexico Pulls Out 
Of AIR Powwow 


Mexico City, March 31. 
Mexico has decided to withdraw 
from the Inter-American Radio 
Broadcasting Association as end 


| result of “slight” to nation and its 


radio industry by 
wanted to hold its cenvention here, 
then changed its mind. 

Decision to withdraw was unan- 
imous by some 350 Mexican 
radio broadcasting stations, with 


| this resolution passed on to AIK 


has | 





prexy Raul Fontaina of Uruguay. 

Mexican broadcasters, in cable, 
stated that AIR thesis that ruptur- 
ing of Guatemalan-Mexican rela- 
tions would react disfavorably to 
forthcoming convention, with Cen- 
tral American nations abstaining, 
was unfounded. 

A recent meeting of Central 
American nations was held here 
in field of agricultural-livestock 
Aygiene, with no frictions or ten- 
sions. 





Charlotte — Ken Tredwell, vice 
president and general manager of 
WBTV, has been appointed chair- 
man of the Charlotte Chamber of 
Commerce Welcome Newcomers 
Commitee for ‘59. 


LA's Unique Pay-as-You-Go Educl 
TV Plan; Schools Paying for Time 


Los Angeles, March 31. 

| A unique pay-as-you-go plan of 
educational television is being 
utilized here as a cooperative ef- 
fort of the Los Angeles city and 
county school systems. Still in the 
swaddling-clothes stage, the enter- 
prise nonetheless is unusual be- 
cause the schools are paying time 
charges on a local commercial sta- 
tion in order to program for in- 
school viewing. 

Effort presently is confined to a 
cross-the-board half-hour, titled 
“Guideposts,” airing on KCOP. To- 
tal of 27 county school districts 
have chipped in to the tune of 10c 
per student cap‘ta to pay for air- 
time, while the L. A. City Schools 
are supplying the teachers and 
manpower. KCOP is chipping in 
to the extent of offering the 2:30-3 
p.m. strip at ahout half of cost. 

Thus far, in a brief stint last year 
and so far this semester, the 
courses, designed for limited in- 
‘school viewing, have consisted of 
‘Spanish, English, geography and 
map reading, and mathematics. The 
courses are a'l in the school cur- 
ricu'a, but give the studenis the op- 
poriunity to see and hear experts 
in the field as well as get a crack 


at subjects they might not ordinar- | 


encounter. “Enrichment 


[courses” is the term being used. 


| budget 


| 


Another value is in teacher-train- 
ing, with teachers able to learn 
techniques from the more expert tv 
pedagogues. 

Actual viewership on the in- 
school level is painfully small at 
the moment, since the L. A. City 
Schools have only 250 sets for ap- 
proximately 500 schools. So suc- 
cessful have some of the courses 
been, according to George E. 
Lange, city’s radio-television super- 
visor, that he’s seen instances of 
five classes sitting in the school 
auditorium watching a 24-inch set, 
a situation he opposes. However, 
each year has seen an increased 
for purchase of television 
sets for the schools, and he hopes 
to be able to blanket the system 
shortly 

On the county level, each school 
district determines its own policy 
on sets for schools, and situation 
generally is a little better than the 
city’s set dispersal. But overall, 
it’s only one class at a time in 
each school that gets the benefit 
of education-by-tv, in spite of 
hopes for expansion, about 7,000 
students a week out of a total 
school population of over 600,000. 

Meanwhile, however, prospect is 

(Continued on page 46) 
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IN NEW YORK CITY... 

Thomas McDermott, veep in charge of radio-tv programming and 
member of board of directors, elected senior veep of Benton & Bowles 
|... Gertrude Berg chosen official hostess of 1959 N.Y. Summer Festi- 
jval... Jam Murray of NBC-TV’s “Treasure Hunt” named chairman 
of committee for Deborah Hospital, Brown Mills, N.J. fund-raising 
| drive in May ... CBS Newsman Robert Taber will do bio of Fidel Cas- 
| tro for publisher John Winston of Philly . . .“Project 20’s” produc- 
|tion of “Jazz Age,” which got a repeat on NBC-TV last Sunday (29) 
winds up between the covers of a fall book under G. P. Putnam’s Sons 
imprint. Marvin Barrett will do the text stemming from Richard Han- 
ser’s and late Henry Salomon’s tv script. William Cahn will be picture 
editor . Alexander D. Richardson, assistant music supervisor of 
WNYC, appeared as organ soloist with N.Y. Philharmonic Orch from 
March 9 through March 22 . Mike Baker, announcer on Pat Boone 
program, recently completed English dubbing of Russian cartoon of 
“Snow White and Seven Dwarves.” It’s Puskin’s fairy tale but now 
rewritten for American tv as a cartoon. Significantly, dwarves in Rus- 
sian cartoons have been turned into giants. 

Sid Garfield, director of press info for CBS Radio, on Coast biz trip 
... Lee Jordan subbing for Lanny Ross on WCBS Radio while latter 
is in Florida .. . Phil Sterling returned from Coast and joined cast of 
CBS Radio's “Couple Next Door”. . "Charles Steinberg, CBS-TV’s new 
veep of info services, back in town after brief biz trip to Coast .. . Os- 
car Katz, CBS-TV veepee of daytime programs, to Ho!Jvwood on biz 
... Parley Baer rejoins CBS Radio's “Gunsmoke” in Ho!tlywood after 
annual two-week “vacation” as advance man for Polack Bros. Circus 
.. . Agnes Young into cast of “Romance of Helen Trent” ... John 
Fleming Ball, coordinator of CBS Special Programs, to Miami on biz 
... CBS maestro Alfredo Antonini will be guest conductor of Toronto 
| Symphony Orch on Sunday (5). Concert will be aired over facilities of 
| Canadian Broadcasting Corp . Manny Sternfeld upped to manager 
of accounting and budgets for WRCA and WRCA-TV with Allan B. Con- 
|mal moving up to manager of operations for WRCA-TV . . . George 
Gannon named associate producer for new Jimmy Rodgers show over 
NBC-TV ... Arthur Hailey, author of “Runway Zero Eight,” Double- 
day novel published last week, on the Coast to discuss his next “Play- 
| house 90” script (as yet untitled) with producer Herbert Brodkin. Pro- 
| duction date is set for May 7... Isaac Kleinerman, associate producer 
of CBS-TV’'s “Twentieth Century” spending 10 days in Paris on special 
film hunt for upcoming shows next season . . . Mel Diamond, scripter 
on CBS-TV’s “Ann Sothern Show” sandwiching a revue for the Sahara 
in Las Vegas in “spare” time ... Tom Cochran named associate pro- 
ducer of “Jack Paar Show”. Don Morrow departed with Lowell 
Thomas for Aspen, Colo., where Thomas originates for a week ... John 
Derr, ex-CBS sports director now with Maxon, Inc., wi'l cover Masters 
Golf Tourney on CBS Radio tomorrow (2) through Sunday . . . Robert 
| J. Hennessy named director of financial services in CBS-TV Opera- 
|tions Dept. . . . Howard Kany made director of intefnational business 
relations, CBS-TV Station Division. Kany also continues as supervisor 
of CBS Newsfilm sales, domestic and foreign and transfers from CBS 
News to CBS Films . . . Don Richardson signed to direct CBS-TV’s 
upcoming comedy ‘series, “Wonderful World of Little Julius”. . . Wil- 
|liam Golden, creative director of sales promotion and advertising, 
CBS-TV, and Georg Olden, CBS-TV director of graphic arts, grabbed 
off awards for distinctive merit at Art Directors Club of N.Y. luncheon 
yesterday (Tues.) at Waldorf-Astoria . . . Newell T. Schwin named di- 
rector of production sales of CBS-TV Network Operations. Schwin 
was formerly in tv network sales dept. as manager of special sales 
projects ... Gail Kubik, who penned music score for CBS-TV's “Twen- 
| tieth Century” lectures at University of Texas this week . . . During 
six-week European holiday of writer Carl Bixby, P & G video serial, 
| “Edge of Night” has been written by Charles S. Monroe for the Irving 
Vendig packaging house. 

Fred Robbins who does Mutual's “Assignment Hol!ywood” has fol- 
|lowing lined up for tape interviews: Charlton Heston, Maria Schell, 
Mel Ferrer, Kim Novak, and Tennessee Ernie Ford. For the second 
| consecutive year, he'll also will do the Academy Award event... B. 
T. Babbitt picked up the sponsor tab for Bishop Fuiton J. Sheen's 
Good Friday telecast “The Greatest Trial in History,” telecast by WPIX 
... Sports columnist Jimmy Powers joins Marty Glickman in covering 
“Harness Racing” for WOR-TV .. . Lorenzo (Larry) Fuller, staff an- 
/nouncer and deejay at WLIB, drew a special half-hour program tribute 
| Saturday eve (28) over the Bavarian Radio Network in Germany. Dr. 
| Kurt Seeberger, program director of the Bavarian web, taped the in- 
terview while in N.Y. Deejay Fuller, who speaks German fluently, ap- 
peared in Germany on the European tour of “Porgy 'n Bess” a couple 
of years ago. 
| Adraia Coe, who took a year’s leave of absence, returns to Good- 
son-Todman to work on “I've Got a Secret” production . . . Gabber Bill 
| Shipley to guest lecture next summer at the Ohio State U. summer 
| video session . . . Sunday's ‘April 5) WMGM “American Jewish Cara- 
| van of Stars” to be fronted by Sid Stone and singer Sylvia Nessin .. . 
| Tonight (Wed.) Mike Wallace on WNTA-TV interviews a former em- 
ployee of his, Ben Hecht, and tomorrow he takes one half of a husband- 
wife team, Xavier Cugat, leaving Friday to a quiz of the other half, 
f Abby Lane; Hecht worked for Wallace’s Newsmaker Productions when 
ihe had a show on WABC-TV ... Jan Murray to chair the fund-raising 
| drive for Deborah Hospital, a non-sectarian medical center in Brown 
Hills, N.J. . . . Dick Marcus becomes legit-tv drama agent for Schwartz- 
Luskin, which basically was a commercial talent agency until it got 
| its Equity franchise seven months ago . . . Joe Roberts, once radio-tv 
exec for the International Boxing Club, now publicity director for 
Polo Grounds auto racing . . . Thomas Heyman is new veepee-treasurer 
for International Transmissions, the radio-tv news service. 

Ethel Waters will guest on “Today” April 8 with preview of “An 
Evening With Ethel Waters’ which opens off-Broadway that evening 
... TV producer Walt Framer is a grandfather via baby girl born to 
daughter Jill and son-in-law theatrical attorney Irwin Cohen .. . Herb 
Landon, general manager of Gale-Gernannt Productions, packagers 
of “County Fair,’ bought a home in Flower Hill, Roslyn, L.I... . Ron- 
ald Dawson landed a role in Harry Belafonte’s film, “Odds Against 
Tomorrow,” and a part in tv’s “True Story” production ... Peggy Cass, 
regular panelist on “Jack Paar Show” gets a lead role in Dallas sum- 
mer theatre production of “Bells Are Ringing.” 


{IN HOLLYWOOD ... 


| Lou Edelman is taking his first vacation in seven years, a month in 

Tokyo with his family . Les Farber and Mary Fay sold their first 
| collaborative writing effort, “Havana Run,” to Al Simon for “Flight.” 
|... Said a producer at one of the busiest plants, “television is the re- 
| venge on us guys who had it so easy in pictures.”. . . Frank Oxarart Jr., 

named program promotion and merchandising manag.r for CBS Ra- 
|dio Pacific network . . . Dick Aurandt, radio organist, composed the 
| musical arrangement to the Twenty-third Psalm, which was premiered 
| at the Hollywood Bow! Easter sunrise services .. . Joan Shawlee will 
'be Betty Hutton’s giri friend in “Goldie,” being piloted by Stanley 
| Roberts at the Goldwyn studio . . . Jack Chertok, who produces “The 


|Lawless Years” for NBC-TV, draws the production assignment on 
i“Trace Hunter,” heur western ... Danny Kaye is weakening in his 
(Continued on page 42) 
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VARIETY -ARB PROGRAM CHART 


Variety's weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 


different markets will be covered. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., 


is furnished. Reason for detailing an 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Vartety-ARB charts are 


designed to reflect the rating tastes of virtually every tv 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of jhe industry, 


market in the U. S 


ranging from media 































































































CINCINN ATI STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: JANUARY 5-11, 1959. 
TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG, RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
BR, BI SE, SE van oe 6e osc0eanea WCPO 52.8 || 1. Death Valley Days (Fri. 7:00)........WKRC . U.S. Borax 29.1 65.4| Outdoor Guide . WLWT 11.4 
2. Wagon Train (Wed. 7:30)............ WLWT 45.9|| 2. Search For Adventure (Wed. 7: 00)....WLWT Geo. Bagnall 28.6 57.2| Jeff's Collie WKRC 16.3 
3. The Rifleman (Tues. 9:00)... WCPO 45.2|| 3. Danger Is My Business (Mon. 7:00)...WLWT CNP 26.5 58.0| Victory At Sea WKRC 12.1 
4. Real McCoys (Thurs. 8:30)........... WCPO 428|| 4. Mike Hammer (Wed. 9:00)........... WKRC - MCA 23.2 35.3| Kraft Music Hall WLWT 21.1 
5. Wyatt Earp (Tues. 8:30)........ WCPO 396|| 5. Highway Patrol (Sat. 10:30).......... WKRC.... Ziv 21.5 41.9|D.A.’s Man WLWT 21.0 
6. Gunsmoke (Sat. 10:00)........ WKRC 36.9 || 6. Gray Ghost (Sat. 7:00)............... WKRC.... CBS 21.0 42.6| Midwestern Hayride ....WLWT 17.3 
7. Sugarfoot (Tues. 7:30)......... WCPO 36.1|| 7. Cisco Kid (Sun. 6:00)...... WCPO . Liv 20.6 43.8 | Pro-Bowl 206s ae 20.6 
8. Lawman (Sun. 8:30)........... ...WCPO 3E:18 J. Beseme © (Wee. 16:38)... ..0...cccce WLWT.... Screen Gems 20.6 45.2; Circle Theatre ... WKRC 187 
9. Restless Gun (Mon. 8:00)........... WLWT SST &. Mower Goem, Be)... «26. os ccspeccs WLWT . Official Films 20.3 40.6} What's My Line ... WKRC 26.5 
BO. Perey Come Gat. Cee)... ccs ecn ss. WIWT 34.41/10. MacKenzie’s Raiders (Tues. 7:00).....WKRC . Ziv 20.0 46.7! Sparkle Showcase .. WLWT 144 
BUFFALLO STATIONS: WGR, WBEN, WKBW. SURVEY DATES: JANUARY 5-11, 1959. 
1. Danny Thomas (Mon. 9:00)...... .WBEN 47.7 3. Dems Gem. Be)... . . 6 ~ ce cesccs WBEN . Ziv 27.1 46.6 | Goodyear The aire ..WGR 23.5 
2. Loretta Young Presents (Sun. 10: 00) WGR 47.1, 2. Three Stooges (Mon.-Fri. 5:00)...... . —= Screen Gems 26.5 63.7| American Bandstand . WKBW 10.7 
ee .. fo ea Bee ee WKBW 44.8), 3. Sea Hunt (Sun. 3:30) ee (GR Ziv 25.1 68.0} Roller Derby ... WKBW 96 
4. The Rifleman (Tues. 9:00).......... WKBW 41.4)| 4. State Trooper (Thurs. 7:00) WBEN MCA 24.7 55.8| Meet Corliss Archer . WGR 10.0 
5. Gunsmoke (Sat. 10:00)........... ..WBEN 39.8, 5. African Patrol (Sat. 7:00).. | Ce 22.9 52.6| Early Show WKBW 126 
©, Tie Ge, Wes vo cicccasvesss .. WBEN 36.7), 6. 26 Men (Thurs. 10:30) .... WGR ABC 22.7 39.1} Playhouse 90 ..-WBEN 33.0 
7. Alfred Hitchcock (Sun. 9:30). ...-WBEN 36.3)| 7. Silent Service (Sat. 10:30). . WBEN.... CNP 22.6 42.0} Walter Winchel] File....WKBW 16.5 
8. Wagen Traim (Wed. 7:30)............ WGR 35.4|| 8. Mike Hammer (Mon. 10:30) .........WGR ..MCA 21.4 37.7| Desilu Playhouse ...WBEN 32.2 
9. Real McCoys (Thurs. 8:30)........... WKBW ~_35.3|| 9. Highway Patrol (Tues. 10:30)........ WGR . Ziv 21.2 37.4|Garry Moore _......... WBEN 22.0 
10. Perry Mason (Sat. 7:30).............. WBEN 35.1/1 10. Death Valley Days (Mon. 7:00)...... WBEN U.S. Borax 208 47.8 | Masquerade Party . ..WGR 13.5 
DES MOINES STATIONS: KRNT, WHO, WOI. SURVEY DATES: JANUARY 5-11, 1959. 
DB, MCE INI a 5 ic ceuusecesc KRNT 493) 3. Gon Theme Get. O20)... .....cccccese KRNT .. Ziv 33.7 LTS eee WHO 186 
2. Wagon Train (Wed. 6:30)............ WHO 47.0 2. State Trooper (Thurs. 9 ON WHO .-MCA 27.8 45.9| Playhouse 90 ........... KRNT 23.4 
8. Danny Thomas (Mon. 8:00).......... KRNT 41.0| 3. Flight (Wed. 9:30) re eer 23.1 37.2) Circle Theatre .......... KRNT 26.3 
4. Maverick (Sun. 6:30-7:30)............ Wwol 493) 4. Death Valley Days (Sun. 9:30). pene: WHO ..U.S. Borax 20.6 30.5| What’s My Line .... KRNT 37.5 
5. Red Skelton (Tues. 8:30)............ KRNT 39.6), 5. Woody Woodpecker (Mon. 6:00)..... Wwol ... Kellogg 19.0 38.8 | Early Show; Wea.- -News .WHO 17.5 
6. The Rifleman (Tues. 8:00)............ WwoIl 38.8) 6. Sky King (Sat. 11:00) Saree ener KRNT..... Nabisco 18.9 71.9| True Story és HO 6.5 
7. Ann Southern (Mon. 8:30)........... KRNT 37.9)i 7. Pepeye (Sum. 11:30 a.m.)......<..... UAA 18.8 78.3 | Let's Go To Church .KRNT 5.3 
8. What’s My Line (Sun. 9:30).......... KRNT 37.5|| 8. Annie Oakley (Wed. 6:00) ........... ee CBS 18.3 36.9| Early Show; Wea.-News..WHO 19.0 
9. Loretta Young Presents (Sun. 9:00)...WHO 37.3) 9. Wild Bill Hickok (Tues. 6:00) Se ee Screen Gems 18.2 33.2} Early Show ...WHO 21.5 
10. Garry Moore (Tues, 9:00)........... KRNT 37.0!| 10. MacKenzie’s Raiders (Sun. 6:00).....WOI...... Ziv 17.2 29.6 | Lassie ..KRNT 32.3 
HARTFORD STATIONS: WTIC, WNHC, WNBC. SURVEY DATES: JANUARY 5-11, 1959. 
1. Gunsmoke (Sat. 10:00)........... _.WTIC 36.8)| 5. Gp Bee Cee. O00)... ....... 2.000. WNHC....: Nabisco 24.1 60.1| Agony of Atlanta........ WNBC 68 
2. The Rifleman (Tues. 9:00) WNHC 36.6) 2. Woody Woodpecker (Tues. 6:00) ..... WNHC.... Kellogg 21.7 58.8|Early Show ............ WNBC 8.7 
‘ ‘ meee "|| 3. Huckleberry Hound (Thurs. 6:00)....WNHC.... Screen Gems 19.6 53.8| Early Show ..........°5 WNBC 8.7 
3. Perry Como (Sat. 8:00)............+. WNBC 36.5) 4. Popeye (Mon.-Wed.-Fri. 6:00)........ WNHC....UAA 192 50.4|Early Show ............ WNBC 112 
G, Se GE, Fos cariisscccevens WNHC 34.3|| 5. Whirlybirds (Tues. -7:00)............ WTIC . CBS 18.7 38.9| News; Weather ......... WNBC 15.1 
5. Person To Person (Fri. 10:30)........ WTIC 34 0} SS} SS! ae WTIC . ABC 18.3 See WNHC 29.4 
6. Danny Thomas (Mon. 9:00).......... WTIC 33.4) 7. Resene 8 (Sun. 6:30). oveseorees WEEE . Screen Gems 15.7 38.2| Twentieth Century ...... WTIC 113 
7. What’s My Line (Sun, 10:30)......... WTIC 32.3}| 8. State Trooper (Thurs. 7:00) ......... WNHC . MCA 15.3 36.6| This Is Alice .......... WTIC 12.8 
8. Father Knows Best (Mon. 8:30)...... WTIC 30.9\| 9. Death Valley Days (Sat. 7:00)........ WNHC....U.S. Borax 15.1 38.4) African Patrol ._....... WTIC 106 
9. 77 Sunset Strip (Fri. 9:30)........... WNHC 30.3} 10. Divorce Court (Sun. 9:30) ........... WNHC Guild Films 149 23.5| { Loretta Young Presents. WNBC 23.6 
20. The Dame Ge, Babee oe cewek ccctes WTIC 30.0)! Alfred Hitchcock WTIC 240 
SAN DIEGO STATIONS: KFMB, KFSD, XETV. SURVEY DATES: JANUARY 5-11, 1959. 
: _|| 1. Sea Hunt (Thurs. 7:00) .... ...KFMB.... Ziv 34.0  52.6|Up To The Minute-News KFSD 8.9 
B. Ce G.I i cn ckciccecns KFMB 50.5 9° Hucklebe Hound (Thurs. 6:00 reeeeg t ‘ 
2. ._.KFSD..... Screen Gems 26.2 49.4/| { Dateline San Diego.... 
2. Perry Mason (Sat. 6:30)............. KFMB 47.8, sed (Thurs. 6:00)....KFS CBS News. ........... FMB 189 
3. Have Gun, Will Travel (Sat. 8:30)....KFMB 42.9) 3. Popeye Oto. Fri. Sere KFSD.... oy - ey a. — _ trees a og 
4. The Texan (Mon, 7:00).............. KFMB 41.3, 4- Death Valley Days (Tues. 6:30) ....... Seae-.--- oe a oe ores ; 
5. Wagon Train (Wed. 7:30)............ KFSD 368) ® Woody Woodpecker (Tues. 6:00)......KFSD.....Kellogg 23.8 46.0/{ Dateline San Diego... 4 a4, 
6. Red Skelton (Tues. 8:30)............ KFMB 36.0), 6. Burns and Allen (Wed. 7:00)......... KFMB . Screen Gems 23.5 38.5 | Wednesday Nite Fights. . XETV 19.9 
7. Danny Thomas (Mon. 8:00).......... KFMB 35.3), 7. State Trooper (Sat. 9:30)....»....... KFMB. = A =. ty ——- | un 4 
8. Father Knows Best (Tues. 7:00)...... KFMB 34.2, 7- MacKenzie’s Raiders (Mon. 6:30)..... KFSD..... av . C1 (ong ge Fiat , 
®.. Maverick (Gem. 9:90).<«..<sscccess: XETV 34.1) ©. Gy GH GE, Oe. os oe cc eccc var KFSD..... Nabisco 22.4 43.1 te eee. *** seem 160 
10. Desilu Playhouse (Mon. 9:00)....... KFMB 33.7|| 10. Rescue 8 (Tues. 6:30) <...........+.. KFSD Screen Gems’20.7 35.6 | Death Valley Days.. KFMB 5 
PITTSBURGH STATIONS: KDKA, WTAE, WIIC. SURVEY DATES: JANUARY 5-11, 1959. 
1. Gunsmoke (Sat. 10:00).............. KDKA 47.0|| 1. State _—— ee any a ay ae a8 oe s poe! Pear we +4 
2 : 9 2. Silent Serviee (Sat. 11:00)........... We ' ; ews; Academy eatre. . 
., Soe cacao Bo ey scontial KDKA = 42.2)| 3 Huckleberry Hound (Mon. 7:30)...... WTAE.... Screen Gems 23.8 42.1|Name That Tune ....... KDKA 251 
3. Danny Thomas (Mon. 9:00).......... KDKA = 41-4) 4° The Honeymooners (Sat. 7:00). ......WIIC......CBS 223 413/|Flight ..... KDKA 18.7 
4. Have Gun, Will Travel (Sat. 9:30)....KDKA 40.8, 5. Death Valley Days (Thurs. 7:30)...... KDKA.....U.S. Borax 21.4 37.8;1 Love Lucy .. WIC 19.4 
5. Father Knows Best (Mon. 8:30)...... KDKA 39.6; 6. Superman (Wed. 6:30)............... KDKA . Flamingo 20.3 49.3 i$ O'Clock "‘bvcniane. : 
6. I've Got A Secret (Wed. 9:30) KDKA _39.1| Telecom News; Wee, ..WTAE 188 
‘ a. . ‘gi| 7. Sea Hunt (Tues. 8:00)............... KDKA.... Ziv 20.0 33.1|)Sugarfoot .............. WTAE 26.1 
7. Garry Moore (Tues. 10:00)........... KDKA 37.6) 8. Flight (Sat. 7:00) .................... KDKA.....CNP ° 18.7 34.6 | The Honeymooners err || 22.3 
8. Perry Mason (Sat. 7:30-8:30)......... KDKA 37.2|| &. Rescue 8 (Fri. 7:00) ................ WTAE . Screen Gems 18.7 35.6 | News; Esso Reporter.....KDKA 22.3 
9. The Rifleman (Tues. 9:00)............ WTAE 36.7|| 8. Roy Rogers (Fri. 6:30).............. KDKA ..J Roy Rogers {6 O'Clock Adventure... 
10. Perry Como (Sat. 8:00-9:00)......... WIIC 35.51| ) Syndication 18.7 41.1] | Telecom News -.+- WTAE 152 
DETROIT STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY-DATES: JANUARY 5-11, 1959. 
3 The Rifleman (Tues. Ey ee WXYZ 41.5]| 1. Sea Hunt (Sat. 10:30)................ WJBK..... Ziv 30.1 COE TE ness viccccces ww 13.7 
2. Gunsmoke (Sat. 10:00).............. WJBK 40.3|| 2. Death Valley Days (Mon. 7:00) Wwwd...... U.S. Borax 240 51.6| Union Pacific ........... WJBK 10.0 
3. 77 Sunset Strip (Fri. 9:30)........... WXYZ = 38.5) 3. Highway Patrol (Sat. 7:00)........... WJBK.....Ziv 23.4  47.0|Policewoman ........... wws > 180 
4. Wyatt Earp (Tues. 8:30)........ ovovane 38.1)| = . P To Person CKLW’ 13.1 
5. Real McCoys (Thurs. 8:30)........... WXYZ 33.2|| 4. Target (Fri. 10:30)...............-6. WJBK..... Ziv 22.8 46.5| Person To a © . 
6. Perry Como (Sat. 8:00).............. wwJ 33.2) 5. Brave Eagle (Tues. 7:00)............. CKLW.....CBS 18.7 37.2/Five Star Feature --WIJBK 145 
7. Have Gun, Will Travel (Sat. 9:30)....WJBK 32.2|| 6. Popeye. (Mon.-Sat. 6:00). SS #§;£a“ UAA 18.2 39.1} Curtain Time .. WXYZ 13.2 
8. Desilu Playhouse (Mon. 10:00)....... WJBK 30.3|| 7. Policewoman (Decoy) (Sat. 7:00).....WWJ.. Official 18.0 36.1) Highway Patrol .. WJIBK 23.4 
©, HU HUE, See ns oc ewe Kee vees WXYZ 29.9) 8. Secret Journal (Tues. 10:30) ........WWJ......MCA 17.0 34.1] Garry Moore .. WIBK 24.8 
10. Perey Gineen: Gat... 720)... «050.0006 WJBK 29.3'|| 9. Diverce Court (Wed, 7:00-8:00)....... WJBK.....Guild Films 15.1 27.0} { MacKenzie’s Raiders .. 
10. Sugasfeet (Tues. 7:30) .............. WXYZ 29.3 Lawrence Welk WXYZ 12.2 
10. Wagon Train (Wed. 7:30)............ wwJ 29.3 10. Wild Bill Hickok (Fri. 6:30) . CKLW.... Screen Gems 14.9 33.91 Curtain Time . WXYZ 13.5 


(Continued on page 38) 
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Commercial television or television commercials, TERRYTOONS does 
both equally well. 

On the CBS Television Network, TERRYTOONS-created "Mighty 
Mouse Playhouse™ and "Heckle and Jeckle” consistently rank among 





the top-rated week-end daytime programs. And "Tom Terrific," 
created by TERRYTOONS especially for television, has an audience 
of more than 3.5 million viewers daily, as a regular feature of 
the "Captain Kangaroo" show. (Nielsen) 

This same ability to captivate millions can perform for you, 
For TERRYTOONS' full-time staff of nearly 100 artists, musicians, y 
writers and technicians is at your service to create commercials 
combining entertainment savvy with creative, hard-hitting selling. 
Name your format: lowbrow or sophisticated; full animation, semi- 
animation, or animation mixed with live action. TERRYTOONS does 
the job for you...any or all of it! 

Dozens of major agencies and advertisers have turned to top 
drawer TERRYTOONS for best-selling commercials. Why don't you? 

















A Division of cBs Films Inc. © THRRYTOONS 
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different markets will be covere 





ARIF’ 


Variety's weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 


d. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


Y-ARB PROGRAM CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The fe- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating pep: 
formance of the top ten network shows on the local level, the Variety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 
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was producer aad co-author with 
J. C. Sheers. Virgil Thomson con- 
tributed an emunently appropriate 
score played by an orchestra made 
up of 45 mem-ers of the NY. 
Philharmonic. Gian-Luigi Polidoro 
turned in an arresting job as direc- 
tor of the lialian and Haitian 
episodes, particularily the latter 
sequences in waich he caught the 
magic and mystery of the stormy | 
Negro Republic. 

Then, ioo, tuere were superb 
photographic snatecnes of some of 
the outstana:ng remains of ancient 
sculpture in Ceylon, Mexico and 
other parts of a one-time war-torn 
civilization. 

UN Film € 





es hopes to ob- 
tain the ‘e d.°.sibution of “Power | 
Among ..ca” (2c.ual-running time | 
is 90 minuces) in as many of the) 
82 members states of the UN as} 
possible. Presentation on “Omni- | 
bus” undoubtediy served as a} 
splendid trailer to whet the ap-| 
petite of American distributors. 

Rans. 


Piayhouse 90 
A high degree of competence | 
was evident in the writing, acting | 
and direction of Adrian Spies’ “A! 
Trip to Paradise” on “Playhouse 
90” last Thursday. The play itself, | 
dealing with the emotional con- 
flicts of a teenage boy who refuses | 
to face up to his father’s recent 
death, made for sensitive, thought- | 
ful drama. | 
But there's such a thing as too 
much restraint, 
had it. The emotional conflict | 
never became emotional turmoil, 
the spark of intensity never hit 
the cast or director. The effect was | 
passive, rather than active drama. | 
Spies’ play deals with a variety | 
of themes in telling the story of a! 
decent boy who gets involved with | 
a group of young degenerates and | 
guiltily befriends one of their vic- | 
tims. The youngster, Burt Brinker- | 
hoff, tries to make the victim, a} 
schoolteacher ~s his father was, a 
substitute, and vliimatelv finds he) 
must accept the fact of his father’s 


| 
| 


and ‘Paradise’ | 


} 


=== Continued from page 31 oe 








death. It treats of problems of 
juvenile delirquency, with Susan 
Oliver as one of the delinquents 
expounding on the absence of pa- 
rental sympathy and forg 
It has Buddy Ebsen, as a tough 
but understanding cop, pointing 
out that in the last analysis it’s up 
to the youth himself to decide 
whether to be a “human being or 
an animal.” 

But for all the thoughtfulness 
and craftsmanship in the script 
and the high degree of competence 


|}in the acting and Buzz Kulik’s di- 


rection, the play never struck 
sparks; it never achieved the prime 
function of good drama, to break 


|down the viewer's’ detachment. 
Brinkerhoff was persuasive ard 
convincing as the youngster, but 


never exciting. Ebsen was fine as 
the cop and Martin Balsam excel- 
lent as the victim. Some of the 
best moments, however, went to 
Martha Scott, as_ Brinkerhoff's 
mother, particularly in a scene 
where weary with trying to run a 
business ard be brave, she breaks 
down helplessly. 

Kip King, Gary Vinson, Diane 
Cannon, Robert Blake, Ralph Vot- 
rian and Susan Anderson rounded 
out the good supporting cast 
Kulik’s direction had clarity and 
fluidity, but he just couldn't get 
anyone riled up enough. Chan. 








Buzz | 


s height. Now there’s a reéx- 
nation going on of such tv fare 


at 1 


an 


In short, there’s some cool stock- | 


taking of what tv already has or 
can have, without an over depen- 
dence on the vagaries of opening 
up the post-'48 feature vaults. And 
many of the answers to the prob- 
lem already are coming in. 





Dave Brinkley, KLZ-TV, 
WSNY Get duPont Awards 


For Meritorious Service 
Washington, March 31. 
NBC commentator David Brink- 
ley and stations KLZ-TV, Denver, 
and WSNY, Schenectady, have 
been presented 16th annual Alfred 
I. duPont Awards in Radio and 
Televisicn 
Awards, for “meritorious service 
to the American people,” consist 
of embossed plaques and a cash 
stipend of $1,000 Presentation 
was made Monday (30) at the 
annual Awards Dinner held in 
Mayflower Hotel here by Dr. Fran- 
cis Pendleton Gaines, Chairman of 
the Awards Committee of the 
duPont Awards Foundation and 
president of Washington and Lee 
KLZ-TV station to 


is the first 


'win a second duPont Award, cop- 


‘Design for Living’ Ee 








Continued from page 27 eee 


Warner Bros. telefilms to hit the 
market-by-market trail. 

3. Personalities, controversy and 
talk. via video tape, which makes 
up the new image of WNTA-TV, 
Newark-N.Y., could fill the void. 

4. Smart programming of half- 
hour telepix, perhaps with a live 
host, is another straw in the wind 

5. Resurgence of local live per- 
sonalities and shows. Many such 
shows were given the brush with 


mixed feelings by station operators | 


ping top prize previously in 1948 
for the large station category. The 
Denver outlet was cited for giving 
“clear evidence in its programming 
policies of a sense of obligation to 


par.icipate intimately in com- 
munity life.” 

WSNY was lauded for awaken- 
ing “in the citizens of the com 
munity a sharper realization of 


their rights and duties” 
Brinkley’s citation 
him as “exemplifying 
qualities of broadcast commentary” 
and hailed his “devotion to ac- 
curacy and truth.” It said the NBC 
newscaster has displayed “an in- 
quiring mind sensi‘ive to both the 
elusive fact and the backgreund 
that illuminates its meaning.” 


described 


the best | conditions of labor in the cotton 


woman — 























destination he 
stranger and 
moves to the 
he 


is stopped by a 
warned that if he 
left — toward the 

will meet certain 


| death, whereas if he goes to the 


| right 


(away from her) she will 
eventually come to him. He, like 
the viewers, was only confused and 
the constant switches in time hard- 
ly helped in following the dramatic 
trends, 


Completely beyond complehen- 


| sion were the opening shots before 


the credit titles, showing Pauline 
Herbert and Leon Stork in a non- 
stop clinch. They were omitted 
from the rest of the action. Marla 
Landi looked sufficiently provoc- 
ative as the married woman and 
Tom Naylor was appropriately 
naive as the young American boy 
who hoped to run off with her. 
Ferdy Mayne was her cowardly 
husband and Wolf Morris intrigu- 
ingly suggested the 
stranger. The direction was casual 
and the sets were barely adequate. 
Myro. 


WHICKER’S WORLD 
With Alan Whicker 
Producer: Donald Baverstock 
30 Mins., Sat., 11:5 p.m. 
B3BC-TV, from London 

Reporter Alan Whicker travelled 
the world for BBC-TV’s nightly 
newsmag “Tonight.” 
World,” a skein of six films, recom- 
piles some of the material shot on 
the journey. Recompiles it ad- 
mirably, if this debut program can 


be taken as yardstick. 
Locale was Hong Kong. Aided 
by searching camera and realistic 
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4. Desilu Playhouse (Mon. 9:00) , KCMO 38.5 || 4. Annie Oakley (Fri. 6:00) ; KMBC i CBS 24.0 57.4 News; Sports; Headlines WDAF a2 
5. Danny Thomas (Mon. 8:00) ocen 7.6 HI 4. Whirlybirds (Sun. 10:00) ..KCMO.... CBS 24.0 61.4 9:30 Theatre — WDAF 10. 
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10. Father Knows Best (Mon. 7:30) KCMO 33.1 |/10. Sea Hunt (Thurs. 10:00) KCMO Ziv 17.6 48.4110 O'Clock News; Sports KMBC 10.9 
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; megictige ‘tae da “ || 6 Woody Woodpecker (Tues. 6:00) KGW . Kellogg eather; Sports News.. 
6. Gunsmoke (Sat. 9:00) .............. KOIN _39.4|| od » |} CBS News NeWS:- om 86S 
7. Red Skeiten (Tues. 8:30). . .....4....+. KOIN 7.7|| 7. Rescue 8 (Mon. 7:00 KGW..... Screen Gems 23.3 $6.5/The Texan a anes KOIN 30.0 
8. Father Knews Best (Mon. 7:30)...... KOIN 36.4 || 8. Mr. District Attorney (Sat. 6:00).. KOIN Ziv 21. 54.5 | Wi i ic : “4 C 
4 5 sey re < ; Scree r 2 .6| | Weather; Sports N 
9. Sugarfoot (Tues. 7:30) Sif KGW 35.3 | 9. Casey Jones (Wed. 6:00 KGW Screen Gems 21.8 41.6 [ oo —yide, ports —- — “1s 
+ ee ee eee Te KOIN = 34.8 //10. Annie Oakley (Sun. 6:00) KGW..... CBS 21.0  41.3| Sunday Theatre KPTV 163 
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oe = aa . - ” = «|| 1. Death Valley Days ‘Mon. 7:00)... .WJAR.....U.S. Borax 35.6 69.7! My Hero .. WPRO 10.1 
a Wages Teme Cree. Fe WJAR = 45.5) 9° Silent Service (Wed. 7:00)...... WJAR.....CNP 27.9  66.6| Sword of Freedom WPRO 5.2 
2. Gunsmoke (Sat. 10:00) --WPRO = 42.5 || 3. This Is Alice (Wed. 6:30) WJAR NTA 245  55.2| | News, Sports, Weather. . 
3. I've Got A Secret (Wed. 9:30) WPRO 40.8 . - - . ae a bi bn = 
s Gun (Mon. 8:00) WJ: 4|| 4. Union Pacifie (Tues. 7:00) WJA ..CNP 23.4 47.5 | Whirlybirds 21.2 
% neg ve ; Sat 7 og boo ro 5. Sea Hunt (Sat. 10:30) . ces We Ziv 22.9 48.4; News; Big Show WJAR 19.7 
™ rei glee » “|| 6. The Honeymooners (Thurs. 7:00)..... WPRO CBS 22.5 44.6| Walt Disney Presents WJAR 945 
6. Price Is Right (Wed. 8:30) --WJAR = 38.0|| 7, Annie Oakley (Fri. 6:30 s+. WJAR CBS 219 56.7 | | News, Sports, Weather 
7. Lore.ta Young Presents (Sun. 10:00) WJAR 37.5 ae pe he ae see bed $9 us 
. Ed Sullivaa (Sun. 8:00) V PRC 35 8. Whirlybirds (Tues. 7:00) WPRO.... CBS 21.2 Jnion Pacific : . WIA 
: a — wi pis ayn reat a 9. Sky King (Thurs. 6:30) WJAR Nabisco 19.3 44.7 | { News, Sports, Weather 
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10. Millicna rs ‘Wed. 9:00) WPRO 36.0} 10. 26 Men (Sun. 7:00 WJAR ABC 19.1 30.6. Lassie WPRO 33.9 
—— when the feature bandwagon was | =~ | 








leaving ‘em with a laff. 
Skillful editing contributed 


;much to a stimulating 30 minutes 


| of tv 


journalism. Erni. 
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Hippodrome 
The second of Associated-Redif- 
fusion’s “vaudeville circus” spec- 
taculars, aired Wed. (24) ‘followed 
much the same pattern as its 
predecessor, offering entertain- 


| ment for all the family and puttin 


|a 


mysterious | 


the emphasis on sawdust rather- 
than variety acts. The blend this 
time seemed a little smoother, with 
better variation of mood/ asd 
pace. Some underrunning was sug- 
gested by a prolonging of the last 
couple of items, but for the most 
part the program went at a brisk 
swing. 

International lineup of perform- 
ers included Jean Farmer and per- 
forming dogs from Holland, Les 
Freres Stockel from Denmark who 


|clowned with the aid of a horse, 


| Britain, 


“Whicker’s | 


sound, Whicker examined the new | 


airstrip, the population problem, 
the illegal immigration racket, the 


mills. Throughout, his probing 
was to the point and unflinching, 
his knack of involving the viewer 
effectively informal. The _ result 
was at once informative and en- 
tertaining, with the payoff item— 


| 


Italian acros U. Frediani and sons, 
Britain's whistler-singer Ronnie 
Ronalde in a Wild West scene, 
clown Noberti from Switzerland, 
Joan Rosaire and mare Goldy from 
the Three Merkys from 
Germany, trapezists the Theda Sis- 
ters, and warbler Sheila Buxton. 
Standout were the Three Merkys 
and the mare Goldy. 

Derek Waring once again made 
a pleasant ringmaster and the Mi- 
chael Sammes Singers, the Hippo- 
drome Girls and Norrie Paramor 
and orchestra gave smart supovort. 
Using telephoto lens and a ceiling- 
sited camera, the production de- 
partment did a top job. Erni. 





San Antonio—Richard Roll, for- 
mer CBS news personality, will 
join the staff of KENS-TV here as 
director of news ard special events. 
Roll comes here from WTVH-TYV 
Peoria, where he was director of 


la visit to a floating restaurant —! news. 
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NABET to NBC: 
‘Who's Satisfied’? 


National Assn. of Broadcast Em- 
ployees & Technicians says it has 
no . agreement with NBC-TV on 
‘vlobal tape jurisdiction.” While 
the network has agreed to send 
some of the union's technicians 
over to Paris to help video tape 
five Dave Garroway “Today” shows 
atthe end of April, the union stat- 
ed that it is not satisfied. 

“Networks are refusing to admit 
our jurisdiction abroad,” a NABET 
official said. “They are going to 
send some boys over, but they in- 
dicate it’s out of the~goodness of 
their hearts.” He disclosed that 
the union refused to let the matter 
pass without a formal agreement 
on the extent of NABET jurisdic- 
tion 

He said the NABET-NBC-ABC 
contract provides for jurisdiction 
over: any show owned by either net- 
work, regardless of where it is 
shot. “We purposely left (the con- 
tract) broad, to keep the network 
from getting cheap programming,” 
he said. He said that production in 
many overseas markets, such as 
Cuba and Nassau, is cheaper than 
the U. S 

He did not say what NABET 
would do if NBC refused to recog- 
nize the union's overseas demands, 
but NABET could _ conceivably 
stage a walkout on the domestic 
editions of the “Today” show, if 


the matter is not settled to its lik-| 


ing. Or the union eould demand 
an arbitration of the clause of the 
two-year contract which is in ques- 
tion. Garroway's Paris shows are 
set for exposure the last week in 
April. 


Pet Milk’s Negro Radio 
Network—It’s the McCoy 


Chicago, March 31. 

Pet Milk Co. has created in ef- 
fect a one-man Negro radio net- 
work around Sid McCoy, a Chicago 
personality whose show “Sunday 
Morning” has been placed by Pet 
in 66 markets, the majority of them 
in the South. Northern markets 
are the big metropolises—New 
York, Detroit, Chi, Cleveland, Phil- 
adelphia, et. al—which have large 
Negro populations. 

Program, which began its second 
year on the 66 stations last Sunday 
(29), features gospel singing, poet- 
ry and selections from the Bible. 
McCoy tapes it in Chi and mails it 
to the stations in time for the Sun- 
day broadcast. 


‘Ed Reilly Is Coming’—But 
To a Different Station 
Albany, March 31. 
The facilities of WPTR, here 
were used for the first time in the 
heavy promotion of a disk jockey 
set for the rival WTRY¥. Through 
a Syracuse ad agency, WTRY 
bought spots urging the citizenry 
to watch for the arrival of Ed 
Reilly with phrases such as “Ed 
Reilly is opening for business 
soon,” “Watch for Ed Reilly.” 
WTRY finally revealed the fact 
that Ed Reilly, coming from 
WBRY, Waterbury, was taking 
over on Monday (23) the station's 
“Tri Cities Ballroom” as a replace- 
ment for Dick Brown who re- 
signed. 


WLIB’s Boom Biz 


The SRO standard is posted 
again at WLIB, the N. Y. indie pro- 
gramming for the Negro market, 
after a comparative lull the last 
four weeks. 

Situation changed in the last 
month when several saturation spot 
campaigns came aboard—PIO Wine 
and Donbar Homes are two—with 
schedules running as heavy as 60 
Spots per week. Currently the av- 
erage spot schedule per WLIB cli- 
ent is 14 per week. And the SRO 
Shingle went up with the pacting 
of Pall Mall Cigarets, Renken 
Dairy, Artra Facial Cream, Mum, 
Krauss Meats, Henderson Homes 
and Ringling Circus. 5 

Station execs feel that the cur- 
rent boom stems from increased 
competition for the retail dol- 
lar in regular market channels, 
with many advertisers seeking out 
the specialized market media for 
maximum returns, 
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(either already completed or in 
| preparaticn) that have that hopeful 
|gleam for tv network showcasing 
{next season: 


DESILU 


“Chick Bowdrie” 

|Produced by Vic Orsatti. 

| Directed by Erle Kenton. 

|(To be showcased on “The Texan.”) 


“Privateer” 
Produced by Mort Briskin. 


| 
| “Cabellero” 
Produced by Vic Orsatti 
'Directed by Bert Gordon. 
| (To be showcased on “The Texan.”) 


“Where There’s Smokey” 

Comedy Series. 

Rod Amateau-Sid Dorfman co-pro- 
duction. | 

For ABC-TV. 


|“Guestward Ho” 

Produced and directed by Ralph 
Levy. 

Starring Vivian Vance. 


CBS partnership. 


| EMERALD PRODUCTIONS 
“Johnny Midnight” 


|Private Eye series. 
Produced by Jack Chertok. 


FILMASTERS 
|“Shark Street” 
|Modern Adventure Story. 
'Produced by Lou Morheim 
Herb Margolis. 


“El Coyote” 
Produced by Ken Murray. 
Financed by ABC. 


and 


‘Skagway” 
| Produced by Robert Stabler. 
| Directed by Jesse Hibbs. 


GALAXY ATTRACTIONS 
| “Skinny and Me” 
Family situation comedy. 
| Pilot filmed last week. 


| FOUR STAR PRODUCTIONS 


|“Captain of Detectives” 

|Produced by Arthur Gardner and 
| Jules Levy. 

Directed by Arnold Laven. 
| Starring Robert Taylor. 


|For ABC-TV. 
\“The Julie London Show” 


“Reach for the Gold Ring” 
Produced by Vincent Fennelly. 
Directed by Lewis Allen. 

Filming at Fox Western for the 


“David Niven Show,” NBC. 


GOODSON-TODMAN 
PRODUCTIONS 
“Philip Marlowe” 
Produced by William Froug. 
Directed by Irving Kershner. 


|“Barbary Coast” 
Possible star: Leslie Nielsen. 


HAL ROACH STUDIOS 
“The Veil” 
Produced by Ben Fox 
Directed by Paul Landres. 
Boris Karloff will host. 


“Sword and the Arrow” 

Packagers—Helen Ainsworth and 
Guy Madison. 

Starring Guy Madison. 

Pilot completed. 


HOWARD-WOLPER 
PRODUCTIONS 
“Spellbound” 
“Congressional Investigator” 
Series based on U. S. Senate Com- 
mittee Hearings. 
Pilot now before cameras. 


“Indian Sheriff” 
JACK WRATHER 
PRODUCTIONS 


“Emergency” 
Produced by Arthur Lewis. 





Ward. 
Produced by Versailles Productions 
in New York. 


“Enforcers” 

Al Austin and Bill Webb in part- 
nership with Jack Wrather. 

Shooting by Toub’s Vikings Pro- 
ductions. 

26 Segments planned. 


“Interpol Calling” 

Produced by Anthony Perry. 

Filming at Pinewood 
England, in association with J. 
Arthur Rank. 


JAGUAR PRODUCTIONS 
“Box 13” 
Alan Ladd. 
Pilot Completed. 





Series about a Hospital Emergency 


Studios, | 





| “The Unexplained” 
Half hour series on the Supernat- 
ural. 


MARK VII PRODUCTIONS 


“The Black Cat” 
Newspaper series. 
Produced by Otis 

Jack Webb. 
Directed by Jack Webb. 
For NBC-TV. 


McCADDEN PRODUCTIONS 


“Joe Domino” 
Adventure Series. 


MGM-TV 


“Amigo” 

Starring Gilbert Roland. 

| “Maisie” 

| Produced by Tom McKnight. 

| Directed by Edward Ludwig. 

|Starring Lin McCarthy and Janis 
Page. 


| 

“Jeopardy” 

Produced by Andrew Stone. 
Directed by Andrew Stone. 
For NBC-TV. — 


;“Johnny Eager” ‘ 
{Produced by Wilbur Stark and 
| Jerry Layton. 


“You're Only Young Once” 
| Produced by Milo O. Frank, Jr * 
| Starring Dean Jones. 


| “Penelope” 

|Based on the affairs of a lonely- 
| hearts columnist. 

Starring Nina Talbot. 


|Father of the Bride” 

| Produced in association with Gen- 
| eral Food. 

Starring Jim Backus. 


MUSICADE PRODUCTIONS 
|““Musicmen, Take Ten” 
| Situation comedy. 
|Produced by William Page and 
| Vivian Russell. 
| Directed by Edmond Glover. 
| Video Taped at Paramount Sunset. 


NBC-TV 


Carney and 





“June” 

Comedy series. 

Produced by Jess Oppenheimer. 
| Divected by William Asher. 

| “The Jacksons” 

Situation comedy. 
| Jess Oppenheimer. 


OFFICIAL FILMS 
“What Are the Odds?” 
Produced by Herts-Lion 
| tions. 
Robert Warren emcees. 


, “Police Station” 
|Start filming in February. 
keer 


PYRAMID PRODUCTIONS 
“Deadline” 
| Produced by Everett Rosenthal. 
| Owned by the Buckeye Co. 


REVUE PRODUCTIONS 
| “Riverboat” 
Post Civil War. 
Hour long series. 
Produced by Revue. 
For NBC-TV. 


| “Johnny Staccato” 
Directed by Joseph Pevney. 


| “Shotgun” 
Produced by Frank Gruber. 
Starring Scott Brady. 


SAPPHIRE FILMS 

“Four Just Men” 

Richard Conte to star in 10 seg- 
| ments. 
Jack Hawkins to star in 10 seg- 

ments. 
| Dan Dailey to star in 10 segments. 
— De Sica to star in 10 seg- 
| ments. 
— roll in London. 


SCREEN GEMS 
\“Cry Fraud” 

Produced by Herb Meadows. 
Pilots shoots soon, 


“Dear Mom, Dear Dad” 
Situation comedy. 
Directed by Don Taylor. 


“Footbeat” 

Produced by Gene Roddenberry. 

Written by Gene Roddenberry. 

Pilot completed. 

“It’s a Living” 

Situation comedy series. 

Produced by William Sackheim and 
Arthur Orloff. 

Production starts this month. 

Shellick Corp. 


“Promenade Home” 


Produc- 





+o+e+ 


They've AU Got That ’59-'60 Gleam 





Here are some of the pilots| JULIAN LESSER PRODUCTIONS | “The Blandings” 


|Produced by Alvin Cooperman. 


|The Private Life of James Thur- 
ber” 

Produced by Jules C. Goldstone of 
Walden Productions. 

Stars Arthur O’Connell. 


“David Harum” 

Half hour series. 
Starring Chill Wills. 
April filming. 


STUART REYNOLD'S 
PRODUCTIONS 


“Trail Blazers” 
Produced by Stuart Reynolds. 
Series about the Boy Scouts. 





| TWENTIETH CENTURY FOX-TV 

“Festival” 

90-Minute anthology—possibly live, 
film and tape. 

|Produced by Martin Manulis. 


“Whodunit” 

Produced by Dominick Dunne. 
Directed by Robert Stevens. 
Diane Varsi starred. 

Pilot completed. 


|*Mark Sutherland” 

Science-Adventure series. 

Co-produced by Leslie Stevens and 
Stanley Colbert. 


| ‘Danger is My Business” 
| Series about the Civil Air Patrol 


| “Five Fingers” 

Spy series. : 

Executive Producer, Herbert 
Swope, Jr. 

Directed by Robert Stevens. 

Starring Al Hedison. 

“Mr. Belvedere” 

|Goes into production early spring. 

Starring Hans Conreid. 





“Adventures in Paradise” 

| 

;}One hour show. 

Executive Producer, 
Dunne. 

Produced by Richard Goldstone. 

ABC-TV purchased from TCF. 


Dominick 


UNITED ARTISTS 


“The Dennis O’Keefe Show” 
Cypress teleseries. 


\“The Vikings” 


Produced by George Cahan. 
Directed by George Cahan. 
Starring Jerome Courtland. 

39 films now shooting in Germany. 


ZIV 
“Lock-Up” 
“Bravo” 
Produced by Douglas Heyes. 
Directed by Douglas Heyes. 


PRODUCTIONS 


“Challenge” 

Produced by Ivan Tors. 

| Starring George Nader and Paula 
Raymond. 
} 

| 


| Special Press Rates On 
_ Telephoned Newscasts 
Sought by D.C. Group 


Washington, March 31. 
A Washington radio news bureau 
\is calling on broadcasters to get 


behind a drive for special ‘‘press” | 


rates on telephoned newscasts. 
News Associates, Inc., formed 
last year by a group of ex-INS re- 
‘porters is still in the process of 
drafting a formal petition to Fed- 
eral Communications Commission 
on the subject. Meanwhile, NAI 
president Herbert Gordon has been 
circularizing station owners to 
show their interest by writing Con- 
gressmen or FCC Commissioners. 
| NAI’s argument is that radio 
news coverage is not getting the 
same break enjoyed by newspapers 
in the form of Western Union press 
rates. More and more, it is con- 
tended, the tool of the radio news- 
man is the telephoxe (with a re- 
corder on the other end of the 
| line). 
| NAI would have lower phone 
|tolls only for long distance calls 
|relaying a direct news repo:t, re- 
corded by a radio or tv station and 
| broadcast in substantially the same 
form. Gordon pointed out that 
|they could mean savings to all sta- 
| tions using “beeper” reports on 
| newscasts, whether from their own 
newsmen or those of the increasing 
number of independent radio news 
services, 


Berle, Geo. Burns 
Set Up Own Shop 


Milton Berle and George Burns 
have formed a telefilm company, 
first assignment of which will be 
the preparation and production of 
39 half-hour comedy anthology se- 
ries. Berle will star in 13 of the 
series while top names will be 
sought for the remainder. Burns 
will function as executive producer, 

New firm to be known as B&B 
Productions, will headquarter at 
the General Service Studios. Berle 
will be the host in all films, and 
production is set to get under way 
immediately with shooting to start 
in midsummer 

This is the first filmed series for 
|Berle after 11 years of live tv. 
Burns is a vet in celluloid tele 


om 











‘Waldman Peddles BBC, 
Runs Into Amazing U. S. 
TV Influence Globally 


London, March 31. 
Ronald Waldman, business man- 





ager of BBC-TV, has just returned 
from a _ nine-weeks, 34,000 miles 
|}world tour prior to setting up a 
|Sales depariment in the BBC. 
|Waldman to'd Variery: “The 
American influence dominates tv 
in far par's of the world, far more 
than we even dreamed. But curi- 
ously enough this can be of assist- 
ance to Britain, for the letters 
|“BBC” still command tremerdous 
respect, and foreign tv setups are 
;eager to find material other than 
| American.” 

| Waldman’s mission was not a 
|selling one, but merely a looksee. 
Nevertheless, he found himself 
|selling despite himself. “I men- 
| tioned, for instance, that we were 
going to make “The Third Man” 
and found automatic interest. 





MORE ‘IMAGE’ SKEINS 
IN NBC RADIO HOPPER 


After the summer 
NBC Radio’s “Image Russia” and 
skein of Image: Amevican Mireri- 
ties” for the fail, Matthew J. Cul- 
jligan, NBC Radio exec veep and 
; his staffers, plan an “image: Love 
and Marrisge” series. 

This lock at conjugal relations 
involving marriage, divorce, pros- 
| titution, etc., with commentaries by 
Chief Magis rite Jonn”* Muriagh 
and prominent sociologis.s, will 
be done in a sympathetic fashion, 
Sans sensationelism and according 
to Culligan, in no manner rem- 
iniscent of CBS Radio's recently- 
transmitted and  wmuch-aroused 
“Business of Sex.” 

Also in the “Image” hopper is 
a series on the “New American 
Frontier” covering modern aspects 
of chemistry, 


repeats of 


( technocracy, e ¢. 
Culligan is powwowing with Vie 
Ratner with an eye to making 


| latter exec producer of the series, 
After these programs start roll- 
ing, Culligan figures on assignirg 


writers and producers to such 
proposed “Image” shows as “Show 
Biz,” “American Humor” and 


|‘American Press.” 


Chicago, March 31. 

Jack Paar’s sizzling pace in Chi 
is tops for the country. So WNBQ 
researchers have deduced after 
| scouting the ARB and Nielsen logs 
| in other cities. Paar’s rating here, 
jthey point out, is about 50° 
| higher than in any other multi-sta- 
tion market. 

The February’ Nielsen has 
, clocked Paar with a 15.6 nightly 
|; average in Chi, with some quarter 
hour segments hitting as high as 
| 23.6. , 

Show begins at 10:15 pm. here 
and runs to midnight. January 
ARB indicates 36.5 sets in use for 
| the period, with Paar getting a 
| 19.1 rating and a 50.9 audience 
share. Competition on the three 
other channels every*® night are 
| feature films. 


| Chi Nuts About Paar 
| 





Huntington, W. Va.—Lawrence 
H. Rogers, prexy and general man- 
ager of WSAZ, was presented with 
special award at annual ad awards 
meeting of Huntington Advertising 
Club. Rogers was cited for bring- 
ing to WSAZ-TV viewers four- 
state coverage of semi-finals and 
final games of NCAA basketball 
tournament in Louisville in which 
West Virginia participated. 
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MACKENZIE’S 


RAIDERS 


starring RICHARD CARLSON 


BOLD VENTUR 


starring DANE CLARK 


introducing JOAN MARSHALL 


starring LLOYD BRIDGES 


starring 











BUFFALO 
WBEN-TV 


% 


SHARE 
23.5 RATING 


BEATS Groucho Marx, Wells 
Fargo, ‘‘M" Squad, Thin 
Man, Peter Gunn, Steve Al- 
len and many others. 


Jan. "59 





PENSACOLA 
WEAR-TV 


51.2* 


SHARE 


35.8 RATING 


.BEATS Wyatt Earp, Wanted 
Dead or Alive, Ann Soth- 
ern, Garry Moore, Steve 
Ailen, Maverick and many 
others, 

Jan. "59 


ST. LOUIS 
KTVI 


50.0”* 


SHARE 


32.7 RATING 


BEATS Perry Como, Ann 
Sothern, 77 Sunset Strip, 
Wells Fargo, Lawman, Play- 
house 90 and many others. 


Jan. '59 





DALLAS-FT. WORTH 
WFAA-TV 


39:8" 


23.5 RATING 


BEATS Alfred Hitchcock, 
Wells Fargo, Texan, Groucho 
Marx, Playhouse 90, Red 
Skelton and many others. 


jan. '59 








mrow 


QOmrmom 
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AUSTIN, MINN. 
KMMT 


34.4” 


SHARE 


21.6 RATING 


BEATS Phil Silvers, Perry 
Mason, Yancy Derringer, 
Restless Gun, Bob Hope, 
Dinah Shore Chevy Show 
and many others. 


Jan. "59 


CLEVELAND 
KYW- 


40.6° 


SHARE 


17.4 RATING 
BEATS Rawhide, Jack Benny, 


Dragnet, | Love Lucy, Texan, 
Ed Sullivan and many others. 


Feb. ‘59 


SAN DIEGO 
KFMB-TV 


44.4" 


SHARE 


27.4 RATING 


BEATS Red Skelton, Perry 
Como, Ernie Ford, | Love 
Lucy, Phil Siivers, Wyatt 
Earp and many others. 

Jan. "59 


MILWAUKEE 
WTMy-TV 


48.1" 


SHARE 
29.4 RATING 


BEATS Desilu Playhouse, 
Groucho Marx, “‘M"’ Squad, 
Danny Thomas, Steve Allen, 
Gunsmoke and many others. 


Jan. '59 














DENVER 
KLZ-TV 


42.5” 


SHARE 


23.2 RATING 


BEATS Ann Sothern, Wyatt 
Earp, Naked City, Lineup, 
Wanted — Dead or Alive, 
Texan and many others. 


Jan, '59 


CINCINNATI 
WLW-T 


38.0” 


SHARE 


20.3 RATING 


BEATS Gale Storm, D.A.’s 
Man, Yancy Derringer, Bob 
Cummings, Cimarron City, 
Ed Sullivan and many 
others. 

Feb. '59 


Greenville-Spartanburg 
WFBC-TV 


63.1” 


SHARE 


31.4 RATING 


BEATS Perry Mason, Perry 
Como, Loretta Young, Rifle- 
man, Restless Gun, Yancy 
Derringer and many others. 


Jan, '59 


PORTLAND, ORE. 
KGW-TV 


41.5” 


SHARE 


38.9 RATING 


BEATS Jack Benny, Ed Sul- 
livan, Wanted — Dead or 
Alive, Garry Moore, Wells 
Fargo, Loretta Young and 
many others. 

Jan, '59 














Albany-Schenectady-Troy 
WRGB 


62.2" 


SHARE 


29.1 RATING 


BEATS Bob Cummings, Peo- 

le Are Funny, Jack Benny, 
hove Gun—wWill Travel, Law- 
man, Ed Sullivan and many 


others. Jan. *59 
MIAMI 
WTVJ 
50.1" 
2 
SHARE 


19.4 RATING 


BEATS Colt .45, Dinah 
Shore Chevy Show, Walt Dis- 
ney Presents, Naked City, 
Ozzie & Harriet, Buckskin 
and many others. 

Feb. '59 


SYRACUSE 
WSYR-TV 


58.6” 


SHARE 


36.3 RATING 


BEATS Phil Silvers, Groucho 
Marx, Alfred Hitchcock, Wy- 
att Earp, ‘‘M’’ Squad, Maver- 
ick and many others. 


Jan, ‘59 


INDIANAPOLIS 
WISH-TV 


678° 


SHARE 


33.2 RATING 


BEATS Wyatt Earp, 77 Sun- 
set oe. Perry Como, Zane 
Grey, inah Shore Chevy 
Show, Desilu Playhouse and 
many others, 

Jan, "59 


_The Ziv man in your market can show YOU how to profit from 
using one of America’s GREAT selling forces 





a ZIV showl 
























TWO NATION-WIDE 
SERVICES COMPILE 
ZIV SHOW RATINGS 


DR. SYDNEY ROSLOW Director 
Pulse, Jac. 

Pulse, a pioneer in collecting and 
tabulating audience measurement 
and composition data since 1941, 
bases its findings on the results of 
face-to-face interviews held in the 
viewer's home. 





JACK GROSS, Vice President 
American Research Bureau, inc. 
ARB favors a special viewer diary, 
kept in the home and developed 
from years of research. Arbitron, 
ARB’s latest development in New 
York now and slated for other cit- 
ies soon, is a new instantaneous 

electronic measurement tool. 


Each of these authoritative serv- 
ices, while following their own 
methods of gathering tune-in in- 
formation, consistently show the 
same results: 

Month after month, in market after 
market, ZIV SHOWS RATE GREAT! 
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TV Radio Production Centers 


Continued from page 34 


holdout against tv. It has been impressed on him that he needs more 
exposure than one picture a year to stay alive professionally . . 
Fishman moved up as news director of radio and tv for ABC’s western 
division. 


IN CHICAGO... 


Jim Mills, who recently lost his WMAQ deejay berth, starts afresh 
at WCFL this week with a latenight show . . . Jim Hamilton resigned 
from WMAQ staff to do the Hamm’s blurbs on the WGN-TV balicasts 

. . WBKB's “Beat the Buccs,” with Chuck Bill and Stubby and the 
Buccaneers, has been expanded to a full hour with ABC-TV's drop- 
ping of “Peter Lind Hayes Show”. . . Chuck Francisco has signed on 
with WIND as all night record spinner . . . Roger Mulcahy and Bud 
Hirsch joined WBBM-TV sales staff . . . NBC veep Jules Herbuveaux 
vacationing in Phoenix . .. Dan Sorkin’s WNBQ opus, “Chicago Nite- 
line,” is kaput afier five weeks ... John F. White, new prexy of Na- 
tional Educational Television and Radio Center, addressing Chi Pub- 
licity Club next Wednesday (8) on educational ty in industry ... Ed 
Cooper joins Chi CBS announcing staff today (Wed.) .. . Jan Schultz 
joined sales planning staff of NBC-TV central division sales. 


IN WASHINGTON ... 


Wedding bells are ringing all over the Washington airwaves with 
April weddings. First down the aisle is WRC-TV’s Mac McGarry who 
marries WBUF's Babette Lohe April 11. Two weeks later, on April 25, 











at the altar will be CBS’ Mike Marlow and Jean Ellen Clark of the Na- | 


tional Geographic. Time Magazine’s Neil McN*il and WRC’s Laurie 
Kunz have rescheduled their wedding to late May. NBC vice president 
Carleton Smith and Mrs. Robert W. Sedam marry April 29 and honey- 
moon at Sea Island, Ga. .. . Credit WRC’s likeable Ed Peterson with 
Starting a new network. An active churchmember, Peterson initiated 
“God's little network” at St. Peter’s Evangelical Lutheran Church 
here which, through a two-way speaker-microphone device with an 
amplifier located near the church’s p.a. system, connects the church 
and its members to shut-in or aged members who can no longer attend 
services. The system- operates, through church contributions, over 
leased telephone lines . . . National Education Television and Radio 
Center will sponsor a one-day conference forecasting the future at the 





OF’s $2,500,000 


Continued from page 27 








Inside Stuff—Radio-TV 


Hubbell Robinson Jr., exec veep of CBS-TV programs, is running 


'radio and his projected teleseries | 8amut these days from Saturday Review of Literature as essay con- 


. Milt | 


also features the FBI. 

Additionally, Official is acting as | 
sales agent on two pilots, ““Mus- 
tang,” a projected series dealing 


| with the Mustang exploits during 


the war; and “Snowfire,” a Buck 
McGowan production handled last 
season by ABC Films. 

It’s fresh batch of “Invisible 
Man” episodes are set for telecast- 
ing on CBS-TV in May. Unsold 
series was yanked for an interim 
period by the net. Following web 
exposure, skein of 26 episodes | 
should be set for its syndication 
ride. 

In the off-and-on again depart- 
ment, Official again is distributing 
“Big Story,” a Pyramid Production. 
When Pyramid six months ago 
formed a liaison with Flamingo, | 
distribution of “Big Story” went | 
over from Official to Flamingo 


| Now Pyramid is doing “Deadline” 
|for Flamingo, a new series based 


Mayflower April 2 . . . Ralston Purina Co. which for three years has | 


sponsored a weekly educational program, Bold Journey, on ABC-TV, 
will shout about their show with a press luncheon here April 3... NBC's 
Julian Goodman who is prexy of the Radio-TV Correspondents Assn. 
was one of 50 stag guests at the White House luncheon given by Presi- 
dent Eisenhower for King Hussein of Jordan. 


IN LONDON... 


Eleanor Roosevelt’s to be the celeb in BBC-TV's “Press Conference” 
Friday (3) . . . Networked by TWW Ltd., at the cost of some program 
reshuffling, hour’s adaptation of Shakespeare's “The Taming Of The 


on top newspaper stories. At this 
time, it was deemed smart to hand 
over “Big Story” to Official for dis- 
tribution. New markets sold by | 
Official include WNEW-TV, N. Y:; 
and WTTG-TV, Washington. 

Art Breecher was the first to join 
the planned parade of new syndica- 
tion sales execs. Formerly with Mo- 
tion Pictures for Televsion, 
Breecher was named midwestern 
sales manager. 


‘UA Theatre’ 


Continued from page 27 











film their one or two television 
shows between features, giving 
them plenty of time and attention 
and making sure their television 
debut is marked by a quality 


| product. 


Shrew” last Friday (27) was the first Bristol Old Vic presentation for | 


commercial tv .. . Dan Farson ended his “Success Story” series for 
Associated-Rediffusion last night (30) . . . Duke of Bedford, aided by 
Elizabeth Allan and others, will host “Swop Shop,” viewer participa- 
tion show to be aired weekly by Southern Television starting April 30 
... T. C. Maenamara, chief engineer for Associated TeleVision, has 
been made a Feilow of the British Kinematograph Society .. . BBC 
starts a weekly radio series on Saturday (2) giving the background 
story of a well-known personality of stage, concert platform or vari- 
ety stage. Arthur Askey kicks off the Home Service skcin, while others 


to be featured include Beatrice Lillie, Harry Secombe, Leslie Henson, | 


Carl Brisson, Bobby Howes. 


IN CLEVELAND ... 


Earl Jerris leaves WHK disk spot, is third to go following Jack Den- 
ton and Ernie Anderson . . . Harold Hand seeking $75,000 from WJW 
for alleged pilfering of show idea... Disker Bob Ancell exiting WERE 
for WGBS .. . Sylvia Simmons, ex-WEWS weathergirl, now doing 
one-hour WAKR-TV stint .. . Mel Tannenbaum joins Jack T. Sharp 
ad agency ... KYW-TV producer Bob Jones gets lead role in “Left- 
Handed Angel Over Short Vincent” production ... Janet Byers, KYW 
promotion director, and Nancy Gallagher, Cleveland Press assistant 
radio-tv editor, on Hawaii vacation ... Lana Turner told KYW’s ‘Press 


Club Presents” she has possible tv variety show on sked but prefers | 


movies ... Mildred Funnell returns to radio with WJW daily five-min- 
ute gab show . .. Warren Moran signed for WJW-TV announcing... 
Kenny Vincent, ex-WEOL, now with WBRD. 


IN SAN FRANCISCO... 


KTVU raised its rates 20% cross-the-board . . . Qucte from Dick 
Nolan in the Frisco Examiner: “John McRea, one of the owners of 
KOFY, vehemently denies radio row rumors that his station is about 
to resume its old call letters (KVSM) and return to cowboy music” 
. .. Wanda Baker replaced Bonnie Keever opposite Dave McEthatton 
on KCBS... California Governor Pat Brown’s going to do a monthly 
taped tv show via KRON, Frisco; KRCA, Los Angeles, and KCRA, Sac- 
ramento. KFBM, San Diego, is expected to come in shortly, too... 
KGO-AM repeating its deejay promotion on KGO-TV ... KTVU's 
general manager, William D. Pabst, was elected a director of Bonanza 
Airlines ... A. H. Christensen, new ad and sales promotion manager 
of Westinghouse’s KPIX, won a one-week, all-expenses trip to Paris 
for two—for promotion work he did at Westinghouse’s WJZ-TV, Bal- 
timore. Odd angle: the Baltimore promotion was for an ABC affiliate, 
but KPIX, new employer, is a CBS affiliate. 


IN CINCINNATI ... 


Dottie Mack visiting home folks on breather from her tv commer- 
cial hands stint in N.Y. ... Joe Garretson, vet Cincy newsman, with 
WKRC and WKRC-TV as first local fulltime editorial spieler .. . Paul 
Sommerkamp promoted from sports director to news editor of WCKY. 
President C. H. Topmiller also added Tom Jones, of Louisville, and 
Jim Harper, of Bellaire, to station's news staff .. . Robert J. Mullen 
upped to Cincy office general manager of WLW Promotions, Inc., 
Crosley transit ad division. 


IN MINNEAPOLIS ... 


Twin Cities’ educational station KTCA-TV’s program director Paul 
Owen concurs in U. of Minneasota president J. L. Morrill’s position 
that the televising of football games is part of the institution’s edu- 
cational televising program. Accordingly, the KTCA-TV facilities will 
be available henceforth for the televising of sold-out Minneasota home 
games now permissible on such a station in consequence of a National 
Collegiate Athletic Association ruling . .. WTCN Radio sponsored a 
pre-Easter “Bunny Hunt” contest. Participants able to find 70 con- 
cealed plush bunr‘es from tips re their location over the air received 
valuable prizes . .. “Wyatt Earp’s” Hugh O’Brian coming to Minneapo- 
lis in June for St. Lawrence Seaway festivities . . . WCCO-TV news 


department named “newsfilm station of year” in 16th annual News 
Picture of the Year” competition sponsored by Encyclopedia Brittanica, 


For others, more eager to move 
right into the medium, it offers 
the opportunity to gain experience 
in television at no cost to them- 
selves while at the same time get- 
ting a feel for tv and an idea of 
what's commercial and what isn’t. 
Beyond this, several of the com- 
panies have been toying with prop 
erties as potential tv’ers, and the 
series would give them the chance 
to get the best of these properties 
off the drawing boards and onto 
film. 

As additional insurance, UA is 
mulling the use of its backlog of 
pic properties as source material 
for programming. The literary 


tributor to fashion ‘“‘model” in current issue of Gentleman’s Quarterly. 

In a double truck spread, Robinson is shown garbed in grey flannel 
suit (it figures) with ‘“‘wider-than-usual notch lapels, straight welt pock- 
ets and side vents” with shoulders of moderate width. 

Another shot of Robinson reveals the 485 Madison Avenue program- 
mer relaxing in a “maize chamois cardigan shirt with side vents.” He’s 
also outfitted with a cotton-knit red shirt and brown suede chukka 
boots. Fashion editors pause at the end of editorial matter to describe 
Robinson’s wardrobe as “international in spirit, carefully and taste- 
fully assembled.” 

Robinson will get a plaque from the publication naming him April's 
“Fashion Personality of the Month.” 





A group of Chicago businessmen with interests in radio and tv are 
beginning publication this month of a semi-monthly magazine titled 
Chicago. FM Guide, a periodical of program listings fashioned some- 
what after TV Guide. Publication is seen by the Windy City FM trade as 
another milestene in the medium’s “arrival.” 

Book will cover 14 of the 19 stations on the local band, those not 
included being certain suburban stations and others which only dupli- 
cate AM feed. Two of the included stations—Zenith’s WEFM and the 
indie WFMT, both of which publish their own program listings—are 
refusing to avail their logs, so the mag will carry those stations par- 
tially, from known shows and program blocks. Magazine will sell for 
$5 a year, with 24 issues published annually. 

Backing the project are Howard Grafman and Ben Barry, partners 
in a tv film firm; Frank Atlass, WBBM-TV sales manager; and Robert 
Victor, distributor of Granco FM radio sets. 





National Education TV-Radio Center, which moves its headquarters 
to N.Y.C.’s Coliseum Building from its former location in Ann Arbor 
today (Wed.), is conducting a conference tomorrow (Thurs.) in Wash- 
ington, D.C. 

More than 75 national organizations in various fields of endeavor 
will participate including members of the FCC. Conference speakers 
include John F. White, prexy of NETRC; Dr. John E. Ivey Jr., exee veep 
of NYU and chairman of American Council on Education’s TV Com- 
mittee and William G. Harley, prexy of National Assn. of Educational 
Broadcasters. 

NETRC reportedly will get a terminal grant of $5,000,000 from the 
Ford Founadtion. Grant will be for a five-year period starting next 
year. 





As a result of a typographical snafu, Variety, on March 18, credited 
Associated-Rediffusion with a total of $12,798.925 in advertising rev- 
enue for the month of February. The tetal allocation for all commer- 
cial tv companies in that month amounted to $12,880,000 and A-R’s 
share was estimated at $2,798,925. 
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coproduction venture with Lou 
Edelman for NBC. What's given | 
the plan impetus among the pro- 
ducers, however, has been UA’s 
own outlay of $9,000,000 in tele- 
film production, for five complete 
series of 39 films each, and the 
fact that the company has already 
sold its first series. 


TV Unions’ Conclave 


Continued from page 1 


Espanol Telefilms 


Continued from page }» Qe 





—_— 
facilities. There are no union prob- 
lems to contend with in Spain, he 
added. 

Besides acting as Ziv’s agent and 
getting the aforementioned proj- 
ects underway, Linten’s firms are 
busy in other fronts. Moro Studios 

| is an active commercial production 
‘outfit, utilized by many American 
companies and agencies; Movie- 
record is the dominant packager of 

















include scenic artists and a new- 
ly formed choreographers group 





backlog is said to consist of about 
1.200 properties which -UA owns 
either outright or in partnership. 
Bulk of these are the Warner Bros. 
pre-'48 backlog, which UA acquired 
through its purchase of Associated 
Artists Productions. AAP pur- 
chased the entire backlog, includ- 
ing literary rights, from Warners 
three years ago. 

UA feels the timing is just right 
for its plan, with the majors having 
moved into tv in a big way and the 


Some of these now have no direct 
contract with CBS, ABC and NBC. 

Ostensibly new solid front would 
work against the networks, and to 
“establish a concert of action” 
which, presumably, would include 
closer working arrangements 
among all the network unions dur- 
ing a strike by one of them. In the 
recent past, there have been inr- 
stances where the networks have 
beaten strikes due to lack of labor 


|company’s indies rapidly growing | UDItY: 


more interested in tv's possibili- | 

ties. Some of UA's indies are al-! Houston—Lila Gordon has been 
ready in the telefilm picture, such'named publicity director for 
as Bryna with “The Vikings” for | KTRK-TV here and will take over 
UAT, and the Mirisch Co. in their | duties on March 30 








National Press Photographers’ Association and U. of Minnesota jour- 
nalisms school. Also, Stan Zieve of this CBS affiliate news staff re- 
ceived honorable mention in the competition’s tv spot news category 
for his film coverage of last year’s Colfax, Wis., tornado destruction. 


IN DETROIT... 


Bud Davies moves up from a morning disk show at CKLW, to re- 
place the resigned Eddie Chase in the 3:30 to 8 p.m. cross-the-board 
slot .. . Chuck Bergeson, for six years emcee of WJBK-TV's “Ladies 
Day” show, has resigned to become a sales representative at the sta- 
} tion. . . Steve Allen was in town recently huddling with prospective 
motor sponsor ... Bob Murphy is the new host on WJBK-TV’s “Morn- 
ing Show”. . . Shirley Eder in Hollywood taping interviews for her 
“Composite” show on WJR. She's the house guest of Kathryn Grayson 

. Sonny Eliet, WWJ radio and tv weathercaster, will receive the 
American Legion’s “Citation of Merit’ for “the most entertaining, in- 
formative, concise presentation of the weather news.” 


iN PHILADELPHIA ... 


George Cyr, program director at WRCV-TV, handed in his resigna- 
tion, effective today (1). Cyr plans to go back into freelance writing 
|and production ... Vet broadcaster David Kaigler appointed to the 
WIBG sales staff. Kaigler is a Commander in the U.S. Navy, retired 
... Barry R. Nemcoff, WCAU-TV news editor, recipient of a Columbia 
| Broadcasting System Foundation Fellowship for a year's study at Col- 


|umbia U. ... Lewis Jacobs, author of “The Rise of the American Film,” | 


|; to direct Louis Kellman’s new tv series, “Affairs of Peter Chambers” 


|named a v.p. of the Philadelphia Convention and Visitors Bureau... 
| WRCV deejays Joe Grady and Ed Hurst to kickoff “Grady & Hurst 
Bandwagon” (11) to be telecast from the WRCV-TV studio . . . Taylor 
Grant, former WRCV-TV news director, will handle the publicity for 
the Liberty Bowl Game, east’s first collegiate bowl tilt, skedded for 
the Municipal Stadium in December . . . Joe Craven, former disk jock- 
ey at the Veterans Hospital (WRED), has opened his own recording 
and publishing firms. 


.. . Roger W. Clipp, veepee and general manager of Triangle Stations, | 


motion picture screen advertising 
in Spain—a big medium there un- 
like the U. S.; Movierecord also is 
a major factor in Spanish tv, ac- 
counting for much of the sponsored 
time on Spanish tv. Affiliate Moro 
Studios also now is engaged in an 
animated cartoon project looking 
toward five-minute segments to be 
included in a U. S. children’s pro- 
gram. 

State of tv in Spain was de- 
scribed as follows: set count, 100,- 
000; an abbreviated broadcasting 
day compared to American stand- 
ards; only American telefilms on 
the air are 11 Ziv shows and two 
from CBS Films; cost of sets 
ranged trom $300 to $350, but new 
sets are coming in the market at 
$200; there are two stations in the 
country, one in Madrid and one in 
Barcelona, with a satellite station 
in Saragosse. 

As to the outlook of American 
telefilm expansion in Spain, Linten 
said Spain had enough “shoot-em- 
up” type series. While here he 
lined up Father Kelly’s inspira- 
tioral Christopher series (13 epi- 
sodes) for showing in Spain. He 
plans a trip to Ziv’s Cincinnati 
headquarters, from there to Holly- 
wood, and Latin America. 


Continued from page 20 =e 
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back, not only as a network offer- 
ing, but as a tape repeat in feature 
film time slots. 

Susskind shop is running hot on 


| specials for next season. In addition 


| 


to the nine General Mills’ tape 


jstanzas, his Palent Assqgciates has 


already signed General Motors for 
eight Art Carney specials to be 
aired on NBC-TV and DuPont (an- 
other BBDO client) has pacted to 
have Susskind do another season of 
nine “Shows of the Month” over 
CBS-TV. 
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HOW 
DO 
THE 
NETWORKS 
RANK 
TODAY ? 


Well, ABC-TV is No. 1 four nights a week. It 


has five programs in the top ten. And it ranks 

















right up there in the average audience-per-minute 





ratings, too — with 19.4 (as opposed to 18.8 for Net- 
work Z and 20.5 for Network Y). Compare this 
data to the network rankings last year and you 
will see that ABC-TV is climbing right to the top. 


Source: Nielsen 24-Market TV Report, week ending March 21, 1959, Sun.-Set. 7:30-10:30 P. M 
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‘Ween CS TV Syndication Review | 
Its Guestar Wings _| 


A TV Com] for Ice Skating School 
“Whirlybirds” for its third year | | 


production outing will take a whir] | SOUTH WANTS TO KNOW 
May Become Big Syndication Series aa aa url | With Ted Granik, guests 
ar ottace, wad Preducer: Granik 
The CBS Films entry filmed at | pjrector: Bob O’Connor 
Desilu has the following guestars | 3@ Mins., once a month 
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$2,156,245 Suit Filed | 
Vs. Prima, Keely Smith 


Hollywood, March 31. 
Producer Irving H. Levin has 
| filed a breach of contract suit 
| against Louis Prima and Keely 
































Washington, March 3l. 




















The wonders television as an ms : : me, . , “sr ee eee 
steaualaaa see : might put ‘L the P 60-Cit PI ined up. Ethel Waters, J. Carroll) Westinghouse Broadcasting Co.,| Smith asking $2,156,245 damages. 
pid atgpy IF hong pe the feet of u r ity ay Naish, Darryl Hickman, Edgar! Washington (taped) The complaint stated that the 
i oie Th asi ‘ That “Martin Luther” feature, Buchanan, Wallace Ford Marshall} Westinghouse did the televiewer | couple made a deal last October to 
I srinke Pos -'| Thompson and Gloria Talbot. Ken- 8 ‘ iving Ted) Star in a tv pilot for a series, b 

least. that seems to be the ex- Which initially had some trouble | oo cet te — a good turn by reviving Ted) >? Vi : fc _ Series, ut 
ACASt, LSE SSCS | : ies: -| neth Tobey and Craig Hill continue Granik’s “Youth Wants te Know’ later notified producer that they 
perience of young Tommy Ran- getting tv bookings because of as the running leads. eo 04 . ce would not render such services, 
dolph., onetime member of Sonja | feared Catholic reaction, now has ini Geos }and “American Forum, Pay thereby causing financial loss. 
Henie’s ice review who runs two . | once carried alternate Sundays on! Named also as defendant are Bare 
. : -en teleca: Vv ove 0 tv stations ; oar 4 ppenied : ‘ Ne é as cetenda are ar 
i¢e skating schools in Washington “ee oe wba cc reps “eae ‘ANNI PACKAGE’ SALES a limited NBC-TV lineup. Westing | bara Belle, couple's manager, and 
and has ideas. ‘Tew weeks ago, he in the U. S. Forecast by Robert house is taping both programs for | g score of John Does 
bought 10 Saturday at 6:45 pm. E A. Lee, exec secretary of ABC Films has racked up 16 jts owned & operated stations and 
quarter-hour spots on WRC-TV Lutheran Church Productions. Markets on its “Anniversary Pack- the two Metropolitan oe , 
lecast hi ice skati sales ‘hi aa xe,” top British import ations (one n Wash- 
here to telecast his own ice skating which is distributing the Louis de @8¢.” top British imports initially | stations ‘one of them is i Vidpi 
. ; . = s t t hy TT ston). an lans licat } 
show as an ad for his schools. Rochemont production, is that an- telecas by ABC-TV. ington Pog & pl —> as ge ac ] pix Chatter 

When the last of the series of other 60 tv stations will be tele- New buyers include KDAL-TV, oe andian ms have pt playback \—_—__— —— _—___ ; 
10 was telecast Saturday (28), casting the pic this year. Duluth; WMT-TV, Cedar Rapids;| jachinerv. — { 
Randolph had more than 350 new Most recent stations telecasting WSLS-TV, Roanoke; WCAX-TV,| “youth” preemed in the N. Y: Ely Landau, chairman of the 


students in his ice skating schools the film include WKBW-TV_ Bu Roanoke; WCAX-TV, Burlington; | areg over WNEW-TV (the other board of National Telefilm Associ- 


and was in conversation with a tv falo; WRVA-TV, Richmond: KHQ. WJXA, Jacksonville; WSB-TV. At-| Met Broadcasting outlet) last Tues-| ates, amd wife are off to Europe 























syndicate on the possibility of dis- Ty, Spokane: KRPC, Houston and lanta; KBOI-TV, Boise; and WTMJ-! day (24) in the 8:30-9 p.m. slot anda tite amanda Mabie L: ‘ 
Continued on page 48) WFBC-TV, Greenville, S. C. ['V, Milwaukee Guest was Sen. Hubert Humphrey | °°F ® ‘Wwo-monti Honeymoon, an 
seo ————— ————— of Minnesota. and the young colle- | Gau recentts married Edythe Rein, 
| gians who asked him the questions | NTA senior v.p., in Las Vegas... 
| worked him over, as they have| George Shupert, MGM-TV vp. 


| + 7 . «; 
guests of yore, in direct and hard-| _. ; ide y 
| hitting fashion. It still seems that returned to the Coast . 3 Mort 
|college kids, not having to worry | Abrahams, director of production 
about offending any solon’s sensi-| and programming for NTA, left 
| bilities or cut off an important! for a two-week stay in Hollywood 


|source of D. G. information, go at : : = 
their quizzing with more’ gusto|: + - Dave Bader, v.p. of Atlantic 


than professional newsmen, and,| Television, also due for a Coast 
moreover. these kids are just as. trip in a search for feature prod- 
facile as the pros and sufficiently uct for tv... Production has 
well informed about national and | Started on CBS Films new “Man 
international matters to elicit some | 0n K Street” pilot. Sam Gallu, 
pertinent responses from such as_ producer, will also direct the pilot 
Humphrey and his cohorts. . Fred Mahlistedt, managing di- 
One serious difficulty immedi- rector of operations, off on three- 
ately suggested itself as the show | week vacation at Palm Beach... 
was being viewed for the first time | Shirley van Sickle has been ap- 
as a syndicated entry. Although | pointed film traffic manager for 
the stations carrying it are com-| ABC Films She formerly was 
mitted to air the show in prime with Screen Gems (Canada) Ltd., 
time, which is good, they can do in similar capacity 
so on different nights, so that any! Independent Television Corp. 
major news breaks made on the has promoted Kevin O'Sullivan to 
program will bust the press wires the post of regional sales manager, 
across the country before most tv New York City division. George 
viewers have had a chance to hear Gray has been appointed as district 
them first hand. manager, northwest, in syndicated 
Bothersome about the Initial sales, and Albert G. Hartigan has 
“Youth” show was the way the! been appointed account exec in 
cameras were directed. Director | N.Y. division of syndicated sales 
- . er = ee a = Ba ; 0 Ongee has joined af 
asome h tar. ancy mood shots, sometime: -| International as sales manager for 
ibutions Radio Review toried me ting behind the speaker and, once, | National Telefilm Associates (UK) 
avy hail —- viewer, missing him entirely. This artsy|Ltd., and Europe. Melvin J. Edel- 
orth on | PROFILES IN CRIME stuff for a news panel was ory stein has become NTA's general = * 
yet ut-| With Joe Julian, Mason Adams more than mere distraction anc it; manager for Latin-America. The 
$50,600 h vi : a threw the viewer into a series of appointments were part of a gen- 
a CE Oe ae momentary confusions when the | eral exec realignment at NTA In- 
OX, Ken Director: Howard Phillips speaker couldn't be located on the/ternational. Realignment has 
heir Dee- Writer: Walter Wager _ screen Vernon Burns, NTA International 
aests for do- 25 Mins., Mon., 10:35 p.m. ‘ Granik. who quit moderating his|y.p., in charge of all operations in 
WMCA, N.Y. own shows years ago. returned the U.K., Europe, Near East and 
Walter Wager, formerly with eo with this entry. He asked many| Africa. Burns will continue te 
mmand’s cur- | CBS Public Affairs, has come up | P**s8) Cat ee a gg 2 on = ee headquarter in London. Sam 
4g going on | With a very good radio series on i peer perhaps out of sheer | Gang, who operates from NTA In- 
‘ t : : ith the essential function | ternational N.Y. headquarters, be- 
‘h, to run for | U.S. racketeers, their methods and of the youth on “Youth Art. sence ange: ag yes tage tog (Ae ig 
move from | their history. sins colnet : Sé F 


to the air- Profile on Frank Costello was to America, Far East, Australia and 


will break | the point, provocative and terrible Van Pragg Reactivates Asia 


se to Mrs. | in some of its implications, espe- ‘ ° ’ ° SCHUBERT'S ‘BOY PIONEER’ 
Adhibbers, But Live Bernard L. Schubert, prez of the 


rati radio | cially Costello’s tieup with politi- 
rp. An-| cians. The Wager package broad-.| § ti : ci : 
cast by N.Y Indie WMCA consists | # t Van Praag Productions, which firm bearing his own name, is due 
ts Hollywood next week for casting 


‘cords in ’ See x ' 
ral Man- | Of 13 episodes, each segment con- | )O4RGES, E | this season was the first tv com- 

— ir Ni ee mercial blurbery to begin program Conferences with producer-writer 
production, is about to produce its Chester Erskine on a new tv series, 


arrange- centrating on a particular hood, 
second half-hour pilot. Unlike the tentatively titled “Boy Pioneer.” 
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Lucky Luciano, Frankie Carbo, et 


ize at ABC- 
» Freddie” 
‘@ account 
‘mage re- 
Intier-Up 


“Zorre” 





al. Judging from the Costello 


episode, series is in the best tradi- 





tion of public service. 


Joe Julian narrated the Costello 
segment ably. He and Mason 
Adams alternate in the narration 
chores. Sen. Kefauver, a racket- 
buster of distinction, came in for 
an effective “beep” interview. 

Horo. 








— 





— —-— 


for giving WMCas 
Public Affairs 


Department a pat on 
the back... 


570 KC—The Voice of New York 











first, now in production in Holly- 
| wood, the new entry will be a live 
| half-hour show rather than a tele- 
| film. 

Van Praag in the next two or 
| three weeks is going to make a 
| pilot in N.Y. of “The Adlibbers,” 
a stanza which was once a summer 
|replacement for “Mama” on CBS- 
af Stanza, developed by Hal and 
| Ted Persons, is based on theatrical 
improvisation. Actors are given a 
sketchy situation on which they do 
}an unrehearsed skit 

| Other Van Praag stanza is a 
ifilmed action-adventurer, which re- 
portedly is close to a regional syn- 
dicated sale. It’s based on barn- 
storming airplane pilots. 





Crown-Kellman Team On 
‘Peter Chambers’ Series 


Projected telefilm series “The 
Affairs of Peter Chambers,” pilot 
|on which rolled last week, is being 
|co-produced by Al Crown and 
| Louis W. Kellman. Series is based 
lon the Henry Kane stories 
| It’s plened to shoot all 39 seg- 
ments in Philadelphia 


‘Ricochet’ Series 
Hollywood, March 31. 

Johnny Weissmuller Jr. will star 
in new half-hour teenage western 
tv series tagged “Ricochet,” to be 
produced by Red Doff under his 
and Mickey Rooney's Fryman En 
}terprises banner. 
| Rooney created idea for series, 
and will direct 13 of the 39 seg- 
ments projected for series. 











Series, dealing with adventures 
of a teenager in the old west, will 
be done in Hollywood 

——_____- _ | 
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CHUBBY? WE'LL PAY YOU 
WHILE YOU LOSE WEIGHT! 


Attractive, but plump? TV advertiser 
will pay you to lose 25 ibs. in one 
month on a FREE home reducing 
course, under medical supervision. 
Absolutely safe No exercise, no 
treatments, you eat what you want. 
We may use your before and after 
photos and or you, in person, on TV. 
Great opportunity for 2 women, 
1 man, 1 girl 15 to 18. Must live 
Greater WN. Y. Send recent, full- 
length photo, age, height, present 
weight to 


Box V-9, VARIETY, 
154 W. 46th Street, New York 36 
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. Broadcasting has never had 


so many opportunities to do so much 
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RADIO: BOSTON WR2-+-WBZA PITTSBURGH KDKA CLEVELAND KYW FORT WAYNE WOWO CHICAGO WIND PORTLAND KEX TELEVISION: BOSTON WEZ-TV BALTIMORE WJZ-TY PITTSE 


“If only someone had stopped and 


taken the time to try to understand me 
...if only they had!” 


Here’s the story of a delinquent, begin- 
ning when he was 12 years old, told by 
him in his own voice as he lived it. His 
experiences — muggings, dope-pushing, 
larceny, and other crimes — were 
recorded by Helen Parkhurst, eminent 
psychologist and educator, over a period 


of twelve years, as they took place. 


Last week this unusual and tragic story 
was presented by the Westinghouse 
3roadcasting Company in a series of 
five consecutive nightly one-hour 
broadcasts called ‘Autobiography: My 


Road to Crime”... heard across the 
country, from Boston to Portland, Ore- 


gon, on all six WBC radio stations. 


For mothers and fathers, educators and 

public officials, this WBC-initiated, 
WBC-produced series was a definitive 

and penetrating attempt to understand 

this serious problem. (The Saturday 

Evening Post adapted the WBC mate- , Rie. 
rial into a 3-part serialized story; last 
installment is in the current issue. ) 

It represented another great opportu- 

nity for radio service. For what better 

way is there to understand and help 

these youths than to listen to the words 


of one of them... 


...to actually hear the anger, the prob- 





lems and decisions, the revolt as it stirs 
in what is probably the most troubled 


mind of our times... er 
th a 
ofadelinquent — 


IT COULD ONLY BE HEARD ON RADIO! 





7 
' =. 5 © WESTINGHOUSE BROADCASTING COMPANY, INC. > of 
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Clarence Worden 





than four’ and they will be of a 
nore popular nature. 

Worden maintains 
should have more wide- 
appeal. At this moment 
approximately 270 en- 
for four courses in the 
Semester” and in _ his 
opinion, far 
the time and energies ex- 

‘I would like to see a 
couple of hundred thousand kibit- 
zers watching courses,” he said. 
“Otherwise we're wasting a power- 
ful medium. We should be giving 
courses in home economics, basic 
financing. psychology and, of 
course, literature is a natural, an 
always absorbing subject. We now 
devote some six hours to NYU 
courses but in the fail we may re- 
duce the schedule to three hours 
but during those hours we hope to 


that the 
course 
spre ad 


there 


are 
roliments 


“Sunrise 


yustilty 


per ded 


capture a wider-audience. At least, | 


that’s our present thinking and 
we hope we can work it out satis- 
factorily with NYU officials. I 
think if Floyd Zulli Jr., who did 
the first lit course on “Sunrise 
Semester” were to do another one, 
it would be fine with us, but NYU 
would have to make the final de- 
cision in this matter.” 
In the event that 
classes of “Sunrise 


Saturday 
Semester” 


FAB 
ULO 


US 


WSAZ-TV 


Sales Vice Pres.. 
HUNTINGTON, W. VA. 

How do you program a show to be 
best in its time slot? WSAZ-TV 
answers that with the Spinach 
Playhouse. The results they get 
with POPEYE and WARNER 
BROS. Cartoons are “fabulous”, 
according toSales V.P. Tom Garten. 


“Our Spinach Playhouse out- 
pulls both competitors in two 
time slots. We get ARB ratings 
like 29.7 vs.15.0 and 8.0. Only 
recently our M.C. offered club 
cards and pulled 7,000 re- 


quests in just over 2 weeks.” 


And WSAZ-TV finds that as high 
as 38% of the Spinach Playhouse 
audience are adults! No wonder all 
types of sponsors are enthusiastic 
about POPEYE and WARNER 
BROS. Cartoons. They build and 
hold program loyalty that quickly 
becomes product loyalty. 


Give your station a best-in-its-slot 
program with POPEYE and 
WARNER BROS. Cartoons. It’s 
a sure-fire way to snag sponsors 
and keep them. 















U.€1.d. 


UNITED ARTISTS ASSOCIATED, ic. 


NEW YORK, 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO, 75 E. Wacker Dr., DEarborn 2-2030 
DALLAS, 1511 Bryan St., Riverside 7-8553 

LOS ANGELES, 9110 Sunset Bivd., CRestview 6-5886 
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too small a number to | 








{shutter in thé fall, Worden would 
present a program dedicated to 
lthe small fry, particularly a show 
for the pre-school kids who are 
jfrequently overlooked by _ pro- 
| gramming execs. In order to main 
{tain what Worden calls a pattern 
of excellence and unified point of 
| view—a group of programs that is 
deliberate and not just happen 


stance—one must constantly staj 
}on top of the news 

| Worden is shaping up a new 
summer series stemming from his 


current “Youth Worlds” program 
which is presided over by Helen 
Hiett Waller, N.Y. Herald Trib 
Forum for High Schools ‘director. 
Kids from other countries are 
living here temporarily with New 


York families and attending local 
schools. They arrived here last 
December and by summertime, 
Worden figures, they should have 
some strong opinions about this 
land. Their viewpoints and_ at- 
titudes about America’ should 
make for an absorbing series, ac 
cording to Worden. “These kids 


are the Khrushchevs, the Dulleses 
the Eisenhowers and the Nehrus of 
tomorrow,” he said. Miss Waller 
will most likely moderate the sum- 
mer series. His proposed title for 
the series: “Sub Summit Confer- 


ence.” 
Worden worked on the old 
| Brooklyn Standard Union and N.Y 


Daily News before joining the 
CBS press dept. as Major Bowes’ 
publicity man. Much of his work- 
ing press knowledge has served 
him admirably in his present as- 


signment. His concept of public 
service programming is _ largely 
that of the oldtime practicing 
fourth estater—frank, fair, con- 


stantly weeding out the flim flam- 
mers from the more scrupulous 
and ethical seekers of time and 
space. 

Regarding the critically-ac- 
claimed “Camera Three” series, 
Worden said the station was hesi- 
tant about selling it on the time 
honored assumption that under 
commercial auspices it may lose its 
sapient and constantly experi- 
mental aspects. “‘Camera Three’ 
is basically a producer's show,” he 
said. ‘We've had great producers 
on the show—Lewis Freedman, 
Bob Herridge and now John Mc- 
Giffert—and I never tell them 
what to do. We have our weekly 
discussion meetings regarding sub- 
ject matter but the execution 


of 

the shows is in the hands of the 
producer.” 

Worden’s squawk, if such be, 


anent “Camera Three” is the way 
the network sliced five minutes off 
the show for a mere news roundup 
This, he thought, was an error in 
judgment on the part of the* web 
and, if necessary, he’s ready to-ap 
peal to the UN, the State Boxing 
Commission, the League of Local- 
ity Mayors Magistrate’s Court and 
the ASCPA for the restoration of 
| the purloined 300 seconds 











Herridge 


Continued from page 22 





become classics in literature 
mulling over 


He's 


j the likeiihood of 
presenting “The Lottery” by Shir- 
ley Jackson, although it was done 


previously on radio. Herridge will 
do the adaptation, in this instance 
There should be a close rel: 


lé 


ition- 
ship between the legit theatre and 
tv and he hopes to promote it on 
| “Theatre For A Story” with Broad 
| way producers and actors because 
|““here is a platform with freedo 

I do what they want to do—a 
| platform on which to stretch their 
| legs.” Other story material for the 
series may come from de Mau- 
passant’s “A Piece of String” and 
“Trial and Death of Socrates” with 
| Charles Laughton in the lead. He's 
| also dickering with Richard Boone. 
| 
| 





currently in the Broadway produc- 
tion of “The Rivalry” for a lead 
|role in one of the programs 

| Other ideas hopeful of fruition 
| on the series may be a comic ballet 
|about New York City and a com- 
|these at folk 
| 


opera. Each of 
these 30-minute programs, ac- 
|cording to Herridge, will be 


| brought in under a $15,000 budget. 
| 
| 


portedly interested in sponsoring 
the first 13 programs. ABC-TV has 
| also evinced interest in buying the 


|series after getting only a brief 
| outline of what the first 13 pro- 
grams would contain. 

i Herridge said that without the 


A major motor car maker is re- | 


| green light from Sam Cook Digges, 
| administrative veep of CBS Films 
|Ine., he couldn’t have undertaken 
lsuch an experimental project. 


“Digges has got guts and courage | 


to let me do this series,” Herridge 
said. “There are no strings attached 
to what we can do. We'll strive for 


quality and we figure the series 
will certainly be sold across the 
country and overseas.” 














Pay-as-You-Go 


Continued from page 3 


that by fall the program will be 
expanded to an hour a day, with 
many more county districts chip- 


ping in; many of these are already 
using the program because they 
volunteered to contribute too late. 
Sparkplug in getting city and coun- 
ty together has been Florence W. 
Thalheimer, president of the Bev- 
erly Hills Board of Education and 
representative of the L. A. County 
School Trustees Assn. on the Advi- 


sory Committee on Educational 
Television. Last year, the city 
school system supported the pro- 
gram on its own; this year, Mrs. 
Thalheimer got the county dis- 
tricts to join the plan. 

As for KCOP, it feels the ven- 
ture is entirely worthwhile from 
its own standpoint, in terms of 
goodwill, community identification 
and audience futures Educators 


aren't averse to putting the series 
up for institutional sponsorship, 
but KCOP v.p. Al Flanagan won't 
make any active sales pitch, and 
prefers to let the school boards 
tackle that one. Though he hasn't 
had any substantial rating informa- 
tion on the show, evidence is that 
interested parents and other view- 
have been viewing, as well as 
students. Lange reports that 
irate parents called to find 
why their offspring haven't 
getting the tv courses in 
He also recails that when 
station aired its conversation- 
Spanish course, several adults 
to ask whether the course 
being offered in any night 
schools in their areas. 


ers 
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Crowell-Collier In 
Oakland Station Buy 


Oakland, Cal., March 31 

KLX, AM station owned and op- 
erated by Joseph Knowland’s 
Tribune Building Co., which also 
owns the Oakland Tribune, has 
been purchased by Crowe!l-Collier 
Corp., of KFWB, Los An- 
gel Knowland the father of 
William Knowland, former U. §S 
Senator from California 

Purchase of station marks the 
first step in an expansion program 
planned by CCC 





owner! 
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is 


WAVE’s ‘Bids for Kids’ 


Louisville, March 31 


Dates May 16-17 have been set 
for the fourth “Bids For Kids” 
marathon broadcast-telecast over 


WAVE radio and tv. The event, to 
raise funds to help offset the oper- 
ating deficit of Louisville Chil- 
dren’s Hospital, will be jointly 
sponsored for the fourth consecu- 
tive year by the Louisville Junior 
Chamber of Commerce and WAVE 
Inc 

As in previous years, “Bids For 
Kids” will be held in Memorial 
Aud. and will be aired from 10 p.m 
until following 2 p.m 


Monroe Shifts to‘ TV 
iarle S for 
of the CBS 
division under 
heads up an on-air television 
promotion writing unit. He has 
transferred to the tv network pay- 
roll and reports to veep William 
Golden head of CBS promotion 

Monroe has three writers and 
three clerical assistants. Unit will 
presently move into the Golden 
division in the 485 Madison struc- 
ture. 


( 


years the 


T + 
laries Nionroe seven 


pro- 
radio 


head 
gran riing 


now 


Atlanta—New faces at WSB-TV, 


AM&FM, belong to Joe Parris, 
helper to promotion manager 
Walter Paschal and an erstwhile 


copy writer for Atlanta Coca-Cola; 
Katrina Ford, new to WSB Radio 
traffic section and formerly with 
Retail Credit Co.; Bob Weigle, 
who has joined announcing staff; 
| Maurice O’Dell, formerly with 
Skyway Broadcasting Co., Ash- 
ville, also a radio spieler; and Mrs. 
Carolyn Park, continuity writer 


who comes to stations from WLEE, | $1.000,000 
Richmond, Va. 











Hemingway 
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production as ringing true, adding 
that-costumes and general atmos- 
phere splendid and 
lutely contrast to the movie 
version which was Abercrombie 
and Fitch out of Helena Ruben- 
stein.” 

Hemingway's complaint was that 
“Playhouse 90” didn’t put “enough 
emphasis on what was done to the 


“were 
in 


people of the other side; it was 
too partial and there wasn’t the 
impact of brother killing brother 
that was in the book. In Civil War 
there are good people on both 
sides. El Sordo’s fight on the hill- 
top and Pablo’s earlier exploits 


were needed. I know Hotch had it 
in the original version because we 


understand each other and that 
this material had to be cut because 
of time limitations, but it did af- 


fect the balance of the play.’ 
Meanwhile, those in the cast 
were busy denying that Franken- 
heimer had driven them to 
distraction with his directorial 
commands. Frankenheimer made it 
ate the outset of rehearsals 
he was a “slave driver’ but 
1e entire package had been 
wrapped up the cast described 
him as a “perfectionist” and to in- 
dicate their respect for him threw 
several parties for both the direc- 
tor and producer. Both Maria 
Schell and Jason Robards Jr., who 
had the leads in the two-part pro- 
duction gave a party for Franken- 
heimer and his co-workers after 
11 strenuous days of taping. Party 
was | at the Central Plaza, 
where the dry tv runs are staged, 


clear 
that 


when tl 


eid 





and no hard feeling it appears 
were harbored or expressed. Coe 
also gave a party for the cast at 
Twenty One the night Part I was 
aired 

Originally budgeted at $300,000 
“For Whom the Bell Tolls” was 
ultimately brought in at approxi- 
mately $500,000, much of the un- 


expected 
overtime 


expense arising from 
charges due to the extra 


days necessary for taping retakes 
broug on by Frankenheimer’s 
insistence for perfectionism. 
Consensus at CBS-TV was that 
the prestige of doing the three- 
hour, two-part Hemingway novel 
was certainly worth the overwhelm- 


incurred above the 
production cost figures. 
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Sunday Culture 
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Story. It’s possible, for example, 
the American public would ap- 
preciate as much detail on a de- 


velopment connected with the Ber- 
lin crisis as it does on the results 
of a spring training baseball game. 

“Give us not only the runs, but 
he hits and errors, too, on signifi- 


cant news development,” he ‘said. 
2. Add women to the news com- 
menjaries 
They will sound better than 
the rasping, explosive bombast 


which is now too often presented,” 
he contended 

3. Reporters who participate in 
panel shows should do more home- 
work and have a little less em- 
phasis on 

4. Producers could focus atten- 
tion on the issue by better re- 
search and planning, and cut out 
he meandering all over the place. 
Producers should look to new faces 
in the Senate and House for their 


sue 


When public service programs 


abso- | 


near | 


“let’s vou and him fight.” | 


o 
are sponsored, then the guest | 
should be paid, not directly, but | 
n the form of a contribution to 
he guests’ favorite charity or to 
1ealth research 


“I would make one exception to | 


that,” Mansfield added facetiously. 
“Those participants who are run- 
ning for the Presidency ought to 
pay you. That should cut your 
costs way down.” 

The only Republican on the 
panel—Senator Kenneth Keating 
R-N.Y.)—had no noticeable beefs 
about broadcasting. 

“With all the difficulties, it is 
still the most effective medium,” 
said Keating. “I owe my suceess in 
getting elected to the Senate to it.” 





Houston—Plans and 
tions have been issued to a select 


group of Houston general con- 
tractors for the construction of a 
television studio building for 


KGUL-TV. The move will be made 


from the present studios in the 
Prudential Building to the new 
installation in early 


1960. 


specifica- | 


Brit. TV Election 
Pattern, When & If 


London, March 31. 
and the commercial 
companies have now 
reached a final formula on tv 
‘coverage for Britain’s general elec- 
tion—date of which is currently 
estimated as in May, June, Octo- 
ber or maybe 1960 and is still any- 
one’s guess. Total screentime to be 
allotted to the parties will*Be 215 
minutes, comparing with 136 min- 
utes allocated during the 1955 elec- 
tion, while radio broadcasts will 
stay the same as then at 180 min- 
utes. 

The 
parties 


BBC-TV 


television 


and Labor 
each have five tv 
broadcasts, with the Liberals get- 
ting two, all being transmitted at 
10 p.m. In addition, regional pro- 
grams featuring “selected” can- 
didates will take part, thé inten- 
tion here being that parties other 
than the three currently represent- 
ed in the House of Commons shall 
get a hearing. 

New feature in the arrange- 
ments is that both BBC-TV and 
the commercial setups will be free 
to report the election campaign 
in their news bulletins. 

The last broadcast will take 
place two days before polling day. 
Sundays are out all the pre-elec- 
tion while. 


Conservative 
will 




















DOUG ANDERSON 


Doug does everything. Actor, Magi- 
cian, puppeteer, cartoonist, Ven- 
triloquist and one of the truly great 
children's entertainers of our time. 
Currently seen on WNTA-TV Mon- 
days thru Fridays, 5:00-5:30 P.M. 
as “THE MAGIC CLOWN.” 


For any type Television Booking 
Phone Ploneer 7-5761 
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BROOKS 
3 COSTUMES 


3 West Gist St., N.Y.C.-Tel. PL. 7-5800 











EVERY DAY 
ON EVERY CHANNEL 




















24 ST., WEST 


(New York) 

LONDON TERRACE GARDENS 
3% Air-Conditioned Apt. 
Beautifully Furnished 
Sublease, possitfe permanent 
occupancy—Huge Rooms. 


WA 4-4169 
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JAYNE MEADOWS holds spotlight in 
Steve Allen’s latest article. He re- 
veals how he wooed and won her. 


NEW YORK DETECTIVE Tom Lennon 
recalls “anguish, rage, terror” he’s 
seen in 30 years as a cop. itt 
LEW BURDETTE boosts Milwaukee's 


pennant hopes, but this year “The 
Braves Are Rich in Pitchers.” 


SOCIALITE Jane Dudley personifies 
glamor of Palm Beach, aristocracy’s 
last outpost in “Expanding Florida.” 





again this week the BIG SHOW 
is in LOOK... 
it will be seen in 16 MILLION 
HOUSEHOLDS 


Of the 123 nighttime network TV shows checked by Nielsen in February, 1959, 

only four were seen in as many as 16 million households—the number of 

homes reached by an average issue of Look. And Look is read by the whole family— 
male and female, young and old—by everybody who makes or influences a 

family’s buying decisions. LOOK—THE EXCITING STORY OF PEOPLE 


Look 1-TIME PaGE Rates: B & W, $22,980; full, living color, $34,540. One of the lowest costs per thousa nd available 
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its favor, it was a half-hour show 
which moved fast enough to escape 
close inspection. Of course, the 
ve premise of sticking a popu- 
lar song standard into the mid- 
die of a straight story tips off 
that nothing on this stanza is to 


be taken too seriously as drama. 
Kickoff show was an opus titled 


“No Place To Hide,” credited to 
one Thom Blake after the original 
“ > John Viahos apparently 
reauested that his billing be 
rervoved. The plot line was in 
a minor key, involving a romance 
between a young drifter, Jackie 
Cooper. and Genevieve, playing a 
stucent from France in the U.S. 
to learn library science. 


Nothing substantial happened in 
the yarn; the sentimental sparring 
wes familiar; the dramatic resolu- 
tion was somewhat vague; but 
nonetheless. the half-hour had a 
coherent and arresting atmoxpheric 


qualits Cooper was mainly re- 
sponsible for this with his easy- 
going and credible performance. 


His ocea*ional breakouts into song 
were acceptably accomplished. 
Genevieve, though, not entirely 
persuasve, exuded enough Gallic 
chrrm to get by. 


A hosis, Florence Henderson 
and Bill Haves register congenially 
with some humorous patter and 
lead-ins to the filmed commercials. 
Camera work on this live stanza 


and production dress was excellent. 
Herm. 


SHOW OF THE MONTH 

(The Human Comey) 

Wits Curcsess Meredith, Russell 
Collins, homes Chalmers, R. G. 
Arms.reng, Michael J. Pollard, 


bovd Francis, Jo Van Fleet, 
others 
Pro ucer: David Susskind 


Directcr: Robert Mulligan 

W-i.er: S. Lee Pogostin 

9) Mins., Sat. (28), CBS-TV 

DU PONT 

CBS-TV, from New York 
(BBDO) 

William Saroyan’s paean, “The 
Human Cemedy,” which got a 
Hollywood workover in 1943 from 
Meiro was resurrected by Talent 
As-ociaies for iis Du Pont “Show 
of the Month” display with all its 
fuzzy philosophy and moody charac- 
terizations kept intact. S. Lee 
Pceostin, had a tough assignment 
in Ceveloping a story out of this 
plotless rovel but he did manage 
to convey the Saroyan line via 
some sensitively etched vignettes. 

Using Eurgess Meredith as nar- 
rator-anchor man and the voice of 
the sub-conscious, Pogostin was 
able to tell the story of a boy’s 
growing awareness to the world 
around him. Some of the scenes 
were touching while others were 


























THE 
NOTEWORTHIES 


Jimmy Dean Show, CBS-TV 
Singing Jingles 


Mgmt. ROMAR ENT. PL 7-5980 











just sticky. Michael J. Pollard, a 
14-year old, carried the brunt of 
the assignment with an in-and-out 
performance. Still an undeveloped 
thesp, young Pollard seems to have 
fallen in to the speech mannerisms 
and attitudes advocated by the 
Actors Studio genre. As a young 
innocent from a small town in 
California, the style didn’t ring 
true. Moppet David Francis, 
his younger brother, came off fine 
in a difficult “‘live’’ assignment for 
one so young. His library scene 
with Leland Mayforth was a gem. 
The oldsters in the cast came 
off in fine form. Jo Van Fleet 
Russell Collins, Thomas Chalmers 
and R. G. Armstrong were particu- 
larly effective in getting across 
Saroyan’s good-will message. Per- 
haps they understood it better than 
the kids. Gros. 


as 


TEXAS CHAMPIONSHIP RODEO 

With Cy Taillon, Clem McSpeddon, 
others 

Producer: Peter Molnar 

Director: Frank Chirkinian 

60 Mins., Sat. (28), 6:30 p.m. 

RISE 

CBS-TV, from Lubbock, Tex. 

(SSC&B) 

To a Saturday night already 
loaded with cowpokes, was added 
the Texas Championship Rodeo 
lust week, a full hour show coming 


| from Lubbock Municipal Coliseum 


of cowboys with 
animal stock not 
impressed with the previous ex- | 
ploits of their natural enemies 
made this rodeo good viewing. Sole 
handicap is that the television 
cameras cannot fully capture the 
sights, sounds and small, in short, 
the full atmosphere of the rodeo 

Yet there are a lot of natural 
advantages in this epic as pre- 
sented by CBS-TV. The cameras 
moving in closely give a superior 


A combination 
reputation and 






view of the proceedings and are 
able to capiure some fine points 
that even viewers in the more ex- 
pensive pews cannot see. There 
was the advantage of the time 
sucerimpoced on the screen, and 
the explanation of what the par- 
ticipanis are judged on 

Toial pu for this rodeo was 
$27,000 which is a sizable sum for 
an event of this kind. It doesn’t 


compare with the money dispensed 
in spois like Madison Square Gar- 
den, N.Y., but for the hinterlands 
where tne lads would compete 
even for less than eatin’ money, 
just for the chance at a reputation, 


these are big stakes. The rules are 
much s.ricter here than they are 
in the east. For example, a waddy 
is allowed only one try with the 
lasso in the calf-roping contest 
while they have two tries in the 
more effcie sections of the land 
The events shown all carried 
their full share of excitement 
There was the bareback bronc rid- 
ing. calf roping, saddle bronc rid- 


ing, steer wrestling and bull riding 
Cy Taillon did well at the commen. 
tary during the events and Clem 
McSpadden, who doubles as a state 
senator in Oklahoma, th 
the Rise commecials. Jose 


HAWAII—PACIFIC MIRACLE 
With Robert McCormick, reporter; 
various guests 
Director: Charles Jones 
Producer: Lou Hazam 
60 Mins., Sun. (29); 6 p.m. 
UNITED AIR LINES 
NBC-TV, from New York (film) 
Thoroughly absorbing was this 
full-hour filmed documentary 
which NBC News turned out as a 
“portrait of a people on the eve 
of statehood.” Eschewing the tra- 
velog approach, reporter Robert 
McCormick and a camera crew fo- 
cussed on how Hawaiians live, play 
and work | 
How the islands became a Pacific 
melting pot since Capt. Cook dis- 
covered them in 1778 was partic- 
ularly explored Fact that some 


dealt wi 


135% of Hawaii's population is of | 


balance is largely mixtures of Chi- 
nese, Portuguese, Filipino and Ko- 
rean frequently sparked misgivings 


in the past on the part of some 
mainland lawmakers 
Blend of races to be found in 


the islands was a perennial bogey- 
man raised by factions which op- 
posed Hawaiian statehood. But the 
question, as reporter McCormick 
aptly put it, is not so much wheth- 
er Hawaii was ready but whether 
the rest of the nation was suffici- 
ently advanced to accept Hawaii. 

On the basis of this study “in 
depth” of the islands’ economy, 
culture, social and political struc- 
ture there's no reason whvy all of 
the mainland citizenry shouldn't 
unite to roll out the welcome mat 
when Hawaii formally becomes the 
50th state 

Throwing further light on the 
islands were McCormick's inter- 
views with a number of business 
and labor leaders Both Lorrin 
P. Thurston, chairman of NBC-TV 
Honolulu affiliate KONA, and un- 
ion official Jack Hall were empha- 
tic in discounting the threat of 
Communism to Hawaii 

In other areas, the documentary 
visited schools wereechildren of 
many racial origins study and play 
in perfect harmony; showed the 
opening of the joint session of the 
Hawaiian legislature, and touched 
briefly on how the land problem 
is a political issue. Much acreage 
either owned or controlled by 
estate trusts of the early white 
missionaries And that’s a story 
in itself Gilb 


"British TV Buy 


is 
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ings in more than one commercial 
web, and Daily Mirror Newspapers 
stockholder in Asso- 
ciated TeleVision which operates 
at weekends in the London area 
and weekdays in the midlands 


Rank has an edge 


is already a 


in any bidding 


it may do for the extra share in 
Southern TV, since the Act stipu- 
lates that when one partner in a 


network wishes to quit the remain- 
ing partners shall have first option 
to acquire. So far, Associated News- 


papers hasn't indicaied that it 
wishes to take up the saleable 
item 

Price is likely to be the stum- 
bling block so far as Rank is con- 
cerned. It’s reported that between 
$3.500,000 and $4,200,000 is being 
asked for the full Amalgamated 
Press one-third holding, acquired 
originally for around $700,000, and 
this is said to be far more than 
Rank would pay. Hence its inter- 
est in only half of this third, even 
though something like $2,00,000 
might still be too much in view of 
doubts about the positive value of 
the Dover station 

Dove! is bound to _ increase 
Southern TV's viewership, but at 
the same time the contract has a 
run of five years only as against 
eight for the main stations An- 
tther possibly devaluing factor is 
that coverage of the area Dover 
will serve—along the South East 
coast—may also be provided by the 
London webs following improve- 


ments to their station aerial 
Interesting detail in the whole 
picture is that Daily Mirror News- 
papers has been able to hang on to 
the Amalgamated Press stockhold- 
ing in Southern TV since January, 


when it took control of the pub- 
lishing house. Presumably under 
the TeleVision Act it ought tech- 
nically to have unloaded this, or 


alternatively its share in ATV, im- 
mediately after that deal. 





New Orleans—-Lawrence Carino 
general sales manager of WWL-TV 
for the past six months, has been 
named manager. Carino 
Howard Summerville, who retired 
because of ill health. 
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TY’s Newest 
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———— 
about just how far tv's going to go 
in “advancing the arts.” 
Throughout, the discussion was 
open the floor 
They were evidently supposed to 
take the form of questions, but 
many of the audience members, 
burning translucently with their 
own gripes and with addenda to 
gripes by the panelists, detailed the 
unhappy syndrome of agency slide- 
rules, advertiser dogma and net- 
work faint-heartedness. 

Most vocal of the pewSter par- 
ticipants was Irwin Feldman, out- 
spoken counsel to Screen Directors 
Guild, the United Scenic Artists 
and the newly formed Society of 
Stage Directors and Choreograph- 
ers «and an ATAS member, who 
urged that the Government be di- 
jrected to take action. Comedian 


for remarks from 





| Bean, who helped keep the discus- 
sion light even though the theme 
was serious, did, briefly, suggest 


that U. S. tv adopt the British com- 
mercial system, wherein bankroll- 
ers have absolutely no say in pro- 
gramming 

Susskind said that nobody was 
to blame but the producers and 
program creators. He insisted that 
there were enough advertisers who 


|knew good programming when 
they saw it and that the reason tv 
didn't have more topflight stuff is 


because too little of it was being 
made available to them. This asser- 
tion was challenged by a number 
of the other panelists, who figured 
that Madison Ave. and the mass- 
audience statisticians kept ty 
sterile 

In any case, the genera! tenor 
of the wide-open ATAS panel dis- 
cussion leit some observers with 
the unavoidable feeling that tv 


couldn't really sell Washington or 


East Turtle Switch and Podunk on 
tv's greatness until some of its 
more prominent creative talents 
began to believe it first 





o 
Ice Skating Show 
=e Continued from page 44 


tributing an ice skating show na- 
tiona for its entertainment 
value 

Randolph’s idea for tv is to 
make ice skating appear easy for 
a ages, fun and glamorous. He 
minimizes skating instruction on 

to the most simple basics, not 
vanting to pass out free what his 
4 MOIS sell 

Format includes two production 

mbers, a brief demonstration of 
<ids learning to skate and a short 
kating “lip” how to care for 
skates, buving suggestions, etc.). 
For nsistency, he developed two 
egular characters, a brown bear 
and a panda ‘skated by former Ice 
apades performers Fred Yanke 

1 Pauline Archambault) who 
appear each week 

Randolph himself is the star 
skating with Sherry Lussi, double 
U.S. gold medalist 

National! Film Studios here 
filmed the series of 10 for Ran 
doly with Bill Hart producing 
and Preston Collin directing. Per 


week cost of the venture is $1,700. 


according to Randolph 

He is dropping the ty show 
for summer, figuring his business 
too seasonal for the hot-months 
expenditure. But he plans 26 


weeks of shows st arting in the fall, 
highly pleased now with results 
of his 10-week experiment 





BBC Feature 


Continued from page 23 


—- — 
deb vehicle to wow viewers caused 
much press comment. Interest ran 
so high that TAM did a special 
breakdown comparing its fate with 
that of “Follow The Fleet” in all 
areas. Comment came, too, from 
Granada-TV topper Sidney Bern- 
stein 

Claiming that the Miss Leigh 
venture was a really worthwhile 
contribution to television of which 
Granada-TV was proud, he de- 
clared that BBC ought to be 


ashamed of itself for “putting out | 


this kind of cheap bait,” meaning 
a film “donkey years old.” 


Interesting incidental is that 
BBC-TV initially skedded “Rachel 
and the Stranger,” another old 


picture, for airing et the time of 
“The Skin Of Our T<eta” but made 
the switchover for :¢ announced 
reason, 


Mack & Whiteside 


Trial on April 7 


Washington March 31. 

More name-dropping is in store 
for Miami's television channel 10 
case, it developed when defense 
|lawyers for Richard A. Mack and 
A. Whiteside asked for 
their trial to be delayed until after 
| Congress adjourns so members of 
|Congress could be called to :the 
witness stand. 

Lawyers representing former 
Federal Communications Commmis- 
sion Commissioner Mack and Mi- 
ami attorney Whiteside indicated 
they plan to bring Rep. Oren Har- 
ris (D-Ark.) and other members of 
his influence-investigating House 
subcommittee into court, along with 
Senators mentioned. during the 
Harris hearings. These include 
Sens. George Smathers (D-Fla.), 
Spessard Holland (D-Fla.) and 
Estes Kefauver (D-Tenn.), 

Judge F. Dickinson Letts of U.S. 
District Court here denied the re- 
quest for delay, saying both houses 
of Congress normally pass resolu- 
tions authorizing their members to 
appear at trials if necessary. Mem- 
bers of Congress can’t be required 
to testify in court against their will 
during a Congressional session 

Judge Letts ordered the trial to 
proceed April 7. 


Thurman 








Stanton 
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14612 million radio sets in use in 
the country right now, and only— 
mark I said only'—47 million 
tv sets,” Stanton said. “There 
is every reason to believe this 
figure could exceed 100 million 


units in the not too distant future.” 

“To assume that we are any- 
-where near the upper limit of 
growth, or that the state of the 
broadcast art is soon going to 
cease to evolve is to put oneself 
in the position of the patent office 
official who resigned in the 1880's 


because everything had been in- 
vented,” Stanton observed 
CBS’ corporate prexy also dis- 


cussed Washington's efforts to leg- 
islate the industry. He cited the 
“option time’ issue as well as the 
FCC's efforts to prevent webs from 
being both the business of network 
tv and the business of represent- 
ing, for non-network sales, tv sta- 
tions not owned by CBS. Sianton 


said his company would fight any 
move forbidding it “this avenue 
of diversification.” 





“‘MEN: 


LOOK YOUNGER. 
COVER GRAY HAIR. 


At no cost to you, we will 
cover your gray hair with 
natural-looking color. Call 
ORegon 5-3810 from 9-5 
P.M. for an appointment.” 

















North Westchester $75,000 
Magnificent Estate 


Gorgeous histerie Colonial 
on 5 acres of breathtaking beauty Velvet- 
like lawns, age old trees, flowering shrubs. 
Tennis court. Filtered swimming peol, 50°x20', 
Big cabana. 4 huge master bedrms, 4 baths 
and 2 servant's bedrms and bath. Conversa- 
tion piece living cm 30'xi7’, dining cm 
25'x'7'. Several lovely fireplaces. Large fulty 
equipped kitehen and pantry. Huge screened 
porch with flagstone floer. 2 car garage wa- 
der caretakers cottage including 3 bedrms, 
2 baths, ete Prestige home decorated in 
fauitiess taste. Rural seclusion, yet 2 min- 
utes te Taconie Parkway, 
tion. hr. and 20 minutes te city. 
@racious entertaining 
one of the finest in the 
East Offered at ‘', 
its value with maxi- 
mum financing avail- 
able. Shown by appt. 
only. By: 


JOHNNY JOHN STONS 
Charcoal Room 


Luncheon served Noon to 3 P.M, 
Monday thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue at 45th Street 
Member all charge clubs 
MU 4-7250—Open 7 days 


perfect condition, 


10 minutes to sta- 
Ideal for 








LEVERETT S. 

GLEASON 

REALTOR 

Yorktown Heights 
2-6456 
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‘A DEATHBLOW TO JIM CROW’ 





ASCAP Near Deals With Radio Indies, 


D. of J.; Cunningham Exits as Prez 


The American Society of Com- 
posers, Authors & Publishers is 
nearing an agreement on two 
fronts: with the indie radio sta- 
tions on a new licensing agreement 
and with the Department of Justice 
on a new consent decree. Herman 
ASCAP'’s general 
counsel, told the membership meet 
at the Hotel Astor, N. Y., Monday 
that the indie radio outlets would 
probably accept the Society's offer 
for a 5% reduction in the blanket 
licensing rate. 

Finkelstein was more guarded in 
his comment on talks with the Jus- 
tice Department, but said that ne- 
gotiations were proceeding har- 
moniously. The new decree would 
affect ASCAP'’s distribution, voting 
and logging with the most radical 
changes expected in the weighted 
balloting setup. 

Paul Cunningham, ASCAP 
prexy for the past three years, 
stated that he was exiting that of- 
fice at the end of next month and 
would not be eligible to run again 
under the ASCAP bylaws. Cun- 
ningham’s work as prexy and his 
efforts in behalf of bringing the 
jukeboxes under the Copyright Act 
earned him an ovation from the 
several hundred ASCAP members 
at the session. Cunningham's suc- 
cessor is due to be elected at the 
meeting of the board later this 
month. 

Jack Yellen, chairman of the So- 
ciety’s exec committee, revealed 
that the top layer of ASCAP writ- 


ers had been asked to okay con-| 


tinuation of the current payoff sys- 
tem under which they get less 
money per plug than writers in the 
lower categories. The approval was 
necessitated by 
tice which, apparently, wanted 
clear authorization for any devia- 
tion from a strict mathematical 
payoff. Yellen hailed the action 
of the top cleffers who waived 
about $2,000,000 annually in per- 
formance money, for their unself- 

(Continued on page 55) * 


Lambs (ASCAP) Lay Down 
With Lions (Solons) In 
Feed at Nat’l Press Club 


Washington, March 31. 

The American Society of Com- 
posers, Authors & Publishers 
staged its ninth annual luncheon 
program for the National Press 
Club today (Tues.), with ASCAP 
prexy Paul Cunningham as pro- 
ducer and emcee. 

Headtable guests included Atty. 
Gen. William P. Rogers (whose 
Justice Dept. is now working out 
final language of new ASCAP an- 
titrust consent decrees, although 
arguments between lawyers over 
words and semicolons may delay 
completion of the document for 
several more weeks) and Sen. 
Joseph C. O'Mahoney (D-Wyo.) 
and Rep. Emmaunel Celler (D- 
N.Y.), chairmen of Congressional 
£roups considering jukebox royal- 
ty bills they introduced. 

Army Pvt. Steve Lawrence, who 
became, an ASCAP member last 
year, was a soloist, backed up at 
times by the Army Band’s Im- 
portunes. 

Pregram featured ASCAP mem- 
bers singing their own songs. Com- 
posers taking part included L. 
Wolfe Gilbert, Ned Washington, 
Sid Wayne, Gerald Marks and Ber- 
tha Walker. 

As in prior years, entertainment 
offered the Washington press corps 
Was all music, with no speeches or 
discussion of ASCAP’s Washington 
problems. 


HORACE SILVER’S CONCERT 
Atlanta, March 31. 
Jazz pianist Horace Silver and 
his quintet played an Easter Sun- 
day concert at Magnolia Ballroom. 








. Group did two shows, 6 and 10 


P.m., with Louis Smith Quintet, 
Atlanta musical crew, appearing 
©n program with Silver's bopsters. 


“A special section for white pa- | Pete & Mike Seegar and Marv | 
| against. 


trons was provided. 





mY 
- 


the Dept. of Jus-' 


Decca’s Waikikick 


Decca Records has prepared 
a “Salute to Hawaii.” In a gala 
for the 50th state, diskery will 
feature the 16 Hawaiian al- 
bums in its catalog. Featured 
in the sets are Alfred Apaka, 
Al Kealoha Perry and Sterling 
Mossman. 

Mounted lithos are being 
made available to the branches 
as well as complete listings of 
all Hawaiian albums. 











=———_e would strive for an end to dis- 


Schwartz, Dietz, 
Gould Named To 
ASCAP’s Board 


Arthur Schwartz, veteran song- 
smith and one of the main spark- 
plugs of the ASCAP cleffers fight 
against Broadcast Music Inc. and 
the major networks, has 
elected to the board of the Ameri- 
can Society of Composers, & Au- 
thors as one of the 12 writer mem- 
bers. Schwartz's longtime collabo- 
rater, Howard Dietz, was another 
new member in the popular pro- 
duction field elected to the Soci- 
ety’s governing body. 

Schwartz and Dietz replaced 
George W. Meyer, who had re- 
signed, and Alex C. Kramer. Other 
cleffer members in this category 
who were reelected were Stanley 
Adams, L. Wolfe Gilbert, Oscar 
Hammerstein 2d, Otto A. Harbach, 
Ned Washington, Jack Yellen and 
prexy Paul Cunningham. 

In the standard writer group, 
Morton Gould, Dr. Douglas Moore 
and Deems Taylor were elected. 
Gould replaces incumbent John 
| Tasker Howard. 

The publisher directors elected 
in the popular-production group 


man, Irving Caesar, Max Dreyfus, 
| Bérnard Goedwin, John D. Marks, 
|Jack Mills, Maurice Scopp and 
Herman Starr. Goodwin, who op- 
,erated the Livingston 
Music firm, replaced Mrs. Bonnie 
Bourne, of Bourne Inc. In the 
standard group, the publisher di- 
rectors, all reelected, were Frank 
H. Coanor, of Carl Fischer Inc.; 
Rudolf Tauhert, of G. Schirmer 
Inc., and Adolf Vogel, of Elkan- 
Vogel Co. 


BRIT. FIRM INTRODUCES 
LOW-COST TAPE PLAYER 


London, March 31. 








| 
| 


| by Meany and Wilkins were prob- 


| 


been | 


& Evan! 


A new tape recorder and repro- | 


ducer retailing at only $46 and de- 
riving its operating power from 
any phono turntable has been put 
on the British market. Without 
mike the outfit sells at $38. 
Called the Gramdeck, the unit 


uses a transistorized battery-oper- | right Act’s application of a sim- 


ated pre-amplifier. Invented by A. 
Tutchings, radar expert formerly 
working for the government, it’s 
being manufactured by W. H. San- 
ders (Electronics), Stevenage, and 
marketed by Andrew Merryfield, 
Kensington, London, a subsidiary 
of Gleaver-Hume Press Ltd. Selling 
is currently solely by mail order. 
Full national advertising will fol- 
low if the response from the esti- 
mated 7,000,000 phono-owners in 
Britain is sufficiently strong. 





UAR’s Lomax-‘Folksong’ 
| Alan Lomax’s “Folksong '59” con- 
cert at New York’s Carnegie Hall 
|Friday (3) will be put into the 
groove by United Artists Records. 


For Hi-Fee Stereo 


were Louis Bernstein, J. J. Breg- | 





AFL-CIO, NAACP’S 
MUSIC ‘SUMMIT 


Washington, March 31. 

AFL-CIO and National Assn. for 
the Advancement of Colored Peo- 
ple are stepping up pressure on 
the American Federation of Mu- 
sicians and other unions with Jim 
Crow locals to eliminate segrega- 
tion practices. 

Concern of NAACP over the 
problem led to a recent confab 
here between executive secretary 
Roy Wilkins and AFL-CIO prexy 
George Meany. Upshot was a new 
assurance by Meany that AFL-CIO 


crimination within the labor move- 
ment. 

Meany suggested a “systematic, 
organization-wide” drive as the best 
way to root out discriminatory 
union practices. Under discussion 


Music Ops’ Assn. Coming to Grips 


With Jukebox : Stigma 


at Chi Meet 








lems posed by total exclusion of | 
Negroes by some unions, racial dis- 
crimination as to promotions and 
seniority and segregated locals. 

Progress reports on efforts of 
AFM and other unions to clean up 
discrimination will be heard some 
time in April at meeting of AFL- 
CIO Civil Rights Committee. 

AFM President Herman D. Ken- 
in has taken personal charge of 
the problem of segregated locals in 
his union and is working with 
Charles S: Zimmerman, head of 
the AFL-CIO civil rights unit. A 
number of segregated locals have 
merged since Kenin’s inauguration 
last summer and AFL-CIO spokes- , 
man say Kenin has been “most 
cooperative” in working to solve 

(Continued on page 55) 


2 Cents’ Worth 
As a Low Ceiling 








Publishers and writers, who have 
been trying to overhaul the Copy- 
right Act for many years, are us- | 
ing the advent of the stereo LP 
disk as a new instance of the law’s 
alleged inequity. They point out 
that the disk company still pays 
only 2c per tune on a stereo LP 
even though the price for the 
stereo platter is substantially 
higher than a conventional LP. 
In short, the publisher and writer's | 
fee has a ceiling which bears no 
relationship to the price of the 
mechanical product. 


The so-called “Berman theory,” | 
under which diskers would pay | 
“2c per ear” on tunes in stereo | 
LPs, failed to get even a laugh out 
of the record makers. (Al Berman 
is administrative aide to publishers’ 
agent and trustee Harry Fox, who 
collects for mechanical usages.) The | 
publishers and writers are necon- 
ciled to the fact that a stereo re- 


| production of a tune, even though 


it is grooved into two separate 
channe!s, falls within the Copy- 


ple mechanical reproduction. 


Planetary Kahl’s Coun 
On ‘Beetje, Cannes’ No. 1 


London, March 31. 
Acquisition by Planetary Kahl 
pubbery of rights to “Een Beetje,” | 
winning number in this year’s Eu- | 








| rovision Song Contest at Cannes, 


| 


ends a minor battle for the tune 
which left B. Feldman & Co. the 
defeated. Song is being retitled “A | 
Little’ for the English-speaking 
market and will be published in 
America by Kahl Music. 


Feldman thought it had 


| Headlining the concert for which | Little” under its belt for under 


Lomax will serve as singing-emcee 
| will be Jimmie Driftwood, Rosetta 
| Tharpe, the Selah Jubilee Singers, 
| Muddy Waters, Memphis Slim, 


Johnson. 


| 


| 


$300 and started to get 


jant sates manager at 


English | 
lyrics prepared. The deal was, how- | 
ever, dependent on getting Amer- | 


Chicago, March 31. 


Though it’s not on the formal 


Little Dog With Mustard agenda, the black eye given the 


RCA Victor, which has been 
tieing in promotional cam- 
paigns with various non-show 
biz companies, ranging from 
pajama manufacturers to Klee- 
nex tissues, is now planning a 
spread with French’s Mustard. 
The diskery and the mustard 
maker will focus on an Ames 
Bros. “platter party” extended- 
play sampler album which 
French's will be offering 
through its consumer ads and 
dealer displays. Victor is join- 
ing with radio-tv plugs and a 
disk retailer window display 
contest. 

Bill Alexander, Victor’s ad- 
vertising - publicity chief, set 
up the cooperative Geal. 








Weinstroer G.M. 


For Rank in US:; 
Coral Ups Kaye 


The Rank Organization has for- 
malized its move-in on the Ameri- 
can disk scene with the oppoint- 


ment of Norman Weinstroer as 
general manager. Weinstroer re- 
signed his post as national sales 


manager for Coral Records to take 
over the new assignment 

Replacing Weinstroer at Coral 
will be Howard Kaye, Kaye, assis- 
Coral since 
1958, has been with the Coral op- 
eration for the past seven years. 

Weinstroer, sales manager at 
Coral for the last nine years and 
with the parent Decca company 
since 1945, will be named a veepee 
of Rank’'s U. S. disk orerat‘on. Ar- 
thur Patterson, currently with Rank 
Film Distributors of America, will 
be treasurer of the company. 

The Rank American disk com- 
pany will operate as a division of 


|Rank Film Distributors of Amer- 


ica. 

Rank’'s move-in on the U. S. disk 
scene was halted a couple of 
months ago when its deal with 
Bobby Shad to head the U. S. end 
fell through. 


RUSSO’S (EX-KENTON) 
CARNEGIE ‘TITANS’ 


William Russo, jazz composer 
and trombonist who was a key 
member of the Stan Kenton band 
a decade ago, is bowing a major 
longhair work at Carnegie Hall, 
N.Y., April 16. Leonard Bernstein 
will conduct the New York Phil- 
harmonic in Russo’s symphony, 
“The Titans,” commissioned by 
Bernstein last year and which has 
already won the Koussevitsky 
Foundation Award. 

Maynard Ferguson, jazz trump- 
eter and also a Stan Kenton alum- 
nus, will be featured as soloist in 
the fourth movement of Russo's 
classical symphony. 








Bookstores Boffing Up 
W. German Disk Sales 


Frankfurt, March 31. 


With the tremendous upswing in | 


the number of records being sold 


in West Germany, the trend indi- | 


cates that more and more of the 
platters are being carried and sold 
by bookstores. 

A study made of Christmas busi- 


| ness in 1958 shows that about one- 
“A 
| 


third of the booksellers are also 
stocking records. About 25% of the 
film houses carry do-it-yourself 
records on which an individual can 


record his voice, and 39% of the) 





jubebox industry by hoodlum 
unionists and shady disk whole- 
salers figures to be a prime topic, 
} at least indirectly, for the Music 
| Operators of America convening 
| here next Monday (6) for three 
| days. 
| As if the trade weren't beset 
enough just trying to counteract 
| the noxious publicity, the garish 
| spotlighting accorded these activ- 
ities by the McClellan probers in 
|the Senate has stimulated a new 
| move in Congress for putting mu- 
| sic machines under the Copyright 
; Act. 

| Provided the operators are suf- 
| ficiently gathered from the jolt 
| last week of Rep. Emanuel Celler’s 
bill stipulating performance fees, 
| the Chicago sessions stand a better 
| chance than ever to firm up a sore- 
| ly-needed public relations stance, 
even should the expected “where’s- 
| the-money?” cry again rear up. 
Moreover, any p.r. campaign MOA 
now adopts is hardly likely to be 
purely institutional, per previous 
proposals, but more probably will 
develop hard-sell angles to counter 
the public image of the industry as 
acitivated by the McClellan revela- 
tions. 

The Celler bill now gives the 
composers and publishers a “sec- 
ond front.” The earlier O'Mahoney 
measure in the Senate passed the 
Judiciary Committee last year, but 
too late for action. New hearings, 
however, are expected to be an- 
nounced some time after the Easter 
recess 

Belief is growing that this is the 
year for the jukeboxes to lose their 
50-year-old exemption. Celler’s was 
the first such House action in re- 
cent vears, and an omen that the 

(Continued on page 55) 


Austin to Dallas And 
Houston: Make Room For 
Us in Jazz-Concert Sky 


Austin, March 31. 

Austin is generally overlooked in 
jazz-concert routes, but the good 
b.o. of Dave Brubeck Quartet at 
new Municipal Auditorium (atter 
no doubt a draw factor) two weeks 
ago proves the potentials here. It 
| took outsiders to make the point, 
with Houston promoters’ Harry 
Vitemb and Joe Moranto (Jaz 
| Ltd.) bringing in Brubeck as trial 
balloon. Full promotion and ap- 
parent jazz hunger of community 
combined with the Brubeck name 
to bring out sonte 2,000, considered 
excellent for Austin—for gross es- 
t.mated at $4,200. 

Of Jazz Ltd.'s five bookings of 
Brubeck in Austin, Houston and 
Dallas over past four years, only 
initial date in Houston, when Bru- 
beck craze was at its peak, grossed 
more—$4,800. 

Results of Austin concert have 
promoters planning other jazz 
bookings here, and they want to 
bring Brubeck back. 

Thus Austin, with some 18,000 
U of Texas studefts staff and facul- 
ty to draw from, not to mention a 
generally youngish and collegiate- 
toned populace at large, stands to 
go on the map with Dallas and 
Houston as a Texas jazz-concert-or- 
dance stop. 


‘DGG Bows 2d Disk Plant 
In Hanover, Germany 


Berlin, March 31. 

Deutsche Grammophon Gesell- 
schaft last week opened a second 
disk-p-cducing plant. It’s located 
at ‘“angenhagen (Hanover) and 
able to put out an additional 40,000 
platters daily. 

DDG’s new facilities are located 
on a compound comprising a total 
of 75,000 square meters. Expansion 
became a must in view of the in- 





ican publication too, and Robbins, | bookstores carry classical and reli-| creased demand for disks and also 


Feist & Miller in the U.S. decided | 
; ing pop and dance platters. 


gious disks, while 36% are stock- 


| because of the common market 
| which provides another upbeat. 
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Jocks, Jukes and Disks 








By MIKE GROSS 








Billy Storm (Columbia): “I'VE) “SIDE SADDLE” (Mills*) has an 
COME OF AGE” (We Three?) intriguing marching flair accom- 
could grow into an important slice! panied by the clip-clop of hoof- 
for newcomer Billy Storm because | beats. It could spring out as a top 
it fits into teenage patterns of ro-| spinning item. “LIZETTE” (Amer- 
mantie ballad form. “THIS IS AL-| ican Academy*) works an_ in- 
WAYS” (BVC*) continues to show] triguing melody into a highly play- 
off his potent song-selling style. | able side. 

Edward Byrnes ‘Warner Bros.): Vivian Lori (Counterpoint): 
“KOOKIE, KOOKIE (LEND ME'“THERE IS NO YESTERDAY” 


RAY ANTHONY ORCH......... WALKIN? TO MOTHER’S 
Ce) ee eee ee ee ee rere Bunny Hop 
Ray Anthony's “Walkin’ To Mother's” (Northridge*) is in the 
same groove as his previous “Peter Gunn” click and should do as 
well for this other Henry Mancini theme. “Bunny Hop” (Moon- 
light) moves at a fast and exciting pace this time out. 
* * - 


FE BOO Bk ohne 0 sanewcdeen PARADISE ISLAND 
CI oat oa os ees or ee Ciao Ciao Bambino 
The Four Aces’ “Paradise Island” (Famous*) has a light-hearted 
flavorsome tone that gives it overall appeal for a bia payoff on 
all levels. “Ciao Ciao Bambino” (Feist*) is Domenico Moduqgno's 
“Piove” with an English lyric and the boys belt it in a way that 
attracts play. 


- . * 


SAAR VAM 65 hws es weeas see e pS 
CR secs ors ote edn minaera vie oars Separate Ways 
Sarah Vaiughan's “Careless” (Bourne*) is a sure shot for the big- 
time again. 'n thrush’s hands the oldie becomes a fresh item just 
right for current tastes. “Separate Ways” (‘Actual+) has Miss 
Vaughan in familiar rocal patterns, giving the side a good spin- 
ning potential. 


* 7 * 


BILL PARSONS....... 205% .. CAREFREE WANDERER 
II rcs 5506 os esi tom Educated Rock ‘n’ Roll 
Bill Parsons’ “Carefree Wanderer" (Gil+) works up a socko 

western motif into a side that will ride the spinning herd. “Edu- 
cated Rock ’n’ Roil” (Criterion*) is styled along familiar rocking 
lines but Parsons gives it some vocal charge. 

7 im = 

CTs § a oy DARLIN’ CORA 
Tio a ncsaccica: clei casino eta Turn Around 
Harry Belafonte’s “Darlin’ Cora” (Julie+) is a stimulating folk 

tune that’s earmarked for a big pop play.“Turn Around” (Clara*) 
has a pretty, romantic ballad quality that Belafonte knows how to 
handle so well. 


TEDDY RANDAZZO....... LAUGHING ON THE OUTSIDE 
ee The Awkward Age 


Teddy Randazzo's “Laughing On The Outside” (Broadcast Mu- 


sict) reshapes an oldie into a side pegged for a quick takeoff tn 
current jock & juke market. “The Awkward Age” (‘Lero is a 
moderately successful ballad attempt to mean something to young 
boys and girls. 
* * * 
ND fetpeaie Sota s alee ahoerarn anele nua .. OH, HOW I FELL 
CIN allenic uch ie ae on toss eusiichedd Malton) eens Yes | Do 


Dorian’s “On. How I Fell” (Shapiro-Bernsteir is built for a 
quick spinning vickup via its rocking pace and craover’s hard 
driving style. “Yes I Do” (Skidmore*) has an easy rocking fla- 
vor pegged for spins in juke situations. 

eine 
YOUR COMB)” (Witmark *), (Cascade*) is a pleasing ballad that 
brushes with a teen fad for good the thrush delivers with a catch- 
results, and its tie with the tv on impact. “THERE'S A STORM 
series, “77 Sunset Strip,” ought to A-BREWING” ‘Cascade shows 
heip it grab good spinning time. that she’s at home, too, in a rhyth- 








“YOU'RE THE TOP” (Harms*) mic setting 
changes the Cole Porter lyric to The Jazmix (Rakrik “THE 
fit teenage jargon which'll appeal TWENTIES” (Madrigal*) plays up 


to current juke market but is sure 
to make the adult shudder. | 

Roberta Shore (Disneyland): | 
“SHAGGY DOG” (Walt Disney*) 


VARIETY 


sinter" boa ynibieee , ZARTETY | 1() Best Sellers on Coin Machines..............+« 


approval. Association with the pic 
of the same name may increase its 
programmirg value. “C’EST CHIF- 
FON” (Leeds*) is a so-so interpre- 
tation of the “C’est Si Bon” stand- 
ard 

Billy Williams (Coral): “GOOD- 
NIGHT, IRENE” (Ludlow*) brings 
back a disclassic with a hot beat 
to get it new spinning time. “RED 
HOT LOVE” (Roosevelt*) features 
a peppery Billy Williams vocal to 
make it an okay programming bet. 

The Mud'arks (Roulette): “THE 
LOVE GAME” ‘Kahl*) rocks into 
a strong spinning position with its 
teen-angled lvric. “MY GRAND- 
FATHER’S CLOCK" (Tin Pan 
Alley ticks along in a swinging 
way that the juke fans will like. 

Smiley Smith ‘Apollo): “ALL 
OVER NOW” ‘Buna*) features a 
tasty rhythmic beat that the young 
disk crowd will take to easily. 
*“VOO DOO WOMAN” (Buna?) 
drums up some listening excite- 
ment via beat and vocal drive 

Billy Eldridge (Unart): “LET’S 
GO, BABY” (Sherlyn-Pent*) is a 
rocker delivered in the Presley 
groove that the kids ousht to swing 
to. “MY BLUE TEARS” (‘Sherlyn- 
Pent*) plays uv a slow ballad mood 
for okay results. 

Lori & Carl Ford (Carlton): “24 
HOURS A DAY” (Ardmore*) rocks 
for jean appreciation, making Lori 
& Carl Ford a duo to watch. | 
“WE'VE GOT A SECRET” (Ard- 


1. VENUS (5) 
. COME SOFTLY TO ME (3) 


- PINK SHOE LACES (2) 

. CHARLIE BROWN (6) 

. ALVIN’S HARMONICA (5) 
. IT’S LATE (3) 


ov ft Ww Ww 


9. F CRIED A TEAR (3) 
10. TRAGEDY (2) 


PETER GUNN THEME 
PETITE FLEUR 
STAGGER LEE 

I'VE HAD IT 


FHSS HFHSS-FHFFFFSSESSSSOSSSOSSOSOSESSOOOS 


SEA CRUISE 

DONNA 

HAWAIIAN WEDDING SONG 
IF I DIDN’T CARE 

TURN ME LOOSE 


more*) has a chance to catch 

teeners’ fancy because of duo’s | 

harmony tricks. | 
John Buzon_ Trio 


, 
. ry: | DDD AADAAAAAARAAEAOn Ree 
(Liberty): | ¢4¢¢¢¢4 FHHFOHF OF O444 44 44G8 





LAWRENCE WELK 


First DOT RECORD Releases 
MR. MUSIC MAKER” 
Dot L.P. Album No. 3164 


Two E.P.’s—Nos. 1079-1080 
(Also Available in Stereo) 








a theme from the “Al Capone” pic 
via an all-star group that captures 
the beat of the period. “THE BAL- 
LAD OF AL CAPONE” (Madri- 
gal*), done by Bleary Billy Lee, 
gives Al Capone a swinging time 
but the lyric’s a bit too synthetic. 
It ought to help the pic’s promo- 
tion, though 

Al Ward ‘Big B): “FOR YOU MY 
LOVER” (Miller*) has a warm bal- 
lad feel and the jocks with some 
taste in programming may pick it 
up. “TELL HER, MISTER MOON” 
Miller*) rates attention because 
of its happy, free-wheeling beat 

Paula Wayne (Monocle): “AND 
THEN SOME” (Weiss & Barry* 
will make a spinning mark for 
Paula Wayne who knows what to 
do with good material. “IMAGI- 
NATION ABC*) gets another 
spinning chance via Miss Wayne's 
attractive workover 

Clara Ward (Dot): “WALK 
WITH ME” (‘Champagne*) has the 
kind of inspirational flavor that 
makes it a spinning must for the 
gospel crowd. “SILVER WINGS” 
Vernon*) sails along in a simple 
spiritual style 

Garry Lee (Time): “WHY” (Trin- 
itv-Desert Palms*) has a fine coun- 
try feel that Gary Lee takes for a 
good ride. “THEY DON’T SEF” 
Trinity - Desert Palms should 
keep moving in the spinning pa- 
rade because of its country lilt 
and clean-cut message. 

Eddie Jefferson (Triumph 
“BODY AND SOUL” ‘Harms* 
works a lvric change on the oldie 
so that it becomes a tribute to 
Coleman Hawkins’ tootling. It’s a 
novel idea and may pull in some 
play “SHERRY” Progressive 
blends a blues beat and a modern 
jazz mood for fair impact. 

* ASCAP. * BMI 





Erroll Garner returned to New 
York this week after completing 
his first cross-country concert tour 
under the auspices of Sol Hurok 
He'll resume his concert activities 
April 25 at Kleinhans Hall, Buffalo 


- IT’S JUST A MATTER OF TIME (4) 


ee Frankie Avalon Chancellor 
( Fleetwoods Do!phin 

| Ro e Height Dori 

Bro B ’ Mercury 

Dod S $ Crystalette 

Coaster bide Atco 

David § lle Liberty 

Ricky Nelson Imperial 

V § Hunt 


- GUITAR BOOGIE SHUFFLE (1) 


Second.Group 


THERE'LL NEVER BE ANYONE ELSE 


[Figures in parentheses indicate number of weeks song has been in the Top 10] 











Album Reviews 








| John Gielgud: 
Ages Of Man” (Columbia). 
Gielgud’s highly lauded one-man 
show has been successfully cap- 
tured on disk in this Masterwork 
release. He's a masterful “reader” 
and the moods of the various 
Shakespearean characters which 
come into his scope here are alive 
and vivid It’s an exciting per- 
formance that stands up strongly 
for replay values, 

| Mary Martin: “Cinderella & 
| Three To Make Music” ‘RCA Vic- 
tor). This looks like a_ surefire 
seller coming right on the heels of 
Miss Martin's matinee and evening 
exposure on NBC-TV Easter Sun- 
day. The Martin magic from the 
matinee performance works on one 
side on tunes from Rodgers & 
Hammerstein's “Cinderella” and 
on the other on a score written for 
a recent concert tour by Mary 
Rodgers and Linda R. Melnick, 
both daughters of Richard Rodg- 
ers. Working with the Little Or- 
chestra Society under the direc- 
tion of Thomas Scherman, Miss 
Martin is aiming her stuff at a 
young market, but the adults are 
sure to go for it, too. 

Phil Silvers-Nanette Fabray: 
“High Button Shoes” (RCA Cam- 
den RCA's Camden impresario 
Chick Crumpacker rates a nod 
from the showtune buffs for taking 
this musical from the 1947-48 sea- 
son out of its 78 rpm mothballs and 
putting it into its low-price LP set- 
ting. The Jule Styne-Sammy Cahn 
score has a number of delightful 
items in it (‘*Papa, Won't You 
Dance With Me,” “You're My 
Girl,” “Nobody Ever Died For 
Dear Old Rutgers” and “I Still Get 
Jealous”) and Phil Silvers, Nanette 
Fabray, assisted by Mark Dawson, 
Jack McCauley and Milton Rosen- 
stock's orch, give it all they've got. 
Sound reproduction is topnotch. 

Conway Twitty: “Conway Twitty 
Sings” (MGM). Conway Twitty is 
of the country music school but 
that he can move easily into pop 
areas was evidenced last vear with 
that socko single called “It’s Only 
Make Believe.” Using that tune as 
a starting point for this package, 
[witty builds a _ pleasing vocal 
sound that will attract his young 
fans with such numbers as “My 
One And Only You.” “Mona Lisa” 
and “The Story Of My Love.” 

Warren Barker Orch: “77 Sunset 
Strip” ‘Warner Bros ‘77 Sunset 
Strip” is another tv-inspired set 
that looks to have an important ef.- 
fect on the pop disk scene. In this 
package, Warren Barker, with an 
all-star group, plays some of the 
original music from the show- as 
well as such standards as “I Get A 
Kick Out Of You,” “You Took Ad- 
vantage of Me” and “Lover Come 
Back To Me” with a drive that's 
stimulating and exciting 

Kay Armen: “Golden Songs of 
Tin Pan Alley” ‘Decca’. Kay Armen 
is a pop singer with lots of vocal 
impact. She shows plenty of her 
stuff here ‘with orchs directed by 
Jack Pleis and Ralph Burns) in a 
roundup of some top pop numbers. 


“Shakespeare's 


Atlantic 


Fernwood 


Ray Anthony Capitol 
Laurie 
ABC-Par 
Bell Notes 
Ricky Nelson 
Frankie 
Ritchie 
Andy Williams 


Connie Francis 


Time 
Imperial 
Ford . . : Ace 

Del-Fi 

Cadence 

MGM 
Chancellor 


Valens 


Fabian 


John | 


It’s a set that makes for substantial 
programming, especially because of 
such items as “The Love Nest” by 
Louis A. Hirsch & Otto Harbach, 
“Lonesome and Sorry” . by Con 
Conrad and Benny Davis, and 
“Everything Is Peaches Down In 
Georgia” by Milton Ager George 
W. Meyer & Grant Clarke. 

Sarah Vaughan: “Vaughan and 
Violins” (Mercury This is a new 
sound for Sarah Vaughan and it 
makes for highly enjoyable listen- 
ing. The Vaughan styling and 
phrasing are still there, but thfs 
time the voice is set against a lush 
siring accompaniment via arrange- 
ments and an orch conducted by 
Quincy Jones. The radio program- 
mers ought to go for this in a big 
way, with tunes like “Gone With 
The Wind,” “The Thrill Is Gone,” 
“Misty” and “Please Be Kind” sure 
to get plenty of turntable play. 

Larry Clinton: “Dance Along 
With Larry Clinton & His Orches- 
tra” (Kapp). Larry Clinton, the 
“old dipsy-doodler,” has updated 
himself for a workover of a flock 
ot melodies that have become pop- 
ular within the last couple of years. 
He lays down a slick beat on such 
varied items as “Tom Dooley” and 
the “Tea For Two Cha-Cha,” and 
the whole set emerges as a package 
that’s pegged for dancing as well 
as listening. 

Don Shirley: (Audio Fidelity). 
The Don Shirley keyboard, which 
has been captured on wax previ- 
ously via the Cadence label, gets 
one of its finest showcasings in 
this Audio Fidelity package. Sound 
is topnotch and Shirley's finger- 
work makes delights of such as 
“Qne More For The Road,” “Satin 
Doll,” “The Way You Look To- 
night,” “Happy Talk,” “This Near- 
ly Was Mine” and “Dites Moi.” 

Bobby Scott: “The Best of Lerner 
and Loewe” ‘Verve’. A young 
crooner with a jazz orientation, 
Bobby Scott develops an interest- 
ing package in his run-around with 
tunes by Alan Jay Lerner & Fred- 
erick Loewe. The beat is pleasant- 
ly hip and the tunes from scores 
of “My Fair Lady,” “Paint Your 
Wagon,” “Brigadoon” and “Gigi” 
come off okay in the indoctrina- 
tion 

Vicky Autier: “Paris After Dark” 

Capitol). Singer-pianist Vicky 
Autier goes after a variety of musi- 
cal ideas in this set. In English 
and French or with such diversi- 
fied items as “Domani,” “Good- 
night Sweetheart’ and “My Yid- 
dishe Mama.” Latter is titled “Sou- 
venez-Vous Mama” and sung en 
francais, which gives some idea of 
Miss Autier’s gallic gambit. 
* The Big Bopper: “Chantilly 
Lace-Helloco Baby!” (Mercury). 
The Big Bopper \J. P. Richardson) 
had his rockin’ career cut short last 
month when he was killed in plane 
crash with several other per- 
formers. Package is a reprise of 
the numbers that were winging 
him on his way and include his 
clicko “Chantilly Lace.” “Big Bop- 
per’'s Wedding” and “Little Red 
Riding Hood.” His style is not 
the most varied but it’s good 
enough to give his fans something 
to remember him by. Gros. 
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DANNY FERGUSON ORCH (8) 
Hotel Muehlebach, Kansas City 
Last summer Danny Ferguson 
brought his orch into the Terrace 
Grill of the Hotel Muehlebach and 
stayed several months. He im- 
pressed so well that the hotel man- 
agement has sought an opportun- 
ity to briag him back, and now 
has the crew on the bandstand on 
an indefinite stay 
The assignment here calls for 
tunes to please the patrons and for 
backing the floor shows as well, 
Ferguson obliges nicely on both 
counts, giving the dancers a wide 
variety of rhythms, including the 


very hep Latin tunes becoming 
more in demand here. The essence 
is Ferguson's own piano work, 


around which are grouped a trio 
of reeds, trumpet, drums, a special 
electronic bass and a fiddle. 

A varied portfolio is drawn from 
this instrumentation, several fillips 
being a part of the orch’s stock 
in trade. Eddie Cobb lays aside 
his trumpet for several spells dur- 
ing the evening to warble fine bari- 
tone ballads. All of the reeds 
double flutes, and the instrumenta- 
tion includes a bass clarinet. The 
electronic bass is the development 
of bassist Peewee McConnell, 
which gives him full rhythm im- 
pact from a sitdown position and 
which takes up much less room 

‘on the stand. Quin. 
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Stanley Melba, Clovers to UAR; 
Cap Gets Rose Maddox; Other Pacts 


Stanley Melba, soclety bandlead- 
er and entertainment director of 
the Hotel Pierre, N. Y., has been 
inked by United Artists Records. 
His first album will be “A Night at 
the Cotillion.” 

UA also pacted the established 
rock 'n’ roll group, The Clovers. 





Capitol: Rose Maddox 

Country & western singer Rose 
Maddox has been signed to a long- 
term pact by Capitol Records. Miss 
Maddox, at one time billed as the 
Maddox Bros. & Rose, will be a 
solo artist minus the brothers. Ken 
Nelson will supervise her disk- 
ings. 





RCA: Quintet, Organist 
The Skip-Jacks, vocal quintet 
who have been appearing at the 
Roxy Theatre, N. Y., since last fall, 
have joined the RCA Victor roster 
along with Marjorie Meinhart, pop 
organist who has worked exten- 
sively on radio and tv. Victor is 
planning an early album release 

with both of-the new pactees. 





Urania: Richard Boone 

Richard Boone, star of CBS-TV’s 
“Have Gun—Will* Travel” vidpix 
series, has signed a pact with 
Urania Records in N.Y. calling for 
the tv star to talk some lyrics and 
sing folk songs, which Jerry Silver- 
man will arrange and to be back- 
stopped by The Harvesters, a vo- 
cal group. 

Boone is currently _ playing 
Abraham Lincoln in the Broadway 
staging of “The Rivalry.” His in- 
itial waxing will be “Portrait of 


Aaron Copland and to be distrib- 
uted by Decca in May. 

The Piccadilly Trio have been 
set to etch three LPs for Urania 
Records. First package was com- 


ied for May release. Leader of 
the group is Jerry Shard, who 
plays vibraharp and chimes. He’s 
accomped by Billy Suyker (guitar) 
and Dick Romoff (bass). 


Carlton: Gary Stites 
Carlton Records has _ nabbed 
Gary Stites via the purchase of a 
master, “Lonely For You.” Stites, 
!a 17-year old from Denver, wrote 
| the tune. 








Riverside: Ohela Halevy 
Israeli singer Ohela Halevy has 
|been tapped for an album release 
| by Riverside Records. Her hus- 
| band is Israeli pantomimist Shai 
|} K, Ophir. 





Golden Crest: Johnny Gilbert 

Johnny Gilbert, host of ABC- 
TV’s “Music Bingo,” will spread 
into the disk field via the Golden 
Crest label. His first LP will be 
|“Johnny Gilbert Sings Magic Me- 
lodies.” 








Roulette: Lionel Thorpe 
First artist to be signed to Rou- 


a&r stewardship is Lionel Thorpe. 
Before going out as a single. 
Thorpe had been lead singer with 
the Chords. He also composed the 
“Sh-Boom” click of a few years 
ago. His first two Roulette sides 
“Lover, Lover, Lover” and “Mcre, 








Lincoln,” a tone poem penned by | 


pleted last week and is being read- | 


lette Records under Joe Reisman’s | 


More, More,” were also penned by 


him. 





Design: Alan Dean, Chorale 

Cy Leslie has tapped Alan Dean 
and the Don Williams Chorale for 
|his Design label. The Chorale 
| will record an album of religioso 
music. Dean will make both LPs 
and singles. Before joining De- 
sign, Dean etched for MGM, Rama 
and Roulette. 





RODGERS BATONS SYMPH 


Deadheads Self In St. Louis—Plays 
Own Work 














Col: Allan Chase 
Allan Chase, who recently exited | 
the Four Voices, has been inked | 
as a solo vocalist by Columbia | 
| Records. 





St. Louis, March 31. 
Richard Rodgers will lead the 
St. Louis Symphony Orchestra in 
a concert of his own music April 
| | 18 at Kiel Opera House. It will be 





. 4 his only conducting appearance 
Venus Ray Would Give. | with a symphony orchestra this 
season. 


U.S. and Europe a Touch © 
Of Mexican Pop Songs 


Mexico City, March 31. 
Orchestra leader Venus Ray is 
planning an ambitious tour to 
. a Russell. 
spread Mexican pop music in the 
U.S. and Europe. Musician has 


‘been huddling with Celestino_ Cosdel Reps Roulette 
Gorostiza, head of the National In- On the Far East Beat 


stitute of Fine Arts, to obtain fed- 
| Cosdel Inc. of Tokyo has taken 


eral support for his project. 
} over as exclusive distributor and 


If plan is approved, Ray wil 
ae a tour vee to the one , manufacturer for Roulette Records 


i year for the Na- 
ro yg Hn Any i nang hit- | resent the Roulette Subsids, Rama, 
ting the same U.S. and European | Gee, and Tico. 
cities. | Territory covered by Cosdel in- 

Ray said he would take along |cludes Japan, South Korea, Taiwan, 
| two ranchero type singers and a | Okinawa, South Vietnam, Thailand 
pair of dancers to interpret Mex-|Burme, Indonesia, Laos, Cam- 
jican folk dances. In addition, he | bodia, Guam and the Philippines 
would also include musical ar-|Deal was set by Donald Singer, 
rangements of other Latin-Amer- | Roulette’s foreign operations man- 
ican nations. ager. 


Rodgers is donating his services 
as maestro to lend a hand to the 
orchestra’s maintenance fund. 

He will be joined for the concert 
by soprano Florence Henderson, 
contralto Claramae Turner, tenor 
Nill Hayes and baritone Jack 
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Chicago Hops Aboard Jazz Festival 
Bandwagon Via Playboy 


Mag’s 1006 


Chicago, March 31. 
No city should be without one 
—a jazz festival, that is 
So Chicago's following the New- 
port-French Lick trail come Au- 
gust with a two-day weekend gig 


|that’s to be the idiom’s participa- 


in the Far East. Firm will also rep- , 


ann 


tion in the “Festival of the Amer- 
icas” to be held here during that 
month. 

Actual engineering of the fest is 
by Chi-based Playboy magazine, 
which claims to be allocating up- 
ward of $100,000 for the promo- 
tion. Some $20,000 of that will go 
to Frank Sinavra if he consents to 
appear. The crooner is one of more 
than 40 top soloists and groups 
being dickered tor appearances, 
many of whom, says Piayboy, are 
already firmed. 

Simply in terms of quantity, the 
Fest could be the largest yet 
staged. It will also huve the biagest 
audience potential in the 29,000 
capacity of Sold’er Ficid’s south 
bowl. Preduction plons call for a 
revolving stave to exvedite pro- 
ceedings, and thus obviate a criti- 
cism of other festiva’s for between- 


set lulls. 
Fest could turn irto an annual 
affair for the citv—provided it's 


“not too non-profit.’ 


‘River Kwai March’ No. 1 
In Hungarian Juesoxes 


(All 15) at 4c a Crack 


Frankfurt, March 31. 

Most popular number on the 
jukeboxes in Budapest, according 
to word just “tilied” over the Iron 
Curtain, is Mitch Miller's Columbia 
platter of “The R-ver Kwai March.” 

Hungary now hes about 15 juke- 
boxes, the latest juke pell reveals, 
but most ef them ave pretty archaic 
instruments. First box was brought 
into the land from the west in 1956, 
prior to the Hungarian revelt. 

Favorite hangout in Budapest for 
the jukebox fans is tlhe Macko res- 
taurant (a Hungarian nickname for 
Teddy Bear), which used to be a 
gathering place for the _ police. 
Strangely enough, it’s on Franklin 
D. Roosevelt Square. and the name 
hasn't been changed, but the cus- 
tomers have—they’re mainly teen- 
age lovers of American ja7z 

To hear a tune, they read a type- 
written list of records available, 
then ante up a four-cent coin to 
the female attendant. And she puts 
the money into the slot to make 
sure the eager youths don't tamper 
with the machine. With no space to 
dance, the music lovers just sil 
patiently and listen 

A customer can select from 40 
tunes on the old machine, a few 
American but the rest imported 
from Germany. 

The Internal Trade Ministry con- 
trols the import of new jukeboxes 
into the land very siricily for sev- 
eral reasons—the boxes must be 
bought from the government's 
Western currency, which is tightly 
controlied, and the musicians of 
the land fear the invasion of the 
mechanical musi¢c-makers would 


;deprive them of their living. So 


the jukeboxes are permitted only 
in coffee houses or in small res- 
taurants which don’t have the space 
to accommodate a band. 

One official admitted that the 
country could easily absorb at least 
100 more new jukeboxes, but that 
probably not over half a dozen 
would be allowed in. 








Frank Music Picks Up 
Straight Legit Scores 


Frank Music is expanding its 
musie from legit interests with the 
acquisition of scores from  non- 
musical plays. Firm has latched 
on to the scores from the current 
Broadway entries, “J.B.” and “The 
Rivalry.” David Amram composed 
the music for both productions. 

Saunders Publications, one of 
Frank's subsidiary firms, also pub- 
lishes the Bernardo Segall music 
composed for the William Saroyan 
play, “The Cave Dwellers,” and 
Bernard Green's music for Nor 
man Krasna’s “Who Was That 
Lady I Saw You With?” Frank 
Music is the publishing firm of 


cleffer Frank Loesser. 
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Getting Capone 
Known to Kids 


Through Raknik. 


The script writers and composer 
of the Allied Aritsts pic, “Al 
Capone,” are taking the indie 
label route to promote the music 
from the pic. The writers, Malvin 
Wald and Henry F. Greenberg, 
and the composer, David Raxon, 
have formed Raknik Records which | 
hit the market last week with | 
“The Ballad of Al Capone” and 
The Twenties.” Music from both 
sides is from Raxon’s “Capone” 
score 

Wald and Greenberg also teok 
a fling at lyric writing, penning 
the words to the “Ballad of Al 
Capone.” Lyric, incidentally, is not 
used in the pic. Tunes are pub- 
lished by Madrigal Music (ASC AP) 


The disk pitch, according to the | 


_ Rouletters-on-Wheels 


‘Emerson will 


writers, is to build a teenage audi- 
ence for the film. Both Wald and 
Greenberg figure that Capone is 
an unkown figure to today’s teen- 
ers and the disk will acquaint 
em with the gangster figure of 
the 1920s. 

Allied Artists is tieing in 
the disk exploitation, its field men 
linking up with local disk distribu- 
tors wherever the pic opens. In 
New York the record is being 


with | 


handled by Alfa Distributors and 

Danny Winchell has been hired to 
dle the record exploitation for 
ied. 

Disk is being pressed by Mon- 
arch, a Coast outfit, and the writers 
figure that the few thousand dol- 
lars that went into the cutting and 
pressing expense will be paid off 
in promotion values. 








Sarita Montiel Writes 
Her Own Disk Ticket 


Hollywood, March 31. 


Latin actress Sarita Montiel 
looks to be the first foreign record- 
| ing artist ever to cop a deal where- 
| by she can make her own distribu- 
tion deal in this country. 

Miss Montiel, currently in Spain 
working in the filmization of ‘Car- 
men,” has received a new contrac- 
tual agreement from Columbia 
Records in Madrid allowing her to 
negotiate with various U.S. labels 
on distributing of her diskings. 
Previously her platters were re- 
leased here by London Records. 

The actress-singer is now shop- 
ping around for a U.S. outlet on 
her “Carmen” diskings. 








| 


| In line with Roulette’s recent 
|policy of keeping the top staff | 
moving on the road, Joe Kolsky, 
jlabel’s exec veepee, left Monday 
30) on a tour of distributors, deal- | 
ler one-stops and deejays. 
| He'll hit key areas in the east 
j and midwest, winding up at Chica- 
igo for the Music Operators Con- 
vention where he'll be joined by 
Morris Levy, label's prexy,. 


| ested in Vivaldi when they 


MIX IN MUSIC HISTORY, 
GI’S GO FOR LONGHAIR 


Washington, March 31. 

You can turn a GI head toward 
the longhair stuff if you don’t give 
it to him cold. 

This is the experience of a young 
Texas concert violinist, Harriet 
Emerson, just back from third tour 
on the Defense Department’s spe- 
cial services circuit. 

Billed as an informal concert 
| artist, Miss Emerson played in the 


service clubs at hardship stops gen- 


erally ignored by other entertain- 
ment, in Germany, Italy, Tripoli, 
Greece and Turkey. 

“Taken away from the general 
formal atmosphere of a concert 


' hall, these GIs sat like church mice 
|to hear everything from Bach to 


‘Bile Them Cabbages,’” she said. 

One clue to the success was that, 
in announcing her own numbers, 
Miss Emerson tried to “clue in” her 
audience on some little-known fact 
about the composer. 

“They were much more _ inter- 
knew 
that he had been a Catholic priest 
who composed his music for the 
girl musicians at a Catholic School 


for Wayward girls in Venice,” she 
said. 
After a visit in Texas, Miss 


return to Turkey 
where she has been invited to ap- 
pear again at the State Con- 
servatories of Ankara. 





Ceunt Basie, Louis Armstrong, 
Duke Ellington and Dizzy Gillespie 
bands will be among those at this 
year’s Newport Jazz Festival, 
2-5, Louis L. Lorillard, prexy of 
the festival, reported this week. 


July | 


Mex Tooter Union Seeking AFM Pact 
On Reciprocal Talent Exchange Deal 





Spirit of Research 
Vienna, March 24. 

Rumors of all kind spread 
araund the globe. This one 
just reached St. Poelten. 
Lower Austria: 

“If one throws a schilling 
(Austrian currency) into the 
musicbox and pours immedi- 
ately afterwards a bottle of 
Coca-Cola in the slot, the ma- 
ch.ne will operate for 10 more 
hits without the necessity of 
dropping more coins.” 

A teenager tried it out, but 
the result was that the ma- 
chine refused to operate fur- 
ther on that Saturday evening. 

Owner sued for aamages, 
but surprisingly the culprit 
was acquitted. “It was not wil- 
ful,” commented the judge. 








a 





Marterie Goes to College 





Ralph Marterie is on a campus 
swing for the rest of the college 
| year. 


| The Marterie orch is booked at 
the U. of Pittsburgh, Syracuse U.. 
| Virginia Polytechnic, Princeton 
U., Brown U., Holy Cross, U. of 
| Rhode Istand, Washington & Jeffer- 
ison College, Georgia Institute of 
Technology, U. of Maine, and at 
}Annapolis, where the -band has 
been the only one to have been 
chosen twice to play at the gradu- 
ation dance. 
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Mexico City, March 24 

' Juan Jose Osorio, head of the 
; Mexican Musicians’ Union, is again 
holding talks with the Amesican 
Federation of Musicians, hoping to 
establish a reciprocal accord. 

This matter has come up from 
time to time in the past, with union 
leaders on both sides attempting 
to work out a satisfactory deal per- 
mitting Mexican orchestras to play 
|} engagements in the U.S. and vice 
| versa 
| This time, too, no definite ac- 
cord has been set but preliminaries 
may ultimately lead to the long- 
hoped-for reciprocal pact. Mexican 
musicians have been eyeing Uncle 
Samland as a golden opportunity, 
not only artistically but financially, 

Osorio also stated that his union 
is readying revision of collective 
work contracts with Televicentro, 
radio stations and night clubs. 
There is a possibility of further 
shutdowns of clubs and a general 
strike. 

Several months 
putes shut down 
Arcadia, Flamingos, La Pena and 
El Intimo night clubs here, and 
these are still dark 

Osorio did not give out new 
terms which wil! be asked, but a 
boost between 25°> and 33° will 
probably be requested. 

Meantime the musical front here 
is marked by a strange phenome- 
non—Latin-American singers and 
tunes making a hit in Mexico and 
Mexican music chalking up sensa- 
tional records in South America. 

Right now the melodies of Julio 
Jaramillo and the voices of Olimpo 
Cardenas, Daniel Riolobos, Raul 
Shaw Moreno are the rage through- 
out Mexice. And! conversely, in 
Argentina, Chile, Brazil. ete., such 
Mexican performers as the Navarro 
Bros., Amalia Mendoza (‘also billed 
as La Tariacuri), Tony Aguilar, the 
Reyes Bros., Gabriel Ruiz and 
others are constantly sought for 
personal appearances. 


ago, wage dis- 
the Satelite, 


Transposing Pic Songs 
Into French Requires 
Yank Cleffers’ Help 


Paris, March 31. 

Boris Vian. French songwriter 
and singer, thinks that the only 
way to transpose Americ3n songs 
into French is to work with the 
Yank lyric writer. He feels this is 
even more important in making 
French versions of Yank tuner pix. 
He recently worked closely with 
Alan Jay Lerner in doing a special 
disk of the “Gigi” score to come 
out simultaneously, via _ Philips, 
with the opening of the pic 

This is the first time it has been 
attempted and is especially im- 
portant since the U.S. musical has 
never quite clicked with French 
audiences. Vian thinks there are 
a couple of reasons for this. Firstly 


the hopelessly old fashioned 
French musicals are still in the 
operetta genre and the ceneral 


+public usually wants this repeated 
in films. The more advanced Yank 
concepts of dance and song inte- 
gration, as part of the action, still 
seems to elude the general public. 

Only three Yank musical films 
have done unusual biz since the 
war, “An American In Paris,” and 
“Funny Face,” both set in Paris, 
and “The King and I,” which had 
most of its numbers removed. 
There have been appreciative spe- 
cialized auds for “Les Girls,” “On 
The Town,” and others, but they 
still remain too limited. 

“Gigi” is now doing well for a 
musical but not socko in spite of 
its French story, background and 
cast. However it is felt the disk 
might help and it is a first step 
toward changing the musical pic- 
ture here. Vian’s and Lerner’s col- 
laborated version was used in the 
pic wherever possibile but lip synch 
| difficulties did not allow for com- 
| plete usuage. Vian is now working 
'on a legit adaptation of “My Fair 
Lady” with Lerner and they are 
hoping this might be the thing to 
break through the musical picture. 

Lerner, incidentally, also re- 
peated-on “Gigi” in Germany with 
| Robert Gilbert, and disks are being 
put out in Germany and Italy 
along with the film's opening. How- 
| ever, in Italy songs are done in 
| Italiam on the screen but they will 








j be on the record. 
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On The Upbeat 








New York Joe Abend named pro- 
Sales’ 
Eydie Gorme guests on Perry) 
Como’s NBC-TV show April 25.. .| 
Conway Twitty headlines at the | 


{i= SS a 
motion manager for Pickwick 
| four labels. as — 

Geraldo, British bandleader, in 
from London last week accompa- 
Edison Hotel, Toronto, March 30-| nied by his wife ... Mitcheil Wat- 
April 18. | son and Alcide Pavageau, members 

Doris Kushins joined MDB En- | of the George Lewis jazz band, in 
terprises as publicity manager . . .| from Liverpool last week. | : 
Hanna Aharoni, Israeli disk thrusa, | Jack Walker celebrating his 10th 
made her America debut at/anni as a deejay with WOV : 
Brocklyn’s Elegante last week.| Frankie Avalon Music Inc. author- 

Joe Martin and Al Lamb, who|ized to conduct a business in New 
have a radio show on WOW, | York poe ey gd — = 
Omaha, have written the 1959 cam- | Shares 0 a 2. +.G 
paign song for the Multiple Sclero- | Klavan & Dee Finch, WNEW a 
sis fund drive ... Leon Ethridge | J2¥s. doing an album for Dot called 
and Gerald Adams, toppers of Lee| ‘Slipped Disks” . becca = 
Records, have signed with Record | fend y eng LPs scheduled for 
Associates to press and distribute 
a ses x laine Gertnae mansger of tos 

Al Hoffman’s gag on ASCAP dis-| paramount-Famous music firms 
sension among writers: “Instead of | named special prosecutor in Suf- 
citing wrongs they should be writ-| ol County in charge of investiga- 
ing songs” . Harriet WasseF | tions . . . Tab Hunter, Warner Bros 
handling publicity for singer Bobby | giccer in town last week for ti 
Darin Bill Farrell and Page| appearances Jubilee is promot- 
Morton keyboarding at the Bird 'n’ |}ing LuAnn Simms’ platter of “Blue 
Glass, not the Bird 'n’ Hand as er-| Jay” by sending deejays a supply 
ratumed in a recent VARIETY .. -/o¢ Blue Jay Corn te el 
Steve Allen’s latest composition is . 
“The Oscar Homolka Polka.” 

Billy Maxted playing his third} 
engagement within four months af 
the Crest, Detroit ... Casey Ander- | 
son, folk singer recently signed by |musical “The World of Paul 
Urania Records, arrived in New) Slickey,” skedded to open at the 
York from Korea last week for his Palace May 7, following a tour 
first album session. |acquired by Kassner Associated 

Frank Ortega Trio appearing at | Publishers . . . Top Rank diskery 
the Embers . . . Eli Oberstein has | has now signed 19 names, latest 
set six new Rondo releases for | including guitarist Bert Weedon 
March ne label’s stereo total | and actor-singer Keith Michell. 
up to 80. . . Blossom Dearie, singer | | Label is to issue its first classical 
currently | ‘at the Versailles in| a mag in April, including a Bee- 
Greenwich Village, has a new | th oven LP with Sir Adrian Boult 
Verve album, “Two On The Aisle,” | conducting Allan Crawford, 


| managing director of Southern 








London 


Publishing rights for upcoming 
John Osborne- Christopher Whelen 








{Music Publishing. quits April 30, 
aiming to open his own outfit 
Johnny Dankworth, with his Seven 


hosts a tryout teenage show at 

BBC's Paris Studio, London, on 

THE TOP Saturday (4) . . . London County 

Council has booked five jazz con- 

certs in June and July for the Bat- 

FRANK VIRTUE tersea Festival Gardens. Combos 

“ of Chris Barber, Cy Laurie, Ken 

and The Virtues Colyer, Mick Mulligan and Acker 

4 Bilk are involved Musicians 
GUITAR BOOGIE Union stenped in to stop U 

” drummer Herman Kapp from play- 

SHUFFLE ing for — Ray at a Philips 

P recording sesh, though it had 

(Hunt Label) allowed Kapp to hit the skins on 

sae: Saad stage and tv for the singer. MU 

STEVE GIBSON explained that the concession made 

in view of svecial circumstances— 

and The Redcaps meaning Ray's impaired hearing— 

bs ” couldn't be extended to cover the 

BLESS YOU different conditions of a disk-cut- 

ting sesh. 

(Hunt Label) Johnny Darkworth outfit will 

ook a play at the Newport Jazz Festival 

“ ’ CORTEZ eing the first British band ever 

DAVE BABY so to do. Stint will round out a 

two-week tour, opening June 15 


“HAPPY ORGAN” 


{Clock Label) 


QUAKER CITY BOYS 


“EVERYWHERE 
YOU G0” 


at Carnegie Hall and representing 
the exchange for Norman Granz’s 
jazzy unit visit to Britain in May 

Jazzman Mick Mulligan signed a 
three-year deal with the Pye-Nixa 
label, having previously recorded 
for Decca and Saga. 


itleweed 


Rosemary Clooney has joined 
(Swan Label) Bob Hope in waxing of ‘Alias 
Jesse James,” title tune of the 


Exclusive Booking 


Jolly Joyce Agency 
NEW YORK CITY 
234 West 48th St. 
Plaza 7-1786 Circle 6-8800 
PHILADELPHIA 
1001 Chestnut Sr. 
WaAlnut 2-4677 


Hope starrer, for RCA Victor... 
Disk deal is in the works between 
HiFi Records and Lang Jeffries of 
the “Rescue 8” vidpix ... Mel 
Torme will cut “Ol Torme” for 
Verve this week with Billy May’s 
orch backstopping . Billy 
Vaughn and Mamie Van Doren will 
team up on a new Dot album... 
It’s “David Rose Plays David Rose” 
|for MGM Records Theodore 
Bikel’s one-man concert here will 
be taped by Elektra Records April 
5 Earl Grant has cut his fifth 
album for Decca. 

Jeff Alexander penned two new 
songs for the musical score of 
Metro’s “Ask Any Girl”... Ruth 
Freed, sister of producer Arthur 
Freed, penned the lyrics for “Im- 
possible,” latest Gordon MacRae 
waxing for Capitol . . . Songstress 
Debby Kay, featured on Nat Nig- 

















MUSIC BY 
JESSE GREER 


KITTY FROM 
KANSAS CITY 


—- “Country America” tv show, 
a as cut “Demon Lover” for Nig- 
Vocal Instrumental berg’s Hometown Records 

Published by Frankie Carle’s huddling with 


RCA coast chief Bob Yorke re his 
next album Don Ralke orch 


=|and chorus backed up Tab Hun- 


FEIST 














|ners diskery. 

| Eartha Kitt to cut her 
|for the Kapp label April 10 ; 
Cadence topper Archie Bleyer talk- 
|ing with Janet Blair in N.Y. 
| pact. 


ODDS-ON FAVORITE — 


SIDE SADDLE 


a MILLS MUSIC entry 
@ JOHN BUZON TRIO on Liberty 
© FREDDY MORGAN on Challenge 


Chicago 

Duke Ellington, who bowed out 
of earlier Blue Note date for pic- 
ture scoring commitment, 











ter’s latest album session for War- | 


ona 


{enter the jazzery July 15 for four 


frames ... Dizzy Gillespie has a 
week at the Brass Rail, Milwaukee, 
opening June 22... 
current at Key 
. . « Max Roach goes to Peacock 
Alley, St. Louis, April 10 for eight 
days Al Hirt’s dixielanders 
added to the bill of annual Mul- 
i tiple Selerosis Society gig in Me- 
dinah Temple May 8 ... . Conrad 
Hilton Hotel's fall ice show will 
have Larry Green orch showback- 
ing. 

Al Hirt’s dixieland band signed 
for the Empire Room for a month, 
bowing May 28, and Freddie's Cafe, 
Minneapolis, June 29... Freddie's 
has also tapped George Shearing 
for July 20. Before that, the blind 
88er has a Chi Blue Note stand 
April 22, and he’s also set for a 
month at the London House, start- 
ing Sept. 2... Upcoming at the 
Note: Freddie Gambrell trio and 
Earl Bostic’s combo, April 8, and 
Duke Ellington May 6 


Boston 


Ashton, Boston promoter. 
jazz concerts at Old 
Beach, Me., Salisbury 





Harry 
to present 
Orchard 


Beach, Gloucester and Hyannis, 
Mass., during the summer months 


with names including Erroll Gar- 
ner, Herb Pomeroy’s band, Toshiko, 


Ahmad Jamal, others . Guy 
Lombardo to do one-nighter at 
Bradford Hotel April 9. Hal 


Route 
with 


Kent, drummer, and trie at 
1 Candelite Club, Danvers 
Bill Terrio and Lee Roman . 
Columbian Lounge has Ernie West 


Trio, Nat Natoli and Val Henry 
featured Paul Adams orch at 
New State Ballroom Hy-Lo 
Trio at Saugus Pastime . Sherry 
Biltmore Lounge using Frank 
Petty Trio Embassy Three cur- 
rent at Brockton’s Desert Sands, 


Phyllis Tague and 
Jean Thomas Sandra Lee has 
managerial reins on new Jay Car- 
lyle society orch . Nat Walsh 
orch backing shows at the Monti- 
cello, Framingham 


unit including 


Pittsburgh 

Tommy Carlyn’s orchestra 
inked four-week deal at Melory 
Mill Ballroom in Chicago during 
August . Eddie Davis threesome 
checked into the Hurricane Bar for 
a run Benny Benack combo 
Plays dance April 4 at Baldoc 
Country Club for Hadassah Group 
7 Zane Knauss, press-agent for 
Pit t sburgh Symphony, almost 
broke even yo his first local jazz 
promotion. a matinee at the Car- 
negie Music Hall headlining Pitts- 
burgh musiciars and combos 


Philadelphia 
Ella Fitzgerald set for the Latin 
Casino, March 30-April 4. followed 


by Diahann Carroll, April 6-11 
Domenico Modugno, April 13-18 
Johnny Austin, local bands- 
men, has a three-year pact with 
Capitol The Celebrity room 
Shuttered March 21 opening 
with George Shearing April 1-11 
Carmen Cavallero into spot April 
15-25 
Oscar Dumont, who aims to 
bring back the big band sound 


launches a_ series of 
dances at Holly House, Pensauken 
N.J Dumont’s orch plays the 
opener and name bands are to be 
booked once or twice a month 
Bert Payne Quartet working Valley 
Inn 

Domenico Modugno set for Erie 
Social Club, a private club, after 
last show, at the Latin Casino. April 
11-12... he Phila. Record Pro- 
motion Mgrs. have presented the 
USS Nautilus with a disk library 

Nelson Verbit, owner of Marne! 

Distributors, managed a trip to 
Nassau in a contest sponsored by 
United Artists Records 


Omaha 


Civic Opera Society's 
switched from Joslyn 


Saturday 





Omaha 
“La Tosca” 


Museum to Boys Town Music Hall 
May 8-9 because of heavy ticket 
sale . Dr. Royce Swain, Omaha 
dentist-composer, wrote new theme 
song for Ak-Sar-Ben, local civic 
org 
Scotland 

Marino Marini Quartet, from 
Italy, to Glasgow for vaude week 
at Empire Theatre... Ruby Mur- 


ray, Irish chirper, topped at Glas- 
gow ... Jackie Dennis, kilted rock 
‘n’ roller, set for date at Tivoli, 
Aberdeen . . Johnnie Beattie 
pacted for 1960 summer _ season 
at Gaiety Theatre, Ayr... Alma 


Geet disk Ic ogan, English thrush, skedded for 


| date at Empire Theatre, Edinburgh 

David Whitfield, Michael Hol- 
liday and Paul Anka lined up for 
vaude weeks at Glasgow. 





- 
Joe Sherman, Epic Records art- 
ists & repertoire chief, is’ on 


Coast quickie to record the Four | 


Voices and a new group, the Kim 


is set to] Sisters. 


Abbey Lincoln | 
Club, Minneapolis | 


a | Within the near future. 


| Inside Stuff—Music 


A panel of longhairs gave rock 'n’ roll a pat on the beat on David 
Susskind’s “Open End” show on WNTA-TV, N.Y., Sunday night, but 
that was about the extent of the agreement among them. On the panel 
to discuss the state of serious music in America were RCA Victor v.p, 
and general manager George Marek, Metopera musical director Erich 
Leinsdorf, singers Roberta Peters and George Lonfon, violinist. Isaac 
Stern and composer-critic Virgil Thomson. Rambling oyer a ‘wide 
field of problems, including the so-called American inferiority complex 
towards good music and the lack of opportunity for new talent, the 
discussion had one dominant focus: that of subsidies for the arts. 

Leinsdorf vigorously opposed the intervention of the Government 
into the arts, fearing ultimate political control and the emergence of 
a “chauvinistic attitude” towards foreign performers. London, on the 
other hand, stated that young artists in America were being blocked 
from a musical career because of lack of opportunities and urged wide 
subsidies for orchestras and operatic companies, particularly in the 
provinces. Marek tended to agree with Leinsdorf while others in the 
panel ranged on London's side 
were gifted in Frankfurt. with 
singers on Radio Luxem- 


Three German record favorites 


Bronze Lion” medals as the most popular 


bourg, which claims a whopping total of 5,200,000 listeners. Camillo 
Felgen, known as Europe's foremost disk jockey, asked his listeners 
to write in telling who their favorite singers are on his Jan. 4 Hit 


Parade—and received 36,705 answers, including 20,708 from W. Ger- 
many, 11,755 from E. Germany, 596 from Poland, 366 from Austria, 
146 from Czechosolavakia, 30 each from England and Hurgary, 19 from 
Finland and one reply all the way from Moscow. Most popular was 
eter Kraus, due to his record “Sugar Baby."’ Another German singer, 
16-year-old Conny Froboess, placed second with her platter of “I Love 
You Baby.” And 12-year-old former amateur boxer Fred Bertelmann, 
now a German disk star, won third with his “Laughing Vagabond.” 
Camil 
top three 





MGM Records is sponsoring a special “Academy Award” contest for 
a new push on its soundtrack set of “Gigi.” The contest, which began 
recently, will run through May 6, the latter date being one month 
after the Oscar awards. There will be three prizes, to be given on the 
basis of a weighted market average rather than on overall numerical 
totals. Additional prizes will be awarded distributors employing each of 
the prizewinning salesmen. Diskery is backing the campaign with pro- 
motional and display material and a special Academy Award wrap- 
around for the soundtrack set. Package already has passed the 650,- 
000 sales mark since its release last year. 


Folk singer Theodore Bikel is being primed for a pop push by Elek- 
tra Records. Label topper Jac Holzman is releasing 1,000 special EP 
promotion packages, with eight sides culled from Bikel’s previously re- 
leased LPs, to deejays around the country this week. Kits will-contain 
two disks, with photos of Bikel in various Broadway, pic and tv roles 
on the cover. Bikel is an Academy Award Oscar contender this year 
or his supporting role as the southern sheriff in “The Defiant Ones.” 


Y., disk jockey, said recently that 
in the disk field beyond 


Martin Block, veteran WABC, N 
he had no contact with payola practices 
once getting a disk with a $10 bill attached to it. A typographical er- 
ror in the March 25 issue of Variety, in which the word, “contact,” 
was printed as “contract,” inadvertently gave a different meaning to 
Block's statement. Block’s remarks on payola were made during a re- 
cent interview with Mike Wallace on the latter's WNTA-TV show. 


Audio Fidelity Wins 
Court OK to Release 
4 Wallenstein Disks 


Fidelity, which entered 
the classical package field recent- | 
: ! 
ly, won a court action against Al-| 
fred Wallenstein last week when | 
N.Y. Suprefme Court Justice Aron 
ruled that the label could | 
: | 
of six LPs ———" 
the maestro. AF sued Wallen- | 
stein for failing to give his ap- | 
proval for the release of six} 
albums which he cut in England 
last summer. The diskery claimed 
that the maestro withheld his 
approval without sufficient reason 
and was jeopardizing a $100,000 in- 
vestment in recording costs. 








A “HIGHLIGHT” 
For Every Program 


Audio 


steuer 


release four 


ROBBINS MUSIC CORPORATION 
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SIDE SADDLE 














The judge ruled that Audio a MILLS MUSIC entry 
Fidelity attempted to correct any | 
deficiencies in the tapes so as || © JOHN BUZON TRIO on Liberty 
to meet Wallenstein’s approval 
which was necessary under his |} ® FREDDY MORGAN on Challenge 
deal before the disks could be re- | —— 
leased. The court found that OLKWAYS RECORD 
Wallenstein “has not shown with WORLD'S LEADER IN AUTHENTIC 
the degree of clarity required that FOLK MUSIC 
his refusal to approve was rea- NEW HIGH FIDELITY RELEASES 
sonably withheld.” ee to 6 eee ee a 
Two recordings were released Longplay Record Albums in ETHNIC, 
under an original order of Judge Ag SER INSTRUCTIONAL 


Steuer in January. Last week’s 
| decision released two more. The 
| dispute over the final two LPs will 
now have to be decided in a jury 
trial as to whether the defendant 
has performed his services and as 
to whether he is unreasonably with- 
holding his approval. } 


CHIDREN, LITERATURE 
FOLKWAYS. Becense ‘| Seavest cor 
117 West 46th St., WN. nN. 











Have U.S.A. Copyright for 
Best Selling Popular Songs 
of Central Europe 
Seeks publisher. Call evenings: 
GEO. FRANK, IN 1-7532 





Praag Mgr. of Apollo 

In a revamping of the Apollo 
Records setup, Carl Praag has} — 
taken over the manageri igns to 
build diskery’s pop’ and spiritual | HAVE RESUME WILL TRAVEL 
lines. Praag is currently over-| Fu,,rset company, Weageanting, station w 
hauling label’s artists roster and |] deiphia. Available immediately. College and 
lexpects to bring in new names | tr Jom.” utieel experience tn ratiet 


(production and news), personal management, 
motion picture production, artist — 


Working with Praag will be Bill |} ing. Renpontibie, sowssaper “ond 























lo Felgen came to Frankfurt to present the bronze awards to the 














aS salaried position desired. 
ry ~ | rite for resu 

Titone as head of the sales and |] So" oy "S92" PHILADELPHIA 5, PA. 
promotion department. 
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Warners Waving — 
1]-Star Jazz Flag 


Warner Bros. Records will make 
its first full-scale plunge into the 
jazz field in April with 11 packages 
covering all schools of jazz. A 
sampler, “Jazz Festival in Hi-Fi- 
Stereo,” will be WB’s album fea- 
ture of the month. Package will 
contain tracks by all the artists and 
groups on the other 10 jazz LPs, 
but in performances of material 
especially cut for the sampler. 

Label also has scheduled an 
“extra” for the jazz pitch in an LP 
by Warren Barker’s orch of the 
musie from the ABC-TV show, “77 
Sunset Strip.” The regular releases 
feature Chico Hamilton, J. J. John- 
son, Ruby Braff, Bob Prince, Matty 
Malneck and the Morris Nanton 
Trio, among others. 


ASCAP 


icnmMnnn CONtinued from page 49 








SS 


ish devotion to the Society's in- 
terests 

ASCAP’s ranks received a tre- 
mendous boost from Rep. Emanuel 
Celler (D., Brooklyn) who predict- 
ed that the bill to remove the ex- 
emption from the Copyright Act 
would be passed this session. 

Celler, speaking at the annual 
dinner follove’g the meeting, said , 
it was about time the jukebox in- 
dustry paid its own way like other 
users of music. He also stated that 
revelations of conditions inside the 
juke field, made before the Senate 
rackets committee, indicated the 
need for such legislation. 

Celler last week introduced a 
bill to amend the Copyright Act as 
a companion to the Senate bill 
sponsored by Sen. Joseph O'Ma- 





ney (D., Wyo.). 
Sidney Siegel, Seeco Records 
prexy, is on a two-week round of 


recording sessions, distributor 
huddles and talent prowling in 
Puerto Rico and the Virgin Islands 
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AS TIME GOES BY 


JOHNNY NASH, ABC-Par 


THE HANGING TREE 


MARTY ROBBINS COLUMBIA 


RIO BRAVO 


from the WB pic 
DEAN MARTIN, Capitol 
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VARIETY Scoreboard 
TOP TALENT AND TUNES 











Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets entl- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VarteTy. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


This Last TALENT 
Week Week ARTISTS AND LABEL TUNE 

1 1 FRANKIE AVALON (Chancellor) ...... .»» Venust 

2 2 FLEETWOODS (Dolphin) ............. .... Come Softly To Me+ 

3 3 BROOK BENTON (Mercury)..........--- . Just A Matter Of Time? 
4 4 DAVID SEVILLE (Liberty) ............6. . Alvin’s Harmonica* 

5 6 Bk RC) err re .... Charlie Brown; 

6 5 RICKY NELSON (Imperial) .............. {It's Latet 


) Never Be Anyone Else} 














Continued from page 49 








solons are becoming restless with 
the royalty situation. Observers 
sense mounting sentiment akin to 
Celler’s when he commented, “This 


farce of the poor but honest juke- | 


box interests is about played out.” 

It may hardly solace the opera- 
tors, but if and when a copyright 
amendment is enacted, it is almost 
certain to be without O’Mahoney’s 
further proviso to double mechani- 
cal royalties, now a flat 2c-a-side 
for jukeboxes. 

While the Celler bill and a r.p. 
plan wid hold centre stage at the 
Morrison Hotel next week, there 
will still be other matters accord- 
ing to the official docket, for 
MOAers to deal with. Various 
forum meetings are slated to take 
up the omnipresent problems of 
locations, “discriminatory” equip- 
ment licenses, stereophony, and the 
100 versus 200-play machine. 

The conclave's only general meet- 
is skedded for Tuesday (7) 








‘Classy, Sassy, Folksy 





Continued from page 


the kids’ infatuation with the mere 
sound of the rocking beat, which 


,;made several “nothing” songs into 


big hits a few years ago. The disk- 
buying teenagers have now grown 


‘accustomed to the big beat, and 


are now demanding a more quali- 
tative superstructure of melodic 
and lyrical ideas. 

Bvoy on a Dolphin 


. | 
A current instance of the teen- 


agers’ developing taste is found by 
trade observers in The Fleetwoods’ 
“Come Softly To Me,” on the Dol- 
phin label, a number which cata- 
pulted to the summits of the best- 
seller lists in a few weeks. This 


;the problem 


|subtlety which portends that the| 
|kids are now growing up, even if | 


they had to cut their teeth on} 
primitive rocking stuff. The cur- | 
rent heavy accent on the standard 
catalog by the juve-angled singers 
also is seen as a symptom of a 
maturing taste. 

One veteran Tin Pan Alley writ- 
er speculated that the next period 


‘of the music biz would undoubted- 


ly be built on the rocking beat. | 
References to the “monotony” of | 
the rocking beat, he said, are most- 
ly made by older people who for- 


was equally monotonous. What} 
distinguished one swing tune from 
another were the richer melodic | 
and lyric ideas. The rocking beat, 
the cleffer said, could also be the 
basis for classy songs, once the pro 
writers absorb it and learn to work 


‘with it, 








Jim Crow 


Continued from page 49 
of 





— —_——— 
those retaining 
color lines. 

Many arguments are advanced 
in favor of segregated locals in 
some unions, and the problem is 
stickiest when Negro locals. in- 
cluding some in the AFM, insist 
they are better off by themselves. 
For one thing, by maintaining 
their own locals, Negro trade un- 
ionists argue they have their own 
officers and separate delegations 
to conventions. In integrated locals, 
Negroes might be in a minority 
and have less voice in running af- 


| fairs. 
But AFL-CIO is sticking to its | 


guns on the issue, determined to 
carry out the letter of the union's 
constitution which pledges elimina- 
tion of discrimination. 
other unions are taking what might 
be called a “gradualist” approach 


AFM and | 


7 10 DODIE STEVENS (Crystalette) ........... Pink Shoe Laces} 
8 - ve MEIER gon ob da hs, sen oneunee Guitar Boogie Shuffle* 
: {Need Your Love Tonight* 
9 i ELVIS PRESLEY (Victor) ....2.sssse0es )A Fool Such As I* 
10 Ros Bek rer or rrr I’ve Had It} 
This Last TUNES 
Week Week TUNE PUBLISHER 
1 1 4 eee errr eee emer ere re L’Dale & Rambed 
2 2 7COME SOFTLY TO ME ... Cornerstone 
3 3 coe Wo OR gk re eee Se Eden 
t 5 TT TT ee Pe eee Tiger 
5 4 oe if oe el ee ee ee Te ree Monarch 
6 *NOLA se ar ee a Moni in aa we Sam Fox 
7 9 Ee Ee SEIT SID oo vn sis 00 ocn'as eee evnis oaseees Pickwick 
8 = cog i) Wh | eee Pioneer 
9 ice og B.S eee eee Eric 
10 onl *GUITAR BOOGIE SHUFFLE ........... S-B 
* ASCAP + BMI F-Film 
number is cited for a harmonic|to the problem, seeking to per- 


suade locals to merge and refrain- 
ing from ultimatums or other 
coercive steps. Kenin and others 
have been striving also to 
sure that where segregated locals 
exist, Negro members are getting 
the same benefits as their white 


| brethren. 


Whether more stringent methods 
should be applied may be decided 
by the April session of the AFL- 
CIO Civil Rights Committee. 





| Axelrod HiFi A&R’er 


get that the beat of the swing era} 


Hollywood, March 31. 

Dave Axelrod is joining Richard 
Vaughn's HiFi Records as pop a&r 
chief of both HiFi Records and its 
subsidiary, Orbit. 

Axelrod, most recently a free- 
lance producer, takes over his post 
immediately and has set sessions 
with the Devilles, a vocal group, 
and Scott Engel—both for Orbit 
release. 


make | 


Stan Kenton, The 


Progressive Prof 


Orch leader Stan Kenton will 
step into professorial garb this 
|summer with a music clinic to be 
held at the U. of Indiana, Wilming- 

| ton, from July 26 to Aug. 1. 
| “The Stan Kenton Music Clinic,” 
iwhich is being set up on an ex- 
| perimental basis for young mu- 
sicians, will give the students in- 
struction and advice from music 
industry’s top names. 
Kenton, who is organizing the 
project sans fee, has signed Dr. 
Robert Hull of Texas Christian 
U. to head the staff of instructors. 
| Also lined up for the faculty are 
Don Jacoby, who will head the 
trumpet clinic; Russ Garcia, who'll 
|lead the arranging clinic, and 
Laurindo Almeida, who'll in 
charge of guitar instruction. 

Kenton, who opens at Chicago's 
Blue Note today (Wed.), is also 
marking a “first” by appearing 
with his orch on the CBS-TV in- 
spirational program, “Look Up and 
Live,” May 17. The Kenton band 
will present psalms from the Bible 
to a modern jazz theme. 


Les Baxter Eyes Mex Crew 


Mexico City, March 31. 

Les Baxter, here for the third 
time in recent months, is holding 
talks with the _local musicians 
union and federal officials with 
idea of forming an orch with Mex- 
ican elements. 

Batonist said he is prepared to 
specialize in arrangements of Mexi- 
can tunes if he is offered a con- 


be 





tract. 
Baxter, in previous trips, has 
expressed admiration for Mexico 


and his desire to live here. 
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745 Fifth Ave 
New York 22. NY Chicago, ti. 


CEntral 6-9451 


Plaza %-4600 


KKK KKAKKKRRKAKE 
New Yorker Magazine (Mar. 28) says— 
“Modern jazz with its heart and soul on its sieeve” 


Currently — EMBERS, New York 


May 4 (Starting) MR. K, Minneapolis 
¢? 2 @ 
KAPP RECORDS 


ASSOCIATED BOOKING CORPORATION 


JCE GLASER, Pres 
203 N. Wabash Ave 407 Lincoln Rd 
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* Apr. 29—CBC, Toronto 
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Palisades’ Beatty-Topped Big Top 


At $2.50 a Pop Vs. 


By GEORGE GILBERT 
Cliffside Park, N.J., March 31. 

Along with the first robin and 
crocus that springtime bellwether— 
the Clyde Beatty, Cole Bros. 
Hamid-Morton Combined 3-Ring 
Cireus—opened a_ six-week run 
here Friday (27) at the Rosenthal 
Bros.’ Palisades Amusement Park. 
As it has for the last three years, 
the Beatty big top will run day & 
date with the rival Ringling Bros. 
Cireus across the river in New 
York's Madison Sq. Garden. 

While or the surface this shapes 
as a “battle of the sawdust and 
spangles,” Beatty-Palisades offi- 
cials are inclined to discount the 
Ringling competition. For their 
show is geared to the pop-priced 
trade ($2.50 top) and a free parking 
lot adjacent to the tent is also a 
big lure to the motorist. In con- 
trast, Ringling has a $6.50 top and 
a bad parking problem. 

That an “oldfashioned” circus 
under canvas still draws is at- 
tested to by the longer run each 
year at Palisades Park. Back in '57 
the Beatty-Hunt Bros. Circus 
stayed 16 days, Beatty & Hamid- 
Morton had a 30-day run last year 
and the current stand is 44 days. 

This year’s edition, which evokes 
memories of the circus’ rich tradi- 
tions, has an array of entertain- 
ment including Beatty’s lion turn, 
the antics of Emmett Kelly, the 
sad-pursed clown, and Hugo Zac- 
chini’s cannon act whose billing 
has been updated to “The Human 
Satellite.” 

Beatty, Old Master 

Beatty, who worked with nine 

OT 


CENTRE 


for the performing arts 





Make the new O'Keefe Centre part of 
your theatrical plans for 1960! Con- 
struction is now well under way on this 
fabulous new theatre in the hub of 
booming, prosperous Ontario! It's des- 
tined to be one of the great showplaces 
of North America. 


THE HUS OF ONTARIO 


Toronto is the 6th largest market in 
North America. . . one of the continent's 
most ‘‘show-minded” cities .. . with a 
hungry appetite for drama, musical 
comedy, variety, music, opera and all 
forms of live entertainment! This is truly 
CANADA’S HEART OF SHOW 
BUSINESS 


3,200 SEATS! 


When The O'Keefe Centre opens in 1960, 
it will offer a 3,200 seat theatre, with no 
seat more than 124 feet from the stage! 
All seats will be specially designed for 
the utmost comfort and visibility —- 
many wiil be equipped with hearing aids. 
Acoustical facilities will be unexcelied 
anywhere in North America—to provide 
the finest production of every form of 
entertainment from musical comedy 
to opera. 





se ‘ 
LARGEST STAGE IN CANADA! 

The stage floor will be across 128’ of the 
duilding. Acting area framed by the 
proscenium can be reduced from 60° 
width to 36° when needed. Proscenium 
is adjustable to these same widths, with 
&@ maximum openirg 30’ high. Mechani- 
cally-elevated 50-piece orchestra pit... 
radio and TV control rooms . . . stage-size 
rehearsal studio . . . largest lounge areas 
in North America. There will be 8 star 
dressing rooms, other rooms to accome 
modate up to 100 people! 


MEET HUGH WALKER 


the man who's 
Managing Director 
of the spectacular 
newO’ KeefeCentre. 
Contact him now, 
he is booking shows, 
concerts, conven- 
tions, lectures, TV 
and Radio broad- 
casts — for the 


1960 season. 
Write or phone: 
Hugh P. Walker 
anagin Director, 
7 O'Keefe Centre, Toronto, Canada, 
elephone: EM. 6-7211. 





N.Y.’s $6.50 Fixture 


{lions and five tigers at show 
icaught, has hardly a peer at his 
|trade. His charges, under per- 
suasion of gun and whip, arrange 
themselves on pedestals and also 
line up in military precision. One 
tiger chases his tail and another 
“rolls over” in typical feline man- 
ner. Suspense keys up the audi- 
ence and Beatty wins a well-earned 
mitt. 
Zacchini, 
} projectile,” is still flying through 
| space with the greatest of ease de- 
spite his years, Before landing in 
a net some 90 feet from a cannon’s 
mouth, the white-suited “satellite” 
dons helmet and crosses himself in 
preparation for the gun’s blast. 
It’s a spectacular turn that stands 
the test of time. 
There's a wealth of aerial artists 
jin the big top’s talent roster 
| Josephine Berosini is the acme of 


Clyde Beatty. Cole 
Bros.. Hamid-Morton 
Cireus 
(PALISADES PARK, N. J.) 
Irving Rosenthal presentation 
with Clyde Beatty, Emmett Kelly, 
Hugo Zacchini with Josephine Ber- 
osini, Pinito Del Oro, Bob Top & 
Lauren, Three Titos, Three Victors, 





“the original human 








Tonito, Great Galasso, Flying Pal-, 


ustres (4), Cubana Duo, Seven Mo- 
roccans, Mario, Namedils (3), 
Farmer Dann’s Pigs, O'dell’s Com- 
edy Mules, Webbers (2), Gaona 
(3), Armando, Capt. James & Mil 
itary Ponies, Symphonettes (6), Ge 
na Lopez, Tamara, Andre; Ele- 
phants & Horses with Rosalie 
Nicholas, Alma Freddi, Colleen Al 
pugh; Ming Wong, The Paynes, 
| The Alberts; Count Nicholas, eques 
trian director; Raymond Aguil 
musical director. At Palisades Part 





oka 


| N.J., March 27-May 10, '59; $2.50 
| top. 

| grace in balancing on the hig! 
wire. Particularly arresting is her 


feat in standing on a bike wi! 
| she’s pedalled to a point midway 
across the wire. It's a display of 
| daring that evokes solid returns 
| The Flying Palustres, three men 
and a girl, are introed as “direct 
| from Havana” and performing for 
| the “first time in America.” They 
score with two-and-a-half somer- 
saults to the catcher on the flying 
| trapeze. Male members are tops 
j in their timing, but the femme 
bit hesitant. 
Spanish Customs 
| Among other Latin-American or 
;Spanish imports are Pinito Del 
| Oro, Tonito and the Gaona Troupe 
(4). The lithe, raven-tressed Mis: 
|Del Oro does a headstand on the 
peg trapeze. Tonito, “toreador 
of the tight wire,” registers with 
forward and back somersaults on 
the thin strand. The Gaonas. a 
Mexican import, click handily with 
their comedy trapezics 

In the “death-defying” category 
jis the rollerskating turn of Bob 
| Top & Lauren. Working aloft on 
" circular platform high over the 
| centre ring, they whirl about at a 
|dizzy pace. Act is climaxed with 
a bit in which the femme affixes 


Is a 


jher feet to partner's neck and 
spins rapidly. 
| Heading the novelties is the 


{Great Galasso who balances on his 
!forefinger. Aided by an unbilled 
| femme assistant, he balances on a 
| variety of props that range from a 
|pole place on a table to the top 
| Of a steel shaft which appears to 
| be about 15 feet high. He wraps a 
| theatrical air about the presenta- 
tion that heightens the act’s sus- 
pense. 

Gena Lopez and Tamara Andre 
disport briefly on the trapeze in a 
“cloud swing aerial”; the Three 
Titos and the Three Victors are 
standard trampoline turns; Cubana 
Duo @fe an eyefilling boy-and-girl 
trapeze act; Three Namedils, two 
men and a girl, is a fast perch 
| turn who work atop poles; Mario 
is an Okay head balancer, and the 
| Seven Moroccans are a fast troupe 
|of Arabian tumblers. 

14—Count ’Em—14 

Aside from Beatty’s lions 'n’ 
tigers, there are also 14 elephants 
who are deftly put through their 
paces by Rosalie Nicholas, Alma 
Freddi and Colleen Alpugh. Ver- 
satile girls, they also double with 
ponies and sway aloft on ladders 
and webs in an aerial ballet whilst 


Pinito Del Oro balances on the 
trapeze. 
Capt. James & His Military 


Ponies display some well-trained 


maneuvers. Armando, on the slack 
wire, and the Webbers (2) are 
standard sight turns, as are the 


Symphonettes (6), an _ acrobatic 
troupe. Rounding out the show's 
comedy aspects are the Paynes 
zany acrobats; the Alberts, a clown 





turn; O’Dell’s Mules and Farmer 
Dann’s Pigs. Ming Wong does a 
“slide for life’ suspended by her 
hair. However, she failed to ap- 
|pear at performance caught. 

‘. From a production and organiza- 
tional standpoint, the ‘59 preem 
was much smoother than last 
lyear’s. Seating of patrons was 
jmore proficient and the various 
|displays were run off with rela- 
tive precision. Raymond Aguilar’s 


band, however, could improve its | 


addition of a few 
Count Nicholas, 
ably 


volume with 
more musicians. 
show's equestrian director 
|handles the announcements. 
5,000-Seater 
| A new tent, utilizing aluminum 
| poles. seats some 5,000 compared 
with last year’s 4,500. Interior is 
comfortably heated with a blower 
system Still another tent is 
planned for '60 which will accom- 
|modate 7,500. To fill the pews, 
{Palisades publicists Bert Nevins 
and Sol Abrams have worked out 
elaborate promotions and tieups 
|with everything from chain stores 
to radio-tv stations. 

Grand Union grocery chain has 
bought 24,000 tix for distribution 
to its customers. It’s figured that 
users of the ducats will bring 
ifriends who'll buy more at the 
gate. In addition, a number of 
|local disk jeckeys and tv children’s 
entertainers will make p.a.’s in the 
tent and will also plug the cireus 


| television channels in Mexico City. 





with 20 manipulators, with these 


Nick Darvas (& Julia), opening 


Inside Stufl—Vaude 


Gachita Amador, of the leading family of puppeteers in Mexico, and 
| honored as one of the 10 best puppeteers in the world at a recent meet- 
| ing in Italy, is now planning a kabuki type puppet presentation over 


Heretofore the kabuki puppets had 


been exploited solely in Japan. Gachita Amador, in her adaptation of 
this type of marionet show, will use at times more than 77 puppets, 


giving dialog inflections in scripts 


designed to instruct while they amuse Mexican youth. Series will be 
shown for an indeterminate time over facilities of Channel 5. 


at the Flamingo Hotel, Las Vegas, 


tomorrow (Thurs.), has apparently made a different type of investment 


| 
| 


in the casino capital. Several years ago, he bought 35 acres on the 


| desert near the city, and since then he has acquired 163 more acres 
adjacent to the original property. Subsequently, the Southern Univer- 
sity of Nevada and the new Convention Hall built on sites near Dar- 


| Vas’ holdings. 


| 
| 
| 
| 


| Morris booked the late Sir Harry 





Claim that Judy Garland will head the first variety show to play the 
Metropolitan Opera House, N.Y., starting May 11, is being disputed 
by a vet theatregoer, Lester Swey 


d. He writes that the late William 
Lauder in that house, and at one 


| time femme impersonater Julian Eltinge was on the same bill. Sweyd 
‘also points out that the annual Equity All Star shows were given at 


| that emporium, as were the well-at 
al Variety Artists. Sweyd also not 
his quiet, 


{any amplification. 


on their respective programs dur- | 


ing the run of the big top. 


| 
There's a two-way stretch to the 


tieups, for a circus ticket includes 
free parking and admission to the 
amusement park which claims 
some 150 rides and attractions. It 
all adds up to tough competish 
for the Ringling show's annual 
stand at the Garden. 


Scot Biggies Turn Out 
For Spastic Benefit At 
Alhambra, Pulling 186 


By GORDON IRVING 





Glasgow, March 24 

Leading vaude acts from Scot- 
land and England gave _ their 
services gratis in a week of twice- 
nightly star vaude to benefit 
spastic children. Show was staged 
in plushy downtown Alhambra, 
normally reserved for musicals, 
revue and plays, and was pro- 
duced by Scot comedian Jimmy 
Logan 

Result was bright folder which 
played to solid biz and_hit at box- 
office attendances in cinemas and 
other live theatres 

Gala opening, a _ once-nightly 
performance brought Richard 
Hearne, English comedian, in his 
guise s “Mr. Pastry.” He gar- 
nered solid mitting, and reappeared 


in second segment in a musical 
travesty with Jack Anthony, Sheila 
Paton and Logan 

Bob Monkhouse. English come- 
dian with a cheerful type of non- 


chalance, worked hard for yocks 
with a friendly act, aided by his 
own national prestige via tv vaude 
and panel games 


Third guest act, though remain- 
ing for longer than gala night open- 


ing, was Olive Gilbert, warbler 
from Ivor Novello musicals, who 
scored happily 


A haggis-bag of Auld Lang Syne 





com ans added to fun in concert- 
ed sketches. Taking part were 
Logan, Jack Anthony, Larry Mar- 
shall, Andy Stewart, John Mul- 
vaney, Duncan Macrae, Jack Rad- 
cliffe. Alec Finlay, and May Dal- 
ziel (Ma Logan 

Auld Lang Syne ceilidh (High- 
land sing-song and party) scena 


closed the first segment. 


Femme chirpers included Fay 
Lemore. Sheila Paton and Kathie 
Kay The Andrew Macpherson 


Singers were choral backing in sev- 
eral numbers, and the Bobby Mac- 
leod Band supplied Scot tunes 
Babette & Raoul, mixed adagio 
dance duo, a local-originated act 
despite French tag, emerged from 
their new private (non-showbiz) 
life to supply slick jungle fantasy 
spot in opening to second segment. 
Terping was by Sheila O'Neill, 


Peter Johnston, Kay Rose, Avril 
Fleming, Cherry Lochhead, Bill 
Devlin and Fred Paterson Miss 


O'Neill and Johnston danced a 
“Blow Man Blow” item with Beryl 
Kaye choreography. 

Scot show-biz rallied eagerly to 
this highly-publicized event, graced 
at gala opening (23) by loeal big- 
wigs. Showing how much all facets 
of entertainment rallied to the 
| cause were local tv newscaster-an- 
nouncer-actor John McGregor, who 
worked in wings as assistant stage 


manager and offstate voice. ard 
Les'ev Fracer, tecnacte Ccuchter of 
radio’s Eddie Freser, who -lso as- 


} sisted in stage management. 


Reno’s Harolds the 
Calif. and Nev. 


By ART LONG 
Reno, March 31. 

Reno's famed Harolds Club last 
Nevada and California politicos 
that veteran newsmen described as 
the “craziest damned battle” the 
press had ever been assigned to 
cover—what with the fighting re- 
stricted to golf clubs on the fair- 
ways at the nearby plush Hidden 
Valley Country Club, and over 
cocktails during the evening hours 
while Bob Crosby & His Bobcats 
entertained. 

The “war’—covered by an esti- 
mated 35 newsmen from all media 
under the generalship of 
Sawyer of Nevada and Ed- 
Pat) Brown of California 
but was prompted by Nevada 
Assemblyman Don Crawford after 
he introduced a bill in the current 
legislature to reclaim 40,000 square 
miles along the western California 
he charges were wrongfully 


—was 
Govs 


mund 


border 

given to the Golden State by a 

dishonest" congressional bound- 
commission when Nevada 


joined the union nearly a century 


Take It To The Tee! Bell 
Nevada’s Lt. Gov. Rex Bell (for- 
mer screen actor and the husband 
of one-time “It Girl” Clara Bow) 


took up on Crawford's one-man 
fight, but suggested it be settled 
with clubs—on the golf course. He 
challenged all members of the 
California legislature to a links 


contest with the Nevada politicos 
And that’s all the excuse that was 
needed 

Harolds Club agreed to sponsor 
the contest and pick up the tab 
for the complete show—now rough- 
ly estimated at $25,000. About 300 
persons showed up for the two-day 
event, with all expenses on the 
club, even to the private Sunday 
breakfasts at the delegates’ indi- 
vidual rooms. 


For the golfing competition, Har- 


olds furnished a press room at the 
country club—complete with 15 
typewriters, free TWX and tele- 


phones to any point, and a full bar | 


with a mixologist. The event was 
covered by Time and Life, UPI, 
AP, 


reporters. 
‘Calif. Here They Come’ 

The California delegation (esti- 
mated at 180) was flown in on three 
chartered United Airliners from 
Sacramento. Meeting them at the 
Reno dirport were Nevada lawmak- 
ers, the city band and Mayor Len 
Harris. They were taken to their 
hotels (the Mapes and the River- 
side), then to the country club for 
lunch, ete. 

Crosby & Bobcats made with the 
music for listening and dancing 
Saturday night before the visitors 
left the country club for tours of 
the downtown casinos. 

In the links competition, Brown 
admitted Sawyer had the winning 
score, but said no decision had 
been reached on the land-grab is- 
sue that prompted the battle. 

Meantime Crawford, who started 
the whole thing, said, “I’m afraid 
they're taking it all as a joke. But 
it’s not—it’s serious.” 

The rest of the Nevada and Cali- 
}fornia lawmakers, mindful of one 


own 


Universal-International News, | 
and numerous papers sending their 


tended benefit shows of the Nation- 
es, in passing, that Sir Harry with 


small voice was able to cover that house without the use of 





Middle Link As 
Tee Off Land ‘War’ 


|helluva party, were reportedly in 
agreement to urge Crawford to 
intro the same “joke” to the legis. 
lature next session—and for Bell 
to suggest it be settled on the golf 
links. 


LOU WALTERS’ 


FRENCH 
DRESSING 


Exciting Parisienne Revue 
ELEVENTH SMASH WEEK 


CARILLON HOTEL 


Miami Beach, Fia. 
Booked by 


HERBERT MARKS 
AGENCY 


NEW YORK MIAMI BEACH 
113 W. 57 St. © 600 Lincoln Rd. Bidg. 




















FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 





BILLY 
GLASON’S 





@ 3 Parody Books, Per Bk. ... $106 
@ 4 Blackout Books, Per Bk. .. $25 @ 
@ Minstrel Budget .......... $256 


How to Master the Ceremonies 
$3 per Copy 
No C.0.D’s “Always Open” 
BILLY GLASON 
200 W. 54th St. N.Y.C., 19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 




















NITERIES FAVORITE 
OPERATIC GROUP 


THE 
Ss METROPOLITA 


QUARTE 


1427 Munsey Bidg 
NEW YORK PHONE To 


Balto 2 Md... 
2-2090° 














WANTED 
Topman for a comedy hand to hand 
act. Not over 125 pounds. 
Write to A. W. SCHEFER 
910 Eastiake, Seattle 9, Wash. 














COCKTAIL, EVENING and STAGE 
GOWNS, PARIS CREATIONS, 


PERFECT CONDITION 
Formerly worn by OUTSTANDING 
STAR, Sizes 12 and 14. Available at 

fraction of original cost. 


Phone TR 9-4196, New York 























42” Tall Singing Comedienne 
PLANTATION SUPPER CLUB 
Creensboro, N. C. 
(¢" *< you Ross Russell) 
» BOOKING CORP. 
= GLASER, Pres. 
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$2,500,000 Cafe Project at Tahoe 
Primed for Dec. as Major Showcase 


And No. | Talent Employer in Nev. 





By ART LONG + 


Reno, March 31. 


Plans for a $2,500,000 theatre- 
restaurant at the south end of Lake 


El Toro’s Latin-Am. Bill 


El Toro, N. Y. which is aiming 


Tahoe—one that threatens to rival| for an April 15 opening date, has 
the best any entertainment capital | booked the Ximinez-Vargas Ballet 


has to offer—have been blueprint-| and Lydia Scotti, an Argentine 


ed by Harrah’s Club officials. 
Designs and models of the pro-| 
posed plush facility were made | 
public at a press conference at} 
Lake Tahoe called by William | 
Harrah, owner-operator of Harrah’s 
Clubs, and Robert Ring, v.p. of the | 
Harrah's company. | 
The club officials said the big, 
theatre-restaurant, with a seating 
capacity of 600 for the dinner 
shows, and up to 800 for the late) 
shows, will be completed by mid- | 
December and employ the _ ulti- 
mate in design and equipment 
Harrah, when the new club is 
completed, will be classed as the 
largest single gaming operator in 
Nevada, and only one firm, a min- 
ing company, will employ more 
personnel than the 2,000 needed to 
operate the Harrah's clubs in Reno 
and at Lake Tahoe. 





(Harrah’s holdings now include 
a casino in Reno, a bingo parlor in| 
Reno, and two clubs at Lake Tahoe, | 
with a total staff of more than} 
1,500.) 

At Stateline 

New facility will be located at 
site of the present Stateline Coun- | 
try Club on Highway 50 at the! 
California-Nevada state line, and 
will incorporate the existing struc- 
ture. Harrah's second spot at the | 
lake is on the opposite side of the 
highway and is the only club at 
the south end to accommodate 
floorshows—but with a seating ca-| 
pacity of not more than 185. 

The new theatre will be open! 
well before the Olympic Games at | 
nearby Squaw Valley, an _ hour's 
drive from Stateline, and will re-| 
main open the year round with 
only top names being booked. Proj- 
ect is the largest construction in 
the history of this mile-high lake, 
and will unquestionably rate as one 
of the top showcases in the western | 
United States. Structure was de-| 
signed by William C. Wagner of | 
Los Angeles, architect for such Las | 
Vegas spots as the Sands and the 
Fremont. 

600 Seats—That’'s Plenty 

“We arrived at the seating ca- 
pacity of the restaurant after 
plenty of study,” Harrah said. 
“What we've learned indicates that 
anything over 600 seats is too big 
for the proper viewing of live en- 
tertainment.” 

The main area of the room will 
seat 350, with two other areas to 
the rear and to the side seating 125 
each. The side areas can be closed 
off when the space is not needed, 
making the room more intimate | 
and more efficient to serve at all} 
times. | 

The stage itself will offer every | 
advantage for production, even for 
ice shows and aquacades if addi- | 
tional equipment is utilized. The 
stage will have revolving and ele- | 
vator platforms, the most modern 
system of scenery and curtain stor- 
age and control, and a $60,000} 
lighting system and contro] board. | 

A $225,000 Cuisine 


A major cost will be a $225,000 
kitchen, with a complete unit on| 
each side of the room (and a staff 
for each) to provide faster and 
more efficient service. 

Harrah's has been in operation | 
at the Lake for the last four years, | 
and has booked the big names for 
the first time at the south end of | 
the lake. At the north shore, the | 
Cal-Neva Lodge has yearly signed | 
top stars, but only during the sum- | 
mer season when tourists provide 
the heavy influx of coin. 

The new theatre-restaurant, plus 
the Reno club where acts are | 
booked round the clock, shapes as 
making Harrah the leading enter- 
tainment employer in the state. 





Casino Royal Lineups 
Washington, March 31. 
Casino Royal here has booked | 
Dukes of Dixieland for April 11, } 
the Treniers for April 27 and Phil 
Ford and Mery Hines for May 4. 
Current at Lee Zieger’s nitery | 
is Jenny Smith. 





| Wilcox went 


singer to be backed by a male 
group, as its preem bill. 

Spot will be operated by Ray 
Shaw, who was formerly in on the 
Living Room and the now closed 
Jamaican Room, both N. Y. El] Tore 
is located on the site of the defunct 
Singapore. 





Lido-in-LV Tunes 
Up for June (Anni) 
& April (500,000) 


Las Vegas, March 31. 
With the Lide de Paris floorshow 
at the Stardust hitting SRO nightly 
it is easy to figure that on April 26 
the one who becomes the 500,000th 
customer will hit another kind of 


| jackpot at this plushery, separate 


and apart from the 
games of chance. 

The Stardust has been doing so 
well that the management had to 
cut down the size of its tables to 
up the 750 capacity to 975 

For the first time in Vegas his- 
tory a floorshow not only has run 
26 weeks but, in this case, it will 
complete a solid year’s run in June 


conventional 


when two planes will come here, | 


between June 7-9, one to take back 
the costumes and scenery and the 
other plane to bring back the Euro- 
pean acts. In turn, the new show, 
which producers Rene Fraday and 
Pierre Louis-Guerin start rehears- 
ing in Paris in May, will come over 
to replace at the Stardust 

Once again it will be 100° new 
faces, entirely culled from the 
European variety houses, cabarets, 
circus and musichall environs. 





Youngstown Group’s ‘Let’s 
Have Our Theatres With 
No G-Strings Attached’ 


Youngstown, O, March 31. 
The Citizens Committee for De- 
cency, recently reactivated, has 


|called on Mayor Frank X. Kryzan 


and the City Council to pass legis- 
lation aimed at elimination bur- 
lesque shows in Youngstown. The 
committee originally 
to combat obscene literature. 
David A. O'Neil, secretary of the 
committee, noted in a letter that 
Kryzan first asked for an anti- 
burlesque ordinance last June. The 
group said, “We expect you to try 
again, and this time we expect our 
lawmakers to do their duty.” He 
further said, “It will need the full- 


est cooperation of our city officials | 


to clean up the filth from our news- 
stands and the indecency from the 
burlesque stage. 

The committee was pleased that 
the Strand Theatre was no longer 
operating, but pointed out that 


|there still was burlesque in the 


city. 





Omaha Red Lion Fire; 
Hope to Reopen May 1 


Omaha, March 31. 

Fire last week burned out the 
interior of the Red Lion, jazz cock- 
tail lounge in the Colonial Hotel 
here. Nobody was injured as blaze 
broke out after the nitery had 
closed for evening. 

Central part of fire was near the 
spot where the John Vieth Trio 
had left its instruments. Bass Roy 
into the smoke and 
attempted to retrieve the badly- 
burned instruments. Firemen or- 
dered him out until blaze was 


| controlled. 


Red Lion is owned by three 
brothers, Richard, Sol and Jerry 
Rosinsky. Latter said loss 
“substantial” but insured. He 
added they hope to have spot open 
by May 1. 


was formed | 


was | 


Tokyo’s ‘Oscar’ Cafe 


Tokyo, March 31. 

Owners of the Benibasha, one of 
Tokyo’s top clubs, are building a 
better bistro at a location near the 
Tokyo Tower, this city’s new sky- 
spiking landmark. 

Tentative tag is Club Oscar, in- 
spired by the Academy Awards 
symbol. But the management is 
awaiting clearance from Hollywood 
before ordering replicas of 


is expected to be 350 and target 
opening time is end of April. 


Waldorf’s Quick 
Ford-Hines Pact 


Phil Ford & Mimi Hines, who 
recently closed at the Copacabana, 
N. Y., have been signed on a fast 
booking to open at the Hotel Wal!- 
dorf-Astoria’s Empire Room, Mon- 
day (6). Spot had been reportedly 
kept open for Edith Piaf on the 
belief that she would be able to 
;return there to complete an en- 
| gagement interrupted by her cur- 
| rent illness. 
| With this bill the Empire Room 
temporarily returns to dual head- 
liners for the first time in some 
|years. The Ballet Florence & 
| Frederick will be the other act. 
| French import will be making their 
|N. Y. debut with this stand. 
| With this booking, Ford & Hines 
|had to juggle one of their other 
dates. The Latin Casino, Phila- 
| delphia, where they were to have 
started April 11, will be postponed 
to later this year. While at the 
Waldorf, the team wi!l do the 
Jack Paar and the Ed Sullivan tele 
shows. 


AKRON NITERY OPS 
FINED IN TAX RAP 


Akron, March 31 

Two former Akron night club 
owners, Louis Franklin end 
Bloch, now living 
Heights, in suburban Cleveland, 
have been fined $750 each by Fed- 
eral Judge Paul C. Weick iu Dis- 
trict Court at Cleveland. They had 
been charged with failing to file 
cabaret tax returns for the last six 
months of 1954 and the first three 
months of 1955, when they were 
operating the Gold Spot Cafe in 
Akron. The pair sold the cafe in 
1956. They had been convicted by 
Judge Weick after a tria] last Oc- 
tober. 
should have been collected as caba- 

The Government said £2.396 42 
ret tax for the nine months in- 








volved in the criminal action. The | 


Internal Revenue Service also has 
a civil claim against the two for a 
total of $35,148 for uncollected 
cabaret tax from 1948 through 
1955. 


Beatty Circus’ A.C. Sunday 
As Sop to Biz Satraps 


Atlantic City, March 31. 
The Clyde Beatty Circvs will 





play a three-performance Sunday | 


date here May 17, coming into the 
resort at the instance of the Cham- 
ber of Commerce's Off Season At- 
tractions Committee which 
backs boardwalk legit shows. Sun- 
|day date was made to please 
amusement interests who claim 
they are hurt by weekday stands. 

Committee is endeavoring to sell 
4,000 tickets to resort businessmen 
and civic groups, the tickets to be 
given to ailing youngsters in 
homes here, or to be used in pro- 
motional activities. 

No circus has played A.C. since 
June of 1956 when Ringling Bros 
and Barnum & Bailey came in for 
a weekday show. At that time la- 
|bor troubles forced R-B to go on 
three hours late in the afternoon 
and half-hour late at night. 


(Chez Vito) Pisa Throws 
| Meat-Hook on Supplier 


| Vito Pisa, who operates the Chez 
| Vito, N. Y., has filed suit against 
|one of his meat suppliers for $14.- 
| 560, claiming he was shortweighted 
| during the two years he has been 
| dealing with the firm in question 





In his complaint, Pisa charges | 
,that one of his chefs had an-ar-| 


rangement with the supplier. When 
that chef was fired as the result of 
an argument, the successor report- 
ed a series of conversations with 
| \ae supplier which sent Pisa flying 
to his attorney, 


the | 
statuette. Capacity of the new club | 


Jerry | 
in University | 


also | 





Prexy Singleton Nixed by Exec Bd. 
In Probe of AGVA But Uses Power 
Of Office to Name Panel for Same 


+ 





KoKo’s Komack-Zsa Zsa 


Hollywood, March 31. 

Actor-comic Jimmie Komack {fs 
penning a new nitery act which he 
will introduce with Zsa Zsa Gabor 
at the KoKo Club in Phoenix on 
April 10. 

Komack, currently at the Inter- 
lude here, will play the Arizona 
nitery with Miss Gabor for 10 days 
to break in the new routine. 


Roomier Flame In 


$4,000,000 Fix-Up 


| 


~AtMpls. Radisson 


Minneapolis, March 31 
| Hotel Radisson here is to have a 
new and larger Flame Room sup- 
per club ready by Sept. 1 

The present Flame Room is the 
Twin Cities’ only tony supper club 
Its floorshow policy is similar to 
that of New York’s Hotel Pierre 
Cotillion Room, using many of the 
;same attractions as the latter 
Some of the Cotillion offerings, like 
the “evenings” with various com- 
posers as well as individual per- 
formers, have been coming direct- 
ly from the N. Y. boite to the 
Flame. 

The new Flame is part of the 
Radisson’s $4,000.000 expansion 
plan which also includes a 14-floor 
addition to provide 200 more rooms 
and modernization and improve- 
ments throughout. 

The floorshow policy will be un- 
changed. Seating capacity will be 
300, compared to the present bis- 
tro’s 160, and the new room will 
be free of pillars which obstruct 
the view of the performers for 
some guests now. 

Don McGrane orch, which came 
here for a month six years ago 
through the Music Corp. of Amer- 
ica, is still in the Flame and will 
go into the new one. 


Sands, Platters, Avalon, 
Sharks in Stout Draw 
Down Under at $3 Top 


Sydney, March 31. 

Tommy Sands, Tne Platters, 
Frankie Avalon and The Sharks hit 
the boxoffice jackpot here for Lee 
xordon over the Stadium loop, 
covering also Melbourne and New- 
castle. 

On the initial bow March 25 in 
Sydney, the troupe pulled in 24,- 
000 on two shows at $3 top, prov- 
ing that the Aussies have a_ strong 
yen for top Yank talent. It proved 
also to local showmen that the 
Aussies will leave their tv sets 
and pay a top admission figure for 
live Yankees. Amazing thing about 
the crowds pulled was fhe major 
number of middle-age folks present 
as compared to the tcenagcr fans 

Lee Gordon brings back Frankie 
Sinatra and Stan Freberg April 2, 
also at $3 top. 














Centenarian Sets On 


Volcano for 55 Years 
Honolulu, March 31. 
“Uncle George” Lycurgus, ven- 
erable owner-host of Hawaii is- 
land's picturesque resort, the Vol- 
cano House, celebrated his 100th 
birthday last week by sharing a bot- 
tle of gin with his “favorite gal,” 
the Hawaiian goddess Pele. He 
tossed the bottle into the misty 
|erater of the occasionally active 
volcano 
| Lyeurgus came to Hawaii from 


Greece in 1889 and has owned and | 


actively operated the resort since 
1904. 


Greco’s 2-City $16,500 
San Francisco, March 21. 
Combined gross of Jose Greco 
troupe in one-nighters at Oakland 
Auditorium and Frisco Opera 
House was $16.500 
' Dancer's dates were at $5 top. 


+ The authority of the president of 


|the American Guild of Variety Art- 
|ists was pitted against the national 
| board, at last week's meeting of the 
union's national executive commit- 
| tee. Prexy Penny Singleton, in de- 
fiance of the majority on the exec 
committee, appointed a panel of 
1/17 members to investigate every 
facet of the union's operations. 

The meeting, one of the stormi- 
est in AGVA's history, started be- 
fore noon last Tuesday (24) and 
continued until] 3:30 a.m. Miss Sin- 
gleton, who made the appeal to in- 
vestigate financial and other as- 
pects of the union, was voted down. 
However, the president with power 
to appoint committees, nonetheless 
overrode the objections of the 
majority of the members of that 
body. 

The fight between Miss Single- 
ton and the executive committee is 
likely to resolve itself into a rivalry 
between elected and apnointed of- 
ficials. At-this point. it’s figured 
that national administrative secre- 
tary Jackie Bricht has the upner 
hand, through his control of the 
maioritv of executive committee 
and nation?! boord members 

Cite Constitution 

However, the Sin'eton faction 
takes the viewpoint that, constitu- 
tionally. the vresident acting 
within her ricthts. It’s vointed out 
that Article VII savs that “anv of- 
ficer or member of the national 
board shall have the richt to in- 
spert and examine anv and all 
books and recorts and documents 
of the association at anv time.” An- 
other section, Article IX, vives the 
presidert the ritht to apnoint all 
committees the executive 
committee, which is named bv the 
netionel board 

The Rricht fection had the work- 
ine moioritv throuchovt the ses- 
sion Tn thet erenrn were second 
v.n. Johrnv Wood. recoreine sec- 
retarv Selly Winthron. treecurer 
Frank Poee and momters Al Tock. 


is 


excent 


er, Bohhv Fave ond levine Croce- 
ren, latter chairing the meot Yn 
the onpasite comm wore Mice Sin- 


sleton Paich Reoho'd and 


board ember Risse! Sivarn 

Hearing on Members 
Another important item of the 
powwow was the passace of a 
resolution bringine up national 
board members Faye, Senator 
Murphy, Sid Marion, Bud Jacobson 
and Roy Rogers on cherees of con- 


first yn 


cuct unbecoming members. Pat 
Patton instigated that movement 
and charges will be aired at the 


next executive committee meeting 
which has been set for April 21. 

Patton said these members acted 
as a political bloc at the February 
nationa! board mectine. The inci- 
dent occurred prior to the adjourn- 
ment at nearly 5 am. when a 
closed session was held to discuss 
a $25 weekly raise for Ernie Fast, 
midwest regional director who had 
been elevated to assistant national 
administrative secretary. These 
members, opposing the move, said 
they would block all action on the 
measure by walking out, so that 
any vote would be illeval since 
there wou'd be no quorum re- 
maining. Patton took the view 
that the members acted out of polit- 
ical p'> and with no regard for 
the w @ »eing of the organization. 

In other actions at the meeting, 
Victor Lemont, who had been un- 
der suspension on charges of con- 
duct unbecoming a member 
brought by Bright... was drovved 
and Lemont’s voting  privileves 
were reinstated It was also de- 
cided ta hold the June convention 
in the Raleith Hotel in Washing- 
ton irstead of at the AGVA Coun- 
try Clyh & Recreation Center, 
South Fallsburgh, N.Y. The con- 
fab will start June 1 for three days, 
to be followed immediatelv by a 
three-day session of the national 
board 


New Spanish Spot 
Benidorm, Spain, March 24. 
Britisher Richard Cartright hes 
bought property here which he will 


convert into a class hostelry and 
| night spot. This town is catching 


|the eye of tourist promoters be- 
cause of cheap cost of living and 
beach surroundings. 
|} Cost of Ca tright 
mated_at $150,000. 


project esti- 
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Vaude, Cafe Dates 


New York 


Former bandleader Jose Cur- 
bello in conjunction with Dick 
Sugar formed the Alpha Artists 
Bureau Edith Piaf, 


the Columbia- Presbyterian Hos- 
pital for adhesions as result of 
her recent ulcer operation, has 
again cancelled her May 10 Car- 


negie Hall stand. She may do the 
Shoreham Hotel, Washington, later 
ths season... Sammy Davis Jr. 
g.ted with honorary president's 
id card of the 
Guild at the Copacabana by Leigh 
Whipper, NAG prexy, last week 
Moriy Gunty goes into the 
1inebleau, Miami_ Beach, 
Ricky Lane & Velvel 
New Roumanian, 
Flushing. for two nights starting 
Apri! 25 Alice Pearce has 
inked Beb Schear as_ personal 
manager Teddi King to Mr. 
Kelly's. Chicago, April 13 . . 
Rover Boys pencilled in for the 
Gay Haven, Detroit, April 13... 
Jose Duval now on the bill with 
Vicky 
Lucille & Eddie Roberts into 
La Concha, San Juan, May 7. 
Geoffrey Holder to do a concert 
Sunday afternoon (4) at the Village 
Gate as part of the Art D’Lugoff 
series. Bon Shirley Quintet also 
part of the bill . Hildegards, cur- 
rent at the Towers, 


Font 
April.9... 
to play the 


back at | the 


Negro Actors | 


Hollywood 


Composer Ernest Gold 
invited to give a concert of his 
film music at the Royal Albert 
Hall in London this October by 
Contemporary Composers 
. Nelson Eddy & Gale 
Sherwood open a two-week date 
at the El Nuevo Cucaracho in 
Juarez, Mexico, May 15. Pianist 
Theodore Paxon will accompany 
pair, as usual “. . Bobby Navarro 
hosts the Monday and Wednesday 
mambo shows at Dick Thorne’s 
Capri nitery . Gordon & Sheila 
MacRae open a two-week stand at 
the New Palace Theatre, London 
June 19 Songstress Trudy 


has been 


Society 


| Adams opens with Ray Bolger in 


|the Clover Room of the Riviera 
Hotel, Las Vegas, Aprii 13 oe 
| Manny Harmon orch holds over 
an additional 14 weeks at the 


Autier at Viennese Lantern | 


Palm Beach, | 


moves on to the Monteleone Hotel, | 


New Orleans, April 14... Corbett 
Monica down for the Fontainebleau 
Hotel, Miami Beach, starting to-| 
morrow (Thurs.) . Tina Robin 
pacted for the Cork, Houston, April 
6. and the Adolphus, Dallas, April 
20... Denice Darcel signed for 
a tour of Navy bases starting July 
16 for seven days ... Abbey Lin- 
coln to work two weeks at the 
Astor, London, starting June 1.+ 
Bob McFadden*set for Holiday 
House, a April 6. 


onstantly 
ongistent! 
THE 


Criginal 


QDclhulous 


INK | 
SPOTS 


Direction: 


CIRCLE ARTISTS CORP. 


48 West 48th Street 
New York PL 7-7100 

















Personal Management: 


SID HOWARD 


NEW! 


gag file. 
Over 1000 hilarious ciassfied 
ad jibs! Regular $3.00 value. 
ONLY $1.00! List free on 
request, 


EDMUND ORRIN 


ept. C, 
1819 Golden Gate Ave. 
Francisee (5, California 











Giant professional 











| 


| light with singer Te 
| Piccolo Lounge. Jimmy 


on the Roof 


Beverly Hilton's Star 


Chicago 


Earl Grant booked for La Fiesta 
in Juarez, Mexico, June 22 for a 
month ... Castle Sisters launch in 
the Adolphus Hotel, Dallas, June 
4 for two, with Jimmie Komack 
signed for June 18 . Herb Jef- 
fries got started yesterday (Tues 
as headliner in the Cloister here 

.. Tommy Edwards set for Rob- 
erts Show Club, April 8-12 
Don Adams signed for Col on} 
Club, Omaha, starting tomorrow 
(Thurs . Sheila Reynolds cur- 
rent at the Racmeen Minneapolis 


Atlanta 


Pianists are presiding all over 
town: Allan Klope and Isaae Sim- 
mons dividing week at American 
Lounge. Bob Walters pounding at 
Jexebel Lounge. Camellia Gardens 
has Bill Harris at the 88 and 
organ. Guitarist Bobby Ravel and 
piano - accordionist Patricia Lynn 
at Pappy’s Plantation. Joy Paige, 
warbling - planist, dividing  spot- 
Tommy Biuso at 
Edwards 
at piano in Georgian Terrace 
Hotel’s Red Carpet Lounge... Dar- 
lington Hotel’s Sans Souci fea- 
turing Chuck McGee, pianist, with 
Sheldon Bennett Trio for Friday- 
Saturday dancing. Mary York at 


| upright in Heart of Atlanta Motel’s 


. 


| Signed on a two-week deal at 

















| Sea Horse Lounge. 


Buddy Mc- 
Mahon’s Zebra Lounge in lobby 
of Howell House featuring pianist 
Lady Bea Holland. Jesse Rain- 
water Duo (organ and electric 
guitar) at Dogwood Lounge 
Glenn Thomas band, featuring 
vocalist Lyn Nash, at Jennings’ 
Rose Room .. . Carioca Trio dis- 
pensing Latino tunes at El Moroc- 


co in Peachtree Manor Hotel 
James & Sleepy Wiley Trio at 
Steak & Trumpet Herman 


Foretich and dixie cats at Henk 


& Jerry's Hidaway. 


CHEVALIER’S 406-PLUS 
_ FOR DALLAS FORTNIGHT 


Dallas, March 31 
Chevalier has been 
the 
State Fair Auditorium here at an 
aggregate $40,000 plus percentages 
for a one-man show. Deal calls for 
a rising scale of overages on takes 
beyond $105,000 over the entire 
engagement, which rises to 50% 
beyond $130,000. 

Chevalier is slated to start his 
engagement here July 20. Admis- 
sion scale hasn't been set yet. 





Maurice 





All Is Forgiven 


Among the Ringling’ man- 
agement’s woes of recent sea- 
sons has been the experiments 


with non-theatrical merchan- 
dizers, film-trained exploiteers 
and offbeat if not oddball pub- 
licists, some of whom seemed 
to be anti-newspaper, a real 
circus twist. This season there 
is complete return to standard, 
orthedox, sanforized press 
agentry 

Headed by vet legit press- 

ent Bill Fields, of the Play- 
WI! ts Co. and other Broad- 
\ producers, the Madison 
Square publicists for the 45- 
day run inelude Frank Morri- 
sey, Ken Mayo, Joe Shea and 
Regi ald De *nenholz. 


BLACKOUTS’ 256, STAYS 
THROUGH APRIL IN L.A. 


Los Angeles. March 31. 
3lackouts of 1959” dipped some- 





what but still ciicked at $25,000 
last week in its 14th frame at the 
Ritz Theatre here. Show was origi- 
nally scheduled to close Sunday 
29), but is now set to run through- 
out April at cut prices, and with 
one show lopped off the weekly 
schedule 

The new scale calls for a top 
price cut from $4.40 to $3.50. 


Russians (10,000 of Em) 
Take ‘Holiday’ in Moscow 


Moscow, March 31 
“Holiday on Ice,” the first made- 
in-U. S. icer ever to reach the So- 
viet Union, bowed successfully be- 


fore a capacity crowd in the Lenin 


Sports Arena here yesterday (Mon.) 
before a capacity audience of 10.- 
000 which included top politicos 
The crowd applauded strongly, es- 
pecially for Dick Button, the for- 
mer Olympic skating champ; come- 
dian Guy Longpre and the four- 
year old Robby Lalonde 

The show, brought here by Mor- 
ris Chalfen, is expected to lose 
$50.000 in its Russian tour, but 
Chalfen is hopeful that the loss 
will be overcome by the prestige 
and publicity value of the Russ 
tour. Icer will be in Moscow for 
four weeks before playing other 


cities in the USSR. 


Tradeshow Gate On 
The Upbeat in Mpls. 


Minneapolis, March 31. 





Tr adeshows, which have been 
mushrooming for several years and 
which during the last six months 
have been sharing handsomely in 
the general business upturn, are 
consistently breaking their previ- 
ous attendance records 

Latest to prosper is the nine-day 
Builders’ Show which pulled 125.- 
000, at $1 a crack, in to the Audi- 

This represented an 80% 
over 1958 when it was held 





le recession’s peak. 

Attendance was the show’s sec- 
ond best in history during its 25th 
celebration, All-time attend- 
ance mark was chalked.up in 1949 
when Ralph Edwards and -his 
“Truth or Consequence” radio pro- 
gram was on the stage. 

H. H. Cory, the show's impre- 
sario, credits this years’ stage head- 
liner, Guy Lombardo & Royal 
Canadians, for aiding in the ter- 
rific attendance spurt over a year 
ago. After his signing every inch 
of exhibition space was speedily 
grabbed up. 


anni 











'RINGLING BROS.—BARNUM & BAILEY 


(Performer Credits—Season 1959) 


Hans Naumann 
Karlis Sisters 
Prof. Keller 
Manfred 
Ibarra_ Bros. 
Hugo Schmitt 
Young China 
The Verdus 
Dior Sisters 
Six Dovers 
The Mordells 
Diana Sis. & Bros. 


Santos 


The 


Lou Jacobs 

Stephenson's Dogs 

The Hugos 

Edward Healy 

Frank Doyle 

Galla Shawn 

Miss Carmen 

Flying Comets 

Fiving Rockets 
isbinis 

The Two Suns 


Charles Moroski 
Gina Lipowska 
The Del Morais 
The Rigettis 
The Yongs 

The Wrights 
The Aguilars 
Sciplini Chimps 
The Sorians 
The Bokaras 
Sons of Algiers 
The Berosinis 
The Marshalls 
Harold Alzana 
The Zacchinis 
Billie Mahoney 


Miss Antoinette Bert Holt 
Rusty Parent Bratty 

Maryse Begary Kolmedy 

The Steys Kathy O'Reilly 
Domi Dorita Konyot 


| Captain Hugo Schmitt's “Peerless 

















———— 





_ Ringling Bros. Circus 


= - ————— Cont.nued from page 1 














ognivion rations. In “Juggling Jit-, enough to impress Junior The 
tera it’s the Bisbinis, the Two. herd is smaller in sizes and num- 
Su Pert Holt, Bratiy, Kolmedy.| ber (and feed bill) than in the in- 
in t tumbling session there’s the |nocent days before inflation, and 
Sorian the Bokaras, Sons of Al- before the program credited the 
ers, the Berosinis and the Mar- union, the American Guild of °Va- 
alls. Talent is at war with its rie.y Artists 
Own MuUluLUaINOUSNESss The program identifies about a 
rwo troupes of flying aerialists. ‘qozen as “first-timers” in this 
the Comets and the Rockets, get country, namely, Dior Sisters, Six 
the second half underway with @ Dovers, the Mordclis, Léana Sis- 
flashy sendoff. There is the usual -erg g& Brothers. Maryse Begary, 
profusion of horses, ponies, dogs, The Steys, Domi, Stephénson’s 
monkeys and one Peruvian Hama poos, Edward Healy, Kathy O’Reil- 
who leaps over a prone elephant. |y and Dorita Konyot, the Rigettis, 
How single out in the melange? the Berosinis. ‘The record is 
\t the moment the spieler is di- blurred by including the Pageants 
recting attention to Frank (His Lite as “first time anywhere.” 
, 
Hangs By His Heels) Boyte in the Junior will surely be confused 
centel fly, the stunning figure and by the program credits on produe- 
lead swings of Galla Shawn and tion. And so will Daddy. “The 
he trapeze work of Spanish M'sS | Greatest Show On Earth” is “pro- 
Carmen are, by so much dis- duced” by John Ringling North, 
ted. The European pnt he of the all-important middle 
system would not be so “thrown name; “directed” by Arthur M. 
awa) ; Concello. “staged’’ by Margaret 
The Slower the Surer Smith, “choreographed” by Chet 
Seeded in with the ensemble’s ;Toliver and its “production num- 
aerial “Ballet of The Buccaneers” | bers” are by Pat Valdo and Max 
is a French gal, Maryse Begary, Weldy, the latter also credited for 
who with minimal fanfare throws costumes and floats though the 
rself over her own shoulder for | “designed by” credit goes to Ar- 
50 somersaults. It’s not Lillian nold Dobrin, Erte and Jose De Za- 
Leitzel, but it may well be more mora. It’s as decipherable as the 
an the circus now chooses to author credit on “The Pleasure of 
make of it. In a curious sort of way, | His Company.” 
though speed is of the essence, es- Where Is ‘Gladiators’? 
pecially when the clowns don't; The music is handled loudly and 
quite come off—and that’s often competently by Izzy Cervone, who 
enough—the present performance | provides the orchestrations for the 
improves nearly always when it | singularly unmelodic works of the 


slows down. It-fatigues or fails to | circus owner’s own pet composer, 














register importantly when at its | himself. One pines for the old 

swittest momentum circusy tunes like “March of the 
Without time and concentrated Gladiators” instead of “My Dar- 

light, the Dior Sisters, first-timing |ling Said Yes” and “My Heart 

in America, would not get the Beats In Time To Your Music” and 

laughs they do in rolling three the quick-to-stale ‘Children of 

globes up a three-part turning All Ages.” 

ramp. Full focus is, of course, not 

only demanded appreciatively but 

literally essential to performance “THE COMEDIAN” 

when Harold Alzana works, sans The Only Real Monthly 

balancer, climbing up to his perch, PROFESSIONAL GAG SERVICE 


dancing and rope-hopping thereon, THE LATEST — THE GREATEST — 


and then slowly, face-forward, go- | pa agg 2 ap ning , 
ing down the long way. His is a ro to cag Bs a a ge | 
truly superb feat, bursting ordin- titles, hecklers, audience stuff, mone 
rv circus vocabulary fogs, parodies, double gags, bits, 
al it te 7° . ideas, intros, impressions and im- 
Again the point of attention: personations, political, interruptions. 
Stephenson's Dogs from Ireland | (iNVg"? wre news, ere’ sie vecche 
na lin “himne ” P y " . 
and Sciplini Chimps fgom Italy Introductory Offer: Last 12 issues $15 


ach get the centre ring to build 
to substantial popularity, and many 
for the kiddies 


Single Issues $3 
Foreign: $30 Yr.—3 Yrs. $80 
Single Issues $4—No C.0.D.'s 


a gigeie 




















BILLY GLASON 
Purty Parade of Horses 200 W. 54 St. New York 19 
Among the production numbers 
the Viennese interlude, taking its —— = 










movif from the Spanish horses and 


If You DIG 


uniforms of that city, prove the | 
most fetching. Horses of Charles “THE MAN” 
Moroski and Gina Lipowska and 


You'll DIG... 


he dressage work of Kathy O’Reil- 
y and Dorita Konyot are attractive 
to the eye. 

A fair number of Asiatic lookers 
are mingled in the circus corps des | 





} Lotimerd4/ 


femmes and one of the wire-walk- 
ers has the niftiest assistant this 247 $. 17th Street, Phile.. Pa. 
side of fame. 








TOM ‘MULVEY 


(Dancing Comic) 
Appearing at 
CASINO THEATRE 
ae (Aprit a. 

New York Cont 


EARL WRIGHT: JUdson 6-6838 


ame 


FOR SALE 


Grey Hound Racing Game 
Ready to operate. Can be seen at 
Jersey Shore Resort. Very Rea- 
sonable. 


Call GEdney 6-4226 


When they may, the vendors pass 
among the throngs peddling circus 
lights at a buck each. They're a 
red bulb, battery and twirler. About 
415 kids had them at the opener 
and got busy whenever the arena 
lights were down. Floss candy at 
15¢c a copy was the only cheap item 
in sight. Parasols at $1, papier- 
nache hats at 75c, pennants at 50c 
tomahawks ditto, all reflect the 
cheap money of the present era. 
Programs are not provided, selling 
20 pages (four of commercial ad- 
vertising) at 50c. Junior can’t tell 
the performers without one and 
will be very high I.Q. if he can 
tell the acts with one. 

Elephants & AGVA 





























; — 
Junior can, of course, readily 
recognize Hans Naumann and 
Prof. Keller with their opening cat CHARLIE MANNA 


acts, both excellent. The Mexican 
Ibarra Bros. on lofty bars come 
early and stand out for daring. 


Now A 
PALLADIUM, LONDON 
Dir.: WILLIAM MORRIS AGENCY 


Performing Proboscidians” (some- Mgt.: LARRY KELEM 


times knowrgj as elephants) are big 























RCA-Victor Records 
Exclusively 





(Starting April) 
Mgt. BILL MITTLER, 1619 Broadway, New York 








| Los TROVADERE’S BOOKINGS 
Gibraltar, March 24. 

John Culatto, local merchant, is 

backing a local vocal group, Los 

Trovaderes, who have just finished 

a season at the Jacaranda, plush 


| night spot in Marbella, They have 


future bookings in Torremolinos 


| and Algeciras. 


Negotiations are in progress for 


|} @ season at the casino in Tangier 


and a disk test In Madrid. 








The DEEP RIVER BOYS y 


Starring HARRY DOUGLASS 
International Tour 


HOTEL BARCLAY 


TORONTO 

















Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr. KIRKEBY 


bY 
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Battle Due On 
Club-Foundation 
At AGVA Meeting 


A new crisis in the short and 
stormy career of the AGVA Coun- 
try Club & Recreation Center, 
South Fallsburgh, N.Y., is slated 
to come on June 1, when the AGVA 
Foundation Inc. is obligated to re- 
turn $10,000 of the $25,000 it owes 
American Guild of Variety 
Artists 

Currently, 


the 


the Foundation 
practically without any funds, 
of the monies it borrowed 
AGVA having been used on re- 
pairs, interest payments, etc. At 
the same time, since it has not yet 
been granted a certificate of reg- 
istration from the Dept. of Sociay 
Welfare, it cannot legally solicit 
funds in the name of the AGVA 
Foundation,’;which says it has plans 
to operate the property as a home 
for the union’s indigent and agea 

The AGVA convention, which 
starts June 1 in Washington, is 
therefore expected to get a pitch 
for an extension of the $10,000 
note. Such a request is likely to 
revive discussisn as to whether the 
Fallsburgh property is legally the 
property of the union. President 
Penny Singleton claims that the 
language of the Foundation’s 
charter holds there is no alliance 
between the union and the Founda- 


is 
most 
from 


tion, and therefore it isn't legally 
the union’s property. The union's 
national administrative secretary, 


Jackie Bright, 
dent of the Foundation, and the 
union and Foundation attorney, 
Harold Berg, say the home does be- 
long to AGVA. 


who is also presi- 


The union will therefore have 
to choose between foreclosing on 
the Foundation and taking over 


the property, or renewing the note. 
A fierce battle is expected on the 
convention floor. 


|Omaha Boats in 48,104 


| 


| Show f 


For 6 Days; Bill of Acts 


Omaha, March 31. 
Omaha Sports, Vacation & Boat 
uished with a turnout of 
48.104 customers during its six-day 
stand at the City Aud. Last year 
the show drew 43.874.- 

She hit rough weather on Sat-! 
urday, but next day 
out, for a record. 
show producer 
general manager. 

Acts incldued Johnny Dieckman 
Les Marthys, Loral I. Armstrong, 
Ann Marston, the Kelroys, Excess 
Baggage, Schmitz Sisters, Zippy 
the Chimp, Seven Ashtons and Les 
Geraldos. 





Cops Raid Salisbury Spot; 
‘Polynesians, Owner Pulled 
Into Court and Out on Bail 


Salisbury, Mass., March 31. 

A south seas type show was 
raided at the Golden Swan night 
spot here by state police 
nabbed four performers, 
femmes and male terper, 
ovner-manager, on 
alleged immoral show 

The two 
and the pair 
ers” were Amesbury 
district court last week on charges 
of participating in an immoral 
show. The owner and performers 
pleaded innocent and were re- 
leased for a hearing April 11. 

None of the 100 patrons was 
disturbed as the raiders walked 
into the club on a@ signal from a 
plainclothes man. 


three 


self-styled pr 
of 
arraigned in 


ince 


ses 


“Polynesian danc 


Owner-manager Aqualino De 
Francesco, 50, Salisbury, was 
charged in court with presenting 
an immoral show Charged with 
participating in an immoral show 
were a dance team and two 
femmes, Edward K. Bickford, 58 


and his wife, Helen. 35, of Boston 
billed as Don and Sandra, Polyne- 
sian Dancers; Rose L. Sholock, 43, 
Boston, billed as Princess Mona 
and Mrs. Cleopatra G. Parent, 52 
Lawrence, billed as Princess Chang 
Lee. All were released in $200 bail. 


14,871 turned , 
Nick Kahler was | 
and Phil Perkins | 


ERROLL’S ONLY NITERY 
& STORYVILLE HAS HIM 


Boston, March 31. 
Erroll Garner has been bagged 
| 
| 
} 
{ 


Nev. Nods Warren Bayley, ‘Not Yets 


Miller on Casino of New Frontier 


| by Storyville for a 10-day stand 


|to open April 10 on a two-show Las Vegas, March 31. Stillwell, a Los Angeles insurance 
The Nevada Tax Commission last ™an, Bill Miller, former talent 
policy. There will be no Sunday week okayed the opening of the buyer of the Sahara Hotel and who 
matinees, and the jazz nitery will | Frontier Hotel casino by Warren tried his hand at the operation of 
be pegged at a $3.50 weekday and | Rayjey. who now holds the lease of the Royal Nevada and Dunes ho- 
| $4.50 weekend minimum. the hotel portion of the inn and is ‘els, be given okays by the Com- 
It is Garner’s only club engage-' president of the Hacienda Hotel. ™!ssion before they can become 
ment for the season. However, the greenlight on the Partners in the venture 
green baize was given provisionally The commission also stipulated 


who 


plus the | 
charges of an! 


New wrinkle on this one is that 
Wein will take ads in New York 
newspapers and mags pointing out 
that it will be Garner’s only night 
club engagement this season and 
that Manhattan is only 55 minutes 
from Boston by plane. (P.S.: But 
the airport, Logan Field, is “out 
in the country.”’) 


that T. W. Richardson, 
manage the casino for the group, 
be okayed by the Gaming Control 
Board before he can become asso- 
ciated with the venture. Miller can 
still be talent buyer while awaiting 
a permit for him to become a part- 
ner in the operation. 

In Richardson's case, the okay 
was held up because of his pre- 


with the stipulation that Gayle who was to 


Ottawa Red Cross Revue 
| Gets a Lot of Bandaging 
Over Its Blitz Course 


Ottawa, March 24. 


: : vious association with gambling in 
Recent Red Cross Blitz Revue, | Havana. ha ving managed the casi- 

oy ogers €a S benefit for local Red Cross one- no at the Capri Hote! there. Rich- 
night canvass, had a rough pro-|ardson said he was holding him- 

‘. . 4 ey 9 duction road. Show was a clicko | self in readiness to avpear before 
musical produced by Peter Flem-|the Board to swear that he is in 

10 alr all y ing with gratis —_—¥ from toP' no way as sociated with gambling 

local pros and a 25-piece band jn Havana bdr anywhere else. The 


Columbus. March 31. |provided by a grant from the Re-| Board has promulgated a rule that 


cording Industries Trust Fund via gambling licens ; 
ee 7” . ‘ 7 an g ees mav not operate 
“Family type” entertainment will | Local 180 of the AFM outside of Nevada while holding a 
headline the 1959 Ohio State Fair Original idea, begun nearly a * 


permit in that state 


said Rowland Bishop, manager, | Year ago, had the show in the posh Bay'e\ original! y had a deal 
after receiving confirmation of the Capitol Theatre, with top govern- whereby Miller and Stil!well would 
ment and civic brass in preferred pyy in on the venture Since then 
booking of the Roy Rogers Show, | seats. By the time production got the deal hed blown un woe ably 
Aug. 28 to 31. The fair runs;tg moving, last Sepiember, the bedeune Miller and Stillwell failed 
throvgh Sept. 4. Capitol was booked for a rehearsal to put un the oan onan of the 
Rodgers drew the greatest grand-|of the Ottawa Philharmonic Orch-| purchase price which was reported 
stand attendance in the fair’s his-|estra’s performance next day Of to he $333000. Bavlev gave his 
tory when he appeared in Colum- | Beethoven's Ninth. _Simultaneous word that they would not be al- 
bus three years ago with his fam-| news was that the Governor Gen- jnwed to berome partners until 
ily and troupe. In 1956 the Rogers | eral Vincent Massey was Bermu- they were authorized bv the state 
show netted Ohio $24,916. The'da-bound for his health which Bayley, who is trvine to open the 
other grandstand acts to be se- weakened the show s pitch for casino by tomorrow (Wed.), didn’t 
lected will be chosen with the, names from the city’s diplomatic fare as well in regard to a tax 
same “family” peg in mind. row, the House of Commons, the ¢lajm held against him on one 
Meanwhile, two jobs were abol- | Senate, the Supreme Court, others. | phase of his oneration of the Haci- 
ished, to save the state $11,880 a| Location was switched to a high- enda. The Tex Commission figured 
year. Irvin Tebhart is combining | School auditorium y that he owed the stete $22 981 on 
the duties of property manager The revue was blitzed three trode checks lesved bv the hotel as 
with those of concession manager,|times on the cancellat‘on route, | jindyeements The Commission 
formerly held by Harry Dotson. the last cancellation coming one held that he owed 59° of the face 
The post of building maintenance | week before iis date of showing. amount of such trade checks is- 
foreman, held by F. P. Jones, an Reshuffling of ideas got it back sued 
uncle of former State Fair Man- on the rails each time and it final- Ravleyv has siened Beatrice Kay 
ager D. Robert Jones, has been|ly went on to hefiy kudos to ali to be his first head'irer as of to- 
eliminated. | involved. morrow in the Cay 90's Room. 
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“Danton Walker’s ‘NITELIFE’ is a highly informative book.” 


“RECOMMENDED” 
—Hollywood Reporter 


“RECOMMENDED” 
—Daily Variety 

“RECOMMENDED” 
—Hollywood Diary 


“RECOMMENDED” 
— Billboard 


“RECOMMENDED” 


—Show Business 


“RECOMMENDED” 


—Travel Magazine 


“RECOMMENDED” 


—Glamour Magazine 


“RECOMMENDED” 
—Metropolitan Host 


“RECOMMENDED” 
—Gotham Guide 


“RECOMMENDED” 
—Where Magazine 


“RECOMMENDED” 
—Diplomat Magazine 


“RECOMMENDED. 
One of the best on 


the subject.” 


—Lee Mortimer 


— Hon. Rosert F. Wacner, Mayor of New York C ity 


“A Most Useful Book, replete with thumbnail 
information about restaurants and niteclubs.” 
—Editor & Publisher Magazine 


“An Invaluable Guide to Night Life in 
Manhattan, the greatest entertainment center in 
the world.”—N. Y. Corivention & Visitors Bureau 


“Danton Walker speaks with the voice 
of authority. It has been a long time since anyone 
has turned out a good, informative guide to the-dining- 
out places in New York.” 

—Met Hemmer, King Features 


“Not only utilitarian but entertaining 
reading ... the kind of book that derives most appeal 
from the author’s treatment of the various spots. . . in- 
cluding a fascinating flashback to the speakeasy era.” 

—ABEL GREEN, Variety 


“Bravo! A fine job of reporting on N.Y. 
Nitelife.” — Eart Witson 


“Triple A Endorsement! Entertaining book 
on the wining and dining-out places.”—Louis SoBo. 


“A MUST for anyone’s reference library 
on N.Y. after dark-that’s ‘Nitelife’!” 
—Hy GARDNER 


“The Perfect Gift! Easily the most concise report 
on N.Y. after-dark.”—Bert BACHARACH 


“A thorough and entertaining guide to New York 
night life. Definitely recommended.” 
—Inez Ross, Scripps-Howard Syndicate 


“Superb! Most comprekensive guide for 
N.Y. visitors.” —EstHer CHAPMAN, West Indian 
Review, Jamaica, B.W.I. 


Available at your local bookseller, 
at Danton Walker Guide Books, Inc., 234 W. 44th St., N. Y. 36, or G. P. Putnam’s Sons, 210 Madison Ave., N.Y. 
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Hotel Pierre, N. Y. 

“An Evening with Victor Her- 
bert,” with Earl Wrightson, Bill 
Tabbert, Dolores Perry, Joseph 
2icardel & Alan Logan Orchs; $2 
covert. 








Stanley Melba’s longshotter has 
apparently paid off handsomely at 
the Pierre. The idea of the best of | 
the tip nanalleyites has proved | 
commercial enough not only for, 
the Cotillion Room but for a num- 
ber of hotel entertainment centres | 
throughout the country. Many top 
rooms have now learned that 
names from Victor Herbert 
through Romber and Frime and up 
to Dick Rodgers and Cole Porter 
are still important entities in the 
nitery orbits. 

The current show. an “Evening 
with Victor Herbert,” has been re- 
vamped musically as well as in 
cast. Soprano Dolores Perry is the 
sole holdover from the original 
group which, incidentally, was the 
first of Melba’s musical presenta- | 
tions in this room. The result is a 
bright and breézy layout which 
takes the premise that Herbert, 
even today, has very much to offer 
Herbert wrote around the turn of 
the century, and there have been 
occasional revivals with the vin- 
tage books. Without the aged li- 
bretti, the Herbert scores retain 
their appeal today. 

Earl Wrightson, who was in the, 
Romberg setup, plus Bill Tabbert, 
who came with the Rodgers collec- 
tion, along with Miss Perry, com- 
prise an amiable cast. Wrightson, 
looking tres distingue in his beard, 
provides a baritone which doesn’t 
boom but comes out with due re- 
gard for the polite asnect of the 
room and the music. He does ore 
of Herbert's museum pieces. an 
1899 opus. “My Angeline’ from 
“Wizard of the Nile.” But his ma- 
jor efforts are the love songs and 
the atmosphere pieces which come 
off well. 

Tabbert, who was Lt. Cable in 
“South Pacific’ during its Broad- 
way run. has a colorful tenor that 
reaches its anex in exvressing the 
gentler sentiments. His renditions 
of “Gypsy Love Sor.” and “Fall- 
ing in Love” are his so!e climaxes. 

Miss Perry is a vivid soprano 
equally at home on most parts of 
the range, taking the coloratura 
“Italian Street Song” and “Kiss Me 
Again” in natural stride. She can 
carry dialog and blend in w'th the 
duet and trio work with the others. 

Joseph Ric2rdel batons with au- 
thority ard does an excl'ent job 
on the dansapstion. while Alan 
Logan plays a colorful variety of 
dance tunes in the alternate snot. 

Jose. 


Society. London 
London. March 26. 
Maggy Sarraqne, George Birch 
and Gypsy Adam Orchs; $3.50 
minimum. 





A lively and vital personality. 
who also has looks ard a stunning 
appearance, Maggy Sarragne, the 
French chanteuse, puts on the tvne 
of show that's just right for the 
clientele of this ritzy Piccadilly 
.cafe. She abounds with vivacity 
and although has only a hositant 
knowledge of English, knows 
enough to hold customer interest 
and enthusiasm. 

She's a hep performer who pro- 
jects easily and radiates a full 
quota of charm. Vocally she’s just 
about average, standard. but makes 
the fullest use of all her cther as- | 
sets. Her routine runs for just un- 
der half an hour and mainly alter- 


nates with English and French 
lyrics. Amon7 her better entries 
are an English version of “Ca. 
C'est L'amour” and aé_e calypso 
entitled “Women Are Smarter 
Today.” Two medleys_ incorpo- | 
rating snatches from a= sue-} 


cession of hit Eurcpean tunes bring | 
the show to a smart closure. 

For Miss Sarragne it's her first 
cabaret date in London, although | 
she played an extended theatrical 
season a year or two back. Her | 
current stint is restricted to a fort- 
night because she’s committed to 
play Wilbur Clark’s Desert Inn in 
Las Vegas. Myro. | 


Tideiands. Heuston 
Houston, March 24. | 
Betty Kean & Lew Parker, Don 
Cannon Orch (6); no cover or 
minimum. 





Betty Kean & Lew Parker bring 
off the near miracle of pulling sus- 
tained yocks in their 40-plus min- 
utes. Parker Gees three mirutes of 
standup comedy, ten brings wife 
Betty on for her own patented | 
zania. Much of the Parker role is 
that of straight, yet he is as adept 
at convulsing an aud as Miss Kean. 

The two run off on hilarious 
sketch after another, the some- 


times blue material only adding a 
dash of snice to the nresentation. 
It isn't possible to te’l which bit is | 
best received, for the yocks are/| 


| offering. 


'“Thev Didn’t 


| higber notes that most singers suf- 


robust throughout, 
tops the sketch about seldom- 
night-outers at a nitery. 

Some parts of the show are fa- 
miliar to Kean & Parker fans, 
mainly Betty’s puffing on a cigar 
and the Bickersons bit, but there) ; hia 
would have been general disap-| Eydie Gorme belts 15 songs in 
pointment if these had been left | 43 minutes and wins a tumultuous 
out. ;ovation in this, her first Frisco 

The two bow out on impressions | appearance. With strong backing 
of Sophie Tucker and Maurice| from Joe Guercio on the piano, 
“Morris” Chevalier with stage-| Johnny Hyland on drums and an 
siders’ howls at their peak. The| augmented brass section of Ernie 
Tucker carbon is particularly ex-| Heckscher’s. slick band, Miss 
cellent, with Miss Kean capturing! Gorme comes on with “I Don't 
even the facial expressions (Miss! Care,’ moves on to “When Your 
Tucker coached her on the rou-| Lover Has Gone” and then swings 
tine). |“Easter Parade” in a manner a 

The Don Cannon orch is first-| little reminiscent of Ella Logan. 
rate in a backing job that fails but| From this point on, she has big 
once. Leader Cannon was yocking| crowd eating out of her hand. 
so hard himself that he was a Other numbers on which she 
couple of seconds late on one cue.| registers sirongly are “Guess Who 
After two.weeks, young thrush'I saw Today” from “New Faces,” 
Arlene Fontana comes into the | “Guys and Dolls,’ a great “In the 
Tidelands Motor Inn nitery. _ Wee Smail Hours of the Morning,’ 

Skip. |“Funny Valentine” and an all-out 
% Chicago.” 
| This show was a special test of 
| Miss Gorme’s mettle because she 
| suffered a pair of disasters which 
have unnerved many a less-poised 
erman & Malone, Will Osborne | performer. She completely blew 
Orch (10); no minimum or cover.|a break-in number, “Love Is a 
| Season,” and had to start over on 

Making his debut at Harrah’s|it a couple of times until she re- 
Club, Dick Shawn takes full ad-| membered it, and near show's end 
vantage of the. intimacy of the | one of her shoes got caught in a 
South Shore Room to prove he has | ¢Tack in the stage and came off. 
definitely arrived as one of the| Neither accident ruffled Miss 
nitery set's favorites — and his|Gorme. She poured forth a pleas- 
brand of comedy includes the stuff; ant line of patter, completely 
that “can’t miss’ in the better| matural and funny, and kept audi- 
spots. Blending to perfection with | ence with her all the way. 
Shawn's nonsense artistry is the She tends to grimace a bit too 
smooth stylizing of thrush Betty|much on some numbers (“When 
Madigan and the talented tapping | Your Love Has Gone” particularly) 
of Jack Ackerman & Ray Malone. | and rushes a vital phrase here and 

The triple bill played the open- there the “Million Baby Kisses I'll 
ing show to a full house, and Deliver’ line in “Rockabye Your 
tablers kept the three working for | Baby,” for instance). But these are 
an hour and 20 minutes. and at 
that it was a begoff with each 


yet nothing | Fairment, San Francisce 


San Francisco, March 27. 
Eydie Gorme (with Joe Guer- 
cio), Ernie Heckscher Orch (11); 
$2.50 cover. 


Harrah's. Lake Tahoe 
Lake Tahoe, March 27. 
Dick Shawn, Betty Madigan, Ack- 





manlike performance which has its 
male counterpart in Tony Bennett. 


studied Her black gown, with small 


Ackerman & Malone, 


and well-rehearsed, warm with a Thinestone necklace, is a stunner, | 
incidentally, and could be a model | 


display of tapping—singly and in 

tandem—that rates high with the | for other gal singers who tend to 

auditors. The duo shows precision | depreciate the importance of their 

and timing, and the showmanship | appearances by dressing down to 

indicates long terms on stage, al-| crowds which like to see their 

beit the youthful appearance belies performers dressed up. 

any suggestions of years before the Show runs through April 8 

lights. ; Stef. 
Working most of his act as a —_—_—_ — 

standup, Shawn takes a firm hold " 

of his audience with his opening) Hotel Monteleone. N. O. 

line—and for a full 40 minutes he New Orleans, March 27. 

never lets go. Since his last time Jimmy Edmondson, John Gary 

in the Tahoe-Reno area, the young Nick Stuart Orch (7): $2.50 week- 

comic has polished his ect to a yioht minimum: $4 Sat 

point where he rates with the best, = : pitty wei 

and he can never be accused of not This one Holy Week week fill-in 


working. “Massa Rich- before the opening of Nelson Eddy 


His trademarked 
ard” gives him a perfect vehicle & Gale Sherwood proved an ap- 
petizing laugh dish. Jimmy Ed- 


to prove talent in delivery and in rp y 
commanding all attention. His|™omdson, “Prof. Backwards,” is a 
lines are not alwavs the newest, | light riot. It didn’t take him but 
but with the Shawn delivery. the 4 few second to establish himself 


leuchs are inevitable. Another 4S 2 funster of first rank. He has 





| sketch ratirg much approval turns 4 Smart sense of comedy and an 


on his rock ‘n’ roll impressions a ©@SY knack of getting the custom- 
la Preslev. ers on his side almost from his 

Betty Madigan is a dark-haired| Walk-on. Opening nighters kept 
newcomer to this area and from him on longer than his scheduled 
reaction at opening she’s as good | time, in a genuine tribute to his 
as listed for a playback. In simple | work as a topfilght raconteur. 
but smart costuming. she offers a While the professor's real talent 
20-minute melange including|is in his marvelously quick and 
standards and some of the newer| pointed wit, his stock in trade is 
titles. She shows she knows her/his ability to spell and pronounce 
wav around with such stuff as| backwards words of any size. He 
Believe Me.” “You also does some heckling of ring- 
Do Something To Me” ard “My/|siders, which included _screen- 
Heart Belongs to Daddy,” and she | writer Frances Marion and Mr. and 
displavs sensitivity with her inter-|Mrs. Cornelius Vanderbilt. The 
pretation of “Joev.” chuckles came so fast 

Miss Madigan has good control taugh stumbled over the other. His 
of the cherds. and evidenced only | kidding is inoffensive and good- 
a touch of the strain with the} natured. 
Young: baritone John Gary tees 
fer for the first few shows vlaved | off the show and registers nicely. 
in this mile-high club. On the, He has a voice and style that hold 
throatier titles, she has non prob-| attention throughout, plus a fresh- 
lems. Long. ness and charm that make an im- 
‘mediate hit. He does ballads, 
jrock 'n’ roll and other tunes in a 
strong, pleasant voice and with 
finesse. 

Nick Stuart's crew provides a 
variety of pleasing fare for —— 
imz. 


Ye Little Club. L. A. 
Beverly Hills, March, 27 

Ann Weldon, Joe Felix, Roger 
Nichols; 2-drink minimum. 

Sepia songstress Ann Weldon 
has anchored at Marshall Edson’s 
Ye Little Club for the next two 
weeks and it’s a booking that | 
should pay off through word-of- 
mouth. 

The bosomy chirp. making her 
first local appearance in several 
years, has a smocth vocal quality | 
thet displays her own styl zation, | With early week turnaway biz, 
especially when hitting both the} the Deep River Boys are jamming 
high and low ranges. Another plus | them into the Barclay Hotel, with 
is the sexy manner in which she ma- | Gasis Room grossing its best since 
nipulates her torso while warbling. | Al Siegel became new ow ner-opera- 
which guarantees the patrons will|tor last June. Group consists of 
be attentive. They were at the | leader Harry Douglass, tenor Jim- 
operer (24). mie Lundie, bass Al Bishop and 

Miss Weldon clicks throughout | Roy Durant, pianist, who also does 
the turn, which includes “Dav In, |ihe arrangements. Quartet jump in 
Day Out,” “I Didn’t Know What] cold into breezy “Ding Don,” then 
Time It Was.” “Whatever Lola/into “Hello, Young Lovers” for 
Wants” and “C'est Si Bon.” robust versus whisper style and, 

House regulars Joe Fel'x on pi- | for change of style, a rock ’n’ roll 
ano and Roger Nichols, bass. h°ck- | of their “Itchy-Twitchy Feeling.” 
stop in their usual pro ‘°°*>’on. t's a switch in tempo again, with 
Carol Brent follows current act. lusiy rendering of “Smoke Gets in 
Kafa. Your Eyes,” plus their latest re- 


Barclay Hotel, Toronto 
Toronto, March 24. 

Deep River Boys (4), Chase & 

| Mitchell, Elkin Sisters (3), Craig 

Daye Dancers (7), Kim Irwin, Jim- 

my Amaro Orch (8); $1.50 cover. 








very minor defects in a fine, show- | 


that one | 


cording of “Nola” and hefty “You 


eM yer.” i -hop- ; i i 
ome of ao sus ter xr nae | Marie McDonald (with Phil Del- 


|Blossom Time” and “Nevertheless | !¢ Penna), Ted Straeter Orch, Mark 
I'm in Love with You” had the | Monte Continentals; $3-$4 cover. 
| customers hushed; but their rock | ; eS f 
|'n’ roll medley of Italian, calypso| This is a return trip to the 
and pops _ 7s pleading for! Plaza’s Persian Room for Marie 
more to a begoff. . . one: i , : 
| Outstanding in the act of Dick SteDonane. She qpened Wetehly lott 
Chase & Bud Mitchell is their, Y¢@ and then had to step out be- 
breaking in here of the cheeky | cause of illness. This year, The 
business of the latter as a waiter | Body seems in good shape—physi- 
ge oe | . re hey _ haga A cally, that is—and there are also 
Ss é straig § g. Ss . 
ree Rm heckling phen Al cy some brief moments when she ap- 
with customers puzzled about the pears to be in good voice. 
authenticity till the “waiter” be- Miss McDonald, one of the more 
comes part of the act. Not until) picturesque bits of construction on 
Mitchell dons a dinner jacket and the cafe scene, seemingly has 
worked assiduously on an act 


joins his partner onstage do the 

customers know it’s a gag. : worthy of metropolitan tastes. She 
Their rapid-fire unison singing | has taken some of the top current 
of “There's Nothing Like a Night pieces and combined them with 
continues the act, but their| gandards. and there are times 


Club” 
double effect of Ed Sullivan’s man-| when she seeks to vary the diet 
with special material tieins. How- 


Hotel Plaza, N. Y. 


nerism starts off the proceedings. 
As alternate bandleaders, the pair ever there are some basic weak- 


do impressions of Jack Benny and | nesses that even her beautifully 
Rochester, Tony Bennett: with sculptured frame cannot cover. 
blond lad a Johnnie Ray “Broken Basically, she has a small voice 


which doesn’t seem to have much 
staying power. 


Heartea” and teammate a spendid 
gravel-voiced Satchmo 

Rounding out are the Elkin Sis- At the outset of her turn, she 
ters (New Acts) and Kim Irwin) goes short tunes with limited 
who, as emcee, is the singing star range ard these hit-and-run tactics 
ot the Craig Daye Dancers’ produc- | cam to keep the applause running 
tion numbers, This includes “Holi-' 3nq the customers contented. 
day for Strings” swirl number of when she essays the special ma- 
the girls in red head dresses and terial, and longer pieces, all the 
spangled, crimson gowns; his “Still weaknesses of her delivery and 
of the Night” in strobe for a Vene-| }imited vocal range come out. 
tian number, plus tamborines; and | There were times when she lost 
a finale “Ebbtide” spectacular.| the words. and her international 
complete with underseas ballet and medley, which encompassed about 
| Shapely skindivers behind a scrim. a half-dozen numbers, seemed 
; Jimmy Amaro’s orch lent fine sup- overlong and tended to bring out 
port to all acts, plus his dancing | the points in her act that are best 
sessions. McStay. kept hidden. 
| Miss McDonald uses a pair of 
gowns that show off her assets. She 
appears initially in a white bouf- 
fant confection, and later changes 
into a flaming red creation while 


Eddys*. K.C. 
Kansas City, March 20. 
Rusty Draper, Tommy Reed Orch 





(7); $1-$1.50 cover. her accompanist - conductor, Phil 
| are Dela Penna. does a lengthy 
Rusty Draper is an old hand, version of “Warsaw Concerto” in 


around Eddys’ by now, this being a virtuoso manner. The gowns are 
his fifth date in recent years in the | with high necklines. but with a 
deluxe room. Quickly at home, he! stress on profile. Miss McDonald 
plunges right into a string of songs | brightens her material with a 
and guitar plunking that include | couple of references clearly indi- 
a flock of his established favorites | cating her former husBand and 
as well as several new ones this| seems to be able to be autobio- 
trip. He holds forth for 40 minutes, | graphical in a humorous way. 
warming up sharply and closing The Ted Straeter band gives 
socko on “Jambalaya.” Miss McDenald superior backing, 
While there is a considerable and Mark Monte’s Continentals 
variety in Draper's song list, in- complete the dansapation picture. 
cluding several standards, it is| Jose. 
easily his own earmarked songs | —_—————- 
that take best, as witness almost 
a steady flow of requests through | Peachtree, Atlanta 
the show. By the time it is over | Atlanta, March 24. 
4 a obliged on most. _including | George Petras, Beverly LeBlanc, 
Sande Are Was Satieebering | Toni Turner, Steve Kelly & Girl 
“G Se, Mek ay ane ..| Friend, Nikki Joy, Harry Thomas 
yuitar Boogie There are his Io . 
sophisticated hillbilly bits, “Tears | 770. Jimmy Edwards. 
in My Ears” : “ se en . page x 
My a. fPscoch ee thay we Location of this club in heart of 
and more current “Blue. Blue Day” | Atlanta's theatre district, plus a 
from his Mercury recordings and booking policy that leans heavily 
“Travel On.” ' rd the — neavy Pe 
| J . ' ‘om. tronage, especially amon a 
Not the least of Draper's accom stayer-uppers and conventioneers, 


plishments is his guitar, and he F : = 
lets the strings take over entirely CUrrent bill is par for the course 
;, at Earl Turner's 200-seater. 


on several numbers, equally well 7 ‘ a 
received by patrons. On this score| . George Petras, electric guitarist- 
he’s especially effective on a racy Singer, gets things rolling with a 
“Guitar Boogie.” No doubt about | line of palaver and a song, “Day 
Draper's always being a welcome | by Day,” before dripping into his 
entertainer here. He holds through | meee role and introing a stacked 
April 2. uin. brunet, Beverly LeBlanc, quondam 
ae | holder of Miss New Orleans title. 
| Hers is an acroterping turn and 
| her talents and reception are so-so. 
Los Angeles, March 27. Exotic Toni Turner, billed as 

Dave Barry, Paris Sisters (3),| Texas Tornado, perks up the pre- 
Eddie Bergman Orch (11); $2-| dominantly male audience with the 
$2.50 cover. wiggles and the bump-grind rou- 

tine, although strip acts are held 
e under wraps by city statute. Miss 
Turner, however, pleases. 

Petras returns at this point fer 
a couple of vocal-guitar numbers, 
wind of off-color jokes that came|“Come Ba to Sorrento” and 
acvoss like home runs. | (heaven forfend!) a rock ‘n roll 

Barry is a glib standup comic| version of “Annie Laurie,” for 
who prevails by peppering his Which he would have been slain 
material with expressions at times | had there been a Scotsman in the 
similar to the blank stare of Jack house. 

Benny. His turn consists of kid-| Steve Kelly & Girl Friend ‘his 
| Ging the Blue Cross plan, breaking | wife) present a class dance act that 
in momentarily with a line like “I| merits and gets the big mitt. Gal, 
want a gal just like the galt that; blende and shapely, wears form- 
hijacked Eddie Fisher,” then swing-| fitting blue tights and they do a 
ing into a drunk sketch that plays| swift tap routine to “Ol’ Man 
especially good to the tipplers. He | River.” She does a solo number 
also impresses with his ability in and Kelly returns for impression 
impersonating such as Liberace | of Eddie Leonard who, he says, 
and Arthur Godfrey. |inspired him to take up dancing 

Adding femininity with song are | When he was a lad of 9. The dance 
the Paris Sisters, a trio of cute | is okay, except Kelly should do it 
singers who differ in size but har- | SOftshoe, just like Leonard wotild 
monize as one. The girls, under| have done it. Pair close with a 
pact to Liberty Records, present | SWift flapper-jellybean routine to 
their turn vibrantly and sound, Bostalgic tunes such as “Charles- 
nicely on “I Get A Kick Out Of | ton,” “Black Bottom” and “Variety 
| You.” “While We’re Young” and/ Drag.” They’re good and have to 
“Idje Rich,” from “Finian's Rain- | beg off. 
bow.” They get a chance to terp| Exotic Nikki Joy, billed as “The 
it up during a jazz routine of ‘“‘Mus-| Body Beautiful,” has closing spot 
krat Ramble,” which is played in| and excités enthusiasm enough to 
Kid Ory fashion by Eddie Berg-| rate a big hand. 
man’s house band. Latter supplies Harry Thomas Trio plays for 
some terrific string music for the | show and dancing between stage 
social twirlers during the dance| outings. Show runs about 55 min- 
sets. Show holds for three weeks. | utes and is fairly well paced. 

Kafa. Luce. 





Vet comic Dave Barry drew th 
laughs somewhat slowly at per- 
formance caught in the Terrace 
Room, but he rallied with a second 
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Eden Roe, Miami Beach 
Miami Beach, March 28. 
Joe E. Lewis (with Austin Mack), 


fact the three gents put 
whale of a show. 
minor flaws, 


on a 
There are some 
such as some im- 
preshes being just fair, but clever 





| ful. 


Copacabana, N. Y. 
Frankie Laine (with trio), Henny 
Youngman, Zeme North, Ron Stew- 
art, Copa Girls; staged by Douglas 


Coudy; music and lyrics, Mel 
Mitchell & Marvin Kahn; cos- 
tumes, Billy Livingston; Paul Shel- 


ley and Frank Marti Orchs; $5.50 


minimum, 


Jules Podell launches his spring 


season at the Copa with a zippy, | 


fast-moving affair that spotlighted 
songs by Frankie Laine, comedy 
by Henny Youngman and gay vis- 
ual appeal by the Copa cuties. 

In the headline bexth, Laine 
gives his devotees an exciting ear- 
He's an exuberant singer who 


| builds a lot of impact as he runs 


| through 


Eartha Kitt, The Dunhills (3), | . - ‘ 
Jackie Heller, Walter Nye Orch; |2*rangements and bits more than | 
$5 -7.50-$10 minimum; (opening “a pte alley show, guys pull 
night, $22.50 per person, dinner 41) kinds of cute gimmicks (one 
and minimum). has a small guitar emerging from 
napa - a large one a la childbirth) and do 
Joe E. Lewis—with an invalua-| good takeoffs on housewives and 
ble assist from co-topliner Eartha; drunks. A novel bit has them 
Kitt—is affirming his title as b.0. | playing “Sweet Georgia Brown” as 
king on the cafe circuit here. | countries. 
Although Frank Sinatra racked up| A swami stint, with Somethin’ 
an estimated $290,000 gross for! as the forecaster, is near the blue 
his two weeks at the neighboring | side but decidedly different. Then 
and larger (by 200 seats) La/| straightaway “C’est Si Bon” and a 
Ronde, Lewis on a comparative | rousing “Bill Bailey” send them 
basis scored as heavily in his first | off to a smash ovation. Steve 
two-weeker ($195,000) in this posh | George Trio showbacks adequately, 
spot. Trump. 
Now, with a more conservatively 
spending Easter holiday crowd in 
town, he’s duplicating the gross Seville. Los Angeles 
tote. He's probably the only per- Los Angeles, March 24. 
former who could withstand a| Torry Gibbs Orch (16): 2-drink 
$17.50 prefixe dinner, plus five-| jp inimum : . 


buck beverage minimum as open- 
ing show tariff, still pull a capacity | 


crowd, then duplicate the sellout 
at second performance, which 
had a $10 minimum. He’s in for 


nine days and should again rack 
up a record take for the 600-plus 
Pompeii. 

Lewis has such Eli Basse con- 
cepts as an ode to “76 Hormones.” 
based on the “Music Man” num- 
ber; it's a shrewd bit that hits the 
plus-50 crowd and yocks up the 
younger set. He toys with a 
double-entendre lyric on possible 
unionizing of the call-girls corps. 
Only Lewis with his puckish, de- 
ceptively “innocent” tongue-in- 
cheek delivery could get away with 
this one, and it adds him up a 
session of howls. Topper is an- 
other doubled-edged Basse laugh 
spurrer anent a Texan wedded to 
an Alaskan gal and their honey- 
moon in the 49th state. With 
Austin Mack, his longtime and 
invaluable 88er and lead-in lyric 
guider aiding in the rundown, he 
can do no wrong. 

Eartha Kitt is the plus that 
owner Harry Mufson has also re- 
turned to make this his big-names 
winder of the long season. She 
clicked in a five-day stint early 
in February to start the heavy 
patronage run rolling and dittoes | 
with this date. As with Lewis, she 
too comes back with new material 
to buttress the trademarked “I 
Wanna Be Evil” and other stand- 
ards associated’ with her. She has 
some smartly written spoofs anent 
the way between femmes and the 
males; works out her sly _ lvric 
ideas to rapidly mounting reaction 
Insert of an Israeli tune, done 
legit, hits big to add to overall 
values. She’s not winding with 
the take-'em-off dance-song rou- 
tine seen last. but it isn't missed 
On for some 35 minutes, she could 
have stayed on longer. She'd be 
a cinch to rack up strong biz on 
her own. 

The Dunhills, who set solidlv 
with Miss Kitt in February, click 
again with their smooth, classy. as- 
one hoofing. With two toppers 
being waited for, they still grab 
attention fast. to hold for a big 
palm payoff. Walter Nye and his 


orch rate praise for their skillful 
backings. Due April 4 is Lisa 
Kirk Lary. 


Cork Club. Houston 
Houston, March 24. 

Tommy Zang, Freddie Gibbons 
Orch (5); no cover or minimum 


A young man who will surely 
elimb to reasonable heights in his 
field, Tommy Zang brings a fresh 
and versatile voice and likable per- 
sonality to the Cork Club. Zang. 
who can croon or belt with equal 
ease, opens with “Red, Red Robin.” 
“If I Loved You” and, with a chair 
as a prop, “Lonesome Me.” There's 
just a hint of the juke box in that 
presentation. Follows with “Street 
Where You Live” and “Side By 
Side” with aud participation 

Zang has plotted his career care- 
fully. For several years he was a 
comie and vocalist in the Armed 
Services, then spent a couple of 
years in the smaller clubs. The 
experience shines through, foi 
singer has poise and showmanship 
to display a pleasing voice. Stage- 
siders can hear a somewhat toned 
down Frankie Laine when he belts 
such numbers as “Break the 
Chain.” Skip. 


Coleny Club, Omaha 
Omaha, March 28 


Somethin’ Smith & The Red- 
heads (3), Steve George Trio; $1 
corer. 


This is supposedly the roughest 
time of the year for nitery ops. 
But Pat Foley and Skee Fisher 
o! the Colony Club found an ex- 
cellent remedy for the cash register 


blues in Somethin’ Smith & The 
Redheads. Biz has really been 
somethin’. 


Main reason undoubtedly is the 


| brass, rich sax work and 


jing in the Dark,” 


Membership in the local frater- 
nity of jazzophiles could be notably 
increased during the current book- 
ing into the Seville of Terry Gibbs 
and his wild 15-piece orch. The 
youthful musician already has a 
solid following ‘opening night was 
mobbed) and his two to four-week 
stay should set the town on its 
rocking heels. 

In 40-minute sets. the band lets 
loose a modern sound composed of 
an indefatigable beat, precise 
a volume 
whose chief aim it must be to 
knock one right out of his recep- 
tive seat. Arrangments alternately 
feature the full sound of the entire 
ensemble and the technical skill of 
its individual members. 

With Gibbs on the vibes and a 
noteworthy musician on each of 
the other instruments as well, this 
is a crew that should grow in 
stature among jazz and swing 
lovers. Ron. 


Creseendo. Houston 


Houston, March 25. 
Jodie Gray, Howard Hardin, Jose 


Ortiz Orch (5 no cover or min 


imum, 
While most nitery patrons can 
take or leave marimbas, Miss Gray, 


a tall, beautiful brunet, adds 
enough extras to draw top ap- 
plause during her 15 minutes. She 


makes fine use of large, expressive 
eyes and her body moves more 
than her mallets. As she plays 


“Tico Tico” she holds maracas with 
the mallets, giving an extra Latin 
beat to the number. 

As a finale, she begins “Any 
Time,” then removes the skirt of 
her evening gown to reveal golden 
shorts and a superb pair of legs. 
The fact that she also throws in 
some fair tap steps is almost too 
much. There's also variety in her 
repertoire as she does “Dance of 
the Comedians,” the usual “Flight 
of the Bumble Bee,” “Ebb Tide” 
and “St. Louis Blues.” 

Howard Hardin, who shares the 
billing with Miss Gray. does a few 
minutes of good standup comedy, 
then goes into a juggling act. 
While the juggling itself is routine 
with the usual balls, indian clubs 
and hats. the accompanying chat- 
ter is as fresh as an egg on the first 
hounce. He opens the act with, 
“Tl now do a little juggling act— 
that has kept me out of the bigtime 
for 11 years.” 
throughout the act, and while the 
lines are very funny, the self- 
criticism is net deserved. 

The Jose Crtiz orch continues to 
amaze each new set of performers 


to play here with the amount of 
music such a small combo can 
make. Skip. 


Mister Kelly’s. Chi 
Chicago, March 24. 

Vaughan (4), Marx-Frigo 

$1 cover, 2-drink minimum. 


Sarah 
Trio; 





Hcly Week and tax time are 
hurting some of the town’s other 
spots, but Kelly's is holding the 
line nicely with this Sarah 
Vaughan repeat That's no sur- 
prise, for this cool stylist is one of 
a handful of consistent ropes-up 
attractions here. 

Current trip finds her consider- 
abiv mellow Pn a personality, and 
it shows up to her advantage in 
the dreamy ballads that dominate 
the show. One of the best is 
“Misty,” 
and a dandy fireside luller. “Danc- 
with a beautiful, 
seldom-heard lyric, also does much 


/to enhance the singer’s dusky pip- 


ing. Miss Vaughan certainly isn’t 
for all tastes. She remains a spicy 
offering for jazz gourmets, but with | 
plenty of leftover aura to entice 
the square spenders. She gets 


stellar accomp from her own three- | Linas” 


some, with the Marx-Frigo Trio 
diverting fashion. 

George Matson and Teddi King 
open April 13. Pit. 


He berates himself’ 


an Erroll Garner original, 


| filling the gaps between shows in | 


| Vorld,” 


the 
that 


his disclicks over 
years and some other faves 
add up to solid listening. 

He mixes up the repertoire of 
ballads and rhythm easily and 
keeps the house happy, especially 
when he goes into the songs with 


which he’s clicked on wax. And 
there are plenty of them. “High 
Noon,” “Lucky Old Sun,” “Shine.” 
“Jealousy,” “Wild Goose,” “That's 
My Desire.” “Mule Train,” “Jeze- 
bel” and “I Believe” make up the 


disclicks and the recap grabs the 
mitts. 


Laine has an easy floor delivery 


that belies the effort that goes 
into his belting. Most of his re- 
pertoire is in the big. rhythm 


groove but he’s in control of his 
pipes all the way. Singer gets a 
strong rhythm assist from Joe 
Sinacore (‘guitar-conductor), Fred 
Katz (piano) and Stan Kaye (drums) 
who augment the Paul Shelley 
house band. "At the countdown, 
Laine did 17 numbers before he 
signed off, and that’s a hefty mel- 
edy dish to set before the Copa 
crowd. 

Contrasting Laine’s powerhouse 
push Henny Youngman’s light, 
effortless and still sardonic gag 
delivery. A standup comic of the 
old schocl, Youngman seemingly 
throws ‘em away, but the style is 
tried and tested and the lines in- 
variably hit their mark. He works 
over the familiar topics of wife, 
brother-in-law, kids, hotel rooms, 
and Miami, mixing the old with the 
new and even makes the vintage 
stuff worth hearing again. 

Youngman’s turn is interlarded 
with Yiddishisms but he apparent- 
ly knows his audiences because the 
opening night mob seemed hip to 
what it was all about. The mate- 
rial, for the most part, is sharp 
but the parodies of tunes from 
“My Fair Lady” and “Gigi” could 
be spruced up a bit. 

In two production numbers, 
Zeme North and Ron Stewart vo- 
calize pleasingly on some moderate 
material and the line supolies a 
visual hoofing zest. Paul Shelley 
and Frank Marti alternate on the 
pedium with an easy-to-follow terp- 
ing bounce. Gros. 


is 


var 


Hotel Muchlebach, K. C. 
Kansas City, March 27 
Tito Guizar, Danny Ferguson 
Orch (7); $1-$1.50 cover. 


The advent of Tito Guizar is in- 
frequent in a night spot here, but 
his offerings of songs in the south- 
of-the-bord@r manner always 
welcome. This date is his first in 
town in three years, which makes 
the circumstance favorable for 
return, and he makes the most 
of His 38 minutes are filled 
with fine music and personable 
sparkle, the pleasant interlude be- 
ing highly appreciated by the mod- 
est Good Friday house and aided 
materialiy by Danny Ferguson and 
his musical crew. 

“Opening was a bit unusual with 
Gov. George Docking of Kansas, 
Mayor Roe Bartle of Kansas City 
and players and coaches of the 
East-West Shrine basketball game 
in the room. Tito made this the 
occas.on for some extra zip and 
passed around the dedications gen- 
erously. His is a varied repertory, 
with Spanish and English lyrics to 
most oi the songs, and very nim- 
ble guitar work on virtuay all 
charro (cowboy) costume deluxe to 
add a bit of flavor. 


is 


his 


it. 


There are the songs for which 
Tito is widely known, “You Be- 
long To My Heart,” “El Rancho 


Grande” and the later “Around the 


can folker, ““Rogaciano,” 
ish  bullfighter’s 
Macarena” and 


the Span- 
“Virgin de la 
“Perfidia.” 








ee New 


Acts 








| LENNY BRUCE 
| Comedy 
40 Mins. 
Hotel Duane, N. Y. 
Lenny Bruce, who some years 
ago had a fling at orthodoxy in 


. Spangled 


as well as a special Mexi- | 


His | 


closer oa the established ‘ ‘Guadala- | 


jera,” “Corazon” and “Cielito 
is insurance-plus to a de- 


lighitul show. 

I\’s Cuizar through April 9, with 
O : Johnson bringing in their 
“Opcvation Fun” April 10 for two 
weeks. Quin. 


cna é& 


| tion 


comedy, has apparently forsaken 
these paths and made a new start 
on the offbeat paths. Bruce is from 
way out, but not that far away as 
not to be understood by those 
steeped in the traditional ways of 
comedy. The training of his early 
years hasn't fled him. These meth- 
ods still hold in the clinches when 
he needs the punch and @rive to 
make his mark on audiences. 

The subject matter is something 
else again. He has a fascination for 
the grisly at times, and a hanker- 
ing for material few would dare 
use. Sometimes his choice of lan- 
guage isn't of the best, nor are 
some of his bits in good taste, but 
overall there’s the impression of a 
cerebral and articulate comic. He's 
not for the standard rooms, but 
where the offbeats and the young- 
sters congregate. 

Examples of his type of humor 
are seen in his routine on the 
youth who saw to it that his 
mother was blown up on a plane; 
the act who was cancelled out 
of the Palladium, in which he sati- 
rizes a performer of very bad taste. 
Among his strongpoints are ses- 
sions thai are to be construed as 
more than ad libs. He describes 
them as “free forms” which is like 
a stream - of - consciousness patter 
which sometimes comes out hu- 
morouslv. It’s a la an improvisation 
by a jazz musician, but with un- 
certain results 

Bruce is an interesting character 
who will be a controversial comedy 


figure until he finds a niche that 
suits him. He may lose the avante 
garde blueiean set by that time 
but he will have gained the more 
substantial elements of cafe so- 
ciety Jose. 
LITTLE, DANE & MASON 
Songs 
12 Mins. 
Hotel Duane, N. Y. 

Little, Dane & Mason, a trio 
wearing the Madison Ave. mode, 


look like custom-made for intimate 
rooms. They have an assoriment of 
tunes that can make the grade in 


most spots. They are good at har- 
monics, doing everything from 
dixieland to a Bach fugue and 


some comedy bits in which a home- 
made instrument, a jazz stick (a 
broomstick attached to a tin can 


at one end and a top of a tin can’ 





at the other), is used for good 
effect. 

The team seem to have a liking 
for seldom-heard bits and have 
gone deeply into the past to trot 
out pieces which lend themselves 
to their uninhibited style. Jose. 
ELKIN SISTERS (3) 

Gymnastics 
7 Mins. 
Barclay Hotel, Toronto 
Over from Paris, the Elkin Sis- 


ters are in for unison balancing and 


muscular control. They work with 
top speed and technique. In blue- 
briefies, plus ponytails, 
this is a young trio noted for fast 
polated by a novelty act thot 
finishes between numbers, inter- 
mirror-like via three 


Is 


redheads in 
dance effects and tumbling. 


Here is a group that works in 


per ect precision, with the girl on| 
a silver table doing a stenout on 
a_ difficult teeth-bit. With the 
Elkin Sisters back-bending and 
picking up basketed bouquets. al! 
in harmony, they prove excellent 
in fast movement for arv night 
spot. MeSiny. 


SHERRY MICHAELS 
Acro 

12 Mins. 

Steuben’s. Boston 

Sherry Michaels is an attractive 
new acro contortion act with po- 
tential. Well-stacked diminutive 
redhead opens with walkovers and 
splits, goes into backbend. without 
hands, to floor and up usinz mus- 
cular control. Takes two chairs and 
does headstand on one, then goes 
into split upside down. Following 
some tricky manipulations ending 
with crab stand to backbend, 
goes into magnum opus, trick with 
three lighted candles imbedded 
with wax in glasses. With one on 
her head and the other two on 
each hand, she goes through a rou- 
tine to floor and over and up. in- 
cluding a back somersault, without 
disturbing a flicker. 

Act shows cleverness and con- 
ception, is plenty visual. and 
lighted candle gimmick is distinc- 
tive. She exits solidly and her 
flash novelty, w:th plenty of verve, 
looks ood for niteries. tv, vaude 
and all spois where visual a‘trac- 
is called for, 


she 


Guy. 


}extre 


| DONNA LEE 
Songs 

10 Mins. 

Hotel Duane, N. Y. 

Donna Lee is a cute and petite 
singer who is currently engaged in 

loration of new ways to express 
a tune. The desire to get away 
from the well-travelled modes of 
expression is laudable, but the re- 
sults frequently fail to hit the an- 
ticipated mark. 

Miss Lee seems to be attacking 
the problems in a scholarly man- 
ner. She takes the stance that the 
expression of the tune has fre- 
quently been stated previously and 
goes into variations almost imme- 
diately. It’s a difficult feat to carry 
off, and Miss Lee has a job of her- 
culean proportions ahead of her. 

ose. 


FABIOLA 
Trained Birds 
15 Mins. 
Robino, Paris 

Fabiola is an attractive Viennese 
girl in a white ballet costume who 
cavorts with a group of pigeons 
and doves that wing across the 
house to do her biddirg onstage. 
They dance w:th her, run merry-go- 


rounds, seesaws, etc., and turn this 
into an offbeat, easy-on-the-cyes 
number. 

Good possibilities for U.S. caba- 
ret and video. Mosk 
EDDY SIEFERY & CO. (3) 
Acro-Contertien 
15 Mins, 

Robino, Paris 
Unusual entry has three young 


men on separate platforms doing 
uncanny, smooth contortioning in 
perfect unison. Ease in execution 
and harmony of lines make this 
mely difficult affair look easy 
and pleasing. 

It is in for top mitts and shapes 
an international bet fo~ cafe 
and tv spotting. Mosk. 


as 





$12. Mil Thealre 


Cont.nved from 
The 
modern 


1960. 
the most 


page 1 Ga 
theatre wli have 
and lavish favii- 
The 
stage the 
size and seating capacities and ac- 
properties of the audi- 
will be adjustable. There 
remote-contro'led stage 
with automatic 


ber, 


ties and technical equipment 


dimensions, as well as 
coustical 
torium, 
will 
lighting sys_em, 
emergency power from a central 
diese] generator, film screen and 
an entry for trucks to be driven 


be a 


onstage for the loading and un- 
loading of scenery, costumes, etc. 

Beause of the stringent Cana- 
dian liquor laws there probably 
can't be a bar in the theatre, but 
there will be a backstece kitchen 
and dining room, bisides a huge 
rehearscl room, loun’e, etc., with 
eght large dressing rooms for 
stars and other dressing rooms to 
accommodate up to 100 cast and 
chorus members and mucicians, 
plus locker rooms for all person- 
ne! 

The O'Keefe is being built by 
Anglin-Norcross, Ltd., from de- 
signs by Earle C. Morgan and Page 
& Steele, with the New York firm 
of Fegers & Hig7ins as archiiec- 
tural consultants. H. P. Walker will 


be managing director of the house, 
with Fred R. Strong publicity man- 
ager and Alexander H. Cohen as 
New York booking and publicity 
epreseniative 

O'Keefe Center 
P. Taylor, chairman; T. E. 
Arkell, president, and I. R. Dowie, 
J. G. Campbell, D. A. MelIntosh 
and Walker as directors. 

The O'Keefe management plans 
io set up its own production unit 
to provide shows for the house 
when the supply of touring pres- 
entations is inadequate. The idea 
would be to prepare such offerings 
in New York or on the Coast, 
mosily in the form of vaude-revue 
units with top name leads. It's also 
hoped to book major attractions 
like the Met Opera and the leading 
ballet and symphony groups, in- 
cluding N.Y. City Center compa- 
nies. 

Toronto's present legit house, 
the 1,500-seat Royal Alexandra, is 
about 50 vears o'd. Opera compa- 


The headed 


by E. 


1s 


ries and other touring presenta- 
ons requiring larger capacity 
usurlly play the 13,500-seat Maple 


i Leaf Garden arena. 
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Roxy. N. Y. | programs) whose intimate atmos- 
“Spring Fever,” produced -by phere has helped make it a sort 
Robert C. Rothafel; associate pro- of favorite hangout of the more 
ducer, Frederic ‘Kelly. Orch con. | a trade. 
ducted by Robert Boucher; chore-| , Malmkvist, whose “ 
ography, Ray Frost and’ Kenny| heads the current Swedish platter 
Springer; costumes, Winniford Mor- | =" a —. olen- 
ton; Dorothy Keller, Earl Hall; Gored Thing” and “Everybody 
Roxy Singers & Dancers Moderne; | Loves a Lover.” “ : 


“Augustin” 


“Big Beat” with Alan Freed, Fats 
Domino Orch, Freed’s Band, Sam} 
Taylor, King Curtis, George Auld, | 
Earl Warren, Jackie Wilson, Bobby 


Fabian’s Fex, Bklyn. | 
| 


two | Darin, Jimmy Clanton, Duane Ed- 


du, Tommy Leonetti, Dale Haw- 


| kins, Larry Williams, Jo Ann Camp- 


latter with both | bell, Sandy Stewart, Impalas, Fa- 








VARIETY BILLS 


WEEK OF APRIL 1 





“Rio Bravo” (WB), reviewed in 
VariETy, Feb. 22, ’59. 





New layout at this kingsize show- 
case is fitting in concept and okay 
in execution. I{'’s dedicated to 
springtime — more specifically, 
Easter—and the lightweight song- 
‘and-dance approach is in_ the 
proper groove. 

Supervisor Robert C. Rothafel 
and associate producer Frederic 
Kelly have come up with a color- 
ful, albeit far from _ ingenious, 
package. Star is Dorothy Keller 
who has seme appropriate num- 
bers, including “Spring Fever,” 
and who scores mostly with terp 
tiaterial which leans to the ec- 
centric side. She succeeds in add- 
ing bounce to the show. 

Roxy song-and-dance chorus adds 
to the gaiety with “The Mad 
Hatter” display plus an_ ingrati- 
ating “Light Romance” and the in- 
evitable “Easter Parade.” Major 
plus is the costuming, particularly 
with the leggy femmes in_trans- 
parent raincoats and umbrellas. 

Doing a single for a few days, 
and then bowing out from the 
show, was Earl Hall. Standup 
comedy routine is well-timed and 
delivery is pro. Material, however, 
such as the bit centering on a 
leather-jacket delinquent, was not 
compatible with either the size of 
the house or the theme of the stage 
outing. Gene. 





Palace. London 
London, March 24. 

Lonnie Donegan (4), Alma Cogan 
(with Stan Foster), Arthur Wors- 
ley, Billy Dainty, Marcellis (2), 
Iris Roy Trio, Micki & Griff, Patri- 
cia D’Or, Tiller Girls (16), Harold | 
Collins Orch. 





Lonnie Donegan, whose leader- 
ship in the skiffle field is undis- 
puted, headlines this below-aver- | 
age layout at the Palace, marking 
the third bill in Bernard Delfont’s 
current vaude season. It doesn’t | 
shape as a bright prospect finan- | 
cially, nor will it help overmuch in| 
stimulating public interest in vari- | 
ety as an entertainment. Most of 
the supporting acts are well below | 
accepted West End standards. ! 

The Donegan quartet puts on a/ 
lively enough show to close the; 
bill, including some of its current, 
disclicks, among them “Tom Doo- | 
ley,” and “Does Your Chewing) 
Gum Lose Its Flavor on the Bed- 
post Overnight?” Group has im-| 
proved from a showmanship angle 
and the maestro now displays a 
moderate flair for comedy. 

Aima Cogan, who closes the first 
half, is a vital and professional 
vocalist, but she is inclined to 
strain the microphone to give a 
needlessly noisy and brassy effect. 
She also overworks attemots at 
audience —— ard only 
gets a real response for a hand- 
clapping and finger-flipping bit. 
Her routine is not too well bal- 
anced, but includes several hit 
tunes, among them “Hands,” “I 
Could Have Danced All Night,” 
“The Day the Rains Came” and 
“Last Night on the Back Porch.” | 
She's ably accompanied on the) 
ivories by Stan Foster. 

Arthur Worsley, a polished ven-| 
triloquist, is virtually mute him-| 
self onstage and leaves his dummy | 
to do the work. It’s a familiar act, 
but still entertaining. Billy Dainty | 
strains for effect and his impres- | 
sions of vocalizing through the! 
ages miss badly. The Marcellis, a 
French duo, show skill and pre-| 
cision in their comedy acro rou- | 
tine; the Iris Roy Trio from Ger- | 
many offer a so-so adagio routine; 
Miki & Griff make a mild impact 
with their comedy vocalistics and 
Patricia D'Or is ordinary with her 
juggling act. The Tiller Girls (16), 
as always, contribute ovrecision 
stepping and the Harold Collins 
pit orch showcases the entire pres- 
entation in a pro manner. 
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Tingel-Tangel. Berlin 
Berlin, March 17. 
Siw Malmkvist, Umberto Mar- 
cato, Ethel Reschke, Evelyn Kuen- 
neke, Peter Schaeffers; $1 top. 
Two of Sweden’s most success- 
ful recording artists, Siw Malmk- 





vist and (Italian) Umberto Mar- 
cato, in for promotional tour | 
through W-Germany, were given 


the opportunity to appear at Ber- | 
lin's Tingel-Tangel. This is a 
small (about 120 seats) but prom- 
inent cabaret-restaurant (vet com- | 
edian Peter Schaeffers emcees its | 


|opened this giant 


}excellent sound and voice 


| Swedish and English lyrics. Miss 


| Malmkvist is undoubtedly an at-| Cadillacs, Bobby Freeman, Skylin- 
Her | ers, Joe Medlin, Inga; “Ride Lone- 


} tention-getting songstress. 
hoarse voice proved very sexy 
and, in fact, she is, along with her 
looks, a_ surefire personality. 
| She delivers her songs appealing- 
ly, with hints that she could also 
| be an outstanding jazz songstress. 
| She seems to be on her way to a 
substantial career both as to re- 
| cordings and nitery appearances. 
| Marcato has a soft and melodi- 
| Ous voice that carries strong ap- 
| peal. He did two Italo songs, in- 
| cluding the inevitable “Volare.” 
| Goodlooking chap, somewhat on 
| the calm side, possesses an ex- 
tremely sympathetic personality 
that appeals not only to the 
younger set but to the more seri- 
| ous listeners. His singing tech- 
nique is fine and he too should 
be ready for juicier bookings. 
The fact that Italian songs are 
now so much in vogue gives him 
additional chances. 

Program included a revue sketch 
of unexciting calibre. Evelyn 
Kuenneke, daughter of the late 
(Eduard) operetta composer, and 
Ethel Reschke, two names around 
here, headed the small cast. De- 
spite poor lyrics, Miss Reschke 
commanded attention. She's a 
versatile comedienne and singer 
and it is unfortunate she wasn't 
given better material. Emcee 
Peter Schaeffers was dependable, 
as usual. He’s from the old ca- 
baret school. Hans. 


Adriane. Rome 
Rome, March 17. 
Domenico Modugno, with Enza 
Soldi, Gianni Marzocchi, Amadort 
| Trio, Condors, Maria Rampin, Ro- 
man New Orleans Jazz Band, Ric- 
cardo Vitali; $4 top. 





Temporary policy switch has 
pic house for 
live shows. mainly to accominodate 
this “Modugno Show” and mark 
the Italo singer-composer's tri- 
umphant return to Rome after his 
unprecedented second straight win 
at the San Remo Song Festival. 
Modugno, at the top of his fame, 
had a notoriously cool show-me 
audience eating out of his hands. 

Audience impatienee character- 
ized the first, half, despite valid 
efforts by Gianni Marzocchi, rising 
young singer with well-equipped 
voice; the less mature songalog of 
Marisa Rampin, a newcomer; some 
imita- 
tions by Riccardo Vitali; and as- 
sorted other acts introed by Enza 
Soldi and backed in part by the 
Italo-styled rhythms of the Roman 
New Orleans Jazz Band. 

Modugno’s appearance electri- 
fied the atmosphere in the SRO 
house, and as he launched into a 
sampling of his vast song reper- 
toire—all self-written—it was evi- 
dent that the singer is not a one- 
or-two-song phenomenon, but a 
kind of national hero whose styl- 
ings have’ revolutionized local 
tastes and who has already carved 
himself a niche in this country’s 
musical hall of fame. Large num- 
ber of Modugno songs currently 
and almost equally popular in this 
country is evidenced by singers’ re- 
peated and unsuccessful attempts 
to beg off even after a steady one- 
hour flow of (his own) songs. Re- 
quests for more kept echoing 
across the vast hall and prolific 
singer finally made his exit having 
performed 11 of his compositions, 
half or less of his popular reper- 
toire, all of them interrupted by 
applause and cheers and many ac- 
companied by audience choruses. 
(For the record, he sang “Volare,” 
“Piove,” “Farfalle,” “Vecchio 
Frac,” “Donna Riccia,” “Resta Cu 
"Mme,” “Mariti in Citta,” ‘“Mar- 
inai, Donne e Guai.” “Strada 
N’Fosa,” and ‘“Pasqualino Mar- 
aja”). 

While Modugno proved himself 
a master in gesture and song 
nuances, he frequently had to fight 
with an erratic orch accompani- 
ment and an uncertain amplifying 
setup, and concentrated on songs 
alone, without any accompanying 
patter. But except for his “re- 
stricted” repertoire, Modugno 
could do no wrong, and the vast 


| audience saluted his departure by 


singing “Ciao, Ciao, Bambina” and 
waving hundreds upon hundreds 
of handkerchiefs, convinced once 
more that Italy has found in him 
the morale-building example of 
what every Italian is or would like 
always to be: happy, carefree, sen- 
timental— and _ forever singing. 
Singer leaves for another state- 
side swing of personal appearances 
and tv spots. Haivk. 


| bian, Thomas Wayne, Mello Kings, 


|some” (Col); reviewed in VARIETY 
Feb. 18, '59; $2.50 admission. 


City of Churches, ordinarily a 
somnolent parish, is entertaining 
|a wild and cacophonous beat 4ur- 
ing the 10-day Easter holiday show 
}at Fabian’s Fox. Alan Freed, Dalai 
| Lama of rock 'n’ rollers, has jam- 
|packed the stage with a raft of 
belting acts that meet with the 
rousing approval of a constantly 
jumping teenage crowd. 
| This 4,000-seater is figured to 
|draw in the region of $150,000 for 
|the return engagement of Freed 
|}and his entourage of 19 acts. Ad- 
mish is $2.50 which is certainly 
| steep for teenagers but apparently 
isn’t affecting the boxoffice one 
whit. Freed was here last Labor 
Day for similar engagement and 
did well. 

Management, aware of the in- 
cendiary boysterous-goilsterous re- 
sults of Freed engagements, has 
once again asked the city cops to 
patrol outside of the house while 
interior is policed by nearly 30 
uniformed private gendarmes who 
blink powerful flashlights into the 
eyes of incipient whirling dervishes 
every time a rock ‘n’ roll name ap- 
pears on stage. Roar of teenagers, 
however, is so powerful during 
stageshows (five on Saturday; four 
on other days) that noise pene- 
trates precincts of Prospect Park. 

Production is nothing to speak 
of but a constant procession of acts 
|in front of two mikes with Freed 
orch (16) providing accompani- 
|ment. Show opens with the Cadil- 
lacs socking out “Peek-A-Boo” and 
“Speedo,” followed by Joe Medlin 
doing a quiet version of “I Kneel 
At Your Throne.” Lineup continues 
with Sandy Stewart, green-gowned 
gal with a bouncy version of “Play- 
mates”; Duane Eddy band serving 
“Rebel Rouser” and “Yep”; Mello 
Kings, four lads, scoring heavily 
with “Chip Chip” and “Tonite 
; Tonite’; Tommy Leonetti, deliver- 





ing a sedate version of “World In| 


His Hands.” 

Still others who sway the sway- 
jing kids are Bobby Freeman who 
| prances and vocals “Do You Wanna 
| Dance” and “When You're Smil- 
| ing’; the Impalas with their strong 
rendition of “Sorry I Ran All the 
Way Home”; Fabian, undoubtedly 
the standout of the show, who 
floors the kids with his gyrations 
and groans of “Hard Headed Wom- 
an,” “I’m a Man,” “Turn Me Loose” 
|}and, for an encore, “Stop Thief.” 
Closing turn is Fats Domino and 
his orch, strong fave with the 
younger. set, doing such numbers 
as “I’m In Love again” and “Blue- 
berry Hill.’ Domino has no trouble 
making the kids jump 
aisles but the stern-lipped cops 
with their blinding flashlights soon 
get the youngsters back in their 
seats, but it is only mementarily, 
before they are high jumpin’ again. 

Feature film is ‘Ride Lonesome” 
with Randolph Scott but no teen- 
|ager appears aware of the.flicker. 
Virtually the entire house is in the 
|lobby during film showing buying 
| sticky candy and popcorn and im- 
patiently waiting for the Freed 
|“Big Beat” show to start. Those 
|not gobbling sweets are busy put- 
| ting film in their cameras prepara- 
tory to shooting their choice rock- 
ienees rages. In addition to $2.50 
E= most of the kids plunk 
| 





down another 50c for a Freed 
souvenir book in which he extolls 
exponents of the “big beat” and 
proclaims that he “has put forth 
a great deal of time and energy 
to bring to the world the kind of 
music it likes to hear.” 

During Freed’s previous engage- 
ment at the Fox coppers had en- 
counters with brawling customers. 
;Current audience, noisy though it 
may he, is nowhere near as belli- 
| gerent Presence of so many uni- 
formed law enforcement officers 
undoubtedly has placed a damper 
on the adrenals of adolescents. 

ans. 


’ 

Murray’s San Juan Cafe 

Allen Murray, former owner of 
the Purple Onion niteries in New 
York and San Francisco, will 
preem a San Juan, P.R., supper 
club, the Gilded Cage, on April 15. 
Mrs. Murray, who will also be 
part of the operating team, is 
Jorie Remus, 

Bulk of the talent will be from 
the mainland. Preem bill is still 
jto be set. 
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Chez Paree Manuel Del Toro 
NEW YORK CITY Mickey Roone Inez & Gordon 
J J Ken Harris Ore 
MUSIC HALL 2 R. Paige Orc. Joey Forman Drake 
Kovach & Raboveky a lg ny AE | 
Schreiber’s Chimp {Dorothy Keller Chez Adorables @ |” "Gate of torn” | 
Mary Tremain Troupers . Cloister inn Ran & Nam 
|Corps de Ballet Balladeers Herb Jeffries Josh White 
Khockelles Robt. Boucher Ore Rameey lowts Trie London House i 
onre ilfon Carmen Cavallaro 
AUSTRALIA Helga Neff Mister Kelly's | 
“Frosty Frills” Sarah Vaughan ' 
MELBOURNE SYDNEY Farra & Carter Marty Rubinstein 3 
Tivoli Tivoli Ben Gee & Bernie Marx & Frigo 
Braziliana Dancers (| Sabrina Harris Palmer House ; 
Johnny Lockwood | Andrea Dancers Jack Kodell |Maurice Chevalier f 
Martha & Adolfo |Horrie Dargie 5 Eddie Ash Ben Arden Ore 
{/E & B Carley |S & M Harrison H 
Len Lowe Billy Baxter j 
Sue Peters Mistin Juniors AVANA 1 
Barton & Stuchb’r’y | Nicoli Bros. ' eo Capri ) Godino Singers ' 
Lloyd Nairn | Jack Monnier -ucy abery - ” . ; 
Frank Ward Edit Juhasz Rivieras | Dancing Waters 1 
Deidre Green | Jeff Parker Raquel Bardisa | Hotel Riviera 
Hotel Nacional |Ramon Veloz ‘ 
BRITAIN A M Martinez |Rene Cabel 
Casado D’Aida Q P 
ASTON COVENTRY Kes ae Gina Martin } 
' Newsome anolo Torrente | Raul de Mesa 
iepetreme Richard & Drifters | Ana & Julio Guerrero Ore 1 
Piddock & Penny Tanner Sis Manteca 'Liduvino Ore 7 
Annette & Noel Des O'Connor | 
| Trevor Evans Joe Black . ] LOS ANGELES t 
6 Showgirl Nudes | Laycock & Bee | Ben Bive's Earl Grant ¢ 
Davis & Lee J & P Barber | Sen Blue Gateway Singers s 
“ . . > Vere 3 Helen Boice Matt Dennis 
Eva May Wong Marie De | " - ” 
> K Glynn } LEEDS | Roberta Lee Moulin Rouge 
B & J Dexter { Empire Lois Ray - “Wonderful Worid” $ 
BIRMINGHAM Ronnie Hilton | Sammy Wolf | Slate Bros. 
Hippodrome Edorics ioe Sernie |Don Rickies 
Bernard Bresslaw Margo Henderson ey ¢ annow Ann Hathaway r 
Flack & Lamar Gaunt Bros “> ima re The Players € 
Gladys Morgan Norman Vaughan ecoanu Grove Statier Hotel . 
Fraser Hayes 4 | Freddie Sales Tony Martin | Dave Barry 
Billy Stut: ‘Richman & Jackson | Freddy Martin Ore Paris Sisters § 
Elizabeth & Collins | Wallis & Beryl Mort —_— | 54 Beremen Ore Y 
Grangers Puppets LONDON Kings IV Ye Little Club 
|Pan Yue Jen Tr. Pailadium Ings Ann Weldon a 
Rosinas Frankie Vaughan interlude |} Joe Felix £ 
BRADFORD Roy Castle | Jimmie Komack Roger Nichols v 
Alhambra Kaye Sis | 
Vie Oliver Charlie Manna | LAS VEGAS 
Norman Evans Pinky & Perky | —-_ Desert tan Ray Sinatra Ore d 
Clarkson & Leslie | King Bros Gordon & Sheila Dorothy Dorben Deg : 
Vanda Vale | Peiro Bros MacRae Sahara a 
Ladringlos |} Joe Church | Jackie Miles Mae West a 
Mary Illing N & P Delrina |} Art Johnson Harvey Stone 2 
David Drummond Spencers Donn Arden Dncrs | Louise Beavers I 
Ricky Merson Geo. Carden Dncrs. Carlton Hayes Ore The Musclemen f 
Janet Butlin } MORECAMBE nes |Saherem Dancers rs 
Frank Cox Winter Gardens “Nuit De Paris” Louis Basil Ore } 
BRIGHTON Eddie Calvert Frank E. Marlowe (Louis Prima-Keely h 
Hippedrome Harvey Sis Latona, Graham & Smith 
Edmund Hockridge (Russ Hamilton Chadele Sands 
Petula Clark Taveners Dolinoff & Raya Sis Sammy Davis Jr. ti 
Gilbert & Sylvia Mandy & Sandy Carrie Finnell Bob Melvin £ 
Baker & Dougias Jeffrey Lenner Naja Karamura Steve Rossi 
Rene Strange Jim Couton ; Gwen Harmon Texas Copa Girls t 
Jackie Ross Rexanos Bob Kennedy Antonio Morelli Ore n 
Tommy Reilly NEWCASTLE | Allen Conroy | Shownoat d 
} EDINBURGH Empire |Jimmy Cavanaugh [Sons of Pioneers 
| Empire Cotton & Bd, Cee Davidson Ore | Hank Morton 
Jack Milroy |K & A Kemp } El Cortez Johnny Cash K 
Robert Wilson Dulay & Co | Dubonnet Trio Merle Travis 
| Grace O'Connor Don Crockett | Eddie Bush Silver siipper fi 
| Cornkisters | Skating Merinos | Versatiles | Hank Henry © 
|Sydney Devine Roxy & Glenda Ei Rancho Vegas Sally Rand 
Crotchet & Jeannie | Barry Anthony “La Nouvelle Eve” | Maxie Rosenbloom t 
Will Starr SHEFFIELD | Dick Rice Orc. Joe Cappo & 
FINSBURY PARK - Empire | Flamingo | Peggy Di¢trick t: 
Empire Jackie Collins | Burl Ives Toni & Harry Wham 
| Bruce Forsyth |Lundon & Pam Darvas & Julia | Mark Hall §) 
Mongadors & Ann  /| Ossie Noble The Skylarks | Red Marshall h 
Suzi Miller | Griff Kendall Count Basie | Danny Jacobs 
Skylons Richards & Yolanda | Don Kirk | Geo. Redman Ore V 
Ron Parry | Jimmy Gay Flamingoettes Stardust t: 
Bob Vincent SUNDERLAND Jack Catheart Ore | Lido De Paris 
Betty Fox's Co Empire Fremont Hotei “Ces’t Magnifique” 
GLASGOW Ruby Murray Honeycones Vagabonds 
Empire Francois & Zandra | Deedy & Bill Wingy Manone 
Marino ,Marini 4 | Saveen | Gayle Walton | Thunderbird 
Averil Aurel Audrey Jeans | Make Believes | Four Lads j 
Patdick O”’Hagan Tommy Locky | Golden Nugget (Jay Nemeth 
Dowie & Kane Tommy Fields | Harry Ranch |The Carlssons 
Mumford’s Puppets | Monograms |}Lee & Faye May- | Samara 
Overbury & Suzette 'J & S Lamonte nard Al Jahns Ore 
Sons of Gold’n Wst Trepicane 





Cabaret Bills 











the cafe comedienne. | 





Riviera 
George Gobel 
Georgia Gibbs 
Treniers 


Eddie Fisher 
Senor Wences 
|Herman Kaye Ore 
Jerry Colonna 


MIAMI - MIAMI BEACH 











iam Saeneme Fontainebleau T 
ac arter Donald O’C 
| NEW YORK CITY | Panetie Sarnoff Sidney Miler Ww 
} ee Martin Ore ve 
j Bive Angel toe Regis _| Nina Ramon Ton Gubis A 
| Shelley Berman Florence Henderson Ba'moral Sacasas Ore Cc 
Fay De Witt Ray Bari Ore. Dick Sterting Campo ure th 
as Milt Shaw Ore Marta & Tobey Harbour Lounge 
—_—— "In Boboll | Rodgisuer, Revue =| Sammy Walsh te 
'Cy Young ~ ar of Music Gilbert & Tra 
Rudy Tronto Se | Arthur Blake Tony Matas 7” in 
Clairborne Cary Latin Quarter Guy Rennie Lucerne li 
Jimmy Lyon 3 Betty Grable | Harvey Bell Havana Mardi Gras ce 
| Bart Howard | Dick Curry Jordan & Coby Diosa Costello 
Bon Soir aap Guesrdl Carillen Roberto & Alieta B 
| Phyllis Diller Jo Lombardi Ore Lou Walters Revue | Miles Velarde 
| Mae Barnes B Harlowe Ore | Arthur L. Simpkins | Den Casine 
| Tony & Eddie Le £upidon |Tun Tun epe ti 
| Jimmie Daniels iT. C. Jones | Daryll Stewart Blanco ac 
Three Flames | Jean Gibbons Elsa & Waldo Fausto Curbelo Ore ] 
| Murray Grand |" Living Room Piroshka & Niky Montmartre a 
Casanova | Eddie Heywood Dominique Eddie Schaffer Pp. 
| Alex Rosati | Jack Kelly | Judy Reece Bernadine Read . 
| Chateau Madrid | Snternations= Jacques Donnet Ore | Les Stevens pe 
Los Chavales de Myron Cohen Ruth Wallis Freddie Calo Ore “a 
Espana \Berry Sis Deauville Murray Franktin’s J 
| Ralph Font Ore McKenna Line Buddy Hackett Paul Gray rtp 
| Panchito Ore | Mike Durso Ore Lilo ; Murray Franklin 
Candi Cortez Palmieri Orc Henry Levine Ore | Dick Havilland Je 
Copacabana | New Romanian Mandy Campo Ore | Kay Carroll 
| Frankie Laine | Sadie Banks Dream Lounse Sue Lawton 
|Henny Youngman § | vivian Cook Buddy Bich Ore The Cooks re 
Zeme North | Savoy Hilton Rosette Shaw Eddie Bernard . 
Ron Stewart Tommy Purcell Ore Willie Restum Nautilus 
Lou Donn Ore Town & Country Marty Harris 3 Jerry Lester m 
Pagan Ore Jewel Box Revue Diplomat Lois Phillips N 
Downstairs Room Neg Harvey Ore Jean Carroll John Keston Nv 
Demi Dozen |Sicari Ore Alan Dean Joan Laurence Ca 
Sylvia Shay Two Guitars Mal Malkin Ore Van Smith Ore to 
jane Connell | Olga Valdi Eden Roc _ Singapore 
Ceil Cabot | ivan Nepa Joe E. Lewis Lillian Carmen th 
Jack Fletcher Xenia Brante eariee Kitt may yd Stewart Ww 
George Hall liansky Or . s Sin Ling 
Gerry Mathews | Mishe Usdanoff Walter Nye Ore | Snuffy Miller pl 
Stan Keen | Viennese Lantern dackie Heller Dansations in 
No. 1 Fifth Ave. | Vicky Autier viovannis | Mickey Gentile Ore ‘ 
Robert Downey | Jose Duvall Buffy Dee 3 Sovereign ( 
Harold Fonviie |Ernest Schoen Ore | L¥is Varona Ore | Marie Austin 
Joan Bishop | Village Barn Sonny Kendis Ore Frankie Hyers ti 
} Hotel Astor Larry McMahar 
| {rving Fields Joni Roth y SAN FRANCISCO cc 
| Hore! Roosevelt Lou Mosconi Backstage Hengover th 
;Guy Lombardo Ore | Belle Carroll Stan Arnold Earl Hines 
| Hotel Plaza | Jim Lewis ; Joe Sullivan or 
Marie McDonaid Lou Harold Ore Rene Joubert Muggsy Spanier "a 
Ted Straeter Ore | Village Vanguard Blackhcwk } Hungry 1 \ 
Ma Monte Ore | Irwin Corey Cal Tjader 4 Cain & Kral : 
Hotel Pierre |Ernestine Anderson Canterbury | Frank D’Rone 01 
Earl Wrightson | Jim Lazarus 5 Geo. Alexsucer Frank Buxton , 
Bill Tabbert | Waldor*-Astoria Benny Siron: Ore Jazz Workshop : 
Dolores Perry Ford & Hines Easy Sticer Mastersounds pi 
Joseph Ricardel Ore Ballet Florence & Marty Mar On the Levee th 
Alan Logan Orc Frederick Wally Roce Ore Kid Ory Ore on 
_ Hotel Taft Emil Coleman Orc ack’‘s | Purple Onion | 
| Vincent Lopez Ore | Bela Babai Ore Mary Kaye ‘rrio Coachmen 3 H 
| Feirmcnt Hotel Dick & Betsy Bailey 
CHICAGO Eydie Gorme Cathi Hayes 
E Kees Ore | Ronnie Schell be 
Black Orchid }Malley & Margot Bry s 365 Club P 
Joey Bishop Mighty Panther Diamen_ iI Clifford Guest 
Joe Parneilo (3) |Sir Tony Anthony | Joy He rs Belasco IV 
| Bive Ange Blue Note Bee & Ray Corman Moro Landis Ore 
| Barbara Velasco (Stan Kenton Dick Keegan Ure ‘Bill Clifford Ore. 
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Under- e-Hair-Dryer Promotion 


Pays Off for National Theatre, D. C. 


By LES CARPENTER 


Washington, March 31. 

Beauty parlors offer a lush mar- 
ket for theatre sales promo‘ion 
That's one of various conclusions 
reached by Scott Kirkvatrick, man- 
ager of the National Theatre, local 
legit house, and an old hand at 
ticket-selling strategems. 

Opening the theatre boxoffice is 
the final step in legit ticket 
Kirkpatrick says. There are 
numerous vital preliminary moves, 
all depending on circumsiances, 
that may creaie the public interest 
and demand that the boxoffice 
window is to fill. It’s a matter of 
showmanship, he figures. 

The beauty parlor tactic arose 
several seasons ago when a major 
Hollvwood actress was due at. Na- 
tional in a weak play. Kirkpatrick 
spent $49 for heralds, and had 
them delivered to the numerous 
coiffeur-and-facial ateliers, to be 
stacked on reception room tables 
The resultant orders totalled over 
$7.000. 

He's been sending heralds to the 
marcel-and-massage emporiums ev- 
er since, the veteran manager says 
“Those ladies especially go for mu- 
sicals or for a matinee idol or 
name film actress. I vary the 
amount I send on the appeal the 
show has to the suburban house- 
wife.” 

When Kirkpatrick took over the 
National management five years 
ago, one of his first acts was to 
discontinue the herald mailing to 
regular customers. Too costly, he 
figured, for the frequently pre- 
sold legit addicts. Better to use the 
heralds to lure new customers. 

Now, the heralds go not only 
to beauty shops (almost entirely 
suburban ones, on the theory that 
there’s more leisure, as well as 
money, there), but also to hun 
dreds of bulletin boards. 

No one knows how much time 
Kirkpatrick has spent cultivating 
friendships among those in charge 
of bulletin boards in the Washing- 
ton area—in neighborhood drug 
stores, Government buildings, mili- 
tary installations, foreign embas 
sies and purchasing commissions, 
higher-rent apartment houses, etc. 
Washington is loaded with mili- 
tary. personnel, and Kirkpatrick 

(Continued on page 67) 


only 


sales, 
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Alec Clunes Succeeds 
Harrison as ‘Lady’ Star; 
Actor-to-Singer Trend 


London, March 31. 

Rex Harrison left the cast of 
“My Fair Lady” at Drury Lane 
Theatre last Saturday (28) and 
was replaced last night (Mon.) by 
Alec Clunes. Another non-singer, 
Clunes thus becomes the latest in 
the string of British straight ac- 
tors following Harrison in climb- 
ing on the musical bandwagon. An 
Irish actor, Edward Mulhare suc- 
ceeded Harrison in the original 
Broadway edition of “Lady.” 

Keith Michell, Old Vic and one- 
time Rank Organization dramatic 
actor, sang for the first time in the 


long-running “Irma La _ Douce.” 
Paul Scofield, another Shakes- 
pearian actor, turned -singer in 
“Expresso Bongo” and ~so_ did 
James Kenney. For the tour of 
“Bongo,” straight actor Griffith 


Jones took over from Scofield. 
Ian Carmichael, though once in 
revue, has been occupied far some 
years with straight acting and has 
made his name in that -capacity. 
Now he is due to make his musi- 
cal come-back in “The Love Doc- 
tor.” Anthony Quayle will sing for 
the first time in “Viva’ on Broad- 
way and David Tomlinson will 
probably make his singing debut 
in a Jack Hylton = produciion, 
“Goodnight, Bettina.” 
This situation has arisen at a 
ne when musicals are making a 
comeback in Britain, largely in 
he provinces. Toni Dalli is to go 
on a 30-week tour in a revival of 
“The Vagabond King,” an updated 
version of “Me And My Girl” goes 


out in April, and “The Lilac BDom- 

0” takes the road for Moss Em- 
Pires on Monday (30). Meanwhile. 
the big touring hit is a revival of 
“The Student Prince,” with John 


Hanson. 


It is expected that “The Vaga- 
bond Kine" and “The Student 
Prince revive’s wil ev*~’ually 


(Continued on page 67) 








Cloris Leachman Taking 
Over That Ro'e in ‘Peet’ 
Cloris Leachman wll joim the 

cast of “Touch of the Poet” on 

April 13, replacing Nancy Malone 

in the role recenily vacated by 

Kim Stanley. Miss Malone, who 

took over the part last Monday 

30), was to have had it on a per- 

manent basis, but quitting 

after two weeks because of a salary 
dispute with producer’ Robert 

Whitehead. Miss Stanley, who re- 

signed from the cast prior to the 

show’s layoff last week, attributed 
her move to personal differences 
with costar Eric Portman 

Miss Leachman recently  ap- 
peared on Broadway in the one- 
performance flop, “Masquerade.” 

For the last couple of years she 

has been in Hollywood, working 

in television and pictures 


she’s 


Toledo Biz Men 
Back Missionary 
Work for Legit 


Toledo, March 31. 
A group of local businessmen 
have established a fund for the 


purpose of creating interest in 
legit. They're sponsoring a three- 
week appearance during April of 
two New York actors in a program 
of scenes from five comedies. The 
presentation, in which John Aron- 
son and his wife, Mary Rose Mc- 
Master, will appear, is being of- 
fered free to Toledo schools and 
civie clubs. 

The theatre -appreciation grant 
being handled by the Toledo 
Summer Theatre Assocjates, local 
non-profit professional theatre 
group. Dr. Norma _ Stolzenbach 
president of the association and 
director of theatre activities in 
the Toledo Univ., in announcing 
the grant, emphasized that the 
money cannot be used to produce 
plays, but only to acquaint the pub- 
lic with the values of live theatre 
The association is working with 
the American National Theatre & 
Academy on the project 


is 


The scenes to be presented by 
Aronson and his wife, who's the 
daughter of Irish acter Anew Mx 
Master, will be taken from “Mr. 
Pim Passes By,” “Pygmalions’ 
“The Importance of Being Earn- 
est.” “Man and Superman” and 
“As You Like It.” 





New Setup for Tickets 
For Actors Fund Shows 


A new formula has been worked 
out for the distribution of Actors 
Fund benefit tickets to players 
working on Broadway. The revised 
distribution plan was cued by com- 
plaints from working actors who 
were unable to obtain tickets to a 
recent Fund performance of “La 
Plume de Ma Tante.” 

The new system worked out by 
Equity and the Fund covers two 
separate categories, depending on 
whether the demand exceeds the 
ticket supply. The second category 
is obviously the more important, 
since it’s the dearth of tickets to 
the hot shows such as “La Plume” 
and “My Fair Lady” that have re- 
sulted in beefs from the per- 
formers. 





Minn. Syndicate Dickers 
For Wilbur Theatre, Hub 


The Jujamcyn Amusement Corp. 
is negotiating to acquire the 1,227- 
seat Wilbur Theatre, Boston, owned 
by the American Broadcasting- 
Paramount Theatres, Inc. Samuel 
H. Schwartz is president of Jujam- 
cyn, which already controls the 
Colonial Theatre, Boston, the Shu- 
bert Theatre, Philadelphia, ard the 
St. James Theatre, New York. 

The corporation is headed by 
William L. McKnight, board chair- 
men of Minnesota Mining & Man- 
ufacturing Co. 


The Blackfriars, N 
their presentation of 
j tonight (Wed.). 


y resume 
“La Madre” 


|\Herb Rogers Relighting 


Spots in Suburban Chi 
The Tenthouse Theaire and 
Music Theatre, both oversted by 
Herb Rogers in Highland 


sons June 1d and June TG; respec- 
tively. The Tenthouse, going into 
its 12th year, will again employ 
ihe star policy inaugurated last 
season. Productions a: both opera- 
tions will run two weeks. 

A motel, wiih indoor and 
door swimming pcols and a 
restaurant, is slated to open May 
2 in the Music Theatre area of 
Suburban Chiceg The staff at 
the tuner showcase will~ include 
Bill Kro‘, director; Carol Hay, 
general manager; Julian Barry, 
stage manager, and Cecrge Hurst, 
musical director. Rogers is cur- 
renily in New York lining up tal- 
ent for the two spois. 





Boston Rereriery Bows 
For Promising Sezson 


. . 1 yye 
With Pirandello, Wilde 
Boston, March 3 

Repertory, Boston, believed to 
be the only professional rep group 
in a major city in the U. S., has 
apparently gotten off to a healthy 
start at the Wilbur Theatre here 
Repertory, as any legit purist will 
only too willingly explain, is a pol- 
icy of continuing presentation oi 
-everal different productions on a 
rotating or staggered schedule. In 
contrast, stock involves produc- 
tion and presentation of successive 
different plays for regular 
usually one or two weeks each, 
after which each show is scrapped.) 

The new local group has been al- 
ternating its revivals of Pirandel- 
lo’s “Six Characters in Search of 
an Author” with Wilde’s “The Im- 
portance of Being Earnest” and is 
about to add a production of Gra- 
ham Greene's “The Power and the 
Giory” to the reperto're. It also be- 
gan last week a series of Sunday 
afternoon’ discussion programs, 
with a confab about “The Stage 
Magic of Pirandello.” 

The part of Cecily Cardew in 
“Earnest” has been played from a 
wheelchair. Frances West, 23-year- 
old British actress, fell and broke 
a bone in her leg during the third 
night performance of “Six Charac- 
ers,’ in which she plays the char- 
acter actress. She carried ch for 
20 minutes more after the fall, 
finishing the act and her part be- 
fore revealing that the leg was in- 
jured. 

The Repertory company was re- 
cruited from London, New York, 
Los Ange'es and Boston. Miss West 
is skedded to do four performances 

(Continued on page 67) 


FORD GRANT GOES 70 
LOCAL PRODUCTIONS 


The production next fall of echt 


American plays et professional 
community and university tea- 
tres will be underwritten bv a 


$110.000 grant from the Ford 
Foundation. The subsidies. accord- 
ing to Henry T. Heald, presicent 
of the Foundation, “ref'ect cne of 
the key objectives of the Founda- 
tion’s prosrzm in the Humanities 
and the Arts: stimulation of op- 
portunities for artists et critical 
stages in their careers.” 

The plays, setected from 234 
submiited, the respected authors 
and theatres et waich they'll be 
produced are “The Physician for 
Fools,” by Kenneth Cameron, 
Margo Jones Theatre ‘59, Dallas: 
“Clandestine on the Morning Line,” 
by Josh Greenfeld, Arena Stage, 
Washington; “Kinderspiel.” by 
John B. Harding, Boston ‘(Mass.) 
U. Theatre; “The Plaster Bam- 
bino,”” by Sidney Michaels, Actor’s 
Workshop, San Francisco; “The 
Morgan Rock,” by Phillip Pruneau, 
Omaha ‘Neb.) Community Thea 
tre and “The Moon Besieged,”’ by 
Mrs. Seyril Schochen, Stanford 
(Cal.) U. Theatre. 

Also, “The Golden Ave of Per- 
icles Pappas,” by John Vlahos, Tul- 
sa (Okla.) Community Pheatre and 
“Inside Emily Payne, by Lionel 
Wiggam, Erie (Pa.) P aynouse. 
“The subsidies,” VW’. McNeil Lowry, 
director of the Foundation’s Hu- 
manities and the Aris program 
said, “‘will enable the theatres to 
bring additional acters from New 
York. The playwright, besides re- 
ceiving normal royalties, will be 
given travel and subsistence al- 
lowances enabling him to join the 
directer in the production from 
first casting througa initial per- 


| formances. 


Park, | 
near Chi, will launch 12-weck sea- | 


out-' 


runs, | 


Regicnal Theatre Groups Team Up 


For Multi-Production ef New Play 





N.Y. State Legislature 
KO’s 4 Bills on Theatre 
The N.Y. S.ate Législature last 
week killed the bill proposing a 


one-year suspension of the $1.25 
ceiling on brokerage fees for N.Y. 
theatre tickets. Another measure 
to liit exicting restrictions on the 
sale of N.Y. theatre tickets by 
travel bureaus, out-of-town pack- 
agers, and others also died in com- 
mittee 

For the third succesive year, a 
bill for the creation of an Arts 
Council to encourage performing 
and fine aris throughout the state 


failed to get through the Assembly. 
The measure called for a maximum 
state appropriation of $500.000, to 
be matched by an equal sum from 


private sources. Ancther move to 
enact a non-monetary declaration 
of a special Arts Week for the 


state in January also failed. 





Mame’ Made 836 
From Coast Run: 


Travel Cost 846 


The New York Companv of 
“Auntie Mame” netted £83,070 on 
its 19-week Coast run, which ended 
last Dec. 13. That represented a 
little less than 50° of the total 
operating profit for the period. The 
California revenue, plus $97.862 in 
subsidiary and miscel'aneous in- 
come since last sum rer brosted 
the toial profit on the Robert 
Fryer-Lawrence Carr presentation 
to $668 336 of a last Dec. 31 
accounting 

The Jerome Lawrence-Robert E 
Lee-Patrick Dennis comedy, with 
Eve Arden taking over as star, be- 
gan the Californa sire.ch in San 
Diego last Auz. 4, five weeks a‘ter 
it ended an 81-week Broadway run 
The comedy then put in eight 
weeks in Los Anceles and 10 weeks 
in San Francisco, earning a tota! 
operating profit of $170.411. How- 
ever, the unusually large prelimi- 
nary and opening and clovine ex- 
penses connected with the Coast 
run absorbed more than half that 
amount. 


as 


The cost of geit'ng the Californi: 
booking underwav was £85.999 
with closing ex»%enses accounting 
for another £3242. The prelimi- 
nary costs covered such items as 
£5,034 fo- scenery. £17.244 for cos- 
tumes, $20.729 rehearsal salaries 
£$13.710 out-o -tewn expenses (in- 


cluding $103°3 for the producers 
iContinved on p°ge 68) 


Aarea Frenkel Quits As 
Dallas Sieck Director 


Dallas, March 31 
Aaron Frankel hes resigned as 
managing cirec’o: of the Margo 
Jones Theatre here. He vacates 


the post May 3 after an initial 26- 
week season. The semesier was to 
have run four more weeks, through 
May 31. Differc-ces with several 
members of the theaire’s board re- 
po‘tediy brought the resignation 

Frankel fiztures the current sea- 
son will end with a deficit. as did 
the prior two semesters, when the 
198-seater was managed by Ramsey 
Burch. 


New Company Acquires 
Westminster, London 


London, March 31 


A new theatrical partnership 
David Hall, Viscount Furness & 
Alan Badel, has taken over opera- 


tion of the Westminster Theatre 
The parinership represents an as- 
sociation of two companies, David 
Hall Productions and Furndel Pro- 
ductions, each retaining separate 
interests 2s theatrical manage rs 

They will alternate in producing 
plays at the Westminster, but will 
also make the theatre available to 
outside companies 

The first presentation under the 
new regime, Svanish cancer Car- 
men Amaya in “Queen of the Gyp- 


sies,” orened lact Saturdzy +28) 
under » Fucrdel management, 
in #ssoc.: > vih Leon Hepner. 


+ 


Regional theatres in the south- 
east are prepar:ng mul iple pro- 
ductions of a new pley. The project 


will involye sevar*** nresentat ons 
by about 100 differert § pgrouns, 
each giving three to 10 perferm- 
ances. The script was selected by 
a committee member 


repreveniing 


outfits in the Souih Eastern Thea- 
tres Conference 

The play is “The Kids by 
Charles Best. a plavwrictht-member 
of the New Dramat’sis Committee. 


It was made ava'lah'e through the 
New York oveanization’s New Plav 
Circulation Department, instituted 
recently for the purpose of distrib- 


uting its members’ ~lavs to re- 
gional theatves “Kid which 
deals with the Hunverian revolu- 
tion of 1956, is plresdy slated for 


production by 25 SETC member- 
theatres in 10 states for a total of 
120 performances 


That count wes made hy John 
W. Caldwel!, chai'man of the SETC 
committee, short'y after the play 
was acquired. It’s expected that at 
least 75 other rrodvtions will he 
forthcoming. The SETC has the 
rights to the property throvea 
March 15 of next vear 


“Kids” will be presented by resi- 


dent professionz! companies, com- 
munity theat-es and college and 
university theatres of the SETC 
area. It will also be mode ava'lable 
by SETC, acting es the author's 
agent, to non-member teatres in 
the area. The r'vhts revert to the 
author when the vecr ends. The 


property is slated for a dual pveem 
Avril 23 at the Plavhouse, Louise 
ville, and Catawba College, Salis- 
bury, N. C 

The Lou'sville preduction, which 
Caldwell will direct, will run for 
four performances, while the Salis- 
bury presentation, to be staged by 


Burneit M. Hobgocd, w'll run for 
three performances. l.’s expvected 
that the offering wll pct at least 
three performances in non-pro 


spois and lonver runs in such pro- 
fessional ovtlets es the Barier The- 


atre, Abingdon, Va. The es‘imated 
ovalty from a!! the productions 
anticipated is «about $10000. of 


which $7.000 will go to the author 
and the balance to the Conference 
administration fund, 


Fire Florence Desmond 
From London ‘Mame’ Cost; 


te, ene 
Feuded With Ea Lillie? 
London lay 3! 

Elsie Randolph wil teke ever the 
Fiorcnce Desmond role of the 
heroine’s perennially toresty 
tress-friend in “Auniie Mame,” at 
the Adelphi Theatre. She vill join 
the cast in about « month, warn 
she has recovered from a slight ill- 
ness. Miss Desmond has been fired 
by preducer David Pelham, end her 
understudy, Joan Peart, is tem- 
porarily playing the featured part. 

Pelham says that he discharged 
Miss Desmond for gong to the Ba- 
hamas w:.thout iniorming the mon- 
agement of her whereabouts. Be- 
sides playing the top- ured see- 
ond femme lead in the Patrick Den- 
nis-Jerome Lawrence-Ro ert FE. Lee 
comedy, she was also understudy 
to Beatrice Li.lie, the gtir 

The firing of Miss Desmond has 
added support to rumors of a 
backstage feud beiwecn Mics Lillie 
and Miss Desmond. The latter is 
purported to have been irritated 
that the star had decid:d to con- 
tinue in the title role, insicad ot 
withdrawing after six monihs. Miss 
Desmond had expected to succes @ 
her 

Miss Desmond is also supposea 
to have been miffed when Miss 
Lillie referred to her in an alleged- 


ac- 


ly disparaging way during the 
BBC transr @3'on of a “This Is 
Your Life” program from the Ad- 
elphi Theatre. Miss Lillie has de- 
nied that there has been any acri- 
mony beiween Miss Desmond and 
her. 


Walter Vancouvering 
Vancouver, March 31. 
Bruno Walter and European ba- 
toneer Herbert von Kajaran are 
contracted for Vancouver Arts 
Festival. 
li’s a repeat for Walter who will 
conduct the Mozart programs Aug. 
5 and 7, with Elisabeth Schwarz- 


jkopf the soloist. 
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Shows Out of Town 


Kataki 
Philadelphia, March 31. 


Jay Garon & Bob Sokoler presentation 
of two-act (six scenes) drama by Shimon 
Wincelberg. Direction, Alan Schneider; 
musical accom- 


scenery, Peter Dohanos; musica 
animent, David Amram; lighting, Paul | 
orrison; costumes, Anne raham; as- 
sociate 


roducers, Richard Randall. Sars 
Sessue Hayakawa: features Ben Piazza. 
Opened March 30, ’59, at the Walnut 
Street Theatre, Philadelphia; $4.20 to 
weeknighis, $4.80 Leow” -Saturday nights. 
Kimura Sessue Hayakawa 
BE asc cidciawdeceesdeveeve Ben Pia 

Here is a show that could con- 
ceivably go a lot of places. Al- | 
though it has only two characters, | 
both male, 
pact. However, it doesn’t get 
through to the audience until the 
first act is half over. s 

For sheer dramatic tension and 


excitement, Philly hasn't seen the 
equal of “Kataki” this year, per- 
haps in several years. The au-| 
dience open! ing-nizht at the Wal-| 
nut wes vociferous and sponta- | 
neous in its reception. Whatever 
change: have been made since 
“Koetaki” was trans.ormed from a 
tv sciipt to a stage play aren't 


readily apparent, but the Shimon 
Wincelberg drama acout a young 
American soldier and a consider- 
ably older Japanese warrior who 
happen to ke marooned tozether 
on a lonely south Pacific atoll dur- 
ing World Wer II commands at- 
tention and res>ect. 
The autho” not only has the 
problems cenfronting any play- 
wright’ whe lim'ts himself to two 
characters, but he has augmented 
them by having one of the parts, 
(brilliantly portrayed by Sessue 
Hayakawa) virtually voiceless. 
That puts the entire responsibility 
on the shoulders of young Ben 
Piazza, who comes through with 
an unforgettable performance. 
The background of the Japanese 
veteran is vague, save that he 
hes had a family and has a strain 
of innate kindliness and decency. 
About the American, much more 


is revealed, because when stirred | 


up, he is a loquezcious lad and 
keeps on talking even though he 
knows the Jap hasn’t the foggiest 
idea what he is talking about. 
Bitter enemies at the start, the two 
(especially the latter) gradual y 
adjust their concepts o* human 
character and, always w thin the 
language barrier, become friends 
after days of isolation. 

The beautiful thing about ‘“Ka- 
taki” is that its author stoops to 
few contrived or blatantly corny 
conceits. The play moves along 
inexorably and without deviation 
from its original pattern. It’s con- 
cededly a snecialized bit of thea- 
tre, but so stunning’y done that it 
may hit the jeckvot. 

In addition to the contributions 
by Hayekawa and Piazza, a se- 
cial word is due Alan Schneider 
for one of the best directorial 
jobs of the season. Also, Peter 
Dohanos has designed a lvsh and 
lovelv atoll setting and Pau! 
Morrison has proved his magical 
lighting. Waters. 

Trinle Play 
Boston, March 31. 


Thetre Guild & Dore Schimw ovresenta- | 


“The Harmful Effects of 
Anton Chekov, 


tion of monolog. 
Tobacco.” bv 
one-act plays: 
by Tennessee Willinms. 
on Dem-nd” and “Redtime Story.” by 
Sean O’Cesey. Direction. Hume Cronyn; 
scenery end lith*ine, David Hays; 
tumes, Annra Hill “ehnstone; associate 
producer. Henry T. Weinstein. Stars Jes- 
sica Tandy, Hume Cronyn; features 
George Mathews. 
Randoleh Ovened March 59, at the 
Colonial Theatre, Boston: $4.50 ton week- 
nivhts, S550 Wridov-Sotyurd-wv nichts. 


and three 
“Partreit of a } 


0). 


THE a ESFECTS SF TOBACCO , 


Prof. Nwurk Hume Cronyn 
POPTRAIT OF A MADONNA 
Miss Collins 


Porter George Mathews 
Flevator Boy Biff McGuire 
NORE. . 00s da thease Hume Cronyn | 
Nurse “. Margot Stevenson 
Mr. Abrams ‘ohn Randolph 


A POUND ON DEMAND 


Girl in Charge Marvot Stevenson 


Jerry mme Cronvn 
Semmv Biff McGuire 
The Public Jessica Tandy 
Policeman eorge Mathews 


PEDTIME sToRY 

John Jo Mirtiean Hume Cronvn 
Anvrela Niehtingasle 

Daniel Ha'ibut ... Bit McGuire 
_ This hybrid show could be billed 
simply as an evening with the 
Cronvns—Hume and his wife, Jes- 
sica Tandy. For RBrozdwav. it has 
been revised hw the insertion of a 
Tennessee Williams one- acter, 
“Yortrait of a Madonna.” in place 
of John Mortimer’s playlet, “I 
Sov.” The other two one-acters, 
Sear O'Casev" s “Pound on De- 
mand” and “Bedtime Story. ” and 
the Chekoy monolog. “The Harm- 


ad “ects of Tobacco,” are re- 
aine 

“Madonna” offers Miss Tandy a 
juicy role as a tvpical Williams | 


femme with Freudian delusions of | 
having been seduced (or raped) in 


it has a stunning im- | 


cos- 


Morcot Stevenson, John | 


Jessica Tandy | 


Jascican Tandy | 


| and 


ing hotel porter, while Biff Mc- 
Guire is fine as an impatient bell- 
boy. John Randolph is excellent as 
the kindly landlord and Cronyn 
appears briefly as the medico who 
sends the victim to an asylum. 
The opening item of the show is 
| the possibly superfluous Checkov 
|monolog, performed by Cronyn. 
| While his portrayal of the frus- 
trated and pathetic lecturer is ex- 


_ pert, the two morbid pieces could 


| well be separated to avoid the de- 
| pression pre-intermission effect. 
|The brighter note of the evening 
| begins with “A Pound on Demand,” 

O’Casey’s riotious sketch of two 
drunks in a _ postoffice. It gives 
Cronyn and McGuire comic oppor- 
|tunities and they take fullest ad- 
vantage, turning in boff perform- 
ances for yocks. Miss Tandy has a 
slick bit as an obstreperous femme, 
Margot Stevenson is good as the 
clerk. 

The piece de resistance of the 
evening is the closer. “Bedtime 
Story” in which Miss Tandy as a 
sly, gay, vivacious chippie gives a 
penurious lover his comeuppance 
after a nocturnal fling. While 
Cronyn, as the swain, begs the 
saints to get him out of his diffi- 
culties. Miss Tandy displays plenty 
of ficure ard gams, and in hilari- 
ous stone, dons pair of beribboned 
panties in a sort of reverse strip. 

Both players make the most of 
| O’Casey’s sardonic attitude toward 
social manners. Cronyn is super’) 
as the h-nocritical pleader for 
heaveniv ‘>tercession. and Miss 
Tandy rortrovs the lady of the 
richt with finesse, abandon and 
merriment. 

Cronyn has staged the overall 
production skillfully, and_ the 
David Havs sets and lighting are 
in keeping the various moods. 

“Trivle Play” stacks up as a 
diverting show. Uy 


Conan Pistriet 
Atlantic City, March 16 
Anne Deere Wimean & Violla Rubber, 
in associaticn with Floyd Ackerman, pres- 
entation c* two “ennessee Willi ms one 





act adrom-s -me'hing Unspcken” ond 
1 oudcenty Last Summer.” Direction, Her- 
bert, Mact'-; nes, Robert Soule: licht- 
ing. Leo ¥ *stumes, Alice Gibson 


€ 
inciden‘>! Ned Rorem 


musie 


Stars Cath- 





leen Nesb’'t. Diana Barrymore; fe>tures 
Mary Joek--n. Anne Froncine. Donna 
Comeren aries Le-Ve, Richard Gerd- 
ner. Oners? Moreh 15 °5 om at Warren 
Theatre. | Vania Oty: & te 

"THING UNSPOKEN 
——-, “Sent! Anne Francine 


Cr-ce I Marv Jackson 
we =NLY — St™'tMMER 

Mrs. Cinstre C-thleen Nesbitt 

Dr. Cvkrev'-z Richard Gardner 

Miss Fovhii] Donna Cameron 


Mrs. He’! 
Gecrr-e He’ 
Cather'ne Bolly 
Sister Felicity 


Mary Jackson 
Charles Leslie 
Diena RBorrymore 
Anne Francine 


This Tennessee Williams double- 
bill produced off-Broadway last 
season. hes been presented as a 
road offering, openirg at this shore 
resort for a four-performance en- 
gagement. The two plays are un- 
connected except that both have 
the same general locale in the 
Garden District of New Orleans, 
and both have the familiar Wil- 
|liams tone of decadence and vio- 
lence. 

In the second play, “Suddenly 
Last Summer,” veteran actress 
Cathleen Nesbitt and Diana Barry- 
more are co-starred in an intense 
drama ending with the account of 
the macabre death of a wealthy 
and degenerate youth who has 
been an offstage character. Miss 
Nesbitt, as his determinedly pro- 
tective mother, and Miss Barry- 
more, as his emotionally unbal- 
anced cousin who watched his 
}eerie death. give superb perform- 
ances. Background music brings 
the audience into appropriate 
mood. Supporting roles are ade- 
quately handled. 

“Something Unspoken,” as the 
first play has only two in its cast, 
Anne Francine, as a_ wealthy 
| strong-minded spinster, and Mary 
Jackson as her widowed, seeming- 
ly weak but adamant secretary ard 
companion of many years. The 
drama implying a lesbian relation- 
' ship, involves the employer's ef- 
forts to become the local head of 
the Daughters of the Confederacy, 
and incidentally impose her will 
on her quietly rigid secretary. 

Herbert Machiz has done a cap- 
able job of direction. Stage set- 
tings are excellent, while costumes 
lighting are adequate. The 
dramas make great demand on the 
leading players, and even the audi- 
ence feels the emotional strain. It’s 
potent fare for the road public, 


| Perhaps too potent for some in- 


dividuals. But the production 
should be good boxoffice. Walk. 





““Davy Jones’ Locker,” the Bil 


Marionette Review 





Baird’s Marionettes 

Arthur Cantor and Joseph Harris 
present Bil and Cora 
Marionitte Theatre in Davy Jones’ 
Locker. This is the billing for the 
show biz with - strings - attached 
entry that opened at New York's 
Morosco Theatre Saturday (28) for 
a run of nine days—two matinees 
a day. 

It's puppetry primarily for the 
pint-sized public but the Bairds 
have endowed it with grownup pro- 
fessionalism that’s readily to be 
appreciated by the old folks. Man, 
how they dangle those dolls. 

First part of the show gets a 
“drama” told, based on a story by 
Bil Baird. It tells of Nick, the 
shipwrecked boy from Baltimore, 
who becomes entangled with a 
band of pirates and with Davy 
Jones, headman of the bottom of 
the sea. There are, too, Miranda 
the Mermaid; Billy the Goat and 
the Sea Monster who must remain 
shrimp-sized until 
lieves he’s actually a full-fledged 
monster as per legend. 

It’s a musical done with imagina- 
tive comic effect. In the best tra- 


dition of Gilbert & Sullivan, Capt. | 
the top banana buccaneer, | 


Scorn, 
steps out of the action to chantilly 
the evils of smiling; Scorn’s aides 
take turns in vocallizing a siory 
point; and as Nick goes kerplunk 


overboard, some tiny denizens of | 


the deep chorus that he “has flesh 
on his bones, so why should he 
give him to Davy Jones?” 

The “book” by Arthur Burns 
and M. L. Davenport has a good 
deal of whimsical business and 
easily captures the imagination of 
the moppets. Songs by Marv 
Rodgers are okay tune-wise and 
clever with the lyric. The villain 
characters, physically, are amus- 
ingly or fearsomely grotesque, de- 
pending on the age of the on- 
looker, while Nick and Miranda 
make a charming couple. 

Second part, after a 15-minute 
intermission, is a series of~turns 
by assorted marionette characters, 
including cariscatures of Hoacy 
Carmichael, the chorus from 
“Rodeo” City Music Hall, and a 
couple of crazy-man-crazy dancers. 
plus the on-stace manual puppet 
workout by Bil Baird. 

It’s fun, The Davy Jones cur- 
tain-raiser tends to run a little 
tong for pre-school. kids who have 
yet to be intimidated into obse- 
quious silence. Second portion, 
livelier and with more variety, 
regains their full attention under 
Burt Shevelove's overall bright di- 
rection. 

Staging shows ingenuity, most 
of the action taking place in the 
center on a CinemaScope ratio-ed 
platform, or so it appears, while 
cutouts in the curtain on both sides 
vrov-de the windows on subsidiary 
bypley 

This pageant of puppetry imme- 
diately lends itself to television 
adaptation, all or in part. Tinted 
tv wou'd be a big additional plus. 

Gene. 














| Dance Review 











Ludmilla Teherina 


London, March 19. 
Leon Hepner and Cedric Levitt presen- 
tation of Ludmilla Tcherina Theatre Bal- 
let performing four modern’ works. 
Principal dancers: Ludmilla Tcherina, 
Milko Sparemblek, Luis Diaz, Stevan 
Grebel, Ella Bogval, Vassili Sulich. 





Ballerina Ludmilla Tcherina is 
also an actress, which probably ac- 
counts for this attempt to marry 
the arts of theatre and ballet. The 
result, as witnessed first night, 
was something like a cross between 
Agnes De Mille aiming at the true 
classical style or Diaghilev bidding 
for the pop market. It may not 
have been great art, but it was 
diverting entertainment overall, 

Choreography wasn’t very in- 
spired for the most part, and on a 
less aesthetic plane an intermission 
skedded for 15 minutes that in fact 
lasted 40 didn’t add to audience en- 
thusiasm. 

Biggest impact of the evening 
was undoubtedly made by “The 
Lovers of Teruel,” if only for a 
striking set (by Jacques Dupont) 


oi a slum area alongside a railroad. | : 
| three as director). 


One of the gimmicks in a Pagliacci. 
style story was to use stereophoni- 
cally rendered voices and sound 
effects, many superfluous. “Gun- 
powder Flash,” story and direction 
by the cinema’s Jean Renoir, also 


| scored although the notion of two 


opposing civilizations welded by 
love was pretty corny and wasn’t 


a seedy Southern hotel. The study | and Cora Baird puppet show, be-| presented with overmuch wit. 
in morbidity gives the actress a ing presented through next Sun- 
wide range of emotional display! day (5) at the Morosco Theatre, 


and she gives superbly detailed | N.Y., by Arthur Cantor and Joseph | Trumps,” 


and varied performance. 
Compassion is ably expressed by | 
George Mathews as an understand- | 


| Harris, wiil give performances 
April 11 and 12 in Baltimore and 
Wilmington, respectively. 





“The Wolf And the Lamb,” an 
amusing trifle, and “Hearts Are | 
which looked as if it| 


Baird's | page. Just above the credit reads, 
| by Buster Davis.” 


someone he- | 


Inside Stuff—Legit 


Although Jule Styne, a general partner of “First Impressions,” 
doesn’t get producer billing in the Playbill for the musical, he’s wide- 
ly represented in the program’s production credits. The title page bills 
“The Jule Styne Organization” centered by itself at the bottom of the 


primarily in tv. 


“vocal arrangement and direction 


The latter is associated with the Siyne operation, 


George Gilbert, listed as co-producer with Edward Specter Produc- 


tions, 


Inc., has been associated with Styne for about nine years and 
)is one of the organization’s producers. The 
staff credits list Stratford Music Corp, as music publisher and Buddy 


“Impressions” production 


Robbins as music publisher representative. Stratford is a publishing 


firm distributing through Chappell & Co., 


and is operated by Styne 


and Betty Comden and Adolph Green. Robbins is professional man- 


ager of the outfit. 


Following the rundown of the production staff, 
services courtesy of Producers Music 
That’s another Styne operation, formed for the 


“Jule 
Inc.” 


credit reading, 
Publishing Co., 


Styne’s 


there’s a special 


dual purpose of publishing tunes and producing legit shows. The firm 


also distributes through Chappell. 


Other sidelights are that Specter brought in $100,000 of the $300,- 
000 capitalization of the production and that cast member Marti Stevens 
is the daughter of Nicholas M. Schenck, former president of Loew's, 


Inc. “Impressions,” 


costarring Polly Bergen, Farley 
Hermi one Gingold, , opened March 19 at the Alvin Theatre, N.Y. 


Granger and 








Show on Broadway 


A Desert Ineident 


Danielewski in association with 
Feld, presentation of three-act 
scenes) drama by Pecrl S. Buck. 
Tad Danielewski; scenery and 
Howard Bay; costumes, Ann 
Peter Howard; musical ar- 
Mickey Leonard. Features 


Tad 
Morris 
(four 
Direction, 
lighting. 
Roth; music, 
rangements, 


Sheppard Strudwick, Sylvia Daneel, Paul 
Roebling. Opened March 24, ‘59, at the 
John Golden Theatre, N.Y.; $5.90 top 
($8.05) 

Prof. Ashley Cameron Prud’*homme 
Pokey Chailendra Jones 
Angela Ashley Mary Susan Locke 
Robbie Horton Ronnie Tourso 
Mrs. Elinor Adhley Sylvia Daneel 
Rose Endicott Lynne Forrester 
Lewis Endicott John Heldabrand 
Gen. Horton Walter Klavun 


Dr. Basil Ashley 
Sir Mark Grahame 
Edwin Barkley 
Tom Thunder 

Mrs. Horton 


Sheppard Strudwick 
Paul Roebling 
Charles Gerald 
Philp Kenneatty 
Dorothy Blackxvuurn 


Pearl S. Buck is a fine novelist 
paw in this maiden try a poor play- 
right *! Desert Incident,” 
which opened last week at the 
John Golden Theatre, is obviously 
the work of an intelligent woman 
with a genuine concern for 
kind. Structurally 
ly inept, talky and tiresome, how- 
ever, and impossible for Broadway, 
but conceivably a remote film pros- 

pect, subject to major revision. 
“Incident” is a triangle drama 


about an eminent middleaged sci- 
entist his dissatisfied wife and 
her still-amorous beau of a decade 
ago, a brilliant young British 
physicist. The situation involves 


not only the eternal-triangle rival- 
ry, but also the sobering question 
of the use of atomic energy for 
destructive or peaceful uses The 
lecale is an Army atomic project 
site in the southwest U.S. desert. 

Although Mrs. Buck’s humani- 
tarian feelings are admirable and 
her ideas are interesting, her stage 
writint is discursive and her sense 
of dramatic technique is deplor- 
able As the evening drones on, 
the dialog becomes increasingly 
murky and hifalutin. Also, there 
are too many characters, some of 
whom are transparently pawns for 
plot or argument. 

The Tad Danielewski and Morris 
Feld presentation is handsomely 
produced. There is an attractive 
but somewhat cluttered setting by 
Howard Bay, representing the ex- 
terior-interior (it isn’t always clear 
which) of a desert residence, with 
a science-fiction) array of electron- 
ic gadgetry for telephone-record- 
ing communication,.and a vivid 
backdrop showing the 
sky as what the weather bulletins 
call “mostly cloudy,” although the 
daytime scenes are lighted so as 
to indicate glaring sunlight. 

The Ann Roth costumes are os- 
tentatious (‘the two leading women 
appear initially in bathing suits— 
with incredibly unmussed hair— 
and even the Army general turns 
up in three different outfits. one 
looking like either a Spanish Amer- 
ican War dress uniform or Navy- 
on-parade get-up). 

On the theory that the director 
of a legit show is at least partly re- 
sponsible for the script and the 
casting as well as for the actual 
staging. Danilewski rates a quad- 
ruple rap’ (one as co-producer and 
He should have 
recognized (and at least tried to 
have corrected) some of the script 
flaws. He should certainly 
cast the 


overall performance. On its own, 
the staging seems stilted. 
Fourth-featured Cameron Prud’- 
| homme offers a clean and relaxed 
| portrayal in the rather stock role 
of a retired anthropology profes- 
sor bent on reading aloud from his 


could have been lifted from an | manuscript of a book about sex- 


American musical, 


bill at Cambridge theatre. Erni. 


rounded out/ relations, or propounding on the 


subject. First-featured Sheppard 


man- | 
it's distressing- 


southwest | 


have | 
show more judiciously, | 
j}and should have gotten a better | 


Strudwick is acceptably earnest as 
the humorless scientist-husband. 

Second-featured Sylvia Daneel 
(producer - director Danielewski's 
wife, incidentally) is suitably in- 
tense as the wife who rebels be- 
cause atomic science has crowded 
sex. or possibly just romantic. 
spiritual conversation, out of their 
marriage. But while the fact that 
she's described in the dialog as 
Polish-born explains her accent, it 
still doesn’t offset the unintelli- 
gibility of her speech in her emo- 
tional moments. Paul Roebling, 
the third-featured lead, is practi- 
cally too young as the “other 
man,” who combines physics re- 
search with eccentric idealism, 
reminiscent amour and an addic- 
tion to esoteric jazz. 

Of the secondary players, Lynn 
Forrester looks the part of a blonde 
sexpot but doesn’t succeed in act- 
ing it (just in passing, it may be 
worth noting that the authoress 
has her enter the young physicist's 
bedroom to “help him pack his 
records,” and then leaves her 
stranded there for the balance of 
the play—but perhaps she climbs 
out an offstage window and takes 
off for her repeatedly announced 
goal, Las Vegas). John Helda- 
brand is passable in the ill-defined 
role of her big business-minded, 
disinterested and unappreciated 
lesser haif 

Of the additional 
dues-payers present, 


Actors Equity 
Walter Kla- 


‘yun gives another of his meaning- 


lessly affected performances as a 
self-important General in com- 
mand of the awesome project, Dor- 
othy “Blackburn is busily vacuous 
as his wife, Chailendra Jones en- 
acts a spectacularly pregnant In- 
dian servant and Philip Kenneally 


is visibly dubious as her sp: cu- 
larly made-up and reluctant., pa- 
ternal shotgun husband, while 


Touso are obnoxiously precocious 
Mary Susan Locke and Ronnie 
as moppets obsessed with curiosity 
about the facts of life. 

Sitting through a depressing 
event like “A Desert Incident,” it’s 
reassuring to remember that Mrs. 
Buck has also authored “The Good 
Earth” and other distinguished lit- 
erary works, and that most of the 
other participating casualties have 
had and will again have their va- 
rious degrees of achievement. 

Hobe. 

(Closed last Saturday (28) after 

seven performances.) 


Stock Bills 


(March 30-April 12) 

Alley Theatre, Houston—‘‘Say Darling” 
(30-12). 

Cocoanut Grove, Miami—‘Dear Liar” 
= Cornell, Brian Aherne) (tryout) 
( 

Crystal Palace, St. Louis—‘The Nervous 
Set” (tryout) (30-4 

Fred Miller, Milwaukee—“‘Rainmaker” 
(Meg Mundy) (30-4), “The Hasty Heart” 
(John Kerr) (6-12 

Margo Jones, Dallas—“ The Mousetrap” 





(31-12) 

No. Jersey, Ft_ Lee. N.J.—Deep Are 
The Roots” (30-5); “Anniversay Waltz” 
(7-12) 

Paper Mill, Milburn, N.J.— “Fanny” 
(30-12) 

Royal Poinciana, Palm Beach—‘‘Babes 
in Arms” ~4). 





SCHEDULED N.Y. OPENINGS 
(Theatres Set) 


BROADWAY 
Katski, Ambassador (4-9-59). 
Triple Play, Playhouse (4-15-59) 
Comden & Green, Golden (4-16-59). 
Destry Rides Again, peepertes (4-23-59). 
Gypsy, Broadway (5-14-5) 

OFF- BROADWAY 
Mark Twain, 4ist St. (4-6-59) 
Waltz of Toreadors, Jan Hus (4-6-59). 
Come Play With Me, York (4-7-59). 
Ethel wee Renata (4-8-59). 
Ping-Pong, 7 Arts (4-8-59). 
Season of Choice, Barbizon (4- 
Smokeweaver’s, 4th St. 14-50 
innocents, Gramercy Arts, (4-20-59) 
Single Man at Party, Marquee (4- a se. 
And Wind Blows, St. Mark’s (4-28-5: 
Once Upon a Mattress, Phoenix ein. 350). 
Secret Concubine, Renata (wk. 6-1-59). 
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Fight ‘Second Company’ Stigma 


London, March 31. 


When the Sadler’s Wells open a London operatta season at the 
Coliseum on April 16 it will employ two casts to alternate day by 
day. Management is asking press to view the two consecutive open- 
ings in a bid to allay any public misapprehension that a “number 


two” company is being used. 


The opening production will be “Die Fledermaus,” which will 
run until July 4. It will be followed five days later by Lehar’s 


“The Land of Smiles.” 


Both versions of “Fledermaus” are being staged by Wendy Toye, 
with designs by James Bailey. Christopher Hassall’s new English 
version of the operatta will be used. In one cast principal roles 
will be played by Victoria Elliott, Marion Studholme and Anna Pol- 
lak; and in the other by Joan Stuart, June Bronhill and Patricia 


Johnson. 











Road Riding With 10 Shows, But 
Biz Big for Only Four Musicals 


The road continued sour 
most shows last week. Business 
again reflected audience interest 
in only the powerhouse entries. 
As was the case the previous 
week, only four musicals, “Bells 
Are Ringing,” “Destry Rides 
Again,” “Music Man” and “My 
Fair Lady” played to hefty grosses. 
“Look Back in Anger,” playing 
a splitweek, had to cancel a 
Thursday night (26) 
at the Auditorium, Denver, when 
storm conditions stranded the com- 
pany in McCook, Nebraska, en 
route from Omaha. Two perform- 
ances were given Friday (27) to 
make up for the cancelled show. 
Etimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10° Federal Tax cand local 
tex, if any, but as on Broadway 
grosses are net; ie. exclusive of 
taxes. Engagements are for single 
weel unless otherwise noted. 


CHICAGO 


Girls in 509, Civic (C-RS) (5th 
wk $4.95-$5.50; 910; 28,500) 
(Peggy Wood, Imogene Coca). 
Almost $9,500. Previous week, 
$12,000. Exits next Saturday (4) 
to continue tour. 

Lil Abner, Blackstone (MC-RS, 


bus-and-truck) (2d wk) ($4.95-$5.50; 


1.450; $44,500). Nearly $16,700. 
Previous week, $17,500. 
Musie Man, Shubert (MC-RS) 


(7th wk) ($5.50-$6.60; 2,100; $71, 
458). Over $70,200. Previous week, 
$68,000. 

Two for the Seesaw, Todd (CD- 
RS) (14th wk) ($5.50; 1,090; $34,- 
461) (Ruth Roman, Jeffrey Lynn). 
Over $11,800. Previous week, 
$12,700. 

Warm Peninsula, Erlanger ‘CD- 
T) (3d wk) ($4.50-$5; 

000) Julie Harris). 
with Guild subscription. Previous 
week, $24,200. 





CINCINNATI 
Dark at the Top of the Stairs, 
Shubert (D-RS) ($4.55-$5.10; 2,000; 
$60,000). Almost $11,000. Previ- 





for¢ 


performance | 


| Flora Elkins, 


1,333; $37,- | 
Nearly $24,700 | 


| 


ous week, $16,400 for seven-per-| 


formance split. 

PHILADELPHIA 

Rides Azain, Shubert 
(3d wk) ($6-$7.50; 1.884; 
$65,000) ‘Andy Griffith, Dolores 
Gray). Over $65,400. Previous 
week, $64,100. 


Destry 
(MC-T) 





ROCHESTER 
My Fair Lady, Auditorium (MC- 
RS) ‘Michael Evans, Diane Todd). 
Almost $78,600. Previous week, 
$83,600 at the Riviera, Detroit. 








WASHINGTON 
Bells Are Ringing National (MC- 
RS) (3d wk) ($5.95-$6.60; 1.677; 
$56,000) (Judy Holliday). Nearly 
$56,400. Previous week, $54,500. 
SPLIT WEEKS 
Look Back in Anger (D-RS) 


(‘Donald Harron, Pippa Scott). To- 
talled $15,700 for six performances, 
aS follows: KRNT, Des Moines, 
Monday (23), one; Paramount, 


Jerry Leider Lining Up 
Tourers for Guild-ATS 


The Theatre Guild - American 
Theatre Society and the Council 
of the Living Theatre have set up 
the production unit proposed as an 
“emergency” measure during last 
January’s industry-wide meeting 
to revitalize the road. The cooper- 
ative venture is designed to pro- 
vide out-of-town theatres with at 
least four productions to augment 
the steadily declining number sent 
out by independent managers. 

Jerry Leider, who earlier this 
season presented John Gielgud in 
“Shakespeare’s Ages of Man” on 
Broadway and the road, has been 
named preduction executive of the 
project. Warren Caro, executive 
director of TG-ATS, is managing 
director. They are negotiating with 
the Producers Theatres for a tour 
of “The Visit,” with Alfred Lunt 
and Lynn Fontanne repeating the 
costarring roles they played on 
Broadway under that firm’s spon- 
sorship. Other presentations are 
also in the works, 


























Off-B’ way Review 








Geranium Hat 

New Drama Productions, Saul Gottlieb 
& Robert Weiber presentation of two-act 
(nine scenes) comedy by Bernard Evslin. 
Direction, David Brooks; settings, Robert 
Fletcher; Lighting Nicola Cernovich; 
Costumes, Theoni Vachlioto Aldredge; 
Music, Richard Wernick; puppets and 
masks, Larry Berthelson; associate pro- 
ducer, Lee Paton. Opened March 17, ‘59, 
at the Orpheum Theatre, N. Y.; $4.60 top. 

Cast: Thomas Carlin, Rosina Fernhof, 
Jacqueline Bertrand, 
Patrick Hines, Betty Hell- 
man, Tom Luce, Frank Gero, Richard 
Durham, James Inman, John Miranda. 


Leon B. Stevens, 





“The Geranium Hat,” at the Or- 
pheum Theatre, takes a group of 


| 
} 


temperamental players and play-| 


wright-director with lyrical ambi- 
tion, and shrinks them to puppet 
size. The transformation is achieved 
simply by dousing them with a for- 
mula, known appropriately for our 
times as DX-THermal-3. The re- 
sultant show is fun a good part of 
the time, with fine satirical inter- 
ludes within the fantasy. 

There are also two serious draw- 


| Welnat. Phill 
ut 


backs. One is author Bernard Ev- | 


slin’s inclusion of scenes satirizing 


|venal municipal politicians, sequen- | 


| betray 


| phrases 


lof statistics.” 


Omaha, Tuesday (24), one; Audi- | 


torium, Denver, Friday-Saturday 
(27-28), four. Previous week, 


$11,300 for eight-performance split. 


TIP Options ‘Odd Man’ 


Theatrical Interest Plan, Inc., a 
legit investment - production firm, 
has acquired “Odd Man In” for 
Broadway production next fall. The 
play, done in London in 1957 by 
Henry Sherek, was translated by 





Robin Maugham from Calude Mag- ' 


nier’s original French. 

The play will be presented in 
Now York in association with 
Sherek. 


\menacing as her father, 


ces which come off laboriously and 
ignorance of the subject. 
Also several long monologs grow 
boring in repetition. This is par- 
ticularly unfortunate, as some of 
the author’s best writing is con- 
tained in the monologs, unusual 
coupled with odd and 
pleasing word combinations. 

The principals aze Thomas Car- 


lin, who plays an evil puppet mas- | 


ter’s eccentric assistant, and Rosina 
Fernhoff, a lady scientist, with a 
love for the beautiful homogenity 
It is in her labora- 
tory that the puppeteer’s assistant. 
mouthing incantations, conjures up 
the magic shrinking potion that 
years of scientific research have 
failed to produce. 

The theatrical satire offers the 
plays best moments, as the actors 
ham it up in their cramped quar- 
ters and then, as living puppets, 
put on a bright little masquerade 
entitled the seven deadly virtues. 
The settings in which the living 
puppets move have been ingengi- 
ously designed by Robert Fletcher, 
particularly one in which the mid- 
get hero and his sweeetheart are 
pursued by a life-size cat through 
a windowbox filled with petunias 
and geraniums. 

Of the cast, in addition to Carlin 
and Miss Fernhoff, Flora Elkins is 
teasing and attractive as the pup- 
pet mastez’s adolesceent daughter 
and Leon B. Stevens is properly 
Nedi. 








Cirele of Wheels 


Hollywood, March 7. 
Quadrivium Productions ntation of 
two-act com: Arthur Producer, 


Holy Week, at one time a disas- 








Raymond Shaw .......++++.-- Gene 
Elsie Shaw §..ccccccceces Phyllis Coates 
Rose McReady ......-.++--- Mary Carver 
Dr. Gordon ....... Patrick O’Moo 
Mr. Murchin .........--.- James Maloney 
Charlie McReady Herb Armstrong 
Dr. Mark ooeeeesee Lindsay Workman 


Tom Parker Dave Morick 


Mary Parker 


“A Circle of Wheels,” first play 
by screenwriter Arthur Ross, goes 





| round and round about two healthy 


mates who grow cogs in their 
livers. The premise of humans 
symbolically turning into machines 
is sufficiently off-beat to arouse 
considerable interest, but the gim- 
mick too often gets in the way of 
the pertinent things Ross has to 
say about marital life. 

When the couple, sympatheticaly 
played by Gene Saks and Phyllis 
Coates, discover their insides are 
being replaced by mechanical av- 
paratus, they conclude that it’s in 
payment of a past sin. They have 
been fooling themselves, have 
never really understood each other 
or what love and happiness are all 
about. That’s probably a part of 
many marriages, and Ross doesn’t 
make clear why this particular cou- 
ple become human computers. 

The fantasy of the situation al- 
lows the author to present his 
views on mechanization, the organ- 
ization man and politics, and he 
presents these ideas clearly. His 
discussion of the ruts of married 
life, as set forth in a skillfully 
drawn final scene, is powerful and 
might be exploited. . 

In playing it straight more often 
than need be, the playwright has 
missed opportunities for laugas. 
His philosophical point of view is 
warranted, but the humor here 
cries for a free hand. While con- 
struction is sometimes crude, the 
dialog sometimes meaningless to 
the situation and the characters 
sometimes uninteresting, much can 
be said for the play. 

Gertrude Marks produces, not 
without flaw. Joseph Sargent’s di- 


rection aids the comedy, particn-| 


larly in the subtie asides, although 
the pace needs 
spirit. Saks is adept at his bewil- 
derment and strength, and Miss 
Coates is fine and pretty as the 


wife. Mary Carver is good as a’ 


pseudo-love interest, as are Patrick 
O’Moore, James Maloney, Herb 
Armstrong, Lindsay Workman, 
Dave Morick and Sandruh TeBeau. 
The multiple-level staging is :n- 
teresting, and Keith Finch’s mod- 
ern settings are fine. Ron. 





Touring Shows 


(March 29-April 12) 


Bells Are Ringing ‘ae “a 
tional, Wash. <4 udy Holliday)\—Na 


Dark at the Top of the Stoirs—Ameri-_ 


can. St. L. (30-4); Erlanger, Chi (6-11). 
Destry Rides Again (tryout) (Andy Grif- 

fith, Dolores Gray)—Shubert, Boston (1- 

> (Reviewed in VARIETY, March 11, 


Garden District (Cathleen Nesbitt, Diana 
Sate Cvte. Chi (7-11. 

ris i (Peggy Wood, Im 
Coca)—Civie, Chi (30-4); American, Ss. L 


(6-11). 
Kataki (tryout) (Sessue Hayakawa)— 
‘abuse’ =o ae Se N.Y.). 
us-a — ci 
Aud., N.O. (1-5); Whit Colewuan "Coline 
ny (1); pA Texas. Austin (8); 
» Corpus C 5 , 
Antonie ‘aot, rists (9); Empire, San 
°. ck im Anger (Donald 
Pinna Seott}—Biltmore, L.A. (31-11). 
Music Man (2d Co.)\—Shubert, Chi (30-11). 
My Fair Lady (2d Co.) (Michael Evans, 
Disne Todd)—Musie Hall, Cleve. (30-11). 
Not in the Book (tryout) (Edward Ev- 
oem Reginald Owen)—Alcazar, 
nl « o- 


Harron, 
t) 


Triple Play (tryout) (Hume Cronyn, Jes- | 


sica Tandy)—Colonial, on (3-11) (Re- 
viewed in VARIETY, March 11, ’59). 
Two for the uth Roman, Jef- 
frev Lynn \—Todd, Chi (30-11). 
=. eae teyeut) (Julie Horris) 
= jer, chi G 1) (Review i 
VARIETY, Nov. 5, °58). — 





London Shows 
(Figures deyote opening dates) 


aaa LONDON 
rop of Hat, Fortune 1.2457). 

Auntie Mame, Adelphi (9-10-58). 

Blue Masic Revue, Wales (2-19-59). 
Breath of Spring, Duke York’s (3-26-58). 

Cinderella, Coliseum (12-18-58). 

Clown Jewels, Vic. Palace (3-5-59) 

Comedie 





G 
Long, Short, Tall, Royal Ct. (1-7-59), 
Repertory, Old Vic (9-17-58). 
oy been Bay ay (11-25-52). 
» Drury me (4-30-58). 
Not in the Book, Criterion (4-2-58) 
Roar Like a Dove, Phoenix (9-25-57). 
Rose Tattoo, New (1-15-59). 
Srlad Days, Vaudeville (8-5-54) 
Simple Spyman, Whitehall (3-19-58) 
Taste of Honey, Wyndham’s (2-10-59). 
Two for Seesaw, Haymarket (12-17-58). 
Unexpected Guest, Duchess (6-12-53). 
wea Sige Story Malet 
ory, y’s (2-12-58). 
Wolf's Clothing, Strand (3-17-59). 
SCHEDULED OPENINGS 
Fool’s Paradise, Apollo (4-1-59). 


CLOSED 
Hook, Line, Sinker, Piccadilly (11-19-58). 


the quickening | 


ite Coliseum, College | 


terous period for Broadway, now 
| represents big business. That was 
jindicated again this year by the 
| upsurge ‘in b.o. activity last week, 
|when receipts rocketed for prac- 
| tically all shows. Biz shapes up 
| Strong the early part of this stanza, 
j} but is expected to taper towards 
| the weekend. 

| In line with last week’s climb, 
|*‘West Side Story” piled up its 
| biggest gross to date. The musical, 
on twofers Monday-Thursday, went 
|eclean at the Broadway Theatre. 
| Other sellout and virtual capacity 
entries included “First Impres- 
| sions,” “Flower Drum Song,” “La 
Plume de Ma Tante,” “Majority 


of One,” “Marriage-Go-Round,” 
“Music Man,” “My Fair Lady.” 
“Raisin in the Sun,” “Redhead” | 


| and “Sweet Bird of Youth.” 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). ‘. 
Other parenthetic designations 
refer, respectively, to weeks played, 


number of performances through | 


last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and siars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tares. 

Disenchanted, Coronet (D) (17th 
wk; 133 p) ($6.90; 1,101; $36,131) 
(Jason Robards, Jr., Rosemary 
Harris) Almost $24,700 on two- 
fers. Previous week, $19,800 on 
twofers. 


First Impressions, Alvin (MC) 
(2d wk; 12 p) ($8.35-$9.20; 1,453; 
$61.568) ‘Polly Bergen, Farley 


Granger, Hermione Gingold). Over 
$57,700. Previous week, $48,900 
for first four performances and 
three previews. 

Flower Drum Song. St. James 
(MC) (17th wk; 136 p) ($8.05; 1.615; 
$62,632). 
parties. 

Gazebo, Lyceum (C) (16th wk; 
122 p) ($6.90; 995; $29,600) (Walter 
Slezak. Jayne Meadows). Over 
$19.800. Previous week, $15,600. 

Jamaica, Imperial (MC) ‘68th 
wk; 539 p) ($8.35; 1,427; $64.000) 
(Lena Horne, Ricardo Montalban). 
Over $41,700 on twofers. Previ- 
ous week, $38,100 on twofers. 
Closes April 11. 

J. B., ANTA (D) (16th wk; 124 p) 


$6.95: 1,185; $46,745) (Christopher | 


Plummer, Raymond Massey. James 
Daly). Nearly $38,200. Previous 
week, $29,300. 


(R) (20th wk; 159 p) ($7.50; 1.050; 
$41,800) ‘(Robert Dhery). Over 
$42.900 again. Scale was upped to 
$8.05 top last Monday (30). 

Look After Lulu, Miller’s (C) 
(4th wk; 31 p) (86.90; 946; $31.600) 
(Roddy McDowall, Tammy Grimes, 
George Baker). Nearly $12.500. 
Previous week, $12,100 May 
close next Saturday (4). 

Look Homeward, Angel, 54th St. 
(D) (70th wk; 556 p) ($6.90: 1.037; 
$46,384) (Miriam Hopkins, Ed Beg- 
ley). Over $18,400 on twofers. Pre- 
vious week, $13,000 on 
Closes next Saturday (4). Begley 
withdrew from the cast last Satur- 
day (28), with Victor Kilian tak- 
ing over his role for the final 


week. 
Majority of One, Shubert (C) 


(6th wk: 48 p) ($6.90; 1,453; $53,- 55 


000) (Cedric Hardwicke, Gertrude 
Berg). Nearly $53,200 with par- 
ties. Previous week, $53,300 with 
| parties. 

Make A Million, Playhouse (C) 
(23d wk; 180 p) ($6.90; 994; $36,- 
700) (Sam Levene). Over $14,700. 
Previous week, $12,700. Moves 
April 13 to the Morosco. P 

Marriage-Go-Round, Plymouth 
(C) (22d wk; 173 p) ($6.90; 1,062; 
| $43,000) (Charles Boyer, Claudette 
Colbert). Over $43,300 again. 
| Musie Man, Majestie (MC) (67th 
wk; 532 p) ($8.05; 1,626; $69.400). 
| Nearly $71,200. Previous week, 
| $70,000. 

My Fair Lady, Hellinger (MC) 
(159th wk: 1,267 p) ($8.05; 1.551; 


| $69,400) (Edward Mulhare, Pamela | 


Charles). Almost $70,300. Previ- 
ous week, $70,400. 

| Onee More With Feeling, Na- 
| tional (C) (23d wk; 183 p) ($6.90; 
1,162; $43,800) (Joseph Cotton, Ar- 
|lene Francis). Over $23,000. Pre- 
| vious week, $18.600. 

| Pleasure Of His Company, Long- 


jacre (C) (23d wk; 181 p) ($6.90; 
/1,101; $37,600) ‘Cyril Ritchard, 
ij Cornelia Otis Skinner, Charlie 


B’way Booms; ‘Impressions’ $57,700, 
‘West Side’ $65,000, ‘Raisin’ $41,100, 
‘J.B’ $38,200, ‘Disenchanted’ $24,700 


Ruggles, Walter Abel). Nearly 
$36,100. Previous week, $32,000. 

Raisin in the Sun, Barrymore 
(D) (8d wk; 22 p) ($6.90; 1,076; 
$41,569) (Sidney Poitier). Over 
$41,100. Previous week, $34,800. 

Rashomon, Music Box (D) (9th 
wk; 71 p) ($6.90-$7.50; 1,010; $38,- 
500) (Claire Bloom, Rod Steiger, 
Oscar Homolka, Akim Tamiroff). 
Almost $35,000. Previous week, 
$30,200. 

Redhead, 46th St. (MD) (8th wk; 
60 p) ($9.20; 1,297; $62.410) ‘(Gwen 





Over $62.600 again with | 


La Plume de Ma Tante. Rovale | 


twofers. | 


Verdon). Over $61,400 with par- 
ties. Previous week, $62,900 with 
parties. 

Rivalry, Bijou (D) (7th wk; 57 p) 
($6.90; 599; $22,500) (Richard 
Boone, Nancy Kelly, Martin 
Gabel). Almost $15,700. Previous 


week, $10,200. 

| Sunrise at Campobello, Cort ‘D) 
(61st wk; 484 p) ($6.90; 1.155; $38,- 

300) ‘Ralph Bellamy). Over $29,- 

000. Previous week, $23,700. 
Sweet Bird of Youth, Beck (D) 

(3d wk; 23 p) ‘$6.90; 1,280; $47,- 


963) (Paul Newman, Geraldine 
| Page. Sidney Blackmer). Nearly 
$47.400 with parties. Previous 
week, same. 


Tall Story, Belasco ‘(C) (9th wk; 
68 p) ‘$6.90; 1.037; $37.127) (Hans 
Conreid, Mare Conne'ly, Marian 
Winters). Almost $23,700. Previous 
week, $18,300. P 

Touch of the Poet, Hayes (D) 
(26th wk; 204 p) ($7.50; 1,139; $43,- 
887) ‘Helen Hayes, Eric Portman, 
Betty Field). Laid off last week. 
Previous week. $22.700. 
| Two for the Seesaw, Booth 
(CD) (63d wk; 500 p) ($6.90; 780; 
$32,300) (Dana Andrews, Anne 
Bancroft). Over $28,000. Previous 
week, $21.800. 

West Side Story, Broadway 
(MD) (79th wk; 628 p) ($8; 1,900; 
$76,417) Over $65.000 on twofers. 
Previous week, $52,100. on two- 
| fers. Moves beck to the Winter 
Garden next May 4. 

World of Suzie Wong, Broad- 
hurst (D) (24th wk: 191 p) ($6.90; 
1,214; $47,400). Nearly $40,300. 
Previous week, same. 

Closed Last Week 

Desert Incident, Go'den (D) (ist 
wk; 7 p) ($6.80: 800; $30,000). 
Opened March 24 to unanimous 
pans (Aston, World-Telegram: At- 
| kinson, Times; Chapman, News; 
Coleman, Mirror; Kerr, Herald 
| Tribune; McClain, Journal-Amer- 
lican; Watts Post); almost $6,000 
|for first seven per’ormances and 
closed last Saturday (28) at a loss 
of approximately iis entire $100~- 
000 investment. 


Off-Broadway Shows 


(Figures denote opening dates) 
PO ed Friend, Cherry Lane (1-25- 
) 


Clearing in the Woods, Sheridan 
Square (2-12-59). 

Crueible, Martinique (3-11-58). 
| Enemy of the People, Actors 
| Playhouse (2-4-59). 
Geranium Hat, Orhpeum (3-17- 





59). 
Golem, St. Mark's (2-25-59): 
Hamlet of Stepney Green, 


Cricket (11-13-58); closes April 5. 
| Heloise, Gaie (9-24-58). 
| Many Loves, Living Theatre (1- 
13-59). 

Ole, Greenwich Mews (3-18-59). 


| 
| Our Town, Circle in Square (3- 
23-59). 
Royal Gambit, Sullivan Si. 
| (3-4-59). 


Threepenny Opera, deLys (9-20 
) 


Tis a Pity She’s a Whore, Play- 
ers (12-5-58). 

| Widowers’ Houses, 
(3-2-59). 


Maybe They'll Also Help 
Raise That $25,000,000 


Washington, March 31. 

| Three Democratic Congressmen 
joined last Thursday (26) in intro- 
ducing a House bill providing that 
| Washington's proposed $25,000,000 
National Cutural Center be di- 
vided into at least two buildings. 
The principal structure would be 
/named in Woodrow Wilson's mem- 
| ory. 

The bill also directs the Cultural 
|Center’s trustees to include a li- 
|brary in the center to house motion 
| pictures, recotdings, photographs, 
|manuscripts and other material 
| dealing with the whole field of the 
performing arts. 

Co-sponsors of the legislation are 
|Reps. John R. Foley (D-Md.), Ger- 
jald T. Flynn (D-Wis.) and Donald 
'J. Irwin (D-Conn.), 


Downtown 
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i CASTING NEWS : 
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Following are 


available parts in 


upcoming Broadway, off-Broad- 


way touring, films, industrial and television shows, All information has 
been obtaiied directiy by the Variety Casting Department by tele- 
phone calls, and has been rechecked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 


responsible parttes. 


The intention is to service performers with leads 


provided by the managements of the shows involved rather than to 


run a lengthy list of biind items. 


In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 


ments, as yet, aren’t holding open casting calls. 


Parenthetical designa- 


tions are as jollows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 
+ 








Legit 











BROADWAY 


“Ah, Wilderness” (MC). Produc- 
er David Merrick, 246 W. 44th St., 
N. Y.; casting director, Eduard 
Casting all parts, for the 
musical version of the Eugene 
O'Neill comedy; singing experi- 
ence required. Send photo and 
resume toe casting director, c/o 
producer, by mail only. 

“Flight to Matia” (MD). Prceduc- 
er, Jamieson Productions, 350 W. 
57th St.; Direcior, Clay Yurden; 
musical direcior, Alfred Ricky. 
Available parts; femme lead, 26- 


Fuller 


28. Spanish type singer; femme 
lead, 16. singer, American teen- 
age type; male singer, 38, 


American, slim, Don Ameche type; 
male singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri- 
can teenage singer; femme singer, 


28-30, beautiful, sophisticated; male | 





Mail photo and resume to Marvin 


1A. Krauss, 136 W. 55th St., N.Y.C. 


STOCK 

Guber, Ford & Gross; general 
manager, Marvin Krauss, 1356 W. 
55th St., N.Y.C. Candidates sub- 
mitting resumes and photo should 
indicate for which of the follow- 
ing projects they're applying: as 
replacements in current “Li'l 
Abner” touring company, regular 
parts in the forthcoming stock- 
touring packages of “Li'l Abner.” 
“Bells are Ringing,” “Say, Dar- 
ling,” etc., or the tryout produc- 
tion of “The Law and Mr. Simon.” 
Mail to general manager above 
address. 

N. Y. Theatre Co. Casting con- 
tact, Jean Leslie, 27 E. 38th St., 
N. Y. Holding interviews April 1-6, 
at 3-7 p.m. Casting about 75 per- 
formers for eight different com- 
panies, to perform at 50 resort 
hotels for a 10-week season. 

Stage & Arena Guild of America, 
(SAGA, Inc.), 140 W. 55th St., N-Y. 
Accepting phoio and resumes for 


singer, 19, Latin appearance, Ivy | Packages and summer theatres af- 


League manner; two male charac- | filliated 
ter comedian-singers. Mail photo | *§ be 
|nies, technicians and apprentices. 
“Flower Drum Song” (MC). Pro-| The Affiliates are: 
Osear | Canton, 


and resume to producers. 


ducers, Richurd Rodgers, 
Hammerstein 2d & Joseph Fields. 


with 
jobbers, 


SAGA. 
resident 


Seeking 


Equity compa- 


Show Shop, 
Conn.; Durham _ (N.C.) 
Star Plavhouse; Scottish Rite 


Male and femme dancers-singers- | Theatre, Harr:sburg, Pa.; Starlight 


actors of Oriental appearance for 
the contemplated touring and Eng- 
lish companies. Mail photo and 
resume to Eddie Blum, c/o Rodgers 
& Hanamerstein, 488 Madison Ave. 
“Happy Town” (MC). Producers, 
B & M Theatre Productions. Equity 
ensemble calls April 13-14. Same 
calls as Bucks County Playhouse, 
New Hope, Pa. (See below, under 
Stock.) 
“Without Consent” (C).  Pro- 
ducer, Jerry Beyer; director, Lewis 
Pierce. Auditions March 30-April 
3, at 7-10 p.m., at the Variety Arts 
Studios (Room 303), 225 W. 46th 
St., N.Y. Available parts: femme, 
40, widow; femme, 17; male, 21; 
male, suitor, 45; attorney, 32, also 
a suitor, male, 50. Bring photo and 
resume. 


OFF-BROADWAY 

“Father” (D). Producer, Living 
Theatre, 530 Sixth Ave.; director 
Julian Beck. To be presented in 
repertory with the current “Many 
Loves.” Parts, experience required: 
male lead, classical style, elderly; 
femme. white or Negro, broodina, 





Theatre, 


Bret 





Pawling, Gateway 
Playhouse, Somers Point, N.J. (see 
individual cities below). Casting 
through Warren Hein. c/o SAGA. 
TOURING PACKAGES 

“Bells are Ringing” (MC). Pro- 
ducer, Stanley Prager, 47 W. 44th 
St., N.Y.C. accepting photo and 
resume by mail; casting all parts. 

“Li'l Abner” (MC). Same casting 
setup as for “Bells Are Ringing” 
(see above). 

“Salad Days” (MC). Preducers, 
Nicholas Benton & Stanley Flink. 
Available parts for understudies 
for the ingenue, leading man and 


two characters of roles of the 
recent off-Broadway production. 
Maii photo and resume to Eric 
Schepard, c/o Music Corp. of 
America, 598 Madison Ave., 
N.Y. 22. 


“Say Darling” (MC). Producers, 
Adams & Sanford Leigh, 7 
W. 46th St., N. Y.: casting director, 
Ken Friedman. Will consider photo 
and resume for this touring pack- 
age production. Send by mail only 
to casting director. 
ALLENTOWN, PA. 
Guthsville Playhouse, P. O. Box 


powerful physically and in speech; | 1125; Producer-director, John 


male 
as play progresses. Mail photo and 
resume to director. 

“Once Upon a Mattress” (MC). 
Producers, T. Edward Hambleton, 
Norris Houghton, Phoenix Theatre, 
N.Y. Casting through agents only. 
Equity call for dancers, April 1: 
femme, 2 p.m.; male, 3 p.m. Open 
call for singers, April 2: femme and 
male, 10:30 a.m. Auditions at the 
Phoenix Theatre, 2d Ave., and 12th 
ae ee 2 

Untitled musical, Producers, 
Joseph Beruh & Peter Katz, direc- 
tor, Lawrence Carr. Parts Avail- 
able: Equity character comecian 
to play coliege president, Ed Wynn 
type; non-Equity male, 30, gruff, 
football coach; non-Equity male, 
over 6 ft.. over 200 pounds, dim- 
wit athlete. Phone producers 
(CH 2-9609) for appointmept. 


OUT OF TOWN 

“Li'l Abner” (MC). Producers, 
Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.¥.C. Will accept photo 
and resume of candidates for a 
new company and replacements for 
the current touring troupe. 

“The Law and Mr. Simon” (C). 
Producers, Guber, Ford & Gross. 
Available parts: (character parts 
are Jewish); 50-60, character moth- 
er; good hearted but nagging, dom- 
inating; 22-25, femme attorney, 
briht, attractive; 30-40, unimagina- 
tive divorcee with daughter seeking 
husband; boy, 7, Quiz Kid type, 
unspoiled; male, 50-60, character, 


successful manufacturer; male, lead, 


early 30’s romantic interest, lawyer; 


male, 35-45, character, romantic, de- 


partment store buyer, male, mid 


26's, camp counsellor type. Rehears- 


als start early May. Summer tryout 
tour for Broadway entry in fall. 





youthtul and able to age | Cameron. 





Equity, non-Equity 
players and apprentices sought for 
18-week season; mail photo and res- 
ame to producer, c/o theatre. 
Casting April 24-25 in New York. 
TLANTA, GA, 
Theatre-Under-the-Stars (Muni- 
cipal Theatre, Inc.); producer- 
director, Eric Mattson, 35-15 75th 
St., Jackson Heights, N.Y. Accept- 
ing photo and resume of Broad- 
way and stock credits. Mail to pro- 
ducer. Equity call for singers, 
April 4 and 11. Dancers, April 
11. Auditions, main auditorium of 
O'Keefe High School, Atlanta. 
BELLPORT, N. Y. 
Gateway Playhouse. Producer, 
. C. Pomeran; director, David 
Sheldon. (Equity and non-Equity) 
Equity actors to be experienced 
teachers of acting, speech, dance, 
or music, Non-Equity musical tal- 
ent will be auditioned in April. 
Mail photo and resume to the play- 
house for possible interviews. Ap- 


prentice applicants should state 
age. 
BLAUVELT, N.Y. 
Rockland County Playhouse; 


producer, Alwin Leber. Mail photo 
and resume to the theatre, 474 
Greenbush Road, Blauvelt, N.Y. 
Casting to start in May. 
BRADDOCK HEIGHTS, MD. 
Mountain Theatre. Producer, 
William O. Brining; director, Roy 


Franklyn, Accepting photo and re- | 


sume for full Equity company, also 
considering applications for ap- 
prentices and technical crew. Mail 
to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash- 
ington 8, D. C. 
CALUMET, MICH. 

Keweenaw Playhouse. Producer- 
director, Paul Barry, 407 W. 54th 
St.. N. Y. 19: Associate producer, 
Robert Keegan; general manager, 


| cians, 


Deirdre Keegan. Casting begins 


| Schedule 


includes “Fair Game,” 


week of April 6. Interested in resi-| ‘Dark at the Top of Stairs,” “Sep- 


dent company only; also need de- 
signer and pressagent. Mail photo 


and resume to produc -director. | 


Interested in non-union actor-tech- 
nicians for junior staff. 
CANAL FULTON, O. 

Canal Fulton Summer Theatre. 
Producers, David Fulford & Wil- 
liam Dempsey, 60 W. 45th St., 
| & 
producers. 

CANTON, CONN. 

Show Shop. Producer, Robert 
U. Andrews. Same casting setup 
as for Stage & Arena Guild of 
America (see above). 

CAPE MAY, N.J. 

Cape May Playhouse. Produc- 
ers, Thomas White & Reid Perry, 
159 E. 49th St., N.Y.C. Accepting 
photo and resume of stock credits, 
by mail only. 

CEDAR GROVE, N. J. 

Dailey’s Meadowbrook (Music 

heatre-in-the-Round Restaurant). 


Producers, Clifford Dailey. Gary 
McHugh, Carl Sawyer; director, 
Donald Burr. Casting through 
agents only. Chorus calls to be 
announced. Opens April 21 with 
‘Guys and Dolls.” 
CHICAGO 
Drury Lane Theatre. N.Y. Rep- 


resentative, Floyd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2009. 
Usually books stars only from N.Y. 
office; agents or packagers with 
available boxoffice names contact 
Ackerman at the above address 
and phone. 

COHASSET, MASS. 

South Shore Music C:rcus. 
ducer, Ray C. Johnson. Prefer 
casting principal roles through 
agents, but candidates may obtain 
parts or phone Jack Yorke, CI 
5-4042, after March 19. Equity 
call for singers April 2: male at 
10-12 noon; femme at 4:30-4 p.m. 
Open calis for singers April 3, 
same time schedule as Equity. 
Auditions at Showcase Studios, 950 
Eighth Ave., N.Y.C. 

COLUMBUS, 0. 

Piayhouse-on-the-Green (Colum- 
bus Theatre Co.). General man- 
ager, Joseph K. Weaver; director, 
Phillip Pruneau. Seeking Equity 
company, apprentices and designer. 
Mail phoio and resume to general 
manager, Box 306, Worthington, O. 
Casting in April. 

CORNING, N. Y. 

Corning Summer Theatre. Pro 
ducers, Dorothy Chernuck & 
Omar K. Lerman. Accepting pho- 
tos and resumes for resident com- 
pany and apprentices (may also 
play package shows). Casting in 
mid-April. Mail to the theatre, 
Box 51, Corning, N. Y. 

DAYTON, O. 

Dayton Theatre Festival. Pro- 
ducer, Douglas Crawford, 40 W. 
55th St., N.Y. Mail photo and re- 
sume of Broadway and stock cred- 
its to producer. (Equity and non- 


Pro- 


Equity). Will alternate six 
straight plays and six musicals. 
DEVON, PA. 
Valley Forge Music Fair, Pro- 


ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin A. Krauss, 
136 W. 55th _St., N.Y.C. (Same 
management also operates Had- 
denfield, N.J.; Springfield, Mass., 
and Westbury, L.I.—see below). 
Scheduled productions include 
“Bells Are Ringing,” “Li'l Abner,” 
“Say, Darling.” Mail photo and 
resume to Krauss, at above ad- 
dress. Production personnel needed 
stage managers and_ assistants, 
house managers, treasurers, tech- 
nical directors, directors, chore- 
ographers, musical director); Ad- 
dress inquires to Krauss. Com- 
panies will tour including ensem- 
ble, principals, stage managers, and 
assistants, musical directors). 
DURHAM, N.C. 
Durham Star Playhouse. No 
producer set. Casting setup same 
as for Stage & Arena Guild of 
America (see above). 
EPHRATA, PA. 
Legion Piayhouse. Producer, 
Darrell Larson; casting agents, 
Adams & Leigh, 7 W. 46th St., 
N. Y. Will consider photo and 
resume of Broadway and _ stock 
credits. Send by mail only to Ken 
Friedam, c/o agency. Also casting 
for “Say Darling.” (See Packages, 
listed above.) 
FORT WORTH 
Casa Manana Musicals, Associate 
producer-director, Michael Pollock. 
Casting through agents only at 
present; open casting later. Sched- 
ule opening June 8 with “Wonder- 
ful Town.” No New York office set 
as yet. 
HADDONFIELD, N.J. 
Camden County Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin § Krauss. 
Same management and casting pro- 
cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see above’. 
HAMPTON, N. H. 
Hampton Playhouse. General 
manager, John Vari, 405 E. 54th 
St., N. Y. Accepting photos and re- 
sumes for possible leading men 
and women in summer productions. 
Vill also consider applicaiions 
from some non-Equity and techni- 


| Arena 


Mail photo and resume to} 


| arate Tables,” “Epitaph for George 


Dillon” and “Tunnel of Love.” 
HARRISBURG, PA. 
Scottish Rite Theatre. Producer, 
Robert T. Seymour. Casting 
through Warren Hein, c/o Stage & 
Guild of America (see 
above). 
HIGHLAND PARK, ILL. 


Music Theatre. Producer, Herb 
Rogers. Esemble call for Equity 
and open call, April 3-5; 3-10 


p.m., at Patricia Stevens Agency, 
22 W. Madison, 6th floor, Chicago. 
Equity call for dancers 7 


April 7: 
male at 1-2 p.m., femme at 2-3 


| p.m.; open calls, male at 3-4 p.m., 


femme at 4 p.m. Equity calls for 


| singers April 8: male at 10-11:30 


a.m., femme at 11:30 a.m.-l p.m.; 
open calls: male at 2-4 p.m., femme 
at 4-6 p.m. Auditions at the Vari- 
ety Arts Studios, 225 W. 46th St., 
N.Y.C. Mail Broadway and stock 


}eredits to Producer, 57 W. 45th St., 
S w.YC 


St., N.Y.C. 
Tenthouse Theatre. 
Herb Rogers Mail photo and 
resume of Broadwav and_ stock 
credits to Producer, 57 W. 45th St., 
mos 


Producer, 


HYANNIS, MASS. 

Cape Cod Melody Tent. Pro- 
ducer, Ray C. Johnson. Prefer 
casting principals through agents 
performers who wish principle 
roles phone Arnold Goodman, CI 
5-4042 after March 19. Ensemble 


call for Equity singers April 2: 
male at 10 a.m.-12 noon, femme at 
1:30-4 p.m Open calls April 3, 


same scheduled as Equity. Audi- 

tions at the Showcase Studios, 950 

Eighth Ave... N.Y.C 

JONES BEACH, N. Y. 
“Song of Norway” (MD), to be 

repeated from mid-June through 


Sept. 7 at Jones Beach, N.Y. Pro- 
ducers, Leonard Ruskin & Guy 
Lombardo, 730 Fifth Ave. N.Y.C. 
Parts available for leading and 
ensemble sin®Bers, ensemble 
dancers. Mail photo and resume to | 
above address Equity call for} 
singers, April 6: male, 10 a.m.; 
femme, 2 p.m. Open calls April 7: 
same time schedule as Equity. 


Equity dancers, April 8; open calls 
for dancers, April 9. Same time 
schedule for all calls Auditions 
at the Winter Garden Theatre, 1634 
Broadway) 

LATHAM, N. Y. 

Colonie Musical Theatre. Pro- 
ducer, Eddie Rich, 214 W. 42d St., 
N. Y.; choreographer, Jerry Ross; 
musical director, Wilson Stone. 
Equity call for singers April 27; 
male, 10 a.m.-12 noon; femme, 2-4 
p.m. Open calls April 28. Equity 
dancers, April 29. Open calls April 
30. Same time schedule for all 
calls. Auditions at the Variety Arts 
Studies, 225 W. 46th St., N. Y. 
Accepting photo and resume from 
applicants for boxoffice and prop- 
erty personnel. Mail to producer. 

NEW HOPE, PA. 

Bucks County Playhouse; pro- 
ducer, Michael Ellis. Mail photo 
aud resume of Broadway and stock 
credits to theatre. Casting repre- 
sentative, Lenny-Debin, N. Y. Cast- 
ing for first half of season, com- 
pleted Equity call for male 
dancers, April 13, at 10 a.m. 
Equity femme dancers, April 14 
at same hour. Equity male singers 
April 20, same hour. Equity femme 
singers, April 21, same hour. Audi- 
tions at Winter Garden Theatre, 
N. Y., and call af 10 a.m. 

PAWLING, N.Y. 

Starlight Theatre. Producer, 
Isobel Rose Jones. Casting through 
Warren Hein, c/o Staeg & Arena 
Guild of America (above). Pro- 
ducer also accepting photo and re- 
sume at the theatre, Route 22, 
Pawling, N. Y 

PINE BROOK, N. J 
Pine Brook Show Tent. Produc- 


ers, Jerry Wayne & Paul Brenner. | 


Casting principal roles for “Li'l 
Abner,” “Show Boat,” “Wish You 
Were Here,” “Bells Are Ringing.” 
“Boy Friend,” “Silk Stockings.” 
Mail phote and resume to the pro- 
ducers at 144 W. 54th St., N. Y. 
Equity call for dancers, April 3: 
male, 1 p.m.; 2 p.m. Equity singers, 
3 p.m. (First and second sopranos 


only). 

SHARON CONN. 
Sharon Piayhouse. Managing 
director, William Swire, 1545 


Broadway, N.Y. Tryouts for resi- 
dent company and jobbers in N.Y. 
early April. Auditions and inter- 
views by appointments only. Mail 
phcto and resume to managing di- 
rector Apprentices also  con- 
sidered 
SKANEATELES, N. Y. 

Lyric Circus Light Opera Assn. 
(formerly Finger Lake Lyric Cir- 
cus). Producer, Walter Davis; co- 
producer, Robert K. Adams; Direc- 
tor, David Davis; Business man- 
ager, Virginia Davis. Principles 
and features casted through agents 
only. Opening June 23, with “Say 
Darling.” Equity call for dancers, 
April 21, at 11 a.m.—1 p.m.; open 
calls, 2-5 p.m. Equity singers, April 
22, male, 11 a.m.; femme, 12 p.m.; 
open calls, 2 p.m. Auditions 


Showcase Studios, 
Mail to general manager./N. Y. 


‘Jonathan Dwight. stil 
|setup as for Stage & Arena Guild 


at | 
950 Eighth ave.) 


SOMERS POINT, N.J. 
Gateway Playhouse. Producer, 
Same casting 


of America (see above). 
STOCKBRIDGE, MASS. _ 
Berkshire Playhouse, executive 
director, Nikos Psacharopoulos. 


| Tryouts for two resident companies 
| and jobbers to be held in New York 


late in March. Auditions and inter- 
views by appointment only. Mail 
photo and resume to Psacharop- 
oulos, c/o Yale School of Drama, 
New Haven. 
TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro- 
ducer, Ruth Bailey, Spring Hill 
Lane, Cincinnati 26; director, Bar- 
nett Owen, 337 W. 22d St., Nv Y. 
22. Mail photo and resume to di- 
rector. Equity company of 10, plus 


stars. 
WESTBORO, MASS. 

Red Barn Theatre. Producer, 
Bill Harp, 124 Remsen St., Brook- 
lyn 1, N.Y.; manager, Wilfon E. 
Lafferty, Planning 26 week sea- 
son. Mail photo and resume of 
Broadway and stock credits to pro- 
ducer. Casting direct and through 
agents. 

WESTBURY, L.I., N.Y. 

Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man- 
ager, Marvin Krauss. Same as Val- 
ley Forge Music Fair, Devon, Pa. 
isee above Equity call for sing- 
ers, April 7: male, 10 a.m.; femme, 
1 p.m. Auditions at Nola Studios, 
Steinway Hall, 113 W. 57th St., 


N. Y 

WEST SPRINGFIELD, MASS. 

Storrowton Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin’ Krauss. 
Same as Valley Forge Music Fair, 
Devon, Pa. ‘see above). 

WILLIAMSTOWN, MASS. 

Williamstown Theatre Founda- 
tion, executive director, Nikos 
Psacharopoulos. Same casting pro- 
cedure as for Berkshire Playhouse, 
Stockbridge, Mass. ‘see above). 


BALLET 

Ballet Florence & Frederic De 
Paris, c’o Musie Corp. of America, 
598 Madison Ave., N.Y. 22. Avail- 
able parts for femme dancers, 5’ 
514"-5’ 6!2" (without shoes); mod- 
ern ballet essential. Male dancers, 
from 5 ft. 9 in. to 6 ft. 2 in., well 
built, modern. For tour of U. S. 
and Europe Mail photo and 
resume do not apply in person. 

“Ballets: U.S.A.” Producer, Le- 
land Hayward in association with 
International Cultural Program. 
Director - choreographer, Jerome 
Robbins. Parts for dancers expert 
in classic, jazz and comedy tech- 
niques. Mail letter detailing quali- 
fications. background and experi- 
ence, address, Jerome Robbins. c/o 
Leland Hayward, 655 Madison 
Ave., New York 21. 








FUTURE SHOWS 
“And So Farewell” (‘(D). Pro- 
ducer, Norman Twain (no produc- 
tion office set). 


“Before the Fall” (D). Pro- 
ducers, Betiy Lee Hunt & Ira 
Cirker (no produciion office set). 


“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
no production office set) 

“Let’s Go Steady” ‘MC)-—pro- 
ducer Edward Padula (1501 Broad- 
way, LA 4-486) 

“Purging of Simon Madden” (C). 
Producer, Norman Twain (see 
above). 

“Satin Legs Smith” (MC). Pro- 
ducer, Warren Coleman, 729 Sev- 
enth Ave. 

“Skin Deep” (MC). Producers, 
P. R. B. Productions. 

“Tobacco Road” (CD). Producer, 
David Moss Productions, 580 Fifth 
Ave. 


SHOWS IN REHEARSAL 
BRUADWAY 

“Gypsy” (M). Producers, David 
Merrick & Leland Wayward, 246 
W. 44th St., LO 3-0830. 

“Single Man At a Party” (D). 
Producers, Frank Haderer & Scotti 
D‘Aarcy, 152 W) 49th St 

OFF-BROADWAY 

“Innocents” (D). Producer Henry 
Cort c/o Richard Horner, 165 W. 
46th St 

“Season of Choice” (D) Pro- 
ducers Bowden, Barr & Bullock, 
137 W. 48th St. 

“Smokeweaver’s Daughter” (D). 
Producer, Charles Olsen c/o East 


4th St., Theatre. 
SIGNED 
BROADWAY 
Gypsy: Joe Silver, Merle Letowt, 
Joan Patlak, Marilyn D’Honau, 


Patsy Bruder, Imelda De Martin, 

Single Man at a Party: Jo Hurt 
(succeeding Marjorie Gateson), 
Ruth Warrick (succeeding Con- 
stance Carpenter), Jane Chambers, 
Don DeLeo, Atwood Lavensaler, 
Blanche Collins, Charles Campbell. 

Sunrise at Cdmpobelio: Ann 
Shoemaker (succeeding Anne Sey- 
mour). 

Sweet bird of Youth: M’el Dowd 

(Continued on page 68) 
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Shows Abroad 


Wolf's Clothing 


London, March 18. 


| 


Anna Deere Wiman & E. P. Clift, by | 
arrangement with Send Manor Trust, 
presentation of three-act (four scenes) 


comedy by Kenneth Horne. Direction, An- 
thony Sharp; decor, Laurence Irving 
Stars Derek Farr, Muriel Psviov. Opened 


doen; $2.80 top. 

aed. days souree edocs Angela Browne 
Julian Calvert ......... rek Farr 
Sealy Calvert ..<..ccccces Muriel Pavlov 
Lady Blore_ ;'......seeses: fiola Lyel 
Sir John Blore .......-- Ronald Adam 
Janet Spicer ........«-- Elspet Gray 


Andrew Spicer Patrick Cargill 





Kenneth Horne has managed to 


| 


write a bedroom farce without a | 


bedroom setting or very much 
laughter. It may do for a moder- 
ate run-in the West End, but isn’t 
a prospect for New York. The 
play has a fairly obvious basic 
premise and just about the stand- 
ard array of comedy situations. 
Sinee the dialog tends to be pre- 
dictable, the issue is up to the 
able. hard-working cast. 

“Wolf’s Clothing” is about two 


| act comedy by Harold Brooke and Kay 


dissatisfied wives, one bored with | 


marriage to a tiresome Civil Serv- 
ant, the other exasperated with 
her habitually unfaithful husband. 
Spending the night in the same 
house, the two women swap bed- 
rooms, leaving an explanatory note 
to their expected spouses, who 
then fail to see it, With every 
conceivable mixup resulting. 
Anthony Sharp has staged the 


play with a light, swift touch 
that keers the action moving. 
Costars Derek Farr and Muriel 


Pavlov ‘husband and wife offstage) 
display more enthusiasm than con- 
viction as the bored couple, Pat- 


| decor, 


rick Cargill and Elspet Gray con- | 


trast amusingly as the frequently- 
separating other pair, and Ronald 
Adam and Viola Lyel give polished 
portrayals as local wigwigs, while 
Angela Browne is a stunner in 
the comedy role of a foreign-born 
maid with little knowledge of 
English but a busy phrase book. 
Laurence Irving’s single setting 
of a modern living room is neat 
and pleasant. Myro. 


Tueur Sans Gages 
(Murder Without Motive) 
Paris, Feb. 28. 


|}against her husband. 


| 


Jose Quazilio presentation of two-act 
(five scenes) satiric drama by Eugene | 
lonesco. Direction, Jose Quaglio; scenery 
and costumes, Jaeques Noel. Features 
Claude Nicot. Jean-Marie Serreau, Jac- 
ques Saudray, Florence _ Blot, Nicolas 
Bataille, Gerard Dorrieu. Opened Feb. 27, | 


at the Recamier Theatre, Paris; $3 top. 
Berenger Claude Nicot | 
Architect Jean-Marie Serreau 
PE... vocncncveces Jacaues Saudray 
Mere Pipe .........-. Florence Bot 
Edouard Nicolas Bataille 


Gendarme Gerard Darrieu 


Surrealist author Eugene Tones¢o 
is his familiar obscurantist, nihilist 


| shows potential for future. Francis 


| being that the young pair fall in 


self in this cryptic play about a/| 


well-meaning youth who : 
down a homicidal maniac and tries 
to fathom his motives, but becomes 
another victim. As always, the 
playwright scorns comprehensibil- 
ity, but “Tueur sans Gages” ‘lit- 
erally “Killer Without Hire”) will 
probably have a run here, though 
it’s a very special item for export. 

Although the meaning of any 
Inesco play is apt to be a matter of 
speculation, he seems this time to 
be suggesting the futility of human 
communication itself, and is ap- 
parently attacking such traditional 
virtues as idealism and even intel'i- 
gence, besides taking specific pot- 
shots at police inefficiency, human 
pettiness, political knavery, etc. 
The dialog itself makes sardonic 


tracks | 


use of cliches. The opening scenes | 


are unevenly amusing, but the 

meeting of the do-gooder youtn 

and the killer is the highlight. 
Claude Nicot, best known as a 


light comedian, gives an arresting | 
and touching performance as tne | 


youth, and Jacques Saudray is chil- 
lingly effective as the murderer. 
The rest of the cast is competent, 
and the staging is passable except 
in the static opening scenes. 


On Ne Badine Pas 
Avee L*’Amour 
(Don’t Fool Around With Love) 

Paris, Feb. 24. 
Theatre National Populaire reviv:1 of 


two-act comedy-drama by Alfred DeMus- 
set. Direction, Rene Clair; scenery and 


costumes, Edouard Pignon; music, Maurice | 


Jerre. Stars Gerard Philipe, Suzanne 
Filion; features Georges Wilson, Georges 
Riquier, Sylvia, Robert Arnoux, Raymond 
. Christiane Lasquin. Opened Feb. 





23, °59, at the Palais de Chaillot, Paris; 
$1 top 

Perdican . Gerard Philipe 
Cam‘!le Suzanne Flon 
Baron - Geerges Wilson 
Blazius ymend Bour 
Bridaine obert Arnoux 
Pluche Sylvie 
eee eee Christiane Lasquin 
Choeur ......!-..++. Georges Riguier 





Noted film director Rene Clair | 


makes his legit staging debut with 
a hit revival of Alfred de Musset's 
early 19th century romantic com- 
edy-drama, “On Ne Badine pas avec 
L’Amour” literally “One Does Not 
Jest With Love”). It’s a bright addi- 
tion to the state-subsidized thea- 
tre’s repertoire. 

The direction skillfully catches 


| (Kitty and the World-Conference) get to the West End. Other 





March 17, "50. at the Strand Theatre: Lon- | Philipe brings out the amorousness 


| which she has not yet mastered. 


and the show should appeal toe both 
sophisticates and squares. 

The Stolz music is melodious, 
rhythmie and plot-propelling. Kurt 
the subtle blend of comedy and} Nachmann’s lyrics are excellent, 
pathos in the bucolic story of how|and the song hits include “This 
the indecisiveness of young lovers| Will be a Wonderful Day,” “It 
leads to the suicide wf the innocent | Always Starts With Promises” and 
girl they’ve both used in their|“A Night Like This Is Made for 
romantic maneuvering. Gerard Love.” Two novelties, “Yes or No” 
and “That Is All I Can Expect” 
are good for laughs, and have good 
possibilities for foreign treatment. 
Also, a dance number “Chico,” as 
well as “Don’t Always Say No” are 
okay. 

Direction by Peter Preses has 
originality, and the settings by 
Walter Hoesslin and costumes by 
Hertha Neuffer are of high stand- 
ard. Maas. 


and ruthlessness of the youth, and 
Suzanne Flon is properly haugnty 
as the girl who thinks she prefers 
a convent to love until tragedy 
brings her tardy realization of her 
true feelings. 

Clair’s direction not only clarifies 
the humorous and dramatic ele- 
ments of the play, built arranges the 
groups effectively on the stage. 
Edouard Pignon’s decor makes 
daring use of interlocking colors 
in the backdrops, and Maurice | 
Jarre’s music is helpful. | 





Boston Repertory 


Continued from page 63 


How Say You? 
Glasgow, March 17. 


Michael Codron, in association with 
John Counsell Ltd., presentation of three- 








a week in “Earnest” over the next 
seven weeks, probably all of them 
in the wheel chair. The Equity 
group has scheduled an 18-week 
season, tenanting the Wilbur under 
a sharing arrangement. Stephen 
Aaron is the director. 

In “Six Characters,” Dora Lan- 
dey is standout as the stepdaughter, 
turning in a vibrant, high pitched 
performance. Dean Gitter, portray- 
ing the director, registers astonish- 
ment at the turn of events in the 
Pirandello fantasy, and is also 
skillfully projects the hamminess of 


Bannerman. Stars Kathleen Harrison, A. 
E. Matthews. Direction, John Counsell; 
Anthony Holland. Opened March 
16, ’59, at King’s Theatre, Glasgow; $1.20 
top. 

George Lockwood ..... 
Guy Stevens 
Hubert Shannon 
Frances Pilbright .... 
Gladys Pudney 
Court Usher 
Court Clerk 
Sidney Pudney .. 
Pearl Hoskins ... 
Justice Hadden 
Police Constable ...... 
Mr. Peebles ........... 


. Duncan Lewis 
Francis Matthews 
rek Nimmo 

. Ann Firbank 
Kathleen Harrison 
Frederick Keen 
John Line 

‘ Leslie Dwyer 
. Jeanette Landis 
..Malcolm Russell 
Michael Gartred 
.. A, E. Matthews 








Father is expressively theatrical in 
the role and dominates with big, 
full voice. 

Richard Mathews, as the son, 
turns in a fine acting job, giving 
the defiant, deformed and twisted 
character full dimension. The Ty- 
rone Guthrie and Michael Wagner 
text updates the dialeg in the story. 

Caused Restaging 

In “Importance,” the broken leg 
incident necessitated minor restag- 
ing by Aaron, and threw the com- 
pany a bit askew opening night. 
However, Miss West clicked in the 
part of the ward as if it had always 
been played from a wheelchair. 

Stephen Aaron's direction of 
both productions is in the right 
vein, and the players are working 
together as an ensemble in just 
about the correct proportions. The 
revivals, fave items for the thesps 
and collector’s items for buffs, are 
serving to give the Wilbur a new 
flavor. Although boxoffice reac- 
tion has been conservative, the 
group feels it has made a promis- 
ing start, and that business will 
build steadily. 

Managing directors of Repertory 
Boston, Ine., are Aaron (doubling 
as stager), John Eyre and Gitter 


“How Say You?” is a lightweight 
comedy, spun-out in conventional 
style. It is redeemed slightly by 
a surprise finale when the central | 
femme character, a drab type who 
has sued her husband for restitu- 
tion of marital rights, turns out to 
be a flashy well-endowed femme 
wo has bigamously married a rich 
mill-owner, has her own chauffeur- 
riven Rolls-Royce auto, four chil- 
dren by her new husband, and has 
successfully bluffed the law by al- 
lowing herself to lose the case 


Play carries a continual cut-and- 
thrust between two young barrts- 
ters, male and femme, who contest 
it in court as representatives of 
the drab femme, and her flashy 
Cockney husband. Distaffer, slim 
and very pretty im robes and white 
wig, pokes her inexperienced but 
appealing nose into legal situations 


Ann Firbank, young English film 
aetress impresses in this role, and 


Matthews creditably plays of her 
barrister rival, the inevitable sequel 


love and reveal this in final scene. 

A courtroom setting is the come- 
dy-raising background for the sec- 
ond-act entry of 99-year-old star 
A. E. Matthews, in a small! part, but 
his appearance is a highlight of a 
nondescript play. He plays a re- 
tired marriage registrar, wheeled 
on-stage in an invalid chair, to give 
a comical gem of cnaracterization 

Derek Nimmo stands out with 
typically British humor sense as 
a young lawyer. Kathleen Harrison 
is good as the dowly grandmama | 
who can change to glamor when 
she chooses, Leslie Dwyer and |! 
Jeanette Landis do well as the first 
husband and his new sweetheart, 
and Pearl Hoskins is a cheerful 
Cockney. Staging by John Coun- 
sell is adequate, as is the decor by 
Anthony Holland. 

As it stands, “How Say You?” 
shows little promise for London. 
but would be improved by cutting. 

Gord. 


is general manager, Mary 
Goldsmith assistant, Jay 
| Publicist, Randy Echols stage man- 
oger, Susan Cole production secre- 
tary, Jack Gates technical assist- 
ant, and Phyllis Lincoln and 
Glenne Grant in charge of theatre 
party bookings. 

Besides those already mentioned, 
the acting company includes John 
Lasell, Susan Miley, Gretchen 
Kanne, Wendell Clark, Helen Eng- 
land, Peter Brecher, Holly Werner 
and Johanne Linch.. Scenic and 
lighting designer is Webster Lith- 
gow and costumer is Fen Lasell. 


Ann 





Actor-Singers 
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Kitty und die 
Weltkenferenz 








- oldies 
Vienna, Mareh 2 “Mai ‘ne 
Theatre in der Josefstadt production of such as “Maid Of The Mountains, 


musical by Kart Nachmaan | and peter \““Rio Rita,” “New Moon” and 
eses, adapt rom the play “World | “Whj Med ; 

Cantemnnen.” by Julian Peplawski; score | White Horse Inn are also being 
by Robert or! Stare Charaklia Baxe- |considered for revival. The West 
vanos; features ns Holt, Ernst Wald- i ; iv- 
brunn, Klaus Leewitsch, Louise Martini. | End musical scene wll be enliv 
Direction, Peter Preses: settings, Walter ened at the end of the Coliseum 
choreography, Willy ‘Dirtl; lighting. Franz | P2ntomime season by revivals of 


ertha Neuffer; | 
Pribil. Opened Feb. 12, ’59, at Theatre in|the Operetta “Die Fledermaus” 





the Josefstadt, Vienna. “Lan Smi ‘a 

Sir Horace Ashlin .. Hans Holt | and d Of iles. 

Secretary eet Wolf Dietrich | In the U.S., the road company 
I Tas ih iota Giaiar dl Ernst Waldbrunn | “N j ‘ms igi 
Kitty ..... --...+. Chariklia Baxevanos bey ly Fair Lady originally 
Telephone Operator .. uzi Neudecker |Starred straight aetor Brian 
ournalist ..seess.+. Klaus Leewitseh| Aherne, who w bseq 

Col. Mo a Leuise Martini > uently 


Reporters. Robert Werner, Fritz Holeer |Succeeded by Michael Evans, a!so 
pe w 


janheus | Neiecaees olfgang, Hebpactresth |an actor, Robert Preston a Holly- 
is MY a6006¢ ceeaeces ° ; 

Rellboy EERE RES AE lait neaaniee Mueller | Wood heavy who became a legit | 
cea . Rudolf Weitlaner |comedy player, has his first sing- | 





“Kitty and the World Confer- 
ence” is a new, modern, bouncy 
and witty musical with a superb 
seore by Robert Stolz. It was en- 
thusiastically received at the open- 
ing and has had good mouth-of- 
mouth comment. 

The script by Kurt Nachmann 
and Peter Preses, after a pre-World 
War II legit hit by Julian Poplaw- 
ski, twice produced as film, is very |for production at William Hunt's 
topical story of international oil | Red Barn Theatre, Northport, L.I., 
politics, with a romantie slant.|and North Shore Playhouse, Bay- 


|production of “The Musie Man,” 
j}and Forrest Tucker, who was in 
| film westerns, also turned singer- 
|dancer for the title part in the 
|U.S. touring version of “Music 
Man.” 





Boy Friend” and “Guys and Dolls” 


There is ample comedy and music, | ville, L.1. 


Scott Kirkpatrick 


Continued from page 63 eee 


has found them good theatre 
customers. 

Kirkpatrick doubts that there 
is a bulletin board at any Army, 
Navy, Air Force or Marine base 
within 50 miles of Washington 
without a herald of the National’s 
current offering thumbtacked to it. 

With the spring season back 











the character. Ray Reinhardt as the | 


(doubling as actor). Michael Mabry | 


Russell | 


|ing-dancing role in the Broadway 


} 
Don Franwerth will direct “The | 


again, there'll be about $20,000 in 
| gross for the National from the 
| numerous highschool senior classes 
| making the annual tour of Wash- 
| ington, riding buses here from 
most states east of the Mississippi. 
| When he started at the National, 
| Kirkpatrick eyed those visiting 
| kids around the Capitol and 
| Lincoln Memorial. He decided the 
| trip shouldn’t be com-'ete without 
| their seeing a legit show (prob- 
| ably for the first time) from the 
| National's inexpensive second bal- 
cony. In a notebook, he scribbled 
down the hometown written on 
the side of every bus he ~aw. 

Early the next year, he dis- 
patched letters to school superin- 
tendents in each town, as well as 
every high school in nearby states, 
those most likely to make a Wash- 
ington tour. He suggested a night 
at the National as a special tour 
treat. Result: Nearly all second- 
balcony tickets from mid-March to 
June 1 are already sold to prospec- 
tive touring students. 

] Lifetime Customers 

Kirkpatrick operates on the 
theory that a young person who 
becomes interested in the theatre 
is a lifetime customer. He's 
worked on a number of ideas to 
stimulate youthful interest. For 
one, he personally conducts almost 
daily tours of his theatre for 
school classes, Boy Scouts, Girl 
Scouts, Cubs, Brownies, church 
youth groups, etc. He shows how 
the stage equipment worlrs, where 
Lincoln sat, spins many yarns 
about glamorous moments in the 
theatre and even tells about the 
National's own famous ghost (re- 
putedly en actor murdered there 
a century ago). 

“I don’t believe any other thea- 
tre has as many children in its 
audiences,” says Kirkpatrick. “At 
least, that’s what company man- 
agers, producers and pressagents 
have told me a number of times.” 

Schools see a lot of Kirkpatrick, 
too, because he’s available for 
lectures almost anytime. He makes 


to students, women’s clubs, civic 
groups, labor unions, suppers of 
religious organizations, etc. “Clubs 
are always looking for speakers,” 








Amateurs to Cut Cake, Pour Tea 


Milwaukee’s Arena Theatre Calls Rare Meeting of 
Its Board—Critic Halline Offers Counsel 


> 


Milwaukee, March 31. 

In the wake of losing its second 
managing director in as many sea- 
sons, the Fred Miller Circle Thea- 
tre here will have a first-in-recent- 
memory meeting April 7 of the 
full board, nominally 28 persons, of 
Drama Ine. Two board members 
have resigned, as previously re- 
ported, declining to be “window 
dressing” for the executive com- 
mittee of seven, and more pre- 
cisely its majority of four, which 
has been ruling the roost. 

Uproar following exit of Ed- 
ward Magnum and four of the 
seven resident players (company 
jobs in $1,000 stars every two 
weeks) has thrown light on fact 
that whereas Magnum left Milwau- 
kee with a $2,700 check in hand 
his predecessor of the 1958 spring 
season, Mary John has not yet col- 
lected and is suing for, it is be- 
lieved, about $2,400. Mrs. John’s 
case is the more ironic as she was 
the original founder of the theatre 
and once held majority shares. 

Ray Boyle, successor in turn to 
Magnum was greeted at a luncheon 
attended by the cast of “The Rain- 
maker" and the executive commit- 
tee. Feed was in the Miller Inn, 
owned by the brewing company. 
Theatre was named for the late 
Fred Miller only after his death, 
he having heen active in raising 
the $116,000 which built the 346- 
seater. 

Bovle luncheon was marked by 
the drama critic of the Milwaukee 


| Sentinel, Edward P. Halline. ask- 
,ing for the floor and then detail- 


some kind of a speech almost daily | 


| 


} 


he remarks, “and I’m always ready | 


| to try to interest any one in the 
| theatre.” 


Railroads Ties 


ing the emotior-c'ouded history of 
the theatre, and the nity of it. He 
disclaimed anv bias for or against 
Magnum, s'mplv addinz, “but if we 
are going ty chance managing di- 
rectors and linevns everv other 
ipninre. we outht to set Casey 
Stengel to run the show.” 

Partisans of Drama Ine. have 
contended thet Mec*num~ erred in 
castine hic wife. w'th a German ac- 
cert, in “Vis‘'t To A Small Planet.” 
Other charees on matters of show- 
menchin levelled to 
which those wo sneak uv for Mag- 
num answer thot he was at Jeast a 
profess‘onal end executive 
committee wore amatemrs, 

There considerable anticipa- 
tion in Mi'weukee os to the Anril 
7 meetine avd whether certain key 
ficuree of the enm~ittee wi'l be 
vresent. A foclir~ ennears to be 
fevelon'ne thet *ilwenlee has a 
sand thing jn the Fred “tiller the- 
atre if the »moterrs will stick to 
cutting sandwiches. 


were allen 


the 


te 





Concert Review 


‘ (~ "ea 
(N.Y. HANDEL FESTIVAL) 
Sanctioned by New York’s “Han- 
del Festival” which unfortunately 


| led to speeches by a Deputy Com- 


| He also works with the railroads 


sell tickets) from nearby cities 
|like Richmond and_ Baltimore. 
These mean more money for the 
| National and for the railroads, The 
| Richmond, Fredericksburg & Po- 
| tomac Railroad Co. 


| to line up special trains (and help | 


is operating | 


| three specials for the current of- | 


| fering, “Bells Are Ringing,” from 
| Richmond, with 600 tickets in- 
volved. This, like all other deals, 
involves a straight b.o. price. The 
National offers no twofers, com- 
| missions or other discounts. 
Kirkpatrick has also -found 
| money in snob appeal. His limited 
opening-night press list (a small 
| one, relatively speaking) includes 
| society reperters frem the lecal 
newspapers. They always write 
about the VIPs, social and political, 





in the audience. 
He also encourages embassy 
parties honoring foreign stars, 


knowing such events will land on 
society pages. He thinks first 
nights (which used to be sparsely 
attended, especially for tryout 


vance) have swelled because people 
come to see local celebrities, some 
of whom come to be seen. 

The manager talked one lecal 
restaurant owner into naming a 
cocktail for each National show. 
In return, Kirkpatrick agreed to 
display a poster advertising the 
| cocktail with the restaurant’s 
name. That was all right until 
“God and Kate Murphy” came to 
town. 





missioner of Commerce and Public 
Events introducing the sponsor of 
the evenings, Mrs. Rosen—much 
to the dismay cf those whe had 
come to hear music, not speeches. 
Mandel’s lyrical stage work “Acis 
and Galatea” scored in its inven- 
tiveness and classic serenity at 
Carnegie Hall (24). 

The text by this “Pastoral” is by 
John Gay, better known for his 
“Beggar's Opera” which Bertold 
Brecht “borrowed.” Normally 
such pastoral is dome in scenery 
and costumes but with little action. 
The current concert’ version 


| proved to be effective and musical 


shows of unknown quality in ad- | 


pene of the most noteworthy so far. 


art at its purest and most perfect 
in the formal beauty of its pattern. 

The cast was headed by Vic- 
toria de Les Angeles, who sang 
with impeccable musicianship and 
restraint. Cesare Valletti singing 
in the best bel canto tradition was 
elegant and delicate. Mac Morgan 
as Polyphemus was noteworthy 
for his dietion and Charles Bres- 
sler subsfituting at last minute’s 
notiee for the indisposed Russel 
Oberlin had composure and secur- 
ity and proved to be an excellent 
musician. 

Outstanding were the choral 
numbers of this group called the 
Caramoor Chorus (at a festival in 
Westchester Cecunty, this opera 
had been given previously last 
summer) which sang as madrigal 
ensemble. Orchestra under Alfred 
Wallenstein’s direction sounded 
good with a sense of style and 
balance for the baroque work. 

Performance had vitality, style 
and strength and was certainly 


. 
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Legit Bits 


France Nuyen has been out of, 
the cast of “World of Suzie Wong” 
since ast Saturday night (28), and 





her understudy Kathleen Widdoes | 
is pinchhitting in the title role. 

Stefani Hunzinger, of the Ger- 
man publishing firm, S. Fisher 
Verlag, planed back to Frankfurt 
last week after scouting Broadway 
plays for possible translation and 
release in Germany. 


| 
Fitzroy Davis, who's finishing a 


“Summers on Our Is- 


new bo yk, 

land,” is in New York frim Chi- 
cago and sails April 9 on the 
Julius Caes for Lisbon. The 
actor-author intends remaining 
overseas util late. July. 


Tonight,” with 
Hal Holbroek as the author in 
reading of his works, is slated to 
open next Monday (6) at the 41st 
Street Theatre, N.Y., under the 
production auspicies of John 
Lotas, in association with Bunker 
Jenkins. 

Jules Field has joined John 
Hale as co-preducer of the revival 
of “Waltz of the Toreadors,” 
slated to open next Monday (6) at 
the Jan Hus Auditorium, N.Y. 
The costumes, sets and lighting 
have been designed, respectively, 
by Misia Leonard, E. M. Plunkett 
and Jerry Summer. Music has 
been composed by Johnny Bar- 
racuda 

Max Goberman, musical direc- 
tor of “West Side Story,” will 
make his debut in opera as guest 
conductor next Sunday night (5) 
of the N.Y. Opera Co.'s produc- 
tion of 
Webster” at the City Center. 

Luigi Pirandello’s “Tonight We 
Improvise” will be presented by 
the Wigs and Cues of Barnard 
Coliege, N.Y., tonight (Wed.) 
through next Saturday (4) 
Minor Latham Playhouse, N.Y. 
Peter Kerr Buchan, technical 
director of the Minor Latham 
Playhouse and lecturer in English 
at Barnard, is director of the pro- 


“Mark Twain 


duction. He was production stage 
manager for several seasons for 
Group 20, Weilesley, Mass. 


The 
and 


start of the 18 matinees 
four Monday night perform- 


ances at the Gate Theatre, N.Y., 
of the double-bill. “The Weil of 


the Saints” and “The Workhouse 
Ward,” has been put back to the 
afternoon of April 10. 

Broadway producer Kermit 
Bloomgarden is mending from in- 
juries sustained in an auto acci- 
dent last week. 

Richard Barstow’ will direct 
“Song of Norway,” opening June 
25 at the Jones Beach Marine 
Theatre, N.Y. 

The N. Y. Drama Critics Circle 
will meet next Tuesday (7) at the 
Hote! Algonquin to select the best 
legit productions of the season. 

“The Nervous Set,” current at 








“The Devil and Daniel | 


at the} 


the Crystal Palace, St. Louis, has 
\ibeen acquired by talent agent 
Robert Lantz for Broadway pres- 
entation May 12 at an undesig- 
| nated theatre. The musical, which 
le continues in St. Louis until May 2, 
will be re-titled “Like Tomorrow” 
for its New York showing. 

Disk jockey Paul Brenner wil! be 
co-prodicer with Jerry Wayne at 
the Pine Brook (N.J.) Show Tent 

“Romeo and Juliet,” with —_ 
Swenson and Richard Easton in t! 
title roles, will be the official rote 
er June 12 of the fifth season of 
the American Shakespeare Festival 
Theatre, Stratford, Conn The 
repertory program will also in- 
clude “The Merry Wives of Wind- 
sor,” opening July 2, and “Ali's 
Well that Ends Well,” opening July 
29. A special pre- -season student 
program, consisting of “A Midsum- 
mer Night’s Dream” and previews 
of “Romeo and Juliet,”’ will get un- 
derway May 19. 


Sylvia Miles is set to appear in 
“The Rainmaker,” starring Hugh 
O’Brien, at the Drury Lane Thea- 
tre, Chicago, next June 2-14 
| The staff for the South Shore 
Music Circus, Cohasset, Mass., in- 
\cludes Jerome Eskow, director; 


Arthur Norris, musical director; 
William Longridge, resident man- 
ager, and Walter Pierce, press- 
agent. 

| St. John Terrell is planning a 
Broadway revival next September 
of “Cabin in the Sky,” following a 
summer tryout of the musical at 
his various tent theatres. 


BOOK CHEVALIER FOR 
2-WEEK DALLAS SOLO 


Maurice Chevalier will plane 
from Paris to Dallas next July for 
a two-week stand in a one-man 
show at the Texas State Fair Mu- 
sicals. The fortnight engagement 
will open July 20. The season will 
start June 8 with “Pajama Game” 
and end with Peggy Cass in “Bells 
Are Ringing” the last two weeks 
of August. 

Other productions skedded, all 
for fortnight runs, are “Wish You 
Were Here,” with Shirley Jones 
and Jack Cassidy, opening June 
22; “The Vagabond King,” bowing 
July 6, with stars still to be 
and “High Button Shoes,” 
Julia Meade, starting Aug. 3. 

Charles R. Meeker Jr. is manag- 
ing director of the operation. The 
| production staff will include, Don- 
'ald Saddler, director; James Leon, 
conductor; Jack Friend, produc- 
tion associate; Zoya Leporska, 
choreographer, and Peter Wolf, de- 
signer. 





sit, 
with 





| Sacandaga Varies Fare 


Sacandaga, N.Y., March 31. 

The Sacandaga 
tre will present both musicals and 
straight plays for one-week runs 
this year. The tuners were pre- 
sented on a fortnight basis last 
season, but the two-week spread 
failed to pay off. A 10-week sea- 
is slated to begin 











son, with stars, 
June 29. 

The 1,000-seat prefabricated 
aluminum theatre, which Anthony 
Brady Farrell leases from Sacan- 
daga Community Theatre, Inc 
will continue its policy of giving 
25° of the ticket take to civic 
groups sponsoring theatre bene- 
fits. John Larson is managing di- 
rector for Farrell. 

‘Auntie Mame’ 
=m Continued from page 63 jaa 


and $10.766 railroad and plane 
fares. The cost of producing the 
comedy for its Broadway bow in 
1956, with Rosalind Russell as star, 
was $186,963 
Backers Got $208,762 

As of Dec. 31 audit, the profit 
distribution totalled $605.615. of 
which the backers’ share for their 
$179,307 investment is 34.471, or 
$208.762. The subsidiary income 
covered in the accounting included 
$30,518 from the second company, 
which starred Constance Bennett. 
$36.856 from the third company 
which starred Sylvia Sidney and 
$2,616 from the fourth company, 
last summer's stock package, in 
which Shirl Conway starred 

Also included in the subsidiary 
revenue was a $21,780 payment 
from Warner Bros., which pur- 
chased the film rights for a mini- 


mum of $200,000 plus weekly 
bonuses, based on the Broadway 
run, to a maximum of $500,000 


The picture, with Miss Russell anié 
a number of other cast members 
repeating the roles they originated 
on the stage, was released recently 
An advance on the British rights 
Beatrice Lillie is currently star- 
ring in the West End edition) rep- 


resented another $4,500, of which 
$450 went to designer Oliver 
Smith. 

Souvenir program royalties ac- 
counted for $1,241 and costume 
rental for another $800. Inciden- 
tally, the companies starring Miss 
Bennett and Miss Sidney, both 
produced by Charles Bowden, 


Richard Barr & H. Bullock Jr.., 
under a leasing arrangement with 
Fryer & Carr, closed earlier this 
year. Bowden, Barr & Bullock also 
sponsored the _ stock production, 
starr‘ng Miss Conway. 























International DANCING STARS 





ELECTRIFYING 


N. Y. Herald Tribune 


SENSATIONAL 


Phila. Evening Bulletin 














HAIR-RAISING 


San Francisco Examiner 











AMAZING 


Phila. Inquirer 

















GLITTERING STARS 


Kansas City Times 











—Currently HEADLINING 


RADIO CiTY MUSIC HALL 


New York 











NORA 





Direction: MCA AJ 





ISTVAN 
KOVACH RABOVSKY 
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Exclusive Pers. Mgt., MARCEL 





VENTURA, Hotel Plaza, N. Y. 


Summer Thea- | 
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Casting News 








(standby for Geraldine Page). 

Tall Story: Harry Holcombe 
(succeeding Robert Wright), Dick 
Cutney ‘succeeding Charles Rob- 
inson Jr). 

Pleasure of His Company: 
Charles Robinson Jr. (succeeding 
George Peppard 

Triple Play: Margot Stevenson, 


John Randolph 
OFF-BROADWAY 
Heloise: David Burk (succeeding 
Alan Arkin), 
Innocents: 
Mahoney 
Ping-Pong: 
David Hooks 


Christian de Bresson. 
Lambs): Larry Homer. 
Danny Meehan, 
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to be shot on location in Florida. 
Producer, Ben Berenberg. There 
may be possibilities for performer 
resident in or going to Florida. 
Contact Don Hershey, c/o. Screen 
Gems, N.Y., PL 1-4432 for casting 
contact and where on location. 

“The Verdict Is Yours,” unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Lunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Subm it photo and res- 
ume for consideration. 

“Theatre for a Story.” CBS-TV: 
producer, Robert Herridge. Casting 












































Season of Choice: Marie Carroll,’ to start late in April. Mail photo 
Leo Lucker, Mary Alice Bayh, and resume to producer, at 524 W 
John Marriot, John Marlon, Koir 57th St., N. Y. (Room 222 
Dullen, Collin Wilcox ? 

Smokeweaver’ s Daughter: Joseph |[  —_———— 2 
Barr, Frederick Rolf 

OUT OF TOWN Recording 

Garden District: Margaret Ban- |]! _ — 
nerman (standby for Cathleen Nes- 
bitt Broadcast Management Inc., 680 

Fifth Ave., N. Y. Available assign. 

— ~— ff ment for model who can sing’ for 
T. l i LP album cover and voice. Dem- 
etetu ision onstration recording may be sub- 
—_ Ae _____|f| mitted. Mail photo and resume. 

CBS-TV, 524 W. 57th St., N.Y. 
Available part on Jack Benny 4 
show for French character actor, Industrial 
to play a judge, 55-60, must be 
experienced. Mail photo and res- : Z : 
ume to Robert Dale Martin. above Oldsmobile Show, Employment, 
address July 9-Sept. 10; rehearsals start 

CBS-TV. Casting Marc Merson, | in July. Only young college types, 
524 W. 57th St., N.Y. Available Competent singer-dancers need 
part for attractive femme, 17-19.| 4PPly. April 16. femme sopranos 
Send photo and resume to Merson, 9 @.™.; altos, 10:30 a.m. April 17, 
above address, by mail only basses, 9 a.m.; tenors, 10:30 a.m. 

“Camera Three.” educational. Auditions at the Showcase Studios, 
drama, CBS; producer, John Mc- 950 Eighth Ave., N.Y. (bring photo 
Giffert. Submit photo and resunfe 42d_resume’. 
for consideration. Nat Greenblatt =——— 

524 W. 57th St.). \ oes 

Dela McCarthy Assoc., 515 Mad- THE LATEST 

ison Ave. Casting, Colin D'Arcy. | 


Submit photo and resume for con- 
sideration 
Grey Advertising, 430 Park Ave. 


Casting, Jin Kaye. Submit photo 
and resume by mail only. 


Huntington Hartford Agency, 13 
E. 48th St.; casting director, Mar- 
shal Migatz. Auditioning by ap- 
pointment; applicants mail after 
March 10, photo and resume 

“I,” filmed on location — C 
producer, Gilbert Ralston; casting 
through Marc Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 

J. Walter Thompson ad agency, 
420 Lexington Ave.; .casting direc- 
tor, Evelyn Peirce. Commercials 

only; cast from file; application for 
appointment, photo and resume by 
mail. 


Kastor, Hilton, Chesley, Clifford 


_& Atherton ad agency, 420 Lexing- 
Richard King. | 


ton Ave. Casting, 
Mait photo and resume 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- 


mit disk or tape nome-recorded 
acceptable) of wellknown pop or 
standard numbers, plus recent 


photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blvd., Santa Monica 
“Look Up & Live,” religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Mare Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume. 
N. W. Ayer & Sons, 
agency, PL 17-5700; casting direc- 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there- 
abouts. Phone for appointment. 
National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 
North Advertising, 6 FE. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials, Pre- 


Inc., ad 


fer models with good hair. Mail 
photo and resume for considera- 
tion. 


Reach, McClintion & Co., 505 


Park Ave.; casting, Esther Latterell. 
Photo and resume accepted via 
mail only for commercials; boys, 


| girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials. 
| Sehwartz & Luskin agency, 15 
| E. 48th St., N.Y. Photo and resume 
| of 8-year-old boys and girls ac- 


cepted by mail for future com- 
mercials. | 
“Stakeout,” 36 half-hour films, 


DESIGNER & COUTURIER 
CLOTHES 
AT INCREDIBLE BARGAINS 


So many Celebrities save thousands 
of dollars on our fabulous samples 
and “closeouts” which come hot-off- 
the-griddle from the workshops of 
the leading designers and manvfac- 
turers of the most glamorous clothes 
in America. Our prices 777 but a 
small fraction of those advertised 
in the top fashion mogazines. 


THE BON PRIX 4 


“Bargain Store for Millionaires“ 
1006 - First Ave. (cor. 55th St.) N.Y.C. © 

















Dre Lobster 


Seatous 


Sfeaks & CH 


45 West 45 $ 

















MAN FRIDAY—EXPERT STENC 


Evenings and week-ends; ability take 
over, handie volume of mail and 
miscellaneous work on own; work in 
any capacity acceptabie. 


Write BOX 10, VARIETY, 
154 W. 46th St., New York 36, N.Y. 





— 




















MAXWELL 
LUMBER COMPANY 
SPECIALIZING IN SCENERY LUM- 
BER FOR THE THEATRICAL TRADE 
meee on of K. D. Fireproof 
umber and Plywood 
211 West 18th Street, New York 
WA 9-6088 














LUXURIOUS BAYFRONT 


Long Beach, near Lido. Only 50 min- 
utes from New York City. Yacht 
pier. Fishing, swimming. Magnificent 
grounds. 5 bedrs. Servants’ quar- 
ters. 2 car garage. Many extras. 
$85,000. Available furnished if de 


sired. 
HENRIKSEN, GE 2-8766 




















5000 SQ. FEET (APP.) 


Street Entrance. High Ceiling. 
Suitable for: 

Theatre, Rehearsal, Dance, Vocal, 
Photographic Studios or Private School. 
HOTEL GREAT NORTHERN 
118 West 57 St., New York 
Call Manager Ci 7-1900 
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‘Goldfish’ AP Bureau 
Rumor has it a top Associated 


Press exec was once caught be- 
tween floors in an elevator. That's 
why AP’s Washington Bureau now 
is quartered on ground floor of 
new Mechanics Union Bldg. in D.C. 
Staffers work in a goldfish bowl 
of display windows, yearning for 
completion of drapes to screen 
them from sidewalk gawkers. AP 
had to move to (1300) Connecticut 
Ave. 
vacated its ancient downtown 
structure for a spanking new build- 
ing at 225 Virginia Ave., S.E., sev- 
eral blocks from Capitol Hill. 


Shifts brought new phone num- | 





bers—AP, ADams 4-5400; Star, 
Lincoln 3-5000. 
O'Neill’s ‘Hughie’ 
“Hughie” by Eugene O'Neill 


(Yale; $3), is the first publication 
of one of the late dramatist’s series 
of eight one-act monolog plays 
planned in 1940. Completed in 
1941, two-character opus get its 
premiere at Royal Dramatic Thea- 
tre, Stockholm, Sept. 18, 1958. 
Ebbe Linde, Sweden’ ranking 
drama critic, reported: “O’Neill’s 
finest short play.” 

Title character is not seen on 
stage but his effect upon two men 


| 
A new novel of 
unsparing realism 
and earthy humor 
by 
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into @ major 

motion picture 

by Warner 
Bros. 





She set out to make every 

man pay for one man’s 

faithlessness, and succeeded 

only too well. 

At all bookstores * $3.75 

LITTLE, BROWN & COMPANY 
a 


location when Evening Star | 





Times daily and Sunday in post- 
war years, Herbert Mitgang, Times: 
staffer supervising the Sunday en- 
tertainment section, comes up with 
| one of his own. It’s a novel called 
\“The Return” (Simon & Schuster). 
The central character is a former 
combat engineer who returns to 
Mediterranean island of Sicily as 
a present-day geologist in search 
|of an old girl friend and new min- 
eral resources. 

S&S promoting book as one of 
its important spring novels after 
strong reviews across the country. 
| Author’s agent, Lurton Blassing- 
—__ }game, is negotiating reprint rights 

Herb Mitgang’s ‘Return’ in New York with publishers in 

After reviewing a couple of hun- | England and on the Continent. as 

dred books for The New York! well as film and dramatic rights 


| > 44466446644646444644464464 


+ SCULLY’S SCRAPBOOK 


} Sa a fe i in tin il By Frank Scully PEFSSSssseesoesee 


who knew him, and whose illusory 
}existence is deepened because of 
Hughie, form the spine of this 
work. 

Yale, which published O'Neill's 
“Long Day’s Journey into Night” 
|and “A Touch of the Poet,” issues | 
“Hughie” in hard covers, the first 
printing limited to 3,000 copies. 
| Rodo. 





Palm Springs, March 31. 

While Bing Crosby. wearing white Bermuda shorts, was tossing out 
the first ball in a new hallpark at Indio, an intersection of sand dunes 
20 miles east of here, Bob Hope was trying out h‘s repaired eye on 
a flock of cuties at the Police Show in Palm Springs where the 
Groaner was billed but didn’t show. 
| Actually Bing is hon, mayor of Palm Desert, a colony 10 miles east 
| of Palm Springs, whereas Hope is hon. mayor of Palm Springs itself. 


with aid of Ned Brown of MCA’s 
coast office. 





Vancouver Sun Shifts 
Further shakeup at Vancouver | 


| Sun has Himie Koshevoy, managing 


| relations 


editor, switching to local public 
outfit. Latter’s succes- 


;sor, Jack Scott, who forsook long- 


time column for editorial director's 
spot early this winter, heads to 


|London, England, to open a Sun 


| sews bureau there. 


Staffer Erwin Swangard got into 


| 
|a top editorial place. 


++ooee 








John Wilkes Booth—lIf! 

“The Great Oildorado” by Hilde- 
garde Dolson (Random House; 
$3.95), contains a chapter on oil 
speculations conducted in 1864 by 
the actor, John Wilkes Booth. A 
year later, the handsome leading 
man, who set femme hearis flut- 
tering in the oiltown of Franklin, 


| Pa., shot President Lincoin. 


|family background and his unsta- 


| This figures because Croz lives at Silver Spur Ranch, which is at the | 


| foothills of Shadow Mountain, Palm Desert, whereas Hope, when he 
| is here at all, lives within the eity limits of Palm Springs. 

| When before a capacity outdoor audience in the quadrangle of the 
highschool Hope was reappointed hon. mayor, only one person leered. 
That was Harpo Marx. 

If the award could have been made on the basis of who did most 
for the police benny this year, Harpo deserved the parchment, but it 
is handed out to a resident, not an outlander, and all the Marxes lve 
on the fringe of the Tamarisk Gold Club ‘which is six miles beyond 
Palm Springs’ city limits). 

Just why Harpo shou!d be such a cop-lover is not herd to under- 
| Stand. His daughter, Minnie, 14, named after her grandmother, is a 
| freshman at Palm Springs High and the cops here are most friendly 
| to teenagers. They have it arranged that when busloads of kids ride 


Springs police station. From there they call their parents (phone free) 
to be picked up. A police station which goes this far out of its way to 


play needed a police siren. Chief Gus Kettman had a prowl car drive 
|up to the school at the appointed time and blast off on cue 
service obviously saved Harpo from being dragooned to use his auto- 
| mobile horn. 

| There’s no dunning for this annual benefit. It’s a good show and 
the ducats are scaled down to $2.50 per. The town turns out enmasse 





goes on. 


According to Bob Hope. who ran a dead heat this year as show- 
stealer with Harpo and Chico Marx, “it’s cheaper than owning a driv- 
ing license.” There’s hardly a big Hollywood name that hasn't per- 
formed or shown at one of these annual shindigs. 

This year the list included besides Hope and the two Marx Bros., 
Jack Bailey as emcee, Les Brown and his band of renown, Kirk Doug- 
las, Marilyn Maxwell, Johnny Grant, Phil Harris, Alice Faye, Gale 


ley but, like Crosby, didn’t show. But as Kirk Douglas told the audi- 

ence, “we're no attractions around here. People can see us shopping 

for groceries any day.” ‘ 
Douglas told how he made it from town where he is in productio 


ers told him he was important now and should hire a limousine and | 
chauffeur to drive him down to the Springs. He curled up in the back | 
of the car to get some rest. About 60 miles from L.A. the driver pulled 
up to a gas station. Douglas asked why he didn’t fill up with enough | 
gas to take them all the way. The driver said he had, but he had to go | 
to the men’s room anyway. 

Douglas got out and went to a nearby beer parlor to get a snort 


This was his story and he was stuck with it. 

Maybe his chauffeur was Harper Goff who used to play with the Fire- 
house 5 plus 2 but who is now Douglas’ art designer and did much of 
the architectural designing of Disneyland. He offered a thousand dol- 
lars to the police benefit if they would let him perform. For that money 
they would let anybody perform. Emcee Bailey offered to accompany 
Goff and they swung into a nice duet of “Dinah,” surprising with their 
skill as sidemen. Then Bailey switched to a trombone. Goff sticking to 
his banjo-guitar and in the end Les Brown’s whole band joined them 
for a lively finish. 

Harpo and Chico Marx, who did so beautifully the week before In 
that jewel robbery on tv, clowned around in their best form. Harpo 
played “I’m Forever Blowing Bubbles” and what he blew out of his 
cornet was (surprise) bubbles. Gale Robbins joined them to sing an 
encore, Chico played a piano using an orange, claiming it was the first 
time anyone played a piano with his navel. Then the two of them 
played a double piano solo, replacing each other’s fingers for what 
was a very amusing finish. 

After Marilyn Maxwell had tramped off with a lively version of 
“The Lady Is A Tramp,” Bob Hope came on. He calmed everybody by 
telling the cops were nullifying speeding tickets at the parking lot. He 
claimed Buick is “the best car in the world—until next June.” He told 
oo that he’d know in a few days if that claim would run into 
1960. 

“But others ave sponsors too. Look at Bishop Sheen’s. He’s going 
back on tv next year in a western series called ‘The Sheriff of Vatican 
City.’ Instead of saying ‘Stick ’em up’ he will be saying ‘Keep praying’ 
and he'll give the Protestants 24 hours to get out of town.” 

He also told about the pleasure he had in coming back to his $10,- 
000 house, which cost him $62,000, and then he went into some golf, 
how he shanked a shot at Thunderbird and it made par at Tamarisk 
and so forth. 

“Thunderbird has mink greens. Bermuda Dunes, a new club, has 
three charter members who are rattlesnakes. They use a camel and 
compass instead of golf carts. The pro there is in the Foreign Legion. 
M34 built it out of wasteland because Ray Ryan couldn’t find oil on 


Ray Ryan is the angel back of this real estate development. 

And then Mayor Bogart gave Hope his honorary scroll. Chief Gus 
Kettman in white flannels and blue sports jacket thanked everybody, 
including Jack Bailey’s “Queen For A Day” producers who had staged 
the show. After that everybody went off to find out if it were true 
about their parking tickets. 





| cluding his oil stock. 


Robbins, and Peggy King. Frank Sinatra was plugged all over the val- | 


off to a rival campus for a game, they are returned to the Palm | 


protect kids is hard to find. On one occasion the.kids in a highschool | 


Such | 


for it. The show nets $12,000. Any performer who is in town gladly | 


of “Spartacus,” and looked it with the world’s worst haircut. His bank- | 


2 


that was more refreshing. Then he saw the driver driving off, assum- | 
ing that the bundle of overcoats in the back seat was Douglas. At- | 
tempts to head off the driver at Redlands got too complicated for the | 
cops, so the old Viking hitch-hiked the rest of the way to Palm Springs. | 








Miss Dolson examines Booth’s 
ble character, and rehashes con- 
temporary notions that had he 
stayed on the far side of the foot- 
lights, his talent might have 
eclipsed both his father, Junius 
Brutus, and his brother, Edwin. 

Wilkes was sufficiently success- 
ful in his own right to plunk $6.000 
to help bring in a gusher; but he 
was never a real oil man, and soon 
was distracted by Lincoln's re- 
nomination and his plots against 
the President's life. 

In addition to charming Frank- 
lin, Booth startled the town by his 
heavy drinking and public brawl- 
ing; against which was balanced 
his sincere interest in religion. 

Through a Franklin Civil War 
vet, Corp. Roe Reisinger, credence 
is given the tale that Booth found 
a place on the platform at Lin- 
coln’s second Inaugural. The 
same soldier attested that he and 
Booth were on the White House 
lawn for the surrender jubilee, 
April 12, 1865. 

Many Franklinites were ques- 
tioned, after the assassination, | 
about their knowledge of Booth. 
His oil well eventually came in a 
gusher, but by then Booth's family 
had destroyed his possessions, in- 
In her some- 
what overwritten passages devoted 
to Booth, Miss Dolson observes 
that had the strike occurred when 


|making them 


might have swerved the course of 
history,” a specious rumination. 
Rodo, 
CHATTER 

David Drew Zingg, freelance mag 
writer, off to Brazil today (Wed.) on 
assignment for Sports Lilustrated 
and Life. 

Stormy Meadows, ex-film trade 
paper writer in Dallas, has her 
“Texas Theatre Guide, 1959-60,” 
on the presses. Her last edition 


‘was the 1956-57 edition 


Bob Burchette, with House Beau- 
tiful for the last five years, joins 
Good Housekeeping mag _ today 
Wed.) as associate director of the 


decorating studio and _ building 
| forum. 
Richard Gehman’s “How To 


Write and Sell Magazine Articles” 
(Harpers) has been picked up as a 
textbook at UCLA, Middlebury 
College (Vt.), U. of Michigan and 
State Teachers (Pennsylvania) 
Eunice Boehle, chief associate 
editor of Popular Library Inc., pa- 


|perbound book publisher, for the 


past year, upped to managing edi- 
tor Peter Shepherd, formerly 
with Liberal Arts Press, moved to 
PL as associate editor. 

Mark E. Senigo, with the N.Y. 
Times promction staff for the past 
11 years, named assistant promo- 
tion manager. He succeeds Elliott 
Sanger Jr. who's been appointed 
promotion manager of WQXR, The 
Times’ radio station 

Jazz columnist Ralph J. Glea- 
son's syndicated column has been 
sold by the L.A. Times-Mirror 
syndicate to the Philadelphia 
Evening Bulletin and Scripps-How- 
ard’s Washington Daily News, 
the 17th and 18th 
metropolitan dailies to buy the 
Frisco-originated column 

Lon Tinkle, Southern Methodist 
U. professor and literary critic of 
the Dallas Morning News, received 
the Texas Institute of Letters’ 
$1,000 prize for his “13 Days to 


| Glory,” judged the best Texas book 
;of 1958. 
| Alamo and its defenders was pub- 


His intérpretation of the 


lished by McGraw-Hill. 
William C. Lengel once 
will take over executive respon- 
sibility of Gold Medal Books which 
he launched for Fawcett Publica- 
tions in 1950. Lengel succeeds 
Richard Carroll who died recently. 
Lengel also will carry on as editor- 
in-ehief of Crest and Premier 


again 























the actor lived in Franklin, “it! Books as well as Gold Medal. 
— _—_——____________ } 


in the laugh parade that began 
with NO TIME FOR SERGEANTS 
and DON’T GO NEAR THE WATER! 


3 
3 
a3 
3 





It's the dizzy story 


“The funniest book that has 
come my way in years!” 
— BENNETT CERF 


of a wildly in- 
ines who 











genious battalion of 















are sent to New Caledonia to over- 
come their battle fatigue. It doesn’t 
take long for them to overcome pretty 
nearly everything else in sight—vege- 
table, mineral and female! 





iit 





$3.50, now af your bookstore © RANDOM HOUSE 
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Broadway 


Marvin Frank new veepee at 
Pan-American Public Relations 
Ltd. 

Word from Wasnington: Jack 
Benny gag-guesting with National 
Symphony there raised its fund 
$41,600. 

The Astor Hotel relabeled its 
Broadway Lounge as the Emerald 
Room with a cocktail party yester- 
day (Tues.). 

Wiltwyck School for Boys who 
are truly troubled will be bene- 
fitted April 20 when Harry Bela- 
fonte deadheads a concert at 
Carnegie. 

MPA prexy Eric Johnston will 
present former President Harry S. 
Truman a citation marking tenth 
anniversary of the Technical As- 
sistance Program (Point Four) at 
banquet in Washington April 30. 

Newstape Inc. has been author- 
ized to conduct an entertainment 
business in New York City. Capital 
stock is 200 shares, no par value. 
Leo B. Mittelman is a director and 
filing attorney, 


the same day here “Servant Girls,” 
for Agliani-Mordini; “Ciao Ciao 
Bambina,” ditto; “‘Caltiki, Immortal 
Monster,” for Galatea Rome and 
Climax Prods. of London; and 
“Sweet Life.” Fifth start was in 
Hamburg Titanus’ “I Magliari.” 


alm Springs 
By A. P. Scully 
(FAirview 4-1828) 

Vina and Her Night Lights 
signed for La Quinta hotel. 

Mae West did fair break-in biz 
before taking her act to Vegas. 

Brian Dunlevy piloted daughter 
and self for a siesta at Desert 
Airpark. 

George Kainapau, Hawaiian sing- 
er, finally got ip for his annual 
round of luaus. 

Lili St. Cyr, the Burke Twins 
and the Ames Bros held up well at 
Chi Chi's. 


Hills. 

L.A. Philharmonic is going to try 
it indoors this time. Ozoners have 
fared badly in the past. 





Rudolf Bing, Chef de Met, ad- 
dresses Dallas Civic Opera April | 
22 at Hotel Adolphus, Dalias, two | 
weeks before the Met Opera plays 
that city. Dallas will have its own 
third season of opera in the au-| 
tumn. | 

On the Ford-Hines back page 
last week Harry Weissman was 
misspelled (as Weisman). 

The ceremonies, to be attended 
by many celebrities, will highlight 
the two-day National Conference 
on International Economic and So- | 
cial Development. Johnston is'! 
chairman of the Committee for In- | 
ternational Economic Growth and 
Development 

Radiation Film Dosimetry Serv- 
ice Inc. has been authorized to 
conduct a radiation detection busi- 
ness in Garden City, Nassau Coun- 
ty Directors are: Philp M. and 
Anita Lorio, Bellrose; William H. 
Kramer, Levittown. Brand, Mor-| 
gan & Brand of Garden City, were | 
filling attorneys at Albany. 

It’s the 24th year at NYU for | 
the Summer _ Radio - Television 
Workshop, now under Dick Pack’'s 
chairmanship and Wallace House's 
instructor-generalship, and both 
reporting to Dean Warren Bower. 
VARIETY’S managing editor, Rob- 
ert J. Landry, w2s director of the 
Workshop for 14 years. 

Leonard Bernstein will be on 
the baton 18 of the 30 weeks the 
Philharmonic will play next sea- 
son. Health permitting Dimitri 
Mitropoulos will be a _ guester 
along with Bruno Walter, Leopold 
Stokowski, Fritz Reiner, Thomas 
Schippers, Paul Hindemith and 
Eleazar de Carvalho. Last two 
are first-timers here. 

Stephens College gals from 
Missouri weekended in town, saw 
“The Disenchanted,” “J.B.,” “Once 
More With Feeling” and “La 
Plume de Ma Tante” as well as 
the Easter show at Radio City. 
Some 80 made the trip. This is 
the art-and-charm sorority which 
studies drama _ seriously, having 
<7 in residence to play male 
roles. 





Rome 
By Robert F. Hawkins 


Vittorio DeSica to star in Ros- 
sellini’s “General della Rovere.” 


Elsa Martinelli signed with 
Agliani-Mordini for “Ciao Ciao 
Bambina.” 


The Four Saints latest hit at- 
traction at Grotte del Piccione 
nitery here. 

Anita Ekberg started work on 


“The Sweet Life’ for RIAMA 
Films. 
Titanus’ “Policarpo,” one of 


Italy’s entries at Cannes, opened 
the new Apollo Theatre in Milan. 

Victor Mature signed for “Han- 
nibal.” Producer Ottavio Poggi 
starts pic here July 1. < 

O. W. Fischer expected in Rome 

for preem of “Heroes,” Germany’s 
selection for Cannes Film Fest. 
_ Leo Lax opened new Italo offices 
in Rome to rep National Telefilm 
Associates and Mundus Telefilm 
Corp. 

Vittorio Gassmann being paged 
for Paris staging of Roger Vail- 
land's “Monsieur Jean.” Thesp 
also slated to make “The Great 
Var” for DeLaurentiis. 

Teddy Reno leaves for Venezue- 
lan swing in April, followed by 
Starring chore in German pic, 
“Eisrevue,” and in another film, 
“Summer Vacation.” 

Geoffrey Horne reported set by 
Alfredo Guarini for Italia Produ- 
zione’s “A Head Full of Cloth,” 
opposite Domenico Modugno and 
Carla Gravina. Carlo Lizzani di- 
rects starting May 4, Dino De- 
Laurenti‘s releasing. 

Four Italo pix started shooting 





Jack Fascinato has a new Capi- 
tol record called “Palm Springs 
Suite.” 

Trudy Stabile, 
bling for Hollywood names, is sing- 
ing under her own at the Signature | 
Room; Jack Pfeiffer at the keys. 


Patricia Wymore performed for 
WAIF benefit; Jayne Mansfield and 
Esther Williams copped the door 


prizes. 
Thurman Arnold Jr. fighting to 
get KPAL’s broadcasting tower 


okayed for south end of Village 
but residents are fighting it in the 
courts. | 


Paris 
By Gene Moskowitz 
(28 Rue Huchette, Odeon 4944) 


Charles Aznavour off to Near 
East for singing stints till May. 

Yank actress Marpessa Dawn 
starring in longrun legiter, “Cherie 
Noire.” 

Ballerina Claude Bessy to Holly- 
wood for a vidpic chore with Gene 
Kelly, and also for Metro screen- 
testing. 

Ben Kadish, exec producer on 
Josh Logan's forthcoming pic, 
“Fanny,” to be made here next 
year, heads for the U.S. after 
ogling locations here. 

Agatha Christie's “The Spider” 
opening at the Theatre De Paris to 
replace the floppo of Pierre Bras- 
seur’s “Sunday’s Child.” Former 
was adapted by Michel Andre. 

Ilya Lopert snared the sex ex- 
ploitation pic, “Island At End of | 
World” for the U.S. He also handles 
the new Brigitte Bardot pic, “The 
Woman and the Puppet” via his! 
UA tieup. 

Micheline Presle probably will 
add pulchritude to jury of Cannes | 
Film Fest, May 1-16. Among Yank | 
names who are tentatively sched- | 


uled to appear are Glenn Ford, | 
Gene Kelly (who may also do jury | 
duty), John Wayne, Shirley Mac- | 
Laine and Spencer Tracy. | 

Robert and Raymond Hakim 
have two literary properties they 
will bring to the screen, Patricia 
Highsmith's “The Talented Thomas 
Tomas Ripley” as “Plein Soleil” 
(Full Sun) and Christiane Roche- 
fort's bestseller “Le Repos Du} 
Guerrier” (Repose of the Warrior). | 


Las Vegas | 


By Forrest Duke 
(DUdley 4-4660) 


Comedienne Rowena Rollins set 
for the Dunes Frankie Laine show | 
July 2. | 

Frank Lovejoy lunching with his 
pal, Beldon Katleman, El Rancho! 
Vegas owner. 

Frank E. Marlowe, comedy star 
of Dunes show, has upcoming TV | 
series which may be bankrolled by | 
the hotel brass. 

Jayne Mansfield and Mickey | 
Hargitay at the Tropicana discus- 
sing her skedded show with pro- 
ducer Lou Walters. 

Johnny “Crazy Otto” Maddox. | 
pianist at the Nevada Club, met 
banjo player Joe Wolverton, and 
added him to his act the following | 
night. 

Four Lads will intro their new | 
“Fountain of Youth” song in the; 
Thunderbird show this week, which | 
also unveils the torrid Tahitian! 
dancer, Samara. 

Sparky Kaye, Silver Slipper 
second banana, leaves this week | 
for sixweek vacation in New York, | 
being replaced by Joe Cappo. Kaye, 
who does four shows a night, hasn’t 
missed a performance in 18) 
months. 

Fourteen of the British terpers 
of the Charley Ballet in “La Nou- 
velle Eve” at El Rancho have 
formed a “Brian London Fan Club” 
in connection with the Floyd Pat- 
terson-Brian London heavyweight 
bout skedded for Las Vegas next 
month, 





London 


(COVent Garden 0135/6/7) 


Petula Clark and Lonnie Done- 
gan opened the Battersea Festival 
Gardens on Saturday (28). 





Lupe Dapna and her brothers | 
booked into Desi Arnaz’s Western | 


no longer dou- | 


| XII) 
|eighth stanza at each of two show- 
| cases. 


film “A Scent of Danger” for As- 
sociated British at Elstree. 
Michael Powell to Madrid for 


|preem of “Honeymoon,” which he 
| produced in Spain. 


Actor Robert Shiner to direct 
Philip King’s new play, “Milk and 
Honey,” which is to be presented 
by the Daniel Mayer Company. 

David Kingsley, managing direc- 
tor of British Lion, named a mem- 


| ber of the Films Council, succeed- 


ing the late Sir Arthur Jarratt. 
Kenneth More and Lauren Bacall 
planed out to India last Sunday 


Kjeld Abell. 
Bodil Kier have the leads. 





j; tv sets here. 


| ing. 


Tokyo 





tigan will visit Japan shortly. 


| this month. 


| Toshiba has released first pub- 
jlished songs of Toei screenwriter | 


| and co-producer George M. Reid. 
| Maurice Chevalier is a possibil- 


Mogens Wieth and 


On April 1 there were 250,000 
Danish video still 
sends only one hour most evenings, 
but many viewers tune in Swedish 
; {and German emissions. Denmark 
Dorothy Dandridge in town to | has now stopped its once so popu- 
| lar “10,000 Kroner Question” pro- 
| gramme, while Sweden is continu- | 


Hollywood 


Fred Astaire returned 
Australia. 

Sharman Douglas joined Arthur 
| Jocobs praisery. 
| Herman Cohen back from seven 


| months, in London. 





from 





| Eddie Rio signed as Dorothy 
| Dandridge’s personal manager. 

| Charles M. Reagan here for 
Metro huddles. 

| Lew Ayres back from UNESCO 


British playwright Terence Rat- | meet in Washington, D.C. 


Steve Broidy returned from N.Y, 


Dolores Del Rio due here late | board meeting. 


| Donna Reed in Mexico City to 
| bally her tv show preem. 

Aaron Rosenberg back from 
| Spain. 

| Peter Lorre skied to Madrid for 


(29) for four weeks of location| ity to play Japan late this year | Mike Todd Jr.'s “Scent of Danger.” 


shooting on “North West Frontier” 
for Rank release. 


after completing an Aussie date. 
| Rep Sot Shapiro of William 


| Edward Dmytryk off to Munich 
to finalize locations for Jack Cum- 


Raymond Stross due to go to | Morris’ New York office in for a| mings’ “The Blue Angel.” 


Hollywood after current visit in 
Spain to finalize plans for his new 
Robert Mitchum film, “A Terrible 
Beauty.” 

“Ten Men In a Boat,” a Rank 


two-reeler screened at the Royal | 


Command Performance, named the 
official British documentary entry 
for the Cannes Film Fest. 

Harry Secombe is being paged 
to star in the filmization of “Old 


| Chelsea,” the Richard Tauber mu- 
Mickey Rooney, Allan Jones and | 


sical which is currently on the road 
with Kenneth McKellar in the 
original Tauber role. 


Madrid 
By Hank Werba 
(General Sanjurjo 24—Tel: 
34-48-65) 

N.Y. Daily News correspondent 
Ralph Forte named to Venice Film 
Fest jury. 

Vittorio Paltrinieri’s Italo combo 


| winds at Biombo China soon and 


leaves for N.Y. engagement. 
Marques de Olaso acquired 


sound and dubbing studio Fono-| 


Espana from Yank Larry Corcoran. 

Spanish legit versions of ‘““Auntie 
Mame” and “Cat on Hot Tin Roof” 
opened in Barcelona on last Sun- 
day (29). | 

Egyptian torso-tosser Naima 
Cherky back at Morocco from loan- 
cut as latespot name at the carni- 
val Fallas of Valencia. 

Cantinflas expected early next 
month to dub “Around the world 
in 80 Days” and to appear as 
“matador” in four major bullfights. 

Interpeninsular’s “Donde Vas, 
Alfonso XII” (Where to, Alfonso 
leading first-run pack in 


Spanish entry at upcoming 
Cannes Film Fest is ‘““Honeymoon- 
ers,’ directed by Michael Powell 
for Suevia Films—Cesareo Gonza- 
les and starring Antonio and bal- 
lerina Ludmilla Tcherina. 


La Chunga takes her Flamenco | 
to the European boite | 
|cirecuits next month and joins Ed Freddie's. nitery. 


repertory 


Sullivan in Las Vegas the end of 
June. Her current return date at 
Madrid’s Corral de la Moreria 


| drawing big latehour trade. 


Pittsburgh 
By Hal V. Cohen 
(AT-lantic 1-6100) 
Harry Davies gcts the p.a. job 
for Civic Light Opera this summer. 
Joanna Moore in tow nfor a day 
plugging the Lana Turner picture, 
‘Imitation of Life.” 
Nixon’s late spring booking of 
Julie Harris in “Warm Peninsula” 
is out. 


Ray Boyle named managing di- | 


rector of Fred Miller Theatre in 
Milwaukee. 

Nat Elbaum returning to Play- 
house in Paddy Cheyefsky’s ‘“‘Mid- 
dle of Night.” 

Maria Graziano, a _ Pittsburgh 
singer, in the chorus of “Destry 
Rides Again.” 


Copenhagen 


By Victor Skaarup 
Ingeborg Brams and Mogens 
Wieth will play leading roles in 
Danish production of “My Fair 
Lady.” 
koner-centret. 
Det ny Scala is showing a mod- 


ernized version of another old 
French play, “Madame Sans 
Gene,” here called 


and Kjeld Petersen. 
American westerns, for years 
one of the sure-fire attractions in 


Danish cinemas, have taken a dip/| stock, booking some one-night pop | Fred 


in popularity. Several of the big- 
gest Hollywood products have 
lasted less than three weeks on 
big first-run theatres despite good 
notices. 


| wright, 


few’ days. 

Golden Gate Quartet in from 
'Korea on global swing for two 
| weeks’ of dates under State Dept.- 
ANTA banner. 

Cyd Charisse and Tony Martin 
due in from Hong Kong after play- 
ing at Rizal Memorial Stadium in 
Manila. 

William Castle’s production of 
“Mirodi,” Japan locationer for AA 
originally slated to roll early this 
year, has been “postponed indef- 
initely.” 
| Danny Kaye starrer “The Bam- 
boo Kid,” skedded to roll in Hong 
Kong and Japan last month has 
been postponed indefinitely. Snags 
are in script and budget. 

Second Osaka Festival reports 
brisk sales for concerts of Igor 
Stravinsky, 
the Vienna State Opera Group 
with America’s Alma Piano Trio. 

Alwyn Birch, export manager of 
the William Heinemann publish- 
ing house of London and novelist 





| Donald Moore arrived to prep for | 


November visit of Somerset 


| Maugham. 


| 
finally set. Forty performers ac- 
}companied by a staff of 12 will 


|open at Vancouver in August and | 


| then play the Civic Opera House in 
}San Francisco and Shrine Auditor- 
{ium in Los Angeles before moving 
east. 

Universal Promotions signed 18- 
vear-old Okinawa thrush Sumiko 
Yosoyama to a five-year pact. She 
will open May 5 at the Copa for 
{the first two weeks of a Japan 
|}stand before making her way to 
Manila and then probably to the 
| U.S. 


Minneapolis 
By Bob Rees 
| (4009 Xerxes Ave. So.; WA 6-6955) 


| Edyth Bush Little Theatre pre- 
|} senting “Oh Men, Oh Women.” 


nighter this week. 
Pianist Marian McPartland into 


Songstress Sheila Reynolds into 
Hotel Radisson Flame Room. 

Minnesota U's Theatre opening 
spring-summer season with “Pal 
| Joey.” 


| son’s third Twin Cities’ appearance 

jat Auditorium here April 15. 

| Four Dukes with Duke Walker 

|& Son and Fouchee Dancer and 
Horace Henderson's band at Key 

| Club. 

After losing at the rate of $50,- 
000 to $158,000 during the past five 
seasons, Minneapolis Lakers pro- 
| basketball team adopted theatre- 
| like promotion this season and will 
wind up well in black. Gimmicks 
included dancing girls between 
halves, patron dancing, beautiful 
models as ushers, etc. 


| Cleveland 


| By Glenn C. Pullen 

Jim Boyle handling ballyhoo for 
| ‘House on Haunted Hill” here and 
northern Ohio. 
|._ Violinist George Liberace and 
Norman Weiss’ Empress Room next 
| week. 

Bill Gordon of WEWS bought 

interest in downtown Patio Lounge 


Premiere: Dec. 26 at Fal-| Bar and placed young pianist Al- | 


| bert Smrekar in it. 
Great advance sale for “My Fair 
Lady,” rolling into 3,000-capacity 
| Public Music Hall April 6 for fort- 


}washerwoman” with Lily Broberg! toward early sellout. 


| Jean Weinberger, Harvey Epstein 
and David Hazelwood, former 
backers of Chagrin Falls summer 

|coneert names int#® Hanna. Tom 

| Lehrer tees off series April 4. 

| Alex Lane, local attorney-play- 

having his new comedy 

| tagged, “Left Handed Angel Over 


Andres Segovia and | 


Takarazuka Troupe tour of USS. | 


Victor Borge played St. Paul one- | 


Harlem Globetrotters set for sea- | 


bo Meade French moving into} 


| Patricia Holmes joined Glenn 


Shaw Agency to head moppets 
dept. 

| Peggy De Castro ankling De 
Castro Sisters vocal trio to go 
| singleton. 


| Alex Lovy checked into Hanna & 


| Barbera Productions as director of 
| cartoons. 

| Elwood Ullman to Toronto to 
| script “Blood Brood” for Meridian 
| Films Ltd. 

| George T. Shupert in from N.Y. 

Max Youngstein in on periodic 
visit. 

Sam Jacoby, writer-publicist, ap- 
| pointed veepee of Recht & Co. ad 
firm. 

Jackie Coogan withdrew from Al 
| Zugsmith’s “Girl’s Town” at Metro 
for hospitalization. 
| Charlton Heston will receive 
| Philadelphia Fellowship Award in 
Quaker City April 18. 

Gustaf Unger off to Spain to 
scout locations for his AA release, 
|“*Face of Fire.” 

Tony Martin and Cyd Charisse 

returned from three weeks in Far 
| East. 
George Montgomery and Taina 
|Elg head out April 6 on _ six-city 
tour to drumbeat Metro’s “Watusi.” 
| Monuel de Leon, Filipino pro- 
ducer, will rep Asian film industry 
{at upcoming Oscar ceremonies. 

Samuel Z. Arkoff and Jack Gross 
added as amusement division unit 
chairmen in current United Jewish 
Welfare Fund campaign. 
| Jack de, Mello resigned as gen- 
eral manager of KFOX to return 
|to Honolulu as veepee of Vance 
|Fawcett Associates, ad agency. 

Irene Sharaff will design cos- 
tumes and sets for “Judy Garland 
|Show,” opening for week May 11 
{at N. Y,’s Met. 
| Burl Ives gave special benefit 
|performance Sunday for 70 crip- 
| pled moppets at the Flamingo, Las 
| Vegas. 
| Walter Shenson in from London 
for 10 days of confabs with Co- 
lumbia Pictures execs on his Brit- 
‘ish production, “The Mouse That 
| Roared.” 
| Elizabeth Taylor will 
| Variety Clubs International's an- 
‘nual Heart Award at 32d annual 
convention starting today in Las 
Vegas. 

Richard Einfeld pitching to Gov. 
Mark O. Hatfield and heads of 
Oregon State Centennial Commis- 
'sion for cooperation on his 20th- 
Fox release, “The Oregon Trail.” 

| Some 900 women greeted “76 
| Trombones, i.e., Meredith Wilson, 
at the Los Angeles Mirror News 
Book and Author luncheon (20). 
| Author filled in background and 
jillustrated opening non-orches- 
|trated number, “Rock Island.” 
|Other speakers included Joseph 
|Schildkraut (My Father and I), 
| Richard Hubler (St. Louis Woman) 
| and Abigail Van Buren (Dear 
| Abby). Galaxy of name coast writ- 
| ers and guests were also enter- 
tained by fash show staged by 
Charles LeMaire. 


present 


Chicago 
(Delaware 17-4984) 


“Ice Capades” starting 10-day 
stand at Chicago Stadium April 9. 
| Comic Lenny Colyer current at 
|the Preview, normally a showcase 
| for brassy musical combos. 
Embassy Room of Cafe Conti- 
;nental going on strict Dixieland 
| diet starting with Bob Scobey band 
| April 13. 

Dale Benson, Dorothy Konrad 


“Napoleon's | night under Hanna auspices, points | and Jeanne Borsini topping cast of 


|“The Trial,” opening Goodman 
Theatre on Friday (3). 

John Kerr starring in stock pro- 
|duction of “The Hasty Heart” at 
Miller Theatre, Milwaukee, 
opening Monday (6). 

KHTB Productions previewing 
its semi-documentary film of Negro 
j life, “The Cry of Jazz,” this. week. 
Pic goes into national release on 


The season's most talked-about} Short Vincent,” preemed at Public Friday (3). 


legit production is Det ny Teaters 
“Kameliodamen” (Lady of the 
Camilles), a ~ew version of the 


old Dur-es-melodrama adapted by| which 


Denmark's leading playwright, atmosphere. 


Little Theater May 6. Don Bianchi 
| directing with Karin Richards and 
| Bob Jones in lead roles of play 
has 


Studebaker Theatre relighted this 
week and the following one with 
|Jules_ Pfeiffer’s “Fun Time,” 


a “Guys and a ‘by Jack E. Leonard and 


Basil Rathbone. 
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OBITUARIES 


GRANT WITHERS | 
Grant Withers, 55, vet screen! 
actor, was found dead in his North 
Hollywood home March 27, with a 
suicide note by his side. A leading | 
man im the "20s and 30s, in recent | 
years he had been a character man, 
particularly in westerns, and also 
had been in television. Prior to 
starting his screen career, he was 
a reporter on the old Los Angeles 
Record for a brief period. 
Once wed to Loretta Young, and 
also singer Estelita Rodriguez, he 
is survived by two brothers, 





RAYMOND CHANDLER 

Raymond Chandler, 70, author of 
detective stories, died March 26 in 
La Jolla, Calif., after a brief ill- 
ness. 

His first mystery novel, “The Big 
Sleep,” was given screen treat- 
ment by Warner Brothers in 1946 
with Humphrey Bogart starring. 
His other works include “Farewell 
My Lovély.” which became “Mur- 
der My: Sweet”. on: the screen; | 
“The High Window” and “The 
Lady in the Lake” which also were 
turned into screenplays. 

His later works included “Red 
Wind,” “Spanish Blood,” “The Lit- 
tle Sister,” “The Simple Art of 
Murder” and “The Long Goodbye.” | 


Chandler also adapted “Play- 
back,” his last book, and “The 
Blue Dahlia” as original screen- 
plays. Probably one of the best 
known films he aided in was 


“Double Indemnity.” It was writ- | 
ten by him and Billy Wilder from 
the James M. Cain novel. 


GEORGE D. TYSON 
George D. Tyson, 59, producer 
of the “Holiday on Ice” shows, 
one company of which is presently 
in Soviet Russia as part of the} 
Cultural Exchange program, died 
Mareh 28 in South Miami, Fla., 








after a long illness. Tyson, to- 

gether with his wife Ruth Miller 

Tyson, designed all the “Holiday” 

shows of which there are normally 
April 4, 1958 

about five companies in various | 

parts of the world. 


Tyson started as a newspaper- 
man, heading the first  Inter- 
national News Service bureau in 
Florida. He later shifted to the 
Harris Theatres, Pittsburgh, where 
he was advertising manager. He 
also worked in a similar capacity 
for Skouras Theatres, before be- 


coming general manager of “Ice | 


Capades” and the Arena Man- 
agers Assn., two posts which he 
held for many years. He resigned 
these posts to go with “Skating 
Vanities” and later went with 
“Holiday on Ice.” 

Survived by his wife and two 
sons, 





FORREST L. WILLIS 

Forrest L. Willis, 54, who in 
more than three decades of Albany 
area broadcasting had won out- 
standing success for the effective 
use of that medium in the public 
service and who had been many 
times’ honored for his achieve- 
ments, died March 27 in Albany 
Hospital. He suffered a heart at- 
tack 10 hours before, while pre- 
paring to do an 11 pm. sponsored 
newseast on WTRI-TV. 

First stricken with a cerebral 
thrombosis in 1951, and then with 
a heart seizure in 1956, the lawyer- 
turned-mikeman had curtailed his/ 
schedule to a two-hour ‘Musical | 


—__— 
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| home. 


Clock” in the morning, and a noon- 
time interview program from a} 
restaurant, over WOKO—plus the 
news roundup via WTRI-TV. 

Until several months ago, Willis 
also handled an hour-long after- 
noon show over the Stanley War- | 
ner-owned video outlet. He had 
interviewed countless stars, on 
radio and television. 

A graduate of Albany Law 
School in 1925, he started playing 
the piano and singing, via WGY, 
Schenectady, under the tag, “The 
Furniture Man.” Using another 
name, he also served as an an- 
nouncer on WOKO. In 1934, he 
discontinued at WGY, to concen- 
trate on programs over WOKO. 

From 1935 until 1948, he un- 
wound a weekday “Musical Clock” | 
on that station; also did programs 
on its then sister station, WABY. | 
In 1948, he moved to WTRY, Troy, | 
although continuing to broadcast 


| from an Albany studio most of the 


time. He returned to WOKO in 
1957. 

On the occasion of his 5,000th 
“Musical Clock” broadcast, and! 
again on that of his 7,000th broad- 
cast, civic leaders and _ others- 
greeted him at a luncheon. Among 
those sending congratulations, the 
last time, was Governor Averell 
Harriman. The present Governor, 
Nelson A. Rockefeller, cooperated 
with Willis on this year’s Heart 
Fund drive. 

A native of Hoosick Falls, N. Y..! 
and a former member of the board 
of directors of Albany Boys Club. 
Willis for years played with his 


| orchestra in. area night spots and 
|}at dances. 


He also wrote many 
songs. 
His wife, three sons, daughter 


and mother survive 


OLGA KNIPPER-CHEKHOVA 

Olga Leonardovna Knipper- 
Chekhova, 88, widow of playwright, 
Anton Chekhov, died March 22 in 
Moscow. 

When Viadimir Nimirovich- 
Danchenko and Konstantin Stanis- 


HENRY |. MARSHALL 


I'll see that you're always remembered 
thru your beautiful music DAD 


ARDATH 


lavsky founded the Moscow Art 
Theatre in 1898, one of the 39 
players chosen to join the group 
was’ Olga Leonardovna Knipper. 
She was chosen to play in the 
theatre’s opening night perform- 
ance of “Czar Fyodor” in 1898 

She also appeared in Chekhov's 
“The Sea Gull’ when given a sec- 
ond production by the Moscow Art. | 

She appeared in each new Chek- 
hov presentation as well as in 
other productions at the Art Thea- 
including plays by Moliere, 
Gorky and Turgenev. In the winter 
of 1923-24, she appeared with the 
Moscow Art Theatre in numerous 
U. S. cities, giving performances 
in Russian, 





'HAROLD -ROBERTSON CARSON 


Harold Robertson Carson, 64, 
one of the pioneers of Canadian 
radio, died March 17 in St. Paul, 
Minnesota while en route to Flor- 
ida from his Calgary, Alberta | 


He was president of All-Canada 
Radio and Television Ltd., and 
sales representative for 29 radio 
and 19 tv stations. His interest in 
Canadian radio and tv began in 
the early 1920’s when he estab- 
lished a radio station in Leth- 
bridge, Alberta. 

All-Canada Radio and Tv 
which he was head since 
formation in 1937 was the 

first exclusive station represen- 
tation firm in Cancaa. In addition 
to his broadcasting interests, he 
pe president of Quality Records 
utd. 

His wife and son survjve. 


Ltd. 
of 
i 





ORESTE G. NATIELLO 
Oreste G. Natiello, 77, one of the 
top musical figures in the Louis- | 
ville, Ky., area, 40 years ago, died 
March 16 in Louisville. He played. 
violin and French horn in 
famed Louisville band conducted 


by his brother, Ernesto Natiello,| World War I, and once was sen- | 


from 1909 to 1922. He gave up his 
musical career after he lost his 
right arm in the Knickerbocker | 
Theatre disaster in Washington. 
The Natiello band was engaged | 
to play at the Washington theatre | 
in January, 1922. On their opening 
night, the roof of the theatre, | 
weighted with snow, collapsed. | 
Ernesto was one of the 98 persons 
killed. Oreste returned to Louis- 
ville two years later. One of his 
nephews, Ernest Forte, is keeping 





|ropean cities. 


up the family tradition by playing 
in the U. S. Navy Band. 

Survived by a sister, two neph- 
ews and two nieces. 





ERNST KNOCH 
Ernst Knoch, 84, retired conduc- 
tor who specialized in the works of 
Wagner and was the former oper- 


jatic coach of Helen Traubel, died 


March 20 in New York. 

Born in Germany, he conducted 
opera in Berlin, Vjenna, Essen, 
Cologne and numerous other Eu- 
He came to the 
U.S. at the start of World War I 
and for more than 30 years was a 
conductor of opera and concerts 


|in this country. 


During the 1920's and 30's, he con- 
ducted numerous opera companies 
in New York including the Ger- 
man Grand Opera Co., the San 
Carlo Opera Co., the English Grand 
Opera and the New York Opera 
Comique. 





PAT BARRETT 

Pat Barrett, 70, radio personality 
known. for years as Uncle Ezra on 
WLS “National Barn Dance,” died 
March 25 in Harvard, Ill. He had 
been blind and in retirement for 
several years. 

Barrett had started in vaudeville 
in 1910 with his wife, Nora Cun- 
neen, as his partner. He became 

radio entertainer in 1929 on 
WTMJ, Milwaukee, and a year 
loter switched to WLS, Chicago, 
where he created the character of 
Uncle Ezra, homespun philosopher. 
He was a regular on “Barn Dance” 
more than 20 years. 

Wife survives. 





MARIAN M. GRANGE 
Marian 
former film critic of The Ottawa 
Citizen, died March 22 in Toronto. 
Daughter of the late John McDou- 
gall, Auditor-General of Canada, 


she was educated at Ottawa Col- | 


lege and the U. of Toronto. 

Mrs. Grange was married to the 
late Edward W. Grange, Reuters 
correspondent at Ottawa. During 
World War II, she monitored for- 
eign language broadcasts for the 


Canadian Broadcasting Corp. at Ot- 


tawa and Toronto. 
Survived by a son. 





LES CLARK 
Les Clark, 52, vet vaude dancer 
and screen actor, died of a heart 
attack March 24, in London. He 
had accompanied Dan Dailey to the 
British capital. some weeks ago 
and was appearing in the star's 


Jack Wrather tv series, “Four Just | 


Men.” 


_ Starting his career 35 years ago 
in vaude as a member of the dance | 


team of Barnett & Clark, he later 
was under contract to 20th-Fox and 
appeared in many of Dailey’s pix 
there. 

He is survived by a brother and 
two sisters. 





ALEXANDER MUNRO 
Alexander Munro, 84, teacher of 
drums and tympani, died March 27 


in Toronto. He was the last surviv- | 


ing member (drummer) of the 
Highland kiltie band which trav- 
eled with Sir Harry Lauder during 
the latter’s tour of the U. S. and 
Canadian vaudeville circuits dur- 
ing the seasons of 1913-20. Munro 
was born at Maxwelltown, Scot- 
land, next door to the home of An- 
nie Laurie of Robert Burns’ song- 
writing fame. 
Survived by daughter. 





RUPERT A. DRUM 

Rupert A. Drum, 77, veteran 
Shakespearean actor and vaude per- 
former, died March 23 in San Fran- 
cisco. A _ native Californian, he 
traveled the old Orpheum circuit 
for years, performed in Britzin, 
Australia and Hawaii, and in the 
1930s was director of the old Plaza 
Theatre, Sacramento, Cal., 
he billed traveling vaude and 
drama. In recent years he had spe- 
cialized in theatrical makeup. 

Wife survives. 





NATALIE BUCKNALL 
Natalie Bucknall, 63, former 
head of Metro research depart- 


| ment, died March 29 in Hollywood. | following surgery. 


In recent years safety coordinator 
for Los Angeles City Health Dept., 
Mrs. Bucknall for years was in 
charge of all research at Metro, 
which she joined in the '2Qs. 

‘Born in Russia of an aristocratic 


the | family, she was a member of the | 


Women’s Battalion of Death during 


tenced to death before t 


he firing 
squad as a spy. > 





JOHN R. TURNER 
John R. Turner, 82, longtime 
secretary of Scottish branch, Cine- 
matograph Exhibitors Assn. of 
Great Britain & Ireland, died 
March 19 in Glasgow. A chartered 


accountant, he was senior partner 


in the Glasgow firm of Turner & 
Houston, which acts as secretarial 
body for the CEA, Scotland. In 


McDougall Grange, 71, 


where , 


authors 


this capacity he was a familiar fig- 
ure at CEA functions. 

Survived by wife, two sons and 
two daughters. 





WILLIAM BRERETON 

William Brereton, 75, retired 
| theatre publicist, died last week 
|in Buffalo. Following a long stint 
| with Buffalo newspapers, he 
|came a traveling rep for 20th-Fox. 
Brereton joined Shea‘ Theatres 
jin 1927 as advertising-publicity 
director under the late Mike Shea. 
{Since 1943 he handled publicity 
for the Lafayette (Basil) Theatre in 
Buffalo until his retirement a year 
ago. 

His wife survives. 





JOY W. PATTERSON 

Joy W. Patterson, 53, former 
screen actress and dancer, and 
previously a receptionist for DaILy 
VaRIETY for six years, died in 
Santa Ana, Cal., March 23 follow- 
ing a long illness. She appeared 
jin some of Universal’s “The Col- 
legians” series, and was in a dance 
act on the Keith circuit. 
| Surviving are her widower, for- 





mer Hollywood publicist Pat Pat- 
terson, and mother. 
ANNE CROFT 
Anne Croft, ‘63, former musi- 


comedy star who became an actor- 
manager in 1931, died recently in 
| London. She first appeared in the 


| West End at the.Gaiety in 1924 and | 


two years later starred in the late 
C .B. Cochran's revue. 
| Her first production under her 


own banner was a revival of “The | 


Chocolate Soldier” in 1931 and in 
1935 she produced “Tulip Time,’ 
‘one of London’s top musicals. 





JOHN SHERWOOD 

John Sherwood, 53, a director 
|for Universal Pictures, died March 
| 26 in New York. 
He had been working in N.Y 
'as director of the second unit of 
a forthcoming Universal film, 
“Any Way the Wind Blows.” He 
was a director for Universal for 25 
years and was principal director 
|of numerous feature films. 
His wife and mother survive 





BERNARD J. DUDGEON 

| Bernard J. (Slug) Dudgeon, 41, 
former manager of the Seventy- 
| sixth and Dodge Streets Drive-In 
| Theatre in Omaha and the Oil City 
| Theatre in Falls City, Neb., died 
| March 16 in Omaha from injuries 
suffered in a car-truck crash March 
|4 near Crete, Neb. 

Survived by wife and daughter. 





MERRILL G. WHITE 

Merrill G. White, 57, veteran 
| film editor who won an Oscar 
nomination for his editing of “The 
| Brave One,” died March 21 in Los 
Angeles after a long illness. White 
| started as an editor in 1924, for 
| Mack Sennett, worked with some 


|}of Hollywood's top direciors. His 
last stint was editing of “The 


| Thirty-third,” a television pilot. 
Survivors are a niece and two 
nephews. 





FRED T. WALSH 

| Fred T. Walsh, 73, president of 
}the Canadian National Exhibition, 
| Toronto, died March 24 in that 


city. Before being elected president 


,of the CNE two years ago, he had 
been a director of the CNE for 10 
years. He was also secretary-treas- 
j}urer of O’Keefe’s Brewing Co. in 
| Toronto, which he joined 42 years 
ago. 

Survived by wife, two sons and 
daughter. 
J. HAROLD STEVENS 
| J. Harold Stevens, 59, midwest 
division manager for Paramount, 
died March 22 in Glenview, IIL, 
|after a prolonged illness. He had 
been with Par 36 years. He became 
midwest chief last year after 16 
years as Chicago branch manager 
| Survived by wife, two sons and 
a daughter. 





CAROLINE WENZEL 
Caroline Wenzel, about 70, died 
March 24 at Sacremento, Cal., 
As state his- 
with 
Mrs 


she worked 
including 


torian 
Irving 
erlin. 

Her 
0S 


brother, who survives in 
Angeles. the theatrical 
| showman, Arthur Wenzel. 


is 


CLYDE M. JOICE 

Clyde M. Joice, 69, board chair- 
man of Don Kemper ad agency, 
| Chicago, died March 26 in Evans- 
ton, Ill. He was board chairman 
and president for 15 years of Good- 
| kind, Joice Morgan agency, pre- 
| decessor of the Kemper firm. 

Survived by wife and daughter. 


JACK DAVIS 
Jack Davis, 66, head of the Mon- 
seigneur Theatre circuit in Eng- 
land, died March 23 in London. 
His chain of some five houses 


many | 


specialized in newsreel presenta 
ions. 
His wife survives. 


RUPPERT A. DRUM 

Rupert A. Drum, 77, vet Shake- 
spearean actor and director of the 
|Plaza Theatre, Sacramento, in the 
| early "30's, died March 23, in San 
Francisco. 

In recent years he had been a 
theatrical makeup expert 


JACK VAN LEER 
Jack Van Leer, 37, assistant gen- 
eral manager and chief film buyer 
for Harry L. Nace Theatres, Phoe- 
nix, died March 27 of a heart at- 
tack in Phoenix. 
Wife and four chidren survive. 











Dr. Joseph F. Lechnyr, 63, band 
and glee club director who also 
had been co-conductor ‘of the 
Vermont Symphony Orchesira, 
died March 21 in Burlington, Vt. 
| James D. Foley, 54, veteran Al- 
| bany stagehand, died March 25 in 
|that city. Surviving are his wife, 
four daughters, five sisters and a 
brother. 


Mrs. Bessie R. Rokicki, 60. owner 
of Ka-See’s Night Club, Toledo, 
| O., died March 23 in that city. Sur- 

viving are her daughter, two sons 
and two brothers. 

| Michael J. Smith, 68, since 1921 
| regional manager of the Army and 
| Air Force Motion Picture Service, 
died March 23 in Chevenne, Wyo. 
His wife survives. 

Sam Kopp, veteran publicist and 
onetime VAR'ETY correspondent, 

died recently in East Orange, N. J. 





Mother, 67, of aetor Donald 
Sinden, died recently in Ditchling, 
Sussex. 

Mother, 68, of actor Farley Gran- 
ger, died March 26 in Studio City, 
Cal 

Sister, 53, of Ben Andur, owner 
of Garden Theatre in Pittsburgh, 
was found murdered in her home 
in that city on March 18. 
| senninieai 
| Arthur Seaton, 82. cinema pio- 
|neer, died at Bridlington, Eng., 
recently. He was a director of 
cinemas at Hull, Yorkshire. 
| — 
| Mother of Helen Morgan, partner 
|in Brenon & Morgan Associates, 
| public relations firm, died in Los 
| Angeles March 20. 


' 





| Mother, 85, of the late Nat Wolff, 
|veteran agency and network exec, 
| died March 24 in Hollywood. Wolff 
died of cancer March 3. 





Mother, 86, of film director 
Nicholas Ray, died March 21 in La 
Crosse, Wis. 


MARRIAGES 
Sara Tufnell to Noel Harrison, 
|London, March 22. He is a tv- 
|cabaret artist and scn of actor Rex 
Harrison. 

Carol Macho to Wayne Tippit, 
New York. March 29. Bride is an 
actress; he’s an actor currently 
|/appearing in “Tall Story” at the 
| Belasco Theatre, N. Y 
Marlene Honor to Victor Silves- 
}ter Jr., London, March 24. Bride 
lis a model; he’s the son and busi- 
i|ness manager of tv and dance 
bandleader, Victor Silvesier. 
| Janet Marie Bault to Robert A. 
Webber, Omaha, March 22. Bride 
was a booking agent with Romeo 
& Hammond Productions in 
Omaha. 

Patricia Cox to John de Cover- 
ley, Aston, England, March 21. 
| Bride is a Midland newscaster for 





Associated TeleVision; he is studio 
|floor manager at Aston’s TV 
Theatre. 


| Marlene Nachman to Nat Leip- 
| ziger, New York, March 29. She 

is a staffer at United Artists pub- 
| icity department; he’s a member 
lof Independent Television Corp.'s 
} programming department. 





| BIRTHS 


Mr. and Mrs. William L. Klein, 
daughter, Chicago, March 22. Fa- 
ther is prez and exec producer of 
United Film & Recording Studios 
in that city. 

Mr. and Mrs. Don Sharp, son 
London, March 16. Father is a film 
and tv director; mother is an 
actress. 

Mr. and Mrs. Hugh Pickett, son, 
Houston, recently. Father is film 
director on the staff of KTRK-TV 
in that city. 

Mr. and Mrs. Bill Stynes, daugh- 
| ter, Freeport, L. I, March 20. 
Father is an account exec at CBS 
Films. 

Mr. and Mrs. Malcolm . Klein, 
| daughter, Orange, N.J., March 27. 
He’s veepee in charge of WNTA- 
TV, Newark. 
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